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“Conocí a Neutra, personalmente, hace ya algunos años.  Antes era, para mí, tan sólo un 

nombre ilustre entre los maestros de la Arquitectura contemporánea… Solamente más tarde, 

leyendo sus escritos, escuchando sus conferencias, hablando con él, Neutra fue despojándose 

de sus apariencias puristas, rígidas y fríamente racionales para llegar a mostrarse en su 

profunda humanidad, y la dimensión de Neutra acabó tomando para mí su auténtico perfil y 

medida.” 

 

“I met Neutra personally a few years ago.  Before, for me, he was only an illustrious name 

among the masters of contemporary Architecture…  Only later, reading his texts, listening to 

his lectures, speaking with him, Neutra went about clearing away his purist, rigid and coolly 

rationalist appearances and came to show himself in his profound humanity, and for me, 

Neutra’s dimension ended up taking its authentic profile and measure.” 

 

—Javier Carvajal Ferrer, 1965 
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This dissertation also extensively cites the original dossier Neutra submitted for the 1956 

“Air Force Family Housing” design competition held in Spain.  This document is reproduced in 

its entirety in Appendix 02 of this dissertation. 

Also cited herein is a personal interview with Dion Neutra conducted by the author.  The 

transcription of this interview is reproduced in Appendix 03 of this dissertation. 

A full explanation of these vital sources is included in the Bibliography and in the 
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Abstract of the dissertation

Emerging from the shadow of reminiscence and simplis-

tic traditionalism, 1950s Spain increasingly accepted modern 

architecture as a uniquely suitable model for the modernization 

project of the postwar period.  Interestingly, in this enterprise 

Richard Neutra became a pivotal and closely-followed guide.  

This dissertation uncovers the unique infl uence-relationship 

between Neutra and Spanish architecture and it unfolds the 

ways in which Neutra actively facilitated the ultimate triumph 

of modern architecture in Spain.

Accordingly, this dissertation investigates the evolution 

of this curious infl uence-relationship from the fi rst Spanish 

impression of Neutra as an expert in modernization to the 

more meaningful and enduring understanding of his unique 

concept of modern humanism.  It argues that Neutra’s own 

keen interest in Hispanic architectural traditions coupled with 

his unprecedented presence in Spain during this critical period 

made his discourse more proximate and palatable to Spanish 

architects than the discourses of other international modern 

masters.  By surveying the channels of contact between Neutra 

and Spain, including the Spanish press and personal visits, the 

dissertation uncovers the vital personal relationship between 

Neutra and several important Spanish architects, and it traces 

the development of his theory in their work.  Finally, it includes 

a fully scientifi c analysis of the mythicized yet never-realized 

proposal that Neutra submitted in 1956 for the competition 

to design residential neighborhoods for the United States Air 

Force in Spain.

The dissertation consults almost 300 pages of never-

published documents kept in the Richard and Dion Neutra Pa-

pers (UCLA) that illuminate this peculiar relationship; likewise, 

it examines the recently discovered and only-surviving copy of 

the dossier Neutra submitted for the 1956 competition.  Both of 

Abstract de la tesis

Al emerger de la sombra de nostalgia 
y tradicionalismo simplista, la España de 
los años cincuenta aceptaba la arqui-
tectura moderna cada vez más como 
un modelo únicamente idóneo para el 
proyecto de modernización de la pos-
guerra.  Curiosamente, en esta empresa 
Richard Neutra se convirtió en un guía 
esencial, seguido muy de cerca.  Esta 
tesis descubre la excepcional relación de 
infl uencia entre Neutra y la arquitectura 
española y despliega cómo Neutra acti-
vamente facilitaba el triunfo defi nitivo de 
la arquitectura moderna en España.

A este fi n, esta tesis investiga la evolu-
ción de esta curiosa relación de infl uencia 
desde la primera visión española de Neu-
tra como un experto de la modernización 
hacia una comprensión más signifi cativa 
y duradera de su concepto particular 
del humanismo moderno.  Argumenta 
que el interés propio de Neutra por las 
tradiciones arquitectónicas hispánicas 
junto a su incomparable presencia en 
España durante este período decisivo 
hizo su discurso más cercano y atractivo 
para los arquitectos españoles que los 
discursos de otros maestros modernos 
internacionales.  Estudiando los conduc-
tos de contacto entre Neutra y España, 
incluso la prensa española y las visitas 
personales, la tesis descubre la relación 
personal vital entre Neutra y varios arqui-
tectos españoles importantes y rastrea el 
desarrollo de la teoría de Neutra en las 
obras de ellos.  Finalmente, incluye un 
análisis plenamente científi co de la pro-
puesta mitifi cada pero nunca realizada 
que Neutra entregó en 1956 para el 
concurso para diseñar urbanizaciones 
para la Fuerza Aérea de los Estados 
Unidos en España.

La tesis consulta casi trescientas hojas 
de documentos inéditos guardados en el 
Richard and Dion Neutra Papers (UCLA) 
que iluminan esta relación particular; 
también examina el único ejemplar 
existente recién descubierto del dosier 
que Neutra entregó para el concurso 
de 1956.  Estas dos fuentes son repro-
ducidas enteramente en los apéndices.    
También consulta textos publicados por 
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these sources are fully reproduced in the dissertation’s appendi-

ces.  It also consults Neutra’s published texts, period items from 

the Spanish press and works produced by several mid-century 

Spanish architects.

Neutra, artículos contemporáneos de la 
prensa española y obras producidas por 
varios arquitectos españoles a mediados 
del siglo.
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Introduction:  The multiplicity of infl uence

Perhaps it is only a passing curiosity that the fi rst words 

in Thomas Hines’ conclusive biography Richard Neutra and the 
Search for Modern Architecture belong to Spanish philosopher 

José Ortega y Gasset, whose words Hines uses to illustrate 

the artistic climate of the early twentieth century from which 

Richard Neutra emerged.1  Admittedly, it is rather unlikely that 

the Spanish philosopher was familiar with the young Neutra 

in 1925, when he pronounced the essay from which the quote 

originates.2  However, for the Spanish reader the curious jux-

taposition of this master of modern architecture and one of 

Spain’s great modern thinkers would undoubtedly conjure up 

the deep, yet until now largely undefi ned relationship between 

Neutra and modern Spanish architecture.

Hines perceives Neutra’s own life journey as a personifi -

cation of the greater development of modern architecture:  

I saw in Neutra’s life experience a powerful story with 

signifi cant implications: the search, via architecture, on 

the part of Neutra and his generation for the promise 

and meaning of the twentieth century.  The “proper” 

new architecture, which they agreed to call “modern,” 

would express, defi ne, and shape the new century.3

Neutra used architecture to search for a new way of life based 

on the technological and social advances of the previous dec-

ades, yet also based on the fundamental nature of the human 

1 HINES, Thomas S. Richard Neutra and the search for modern architecture. 
New York: Oxford University Press, 1982, p. 3.  Hines cites the quote 
as it appeared in the English translation of ORTEGA Y GASSET, José. The 
Dehumanization of Art. Princeton: Princeton University Press, 1968, pp. 
12-13, 54.  The original Spanish version was published in 1925.

2 In a personal conversation with the author, Thomas Hines stated that he knows 
of no connection between Ortega y Gasset and Neutra; rather he used 
the Ortega quote for its applicability to the topic.  Furthermore, Neutra’s 
fi rst two works of widespread acclaim, Wie Baut Amerika and the Lovell 
Health House did not appear until 1927 and 1929, respectively.

3 HINES, Thomas S. Richard Neutra and the search for modern architecture, p. 5.

Introducción: La multiplicidad de la 
infl uencia

Tal vez no es más que una curiosidad 
pasajera que Thomas Hines comenzara 
su biografía crítica Richard Neutra and 
the Search for Modern Architecture con 
unas palabras del fi lósofo español José 
Ortega y Gasset para ilustrar el ambiente 
artístico al inicio del siglo XX, en el que 
Richard Neutra se formó1.  Aunque es 
improbable que el fi lósofo español cono-
ciera al joven Neutra en 1925, cuando 
el teórico pronunció la charla que con-
tiene la cita, para el lector español la 
curiosa yuxtaposición de este maestro 
de la arquitectura moderna y uno de los 
grandes fi lósofos modernos de España 
habría, sin duda, conjurado la relación 
profunda—pero hasta ahora poco inves-
tigada—entre Neutra y la arquitectura 
moderna española2.  Hines percibe el 
trayecto propio de Neutra como una 
personifi cación del desarrollo mayor de 
la arquitectura moderna:

Vi en la experiencia de Neutra una his-
toria de gran alcance con importantes 
consecuencias: la búsqueda, a través 
de la arquitectura, de parte de Neutra y 
su generación de la promesa y el signifi -
cado del siglo XX.  La arquitectura nueva 
y “propia”, la cual ellos convinieron 
llamar “moderna”,   expresaría, defi niría 
y daría forma al nuevo siglo3.

Neutra usaba la arquitectura para buscar 
una nueva forma de vida basada en los 
avances tecnológicos y sociales de las 
décadas anteriores, pero también en la 

1  HINES, Thomas S. Richard Neutra and the search for 
modern architecture. New York: Oxford University Press, 
1982, p. 3.  Hines presenta la cita tal y como apareció 
en la traducción inglesa de ORTEGA Y GASSET, José. The 
Dehumanization of Art. Princeton: Princeton Univer-
sity Press, 1968, pp. 12-13, 54.  La versión original 
española se publicó en 1925.

2  En una conversación personal con el autor, Thomas Hines 
dijo que no conoce ninguna conexión entre Ortega y 
Gasset y Neutra; sino que utilizó la cita de Ortega por 
su aplicabilidad al tema.  Además, las primeras obras de 
Neutra que ganaron fama general, Wie Baut Amerika 
y la Lovell Health House no aparecieron hasta 1927 y 
1929, respectivamente.

3  Hines, Thomas S. Richard Neutra and the search for mod-
ern architecture, p. 5.  Cita original: “I saw in Neutra’s 
life experience a powerful story with signifi cant implica-
tions: the search, via architecture, on the part of Neutra 
and his generation for the promise and meaning of the 
twentieth century.  The ‘proper’ new architecture, which 
they agreed to call ‘modern,’ would express, defi ne, and 
shape the new century.”
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being.  On this lifelong search he found himself accompanied 

by architects from around the globe.  These international travel 

companions included many Spanish architects who proudly 

shared the journey with Ortega y Gasset and Neutra, such as 

Miguel Fisac, Francisco Sáenz de Oiza, Cesar Ortiz-Echagüe, 

Javier Carvajal and José Antonio Coderch, to name a few.  

Like Hines, they also saw in Neutra’s work a “powerful story 

with signifi cant implications” for the architectural renaissance 

which they saw as so necessary for postwar Spain.  Along with 

Neutra they too sought an architecture that was appropriate to 

their context; one with “promise and meaning;” one which they 

could simultaneously call modern and Spanish; and one that 

“would express, defi ne and shape the new century” in Spain.  

However, the search for modern architecture in postwar 

Spain was certainly an uphill climb.  As Ortiz-Echagüe asked, 

“Where are the masters?,” indicating the need Spaniards felt to 

look abroad for inspiration.4  Miguel Fisac highlighted this dif-

fi culty when he famously described his postwar contemporaries 

as “the orphan generation.”  For this reason, Spanish architects 

looked to Neutra as more than a travel companion.  For them, 

“the fi gure of Richard J. Neutra was one of an authentic master 

of modern architecture.”5  He was a guide, and as they fol-

lowed his work they found a bridge between the Bauhaus and 

Taliesin and between Europe and America.6  However, even 

more relevant to the particular situation of their home country, 

4 César Ortiz-Echagüe asked this question as a section title of an article pub-
lished in the journal Binário, number 25, October 1960, pp.325-330.  
Cited in SEPULCRE BERNAD, Jaime Francisco. César Ortiz-Echagüe y Rafael 
Echaide (1955-1966): Tecnifi cación y humanización del funcionalismo. 
Escuela Técnica Superior de Arquitectura, Universidad de Navarra, 
Pamplona: unpublished doctoral dissertation, 2004, p. 325.

5 ALCOLEA, Rubén A. Arquitectura, fotografía y el mito de la industria en Richard J. 
Neutra. Doctoral dissertation, Escuela Técnica Superior de Arquitectura 
, Universidad de Navarra, Pamplona: unpublished, 2005, p. iv.  Origi-
nal quote: “la fi gura de Richard J. Neutra era la de un auténtico maestro 
de la arquitectura moderna.”

6 HINES, Thomas S. Richard Neutra and the search for modern architecture, p. 6.

naturaleza fundamental del ser humano.  
A lo largo de esta búsqueda permanente 
Neutra se vio acompañado por arquitec-
tos de todas partes del planeta.  Estos 
compañeros internacionales de viaje in-
cluyeron varios arquitectos españoles que 
orgullosamente compartieron el viaje con 
Ortega y Gasset y Neutra, tales como 
Miguel Fisac, Francisco Sáenz de Oiza, 
Cesar Ortiz-Echagüe, Javier Carvajal 
y José Antonio Coderch, para nombrar 
algunos.  Al igual que Hines, ellos vieron 
en la obra de Neutra “una historia de 
gran alcance con importantes consecuen-
cias” para el renacimiento arquitectónico 
que ellos creyeron imprescindible para 
la España de la posguerra.  Junto a 
Neutra, ellos también buscaron una 
arquitectura apropiada en el contexto 
actual: una arquitectura con promesa y 
signifi cado, una que ellos podrían llamar 
tanto moderna como española, y una 
que “expresaría, defi niría y daría forma 
al nuevo siglo” en España.

Obviamente, la búsqueda de la arqui-
tectura moderna durante la posguerra 
en España fue un camino cuesta arriba.  
Ortiz-Echagüe preguntó, “¿dónde están 
los maestros?”, indicando la inclinación 
necesaria de los españoles hacia la 
inspiración foránea4.  Miguel Fisac 
destacó esta difi cultad famosamente 
llamando sus contemporáneos de la 
posguerra “la generación huérfana.”  Por 
tanto, para los arquitectos españoles 
Neutra fue más que un compañero de 
viaje; para ellos, “la fi gura de Richard 
J. Neutra era la de un auténtico maestro 
de la arquitectura moderna”5.  Neutra 
fue un guía, y cuando ellos siguieron 
sus obras encontraron un puente entre 
la Bauhaus y Taliesin, y entre Europa 
y América6, pero aún más importante 
para la situación particular de su madre 

6 HINES, Thomas S. Richard Neutra and the search for 
modern architecture, p. 6.

4 César Ortiz-Echagüe hizo esta pregunta en el título de un 
artículo publicado en la revista Binário, nº 25, octubre 
1960, pp.325-330.  Citado en SEPULCRE BERNAD, Jaime 
Francisco. César Ortiz-Echagüe y Rafael Echaide (1955-
1966): Tecnifi cación y humanización del funcionalismo. 
Escuela Técnica Superior de Arquitectura, Universidad de 
Navarra, Pamplona: tesis doctoral, 2004, p. 325.

5 ALCOLEA, Rubén A. Arquitectura, fotografía y el mito de la 
industria en Richard J. Neutra. tesis doctoral, Escuela Téc-
nica Superior de Arquitectura , Universidad de Navarra, 
Pamplona: inédito, 2005, p. iv.
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they found in his work a bridge between tradition and mo-

dernity.  It is precisely Neutra’s role as a guide on this shared 

journey towards a truly modern architecture that the following 

dissertation discovers.  

To date, the question of Richard Neutra’s infl uence on 

postwar Spanish architecture has been more a subject of con-

jecture than of scientifi c investigation.  Rubén Alcolea, the only 

researcher who has actively pursued the question of Neutra’s 

infl uence in Spain, states that Neutra fi rst became a point of 

reference for Spanish architects in the 1930s, but not until 

the 1950s did his work enjoy broad acceptance in Spain.7  

Although Alcolea’s extensive research on the relationship 

between Neutra, photography, modernization and Spanish 

architecture is highly relevant to this investigation, and indeed 

constitutes a primary source for it, his focus rests primarily in 

the prewar period, thereby leaving Neutra’s vast infl uence in 

Spanish architecture between 1950 and 1970 open for com-

prehensive investigation.

Neutra’s relationship with Spain inevitably raises the 

central question of infl uence.  Literary critic Harold Bloom 

uncovered the etymology of this word in his critical theory of 

poetry.  He pointed out that ‘infl uence’ and its related ideas 

have existed since antiquity and that they originally referred to 

an emanation or force coming in upon mankind from 

the stars.  As fi rst used, to be infl uenced meant to 

receive an ethereal fl uid fl owing in upon one from the 

stars, a fl uid that affected one’s character and destiny, 

and that altered all sublunary things.8

However, Bloom identifi es that the general understanding of 

infl uence was changed drastically during and following the 

7 ALCOLEA, Rubén A. “Neutra: Funcionalismo en estado puro.” Edited by José 
Manuel Pozo and Javier Martínez González. La arquitectura norteameri-
cana, motor y espejo de la arquitectura española en el arranque de la 
modernidad (1940-1965). Pamplona: T6) Ediciones, 2006. 59-64.

8 BLOOM, Harold. The Anxiety of Infl uence: A theory of poetry. New York and 
Oxford: Oxford University Press, 1997, p. 26.

patria, ellos encontraron en la obra de 
Neutra un puente entre la tradición y la 
modernidad.  Es precisamente este papel 
de guía que desempeñó Neutra en este 
viaje compartido hacia una arquitectura 
verdadermente moderna que esta tesis 
intenta descubrir.

Hasta hoy, la cuestión de la infl uencia 
de Neutra sobre la arquitectura española 
de la posguerra ha sido más un asunto 
de conjetura que uno de investigación 
científi ca.  Rubén Alcolea, el único inves-
tigador que ha indagado activamente 
esta cuestión, explica que Neutra llegó 
a ser un punto de referencia para los 
arquitectos españoles por primera vez 
en los años treinta, aunque su obra no 
gozó de una amplia aprobación en 
España hasta los años cincuenta7.  De 
hecho, la investigación exhaustiva de 
Alcolea sobre la relación entre Neutra, la 
fotografía, la modernización y la arqui-
tectura española es de gran relevancia a 
esta investigación y, sin duda, constituye 
una fuente fundamental para ella; sin 
embargo, Alcolea se enfoca mayormente 
en el período antes de la guerra, así de-
jando paso amplio a una investigación 
comprensiva sobre la vasta infl uencia de 
Neutra sobre la arquitectura española 
entre 1950 y 1970.

Inevitablemente, la relación entre Neu-
tra y España plantea la cuestión trascend-
ente de ‘infl uencia’.  El crítico literario 
Harold Bloom descubrió la etimología 
de esta palabra en su teoría crítica de 
la poesía.  Bloom mantuvo que la ‘infl u-
encia’ y las ideas relacionadas con ella 
han existido desde la antigüedad, y que 
entonces se refi rieron a 

una emanación o una fuerza viniendo 
sobre la raza humana desde las estrel-
las.  En su uso antiguo, ser infl uenciado 
quiso decir recibir un fl uido etéreo fl uy-
endo sobre [el hombre] desde las estrel-
las, un fl uido que afectaba al carácter y 

7 ALCOLEA, Rubén A. Neutra: “Funcionalismo en estado 
puro.” Edited by José Manuel Pozo and Javier Martínez 
González. La arquitectura norteamericana, motor y 
espejo de la arquitectura española en el arranque de 
la modernidad (1940-1965). Pamplona: T6) Ediciones, 
2006. 59-64.
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Enlightenment.  At some point in the eighteenth century, in-

fl uence came to connote an act of power that one individual 

exercises over another.9  Therefore, the modern understanding 

of infl uence is more terrestrial, and can be described as a 

unique relationship between two parties, in which one party 

substantially alters the trajectory of the other; in this way it has 

become synonymous with other terms such as impact, change 

and inspire.  

Bloom points out that this post-Enlightenment understand-

ing of infl uence is fraught with perplexity.  Now, the ‘infl uencer’ 

is no longer astral and mysterious; it is now one human being 

that helps to form another, thereby clearly indebting the ‘in-

fl uenced’ to the ‘infl uencer.’  Such indebtedness runs contrary 

to the essential modern ideals of self-suffi ciency and individu-

ality.  Thus any mention of infl uence in the modern world is 

considered patently suspicious, because in the modern model 

the individual can hardly be an original genius if he or she has 

been ‘infl uenced’ by another mortal human being.

Bloom highlights the thoughts of Enlightenment poet 

Edward Young, who described the ‘infl uencer-infl uenced’ co-

nundrum as inherently dangerous to all artistic creation.  Young 

claimed that this danger originates in what he perceived as 

the tendency of ‘infl uence’ to beguile the modern artist into 

a mindless trance, a state in which he or she is incapable of 

producing original work.  Nearly setting up potential ‘infl uenc-

ers’ as menaces, Young stated that 

They engross our attention, and so prevent a due in-

spection of ourselves; they prejudice our judgment in 

favor of their abilities, and so lessen the sense of our 

9 Bloom identifi es that in English poetry the modern idea of infl uence came into 
being sometime between the writings of John Dryden (1631-1700) and 
Samuel Taylor Coleridge (1772-1834).

al destino [del hombre], y que alteraba 
toda cosa sublunar8.

Sin embargo, Bloom admite que el 
concepto generalizado de ‘infl uencia’ 
fue modifi cado radicalmente durante 
y después de la Ilustración.  En algún 
momento en el Siglo de las Luces, ‘in-
fl uencia’ llegó a connotar un acto de 
poder ejercido por una persona sobre 
otra9.  Por tanto, el concepto moderno de 
‘infl uencia’ es más terrestre, y representa 
una relación única entre dos entes en la 
que uno altera sustancialmente el trayecto 
del otro; así, ‘infl uenciar’ se ha conver-
tido en sinónimo con otros verbos como 
impactar, cambiar e inspirar.  

Bloom indica que esta interpretación 
pos-Ilustración está repleta de perpleji-
dad.  Ahora, él que infl uye ya no es astral 
y misterioso; sino que es un ser humano 
que ayuda a formar otro, así claramente 
endeudando él que está infl uido a él 
que infl uye.  Tal deuda va en contrario 
a los ideales modernos fundamentales 
de la autosufi ciencia y la individualidad.  
Por esto en el mundo moderno cualquier 
mención de infl uencia se ve manifi es-
tamente sospechosa, porque según el 
modelo moderno el individuo difícilmente 
es un genio original si bien ha sido 
infl uenciado por otro mortal.

Bloom destaca las ideas del poeta 
ilustrado Edward Young, quien puntualizó 
la contrariedad entre él que infl uye y él 
que está infl uido como un peligro propio 
de toda creación artística.  Según Young, 
este peligro procede de lo que él perci-
bió como la tendencia de la ‘infl uencia’ 
de embrujar al artista moderno en un 
trance inconsciente, un estado en el que 
el artista no es capaz de producir nin-
guna obra original.  Casi estableciendo 

8 BLOOM, Harold. The Anxiety of Infl uence: A theory of po-
etry. New York y Oxford: Oxford University Press, 1997, 
p. 26.  Cita original: “an emanation or force coming in 
upon mankind from the stars.  As fi rst used, to be infl u-
enced meant to receive an ethereal fl uid fl owing in upon 
one from the stars, a fl uid that affected one’s character 
and destiny, and that altered all sublunary things.”

9 Bloom identifi ca que en la poesía inglesa el concepto 
moderno de la infl uencia nació en algún momento 
entre los escritos de John Dryden (1631-1700) y los de 
Samuel Taylor Coleridge (1772-1834).
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own; and they intimidate us with this splendor of their 

renown.10

In this way, for the post-Enlightenment artist or architect to 

admit any kind of ‘infl uence’ is generally tantamount to the 

resignation of his or her individual genius.  This aversion to 

‘infl uence,’ especially that which originates from alien sources, 

has continued into the modern era and may perhaps explain 

the general distrust of foreign and ‘modern’ ideas felt by Span-

ish architects during the fi rst half of the twentieth century.  

Although in many ways he represented the quintessential 

modern man, Neutra wholeheartedly disagreed with the no-

tion that individuality is prerequisite to genius.  Neutra himself 

spoke unabashedly about the architects who ‘infl uenced’ him 

and whose work he chose to absorb into his own concept of 

modernity; the lessons he learned from the likes of Frank Lloyd 

Wright, Erich Mendelsohn and Adolf Loos are clearly evident 

in Neutra’s own work and theory.  Moreover, when Heinz Ger-

retsegger and Max Peintner invited Neutra to pen the foreword 

to their essential volume on Neutra’s other crucial mentor Otto 

Wagner, he commented precisely on the curious relationship 

between ‘infl uenced’ and ‘infl uencer.’

When you really think about it, interpersonal relations 

are quite fantastic. The way in which mental attitudes 

are passed from an older to a younger man is often 

more mysterious than the processes of chromosome 

transmission which are now being investigated on an 

ever increasing scale by the geneticists.11

In his own experience, those lessons that such presumably 

‘authoritative’ fi gures as Wright, Wagner and Loos might have 

‘passed down’ to him were inconsequential compared with the 

10 Edward Young, as cited in BLOOM, Harold. The Anxiety of Infl uence, p. 27.  
Emphasis original.

11 GERETSEGGER, Heinz, and PEINTNER, Max. Otto Wagner, 1841-1918: The 
Expanding City and the beginning of modern architecture. 2. London: 
Academy Editions, 1979.

los que infl uyen como amenazas, Young 
dijo que 

Ellos cautivan nuestra atención, y así 
impiden una debida auto-examinación; 
perjudican nuestro juicio a favor de 
sus habilidades, y así disminuyen 
la conciencia de nuestras propias 
[habilidades]; y nos intimidan con este 
esplendor de su renombre10.

De esta manera, para el artista o arqui-
tecto pos-Ilustración el admitir cualquier 
tipo de ‘infl uencia’ es por general 
equivalente a la resignación de su genio 
individual.  Esta aversión a la ‘infl uencia’, 
sobre todo la que nace de fuentes aje-
nas, ha perdurado en la época moderna 
y tal vez explica la desconfi anza general 
en las ideas extranjeras y modernas que 
dominaba los arquitectos españoles 
durante la primera mitad del siglo XX.

A pesar de que Neutra, en muchas 
maneras, representaba la quintaesencia 
del hombre moderno, él refutaba la 
noción de que la individualidad es un 
requisito previo a la aptitud extraordi-
naria.  El mismo Neutra hablaba sin 
vergüenza sobre los arquitectos que le 
habían infl uido, y cuyas obras Neutra, 
de su propia voluntad, absorbió en su 
propio concepto de la modernidad; lo 
que él aprendió de arquitectos como 
Frank Lloyd Wright, Erich Mendelsohn 
y Adolf Loos es plenamente evidente 
en la propia obra y teoría de Neutra.  
Además, cuando Heinz Gerretsegger y 
Max Peintner invitaron a Neutra a escribir 
el prólogo al tomo crítico sobre el otro 
mentor importante de Neutra, Otto Wag-
ner, Neutra comentó precisamente sobre 
la relación particular entre él que infl uye 
y él que está infl uido.

Cuando uno realmente se pone a 
pensarlo, las relaciones interpersonales 
son bastante fantásticas.  La forma en 
la que las posturas mentales pasan de 
un viejo a un joven es frecuentemente 
más misteriosa que los procesos de 
trasmisión de cromosomas que ahora se 

10 Edward Young, citado en BLOOM, Harold. The Anxiety of 
Infl uence, p. 27.  Cita original: “They engross our atten-
tion, and so prevent a due inspection of ourselves; they 
prejudice our judgment in favor of their abilities, and so 
lessen the sense of our own; and they intimidate us with 
this splendor of their renown.”
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lessons Neutra actively took and incorporated from their work 

into his own.  Neutra believed that the “mystery” of the active 

role assumed by the ‘infl uenced’ in his or her active pursuit of 

the ‘infl uencer’ surpasses the genetics of the more passive act 

of inheritance.  Therefore, had he ever been questioned about 

any potential ‘infl uence’ he might have had in Spain, even 

Neutra himself would have deferred the question to Spanish 

architects.  For him, the purposeful applications of his theories 

within the physical and cultural context of mid-twentieth century 

Spain could only be judged adequately by the same Spaniards 

who actively performed these applications.

For this reason any discussion of ‘Neutra in Spain’ must 

necessarily avoid the temptation to place Neutra as the pri-

mary agent, or search for ways in which he single-handedly 

changed the practice of modern architecture in the faraway 

Iberian Peninsula.  Indeed this dissertation does discuss Neu-

tra’s iconic catalysis in Spain’s transition to modernity, yet such 

a consideration of infl uence as a unidirectional, top-down trans-

action obfuscates the rich, multifarious depth of the resulting 

and very real interpersonal relationships.  Such an approach 

to ‘Neutra in Spain’ is highly dubious for three reasons: fi rst, 

it would establish Neutra as the sole agent of this transfer of 

information.  Second, it would also assume that in the act of 

infl uencing, he proceeded at his own behest, structuring all of 

his activity around a thinly-veiled personal agenda.  Third, it 

would suggest that he ‘condescended’ in order to impart his 

own erudition on an overly-eager and rather witless audience 

whose survival depends, in turn, on the knowledge they have 

gained from the ‘infl uencer.’

Art historian Michael Baxandall pointed out that to 

indicate the ‘infl uencer’ as the active agent “is shifty. To say 

that X infl uenced Y in some matter is to beg the question of 

están investigando en una escala cada 
vez mayor por los genetistas11.

En su propia experiencia, las enseñanzas 
que fi guras supuestamente ‘autoritarias’ 
como Wright, Wagner y Loos podrían 
haber trasmitido a Neutra fueron de 
poca consecuencia comparadas con 
las enseñanzas que él tomó activamente 
de las obras de ellos e incorporó en su 
propia obra.  Neutra creía que el ‘miste-
rio’ del papel activo asumido por él que 
está infl uido en su rebusca decidida de 
él que infl uye supera a la genética del 
acto pasivo de herencia.  Por lo tanto, si 
en algún momento se le hubiera interro-
gado sobre cualquier posible infl uencia 
que él podría haber tenido en España, el 
mismo Neutra habría cedido la palabra 
a los arquitectos españoles.  Para él, 
las aplicaciones decididas de su teoría 
dentro del contexto físico y cultural de 
España a mediados del siglo XX sólo po-
drían ser juzgadas adecuadamente por 
los mismos españoles que activamente 
realizaron tales aplicaciones.

Por consiguiente, cualquier debate 
sobre ‘Neutra en España’ debe, por 
necesidad, evitar la tentación de colocar 
a Neutra como el agente principal o 
la de buscar formas en las que él sólo 
cambió la práctica de la arquitectura 
moderna en la lejana península ibérica.  
De hecho, esta tesis sí trata de la catáli-
sis icónica de Neutra en la transición 
española hacia la modernidad, pero 
tal interpretación de la infl uencia como 
una transferencia unidireccional de 
arriba hacia abajo ofusca la rica y mul-
tifaria profundidad de las consecuentes 
relaciones interpersonales concretas.  Tal 
interpretación de ‘Neutra en España’ es 
dudosa por tres razones: primera, porque 
establecería a Neutra como el único 
agente en la trasferencia de información.  
Segunda, supone que, en el hecho de 
infl uir, él seguía su propia voluntad, 
estructurando toda su actividad según 

11 GERETSEGGER, Heinz, and PEINTNER, Max. Otto Wagner, 
1841-1918: The Expanding City and the beginning 
of modern architecture. 2. London: Academy Editions, 
1979.  Cita original: “When you really think about it, 
interpersonal relations are quite fantastic. The way in 
which mental attitudes are passed from an older to a 
younger man is often more mysterious than the processes 
of chromosome transmission which are now being investi-
gated on an ever increasing scale by the geneticists.”
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cause without quite appearing to do so.”12  In other words, a 

one-sided search of the ways in which Neutra infl uenced the 

development of modern architecture in Spain would disingenu-

ously evade the most important questions about this curious 

relationship.  Along these lines, Bloom spoke of ‘infl uence’ not 

as top-down didactics, but as a critical relationship between 

two parties.  Speaking of the infl uence relationship between 

poets, he insisted that ‘infl uence’ is not

the passing-on of images and ideas from earlier to later 

poets.  Infl uence, as I conceive it, means that there are 

no texts, but only relationships between texts.  These 

relationships depend upon a critical act, a misreading 

or misprision, that one poet performs upon another, 

and that does not differ in kind from the necessary 

critical acts performed by every strong reader upon 

every text he encounters.13

For Bloom, the infl uence relationship is a two-way street in 

which the passage of information may just as easily occur from 

the bottom up as it may from the top down.

Baxandall went a step further to indicate that, in the 

infl uence relationship, it is much more interesting and revealing 

only when the matter is approached from the point of view of 

the ‘infl uenced’ rather than that of the ‘infl uencer.’  He claimed 

that “the second is always the more lively reality.”  Therefore, 

in the curious case of Neutra’s relationship with Spain such 

a paradigm shift unmistakably emphasizes Spaniards of the 

mid-century such as Fisac, Coderch and Cabrero as the pro-

tagonists.  By taking this perspective, Neutra’s relationship with 

Spain can be more vividly described by stating the ways in 

which Spanish architects reacted to, absorbed, engaged with, 
assimilated and even rejected Neutra’s model of modernity, 

12 BAXANDALL, Michael. Patterns of Intention: On the Historical Explanation of 
Pictures. New Haven and London: Yale University Press, 1985, p. 59.

13 BLOOM, Harold. A Map of Misreading. New York : Oxford University Press, 
1975, p. 3.

un agenda personal velado.  Y tercera, 
indicaría que Neutra ‘condescendió’ 
para impartir su propia erudición sobre 
un público tonto y excesivamente entu-
siasmado, cuya sobrevivencia depende, 
en torno, a la sabiduría que hayan ad-
quirido de él que infl uye.

El historiador de arte Michael Baxan-
dall ha señalado que el indicar a él que 
infl uye como el agente activo “es sospe-
choso.  Decir que X infl uyó a Y en algún 
asunto es hacer la pregunta de causa sin 
llegar al parecer de hacerlo”12.  En otras 
palabras, una búsqueda unilateral de 
cómo Neutra infl uyó el desarrollo de la 
arquitectura moderna en España evitaría, 
de manera insincera, las cuestiones más 
importantes de esta relación curiosa.  
Según este argumento, Bloom habló de 
la infl uencia no como una didáctica de 
arriba hacia abajo, sino como una rel-
ación crítica entre dos entes.  Hablando 
de la relación de infl uencia entre poetas, 
Bloom insistió que la ‘infl uencia’ no es 

el pasar de imágenes e ideas de los 
poetas tempranos a los tardíos.  La infl u-
encia, como yo lo concibo, quiere decir 
que no hay textos, sino solo relaciones 
entre textos.  Estas relaciones dependen 
de un acto crítico, de una mala lectura 
o un encubrimiento, que un poeta ejerce 
sobre otro, y que no difi ere en tipo de 
los actos críticos necesarios realizados 
por todo lector fuerte sobre todos los 
textos que encuentra13.

Para Bloom, la relación de infl uencia es 
un camino de doble sentido en la que 
el paso de información puede producirse 
igual de fácil desde abajo hacia arriba 
como desde arriba hacia abajo.

Baxandall dio un paso más, indicando 
que la relación de infl uencia es mucho 

12 BAXANDALL, Michael. Patterns of Intention: On the Historical 
Explanation of Pictures. New Haven y London: Yale 
University Press, 1985, p. 59.  Cita original: “is shifty. 
To say that X infl uenced Y in some matter is to beg the 
question of cause without quite appearing to do so.”

13 BLOOM, Harold. A Map of Misreading. New York : 
Oxford University Press, 1975, p. 3.  Cita original: “the 
passing-on of images and ideas from earlier to later 
poets.  Infl uence, as I conceive it, means that there are 
no texts, but only relationships between texts.  These 
relationships depend upon a critical act, a misreading 
or misprision, that one poet performs upon another, and 
that does not differ in kind from the necessary critical 
acts performed by every strong reader upon every text he 
encounters.”
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rather than the more nebulous claim that Neutra infl uenced 

Spanish architects.  

Furthermore, Bloom describes the infl uence relationship 

as an essential “misreading” or “misprision” of the original 

text, in which the ‘infl uenced’ appropriates ideas present in the 

work of the ‘infl uencer’ and distorts them until they become the 

original property of the ‘infl uenced.’  This “misreading” was 

certainly the case with Neutra, whose work was unique even 

though it demonstrates a clear interpretation of the work of oth-

ers.  “Misreading” also characterizes the way in which Span-

ish architects approached Neutra, as indicated by the drastic 

shift in perception from Neutra the rationalist to Neutra the 

humanist.  As Bloom would describe it, they initially “misread” 

Neutra’s work as an appropriate paradigm for the mid-century 

modernization of their country, eventually arriving at a more 

fully developed understanding of his theory.  

When considering the complex relationship of ‘infl uence’ 

from the point of view of the ‘infl uenced,’ the curious ques-

tion of selection arises: why does the ‘infl uenced’ choose one 

‘infl uencer’ over another?  In the case of Neutra’s relationship 

with Spanish architecture this question inevitably requires a 

critical comparison of the models presented by various modern 

masters.  Therefore, it is more interesting to treat this question 

in a bi-directional manner; in addition to fi nding the appealing 

qualities of the elected ‘infl uencer,’ it can be equally revealing 

to discover the less-than-appealing qualities of other potential 

yet ultimately rejected ‘infl uencers.’  Therefore, to more fully 

grasp Spain’s selection of Neutra as an essential master for an 

más interesante y reveladora solo cuando 
se aborda desde el punto de vista de él 
que está infl uido, en vez del punto de 
vista de él que infl uye.  Baxandall alegó 
que “la segunda siempre es la realidad 
más viva”14.  Por tanto, en el caso curioso 
de la relación entre Neutra y España, tal 
cambio de paradigma indudablemente 
establece los españoles a mediados 
del siglo, como Fisac, Coderch y Ca-
brero, como protagonistas.  Al tomar esta 
postura, se puede explicar la relación 
entre Neutra y España de manera más 
viva, determinando las maneras que 
los arquitectos españoles reaccionaron 
contra, absorbieron, se comprometieron 
con, asimilaron e incluso rechazaron el 
modelo de Neutra de la modernidad, 
en vez de un dictamen más ambiguo 
que Neutra infl uyó a los arquitectos 
españoles.

Además, Bloom pinta la relación de 
infl uencia como una ‘mala lectura’ o un 
‘encubrimiento’ del texto original, cuando 
él que está infl uido apropia las ideas 
presentes en la obra de él que infl uye 
y las distorsiona hasta que ellas se 
convierten en la propiedad original de él 
que está infl uido.  Sin duda, esta ‘mala 
lectura’ fue el caso de Neutra, cuya obra 
fue única, aunque demuestra una clara 
interpretación de la obra de otros.  La 
‘mala lectura’ también caracteriza la 
forma en la que los arquitectos españoles 
se acercaron a Neutra, como se indica 
en el cambio drástico de la percepción 
de Neutra como racionalista a la de 
Neutra como humanista.  Como Bloom 
lo habría explicado, ellos inicialmente 
hicieron una ‘mala lectura’ de la obra de 
Neutra como un paradigma apropiado 
para la modernización de su país a 
mediados del siglo, fi nalmente llegando 
a una interpretación más desarrollada de 
su teoría.

Refl exionar sobre la compleja relación 
de infl uencia desde el punto de vista de 
él que está infl uido suscita la cuestión 
curiosa de la selección: ¿porqué elige 
él que está infl uido a una persona que 
le infl uye y no a otra?  En el caso de 
la relación de Neutra con la arquitectura 

14 Cita original: “the second is always the more lively real-
ity.”
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“orphan generation,” the fi rst question the following disserta-

tion addresses is: 

Why do Spanish architects generally choose 
Neutra as a primary ‘infl uencer’ in Spain’s 
transition to modernity?

This fi rst question begs an obvious corollary:

What makes his model more appealing to 
Spaniards than those of other modern mas-
ters such as Frank Lloyd Wright, Le Corbusier, 
Mies van der Rohe and Walter Gropius?  

The second essential question this dissertation addresses is:

What lasting impact did the Spanish percep-
tion of Neutra’s work and theory have on 
Spain’s transition to modernity?

To this end, the following dissertation is divided into two 

parts.  The fi rst part, including Chapters 01, 02 and 03, in-

tends to answer the fi rst fundamental question “Why Neutra?”  

Chapter 01, which carries this question as its title, uncovers 

the characteristic parallels between Neutra’s architecture 

and Spain’s architecture, and it proposes Neutra’s work as a 

uniquely appropriate bridge between Spanish tradition and 

Spanish modernity.  Chapter 02, “Neutra’s reception and sus-

tained presence in mid-century Spain,” refl ects on the journeys, 

publications, guest lectures and other points of intersection that 

precipitated the uniquely personal relationship between Neu-

tra and Spain, and on Spaniards’ evolving impressions of the 

Austro-Californian master.  Chapter 03, “A new renaissance of 

humanism in Spanish architecture,” reveals the tenets of Neu-

tra’s new form of modern humanism that pervaded his contact 

with Spain; it also unfolds the ways in which this new theory 

española, esta cuestión necesariamente 
requiere una comparación crítica de los 
modelos presentados por varios maestros 
modernos.  Por tanto, interesa más tratar 
esta cuestión en una manera bidirec-
cional; aparte de encontrar las cuali-
dades atractivas del maestro escogido, 
puede ser igual de revelador descubrir 
las cualidades menos atractivas de otros 
posibles maestros que, al fi nal, fueron rec-
hazados.  Para captar más plenamente la 
preferencia española hacia Neutra como 
un maestro esencial para la “generación 
huérfana”, la primera cuestión a la cual 
esta tesis está dirigida es la siguiente:

¿Por qué eligen por general los 
arquitectos españoles a Neutra 
estableciéndolo como él que los 
infl uye en la transición española 
hacia la modernidad?

Esta primera cuestión necesariamente 
trae un corolario: 

¿Qué hay en el modelo de Neutra 
que lo hace más atractivo a los 
españoles que los modelos de otros 
maestros modernos como Frank 
Lloyd Wright, Le Corbusier, Mies 
van der Rohe y Walter Gropius?

La segunda cuestión esencial de la tesis 
es:

¿Qué impacto duradero ha tenido 
la percepción española de la obra 
y la teoría de Neutra sobre la 
transición española hacia la mod-
ernidad?

A este fi n, la siguiente tesis está divida 
en dos partes.  La primera, englobando 
los capítulos 01, 02 y 03, intenta con-
testar la primera cuestión fundamental, 
“?Por qué Neutra?”  El capítulo 01, que 
toma esta cuestión por su título, descubre 
los paralelos característicos entre la 
arquitectura de Neutra y la arquitectura 
de España, y propone la obra de Neutra 
como un puente únicamente apropiado 
entre la tradición y la modernidad es-
pañolas.  El capítulo 02, “La recepción 
y la presencia sostenida de Neutra en 
España”, refl eja sobre los viajes, las 
publicaciones, las conferencias y otros 
puntos de intersección que provocaron 
la relación únicamente personal entre 
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appeared in Spanish architecture, both in terms of constructed 

works and architectural theory.

To answer the dissertation’s second essential question, 

the fi nal two chapters detail the unparalleled, unique relation-

ship between Neutra and Spain’s transition to modernity.  

Chapter 04, “Richard Neutra as peer, mentor and teacher 

to Spanish architects,” addresses the ways in which Spanish 

architects assumed the active role in this infl uence-relationship 

by interpreting, appropriating, distorting and even rejecting 

Neutra’s ideas in the development of their own professional 

oeuvre; this chapter also discovers the evolving relationship 

between Neutra and the various ‘generations’ of Spanish ar-

chitects between 1950 and 1970.  Finally, Chapter 05, “The 

1956 design competition for US Air Force housing in Spain: A 

case study,” elaborates on the lasting legacy of this relationship 

by concluding with a fully scientifi c analysis of the 1956 design 

competition, in order to expose the concrete ways in which 

Neutra himself grappled with the peculiarities of the postwar 

situation in Spain and integrated them with the modern prin-

ciples he had developed over the course of the previous three 

decades.  

The fi ndings presented in the following dissertation are 

the result of archival research conducted by the author.  The pri-

mary source for the dissertation is a body of almost 300 pages 

of never-published documents housed in the Richard and Dion 

Neutra Papers (UCLA), all of which are pertinent to Neutra’s 

relationship with Spain and individual Spaniards; these docu-

ments include unpublished Neutra manuscripts, correspond-

ence between Neutra (or his agents) and Spanish architects, 

internal offi ce memos produced by the Neutra studio in Los 

Angeles, and unpublished architectural sketches and drawings.  

To the author’s knowledge, this important, original material has 

never before been consulted in any account of Spain’s transi-

Neutra y España; también refl eja sobre 
la evolución de las impresiones españo-
las del maestro austro-californiano.  El 
capítulo 03, “Un nuevo renacimiento de 
humanismo en la arquitectura española”, 
revela los principios de la nueva forma 
de humanismo moderno de Neutra que 
impregnan su contacto con España; 
también despliega las maneras en las 
que esta nueva teoría apareció en la 
arquitectura española, tanto en términos 
de obras construidas como en la teoría 
arquitectónica.

Para contestar la segunda cuestión 
fundamental de la tesis, los últimos dos 
capítulos detallan la relación incompara-
ble y única entre Neutra y la transición 
española hacia la modernidad.  El 
capítulo 04, “Richard Neutra como par, 
mentor y maestro para los arquitectos 
españoles”, se dedica a las formas en 
que los arquitectos españoles asum-
ieron el papel activo en esta relación 
de infl uencia por interpretar, apropiar, 
distorsionar e incluso rechazar las ideas 
de Neutra en el desarrollo de su propia 
obra profesional; este capítulo también 
descubre la evolución de la relación 
entre Neutra y las varias ‘generaciones’ 
de arquitectos españoles entre 1950 y 
1970.  Finalmente, el capítulo 05, “El 
concurso de 1956 para viviendas para 
la Fuerza Aérea de los Estados Unidos 
en España: Un caso de estudio”, elabora 
sobre el legado de esta relación por con-
cluir con un análisis plenamente científi ca 
del concurso de 1956 para revelar las 
maneras concretas en que Neutra mismo 
entró en las particularidades de la sit-
uación de la posguerra española y las 
integró con los principios modernos que 
él había desarrollado a lo largo de las 
tres décadas anteriores.

Los descubrimientos presentados en 
la siguiente tesis resultan de una inves-
tigación de archivos realizada por el 
autor.  La fuente primaria para la tesis es 
un conjunto de casi 300 hojas de docu-
mentos nunca publicados, guardados 
en los Richard and Dion Neutra Papers 
(UCLA), todos pertinentes a la relación 
entre Neutra, España y arquitectos 
españoles particulares; estos documentos 
incluyen manuscritos de Neutra no pub-
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tion to modernity.  These documents are reproduced in their 

entirety in Appendix 01 of this dissertation.

In addition to these essential documents kept in the archive 

at UCLA, this dissertation also consults the equally defi nitive 

dossier Neutra submitted for the 1956 US Air Force competi-

tion.  An original copy of this document was recently discovered 

by Dr. José Vela Castillo, professor at the Universidad SEK in 

Segovia; it is an original, never-published document complete 

with descriptive text, drawings, photographs and specifi cations 

produced by Neutra and his design team.  The original dossier 

is fully reproduced in Appendix 02 of this dissertation.

Appendix 03 includes a full transcription of the personal 

interview the author conducted with architect Dion Neutra, sec-

ond son of Richard and Dione Neutra, who collaborated with 

his father during the 1950s and 1960s, including the 1956 

competition in Spain.  During the interview Mr. Neutra gra-

ciously provided critical details about his father’s involvement in 

the competition and his father’s attitude toward the traditional 

architecture of California.  

Appendices 04 and 05 deal with Neutra’s appearances 

in the Spanish press: Appendix 04 includes a critical analysis 

of these appearances and Appendix 05 includes reproductions 

of over twenty articles published about Neutra in Spanish pe-

riodicals such as ABC and La Vanguardia.  Finally, Appendix 

06 includes transcriptions of three of the guest lectures Neutra 

gave during his visits to Spain: “La arquitectura como factor 

humano,” given at the Instituto Técnico de la Construcción y 

del Cemento in Madrid on 24 November 1954; his impromptu 

address at the School of Architecture in Madrid, also in No-

vember 1954; and his address at the Ministry of Housing in 

Madrid on 30 May 1969.

Finally, this dissertation also consults the following biblio-

graphical sources: original texts that represent either Neutra’s 

own thoughts (i.e. Survival through Design and Realismo Bi-

licados, correspondencia entre Neutra 
(o sus agentes) y arquitectos españoles, 
comunicaciones internas producidas por 
el estudio de Neutra en Los Ángeles, y 
bocetos y dibujos arquitectónicos no 
publicados.  Según sepa el autor, estos 
materiales importantes y originales no 
han sido consultados en ninguna crónica 
de la transición española hacia la mod-
ernidad.  Estos documentos son reprodu-
cidos enteramente en el Apéndice 01 de 
esta tesis.

Además de estos documentos esen-
ciales guardados en el archivo de la 
UCLA, esta tesis también consulta el 
dossier igualmente defi nitivo que Neutra 
entregó para el concurso de 1956 de 
la Fuerza Aérea estadounidense.  Hace 
poco una copia original fue descubierta 
por Dr. José Vela Castillo, profesor en la 
Universidad SEK de Segovia; se trata de 
un documento completo, original y nunca 
publicado con texto descriptivo, dibujos, 
fotografías y especifi caciones producido 
por Neutra y su equipo.  El dossier origi-
nal es completamente reproducido en el 
Apéndice 02 de esta tesis.

El Apéndice 03 incluye una tran-
scripción completa de la entrevista 
personal que el autor realizó con el ar-
quitecto Dion Neutra, segundo hijo de 
Richard y Dione Neutra, quien colaboró 
con su padre durante los años 1950 y 
1960, incluyendo el concurso de 1956 
en España.  En la entrevista el señor 
Neutra proporcionó, de buena gana, 
algunos detalles importantes sobre la 
participación de su padre en el concurso 
y la actitud de su padre hacia la arquitec-
tura tradicional de California.

Los Apéndices 04 y 05 tratan de 
la presencia de Neutra en la prensa 
española: el Apéndice 04 incluye un 
análisis crítica de esta presencia y el 
Apéndice 05 incluye reproducciones de 
más de veinte artículos publicados sobre 
Neutra en los periódicos españoles 
como ABC  y La Vanguardia.  Por último, 
el Apéndice 06 incluye transcripciones 
de tres de las conferencias que Neutra 
dio durante sus visitas a España: “La 
arquitectura como factor humano”, 
pronunciada en el Instituto Técnico de la 
Construcción y del Cemento en Madrid 
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ológico); biographies written by other Neutra historians (such 

as Thomas Hines’ Richard Neutra and the Search for Modern 
Architecture and Esther McCoy’s Richard Neutra); the two Neu-

tra monographs published in Spain (Arquitectura’s September 

1965 “issue dedicated to the architect Richard J. Neutra” and 

the 1968 hard-cover volume Richard J. Neutra published by the 

ITCC); articles published in outlets of the Spanish press such as 

Informes de la Construcción and Cuadernos de Arquitectura, 

in which Spanish authors refer to Neutra’s life, work or theory, 

or articles in these journals that were written by Neutra himself; 

and a wide range of Spanish sources relevant to the develop-

ment of modern architecture in Spain.

en el 24 de noviembre de 1954; su 
ponencia espontánea en la Escuela de 
Arquitectura de Madrid, también de 
noviembre de 1954; y su conferencia en 
el Ministerio de la Vivienda del 30 de 
mayo de 1969.

Finalmente, esta tesis también consulta 
las siguientes fuentes bibliográfi cas: textos 
originales que representan los conceptos 
propios de Neutra (p. ej. Survival through 
Design y Realismo Biológico); biografías 
escritas por otros historiadores (tales 
como Richard Neutra and the Search for 
Modern Architecture de Thomas Hines y 
Richard Neutra de Esther McCoy); las 
dos monografías de Neutra publicadas 
en España (el “número dedicado al ar-
quitecto Richard J. Neutra” de septiembre 
de 1965 de Arquitectura y el tomo de 
tapa dura Richard J. Neutra publicado 
por el ITCC); artículos publicados en 
tales fuentes españolas como Informes 
de la Construcción  y Cuadernos de Ar-
quitectura, en los que autores españoles 
hacen referencia a la vida, obra o teoría 
de Neutra, o bien artículos en estas pub-
licaciones que Neutra mismo escribió; y 
una serie amplia de fuentes españolas 
relevantes para el desarrollo de la arqui-
tectura moderna en España.
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Chapter 1 

Why Neutra?  
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The first step to understand the unique relationship between Richard Neutra and the 

development of modern architecture in Spain is to uncover the ways in which his version of 

modernity uniquely appealed to Spanish idiosyncrasies.  This curious interest on behalf of 

Spanish architects was never more keenly felt than in Francisco Prieto Moreno’s article 

“Coincidencias de Neutra con las arquitecturas orientales” (“Coincidences of Neutra with 

oriental architectures”), published in Arquitectura’s September 1965 Neutra monograph.  Prior 

to this article, Prieto Moreno had already established himself as an expert on the traditional 

architecture of the Iberian Peninsula, primarily focusing on the Moorish architecture of Spain’s 

medieval period.1  In this article he found striking similarities between Moorish architecture 

such as the Alhambra, the gardens of the Generalife and the typical Andalusian country 

house, and Neutra’s works such as the Kronish, Hafley-Moore and Slavin Houses.  He 

accredited such similarities to a parallel form of rationalism used by both Neutra and the 

Moorish architects, which is dually determined by the natural condition of the site and a highly 

biological consideration of the human being; he also accredited it to the mutual use of broken 

axes, sun and shade patterns, incorporation of vegetation and interior-exterior spatial 

continuity, all of which were design elements that appear extensively in both Neutra’s work 

and the architecture of Andalusia.   

However, Prieto Moreno closed his highly ingenious and poetic comparison of these two 

geographically and historically diverse case studies before arriving at any definitive conclusion 

that might indicate a raison d’être for this uncanny likeness.  He skirted any suggestion that 

Neutra’s modern translation of these classical concepts in the New World might in some way 

have resulted from lessons learned by Neutra from his Moorish predecessors:    

It is in this identical trajectory where I believe that the analogy between the projects of 

Richard Neutra and the oriental precedents can be established, much better than 

investigating possible influences or historicist transcriptions.2 

  

                                            
1 For samples of Prieto Moreno’s work on Spain’s Moorish architectural heritage see PRIETO MORENO, Francisco. “El jardín 

doméstico hispanoarabe.” Boletín de Información de la Dirección General de Arquitectura, no. 17 (1950); PRIETO 

MORENO, Francisco. “Los jardines de Granada.” Boletín de Información de la Dirección General de Arquitectura, 
no. 23 (1952); and PRIETO MORENO, Francisco. “Teatro de aire libre en los jardines del Generalife.” Revista 
Nacional de Arquitectura, no. 148 (1954). 

2 PRIETO MORENO, Francisco. “Coincidencias de Neutra con las arquitecturas orientales.” Arquitectura, no. 81 (1965), 
pp. 18-30.  Original quote: “Es en esa identidad de trayectorias donde creo que puede establecerse la 
analogía entre los proyectos de Richard Neutra y los precedentes orientales, mucho mejor que investigando 
posibles influencias o transcripciones historicistas.” 
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Comarpison of Neutra’s Brown House with the Alcazaba section of the Alhambra
Published in PRIETO MORENO, Francisco. “Coincidencias de Neutra con las arquitecturas orien-
tales.” Arquitectura, no. 81 (1965), pp. 28-29.
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Left image: Neutra (right) with Erich Mendelsohn (left) and Frank Lloyd Wright (center) at Taliesin in 1924; Image: Dione Neutra.
Right image: Neutra’s sketch, entitled “Valencianas,” of Spanish dancers made in 1956 during his second visit to Spain, during which he designed four 
residential neighborhoods for the US Air Force in Spain; Image: Neutra Archive, UCLA.
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By obliquely referring to any similarity between these two case studies as “coincidental,” 

“parallel” and “analogous” Prieto Moreno naïvely viewed Neutra’s work as a singular 

phenomenon without precedent, as if it had been created in a vacuum.   

Curiously, Neutra’s architect son Dion seems to hold a similar interpretation; in a 

personal interview with the author he stated that “it is difficult to find and establish direct 

influences over Richard Neutra.”3  Nonetheless, Neutra himself was typically quick to point out 

that he had descended from a long line of architectural masters, and that his exposure to their 

work had greatly impacted his own.  He held Erich Mendelsohn, Adolf Loos, Otto Wagner, 

Louis Sullivan and Frank Lloyd Wright in high regard and readily acknowledged the influence 

of these masters in his own work.  Therefore, Neutra’s creative genius hardly developed 

without antecedent.   

In fact, such influence was not limited to these often-cited masters of modern architecture; 

he also learned from the world cultures he visited during his many travels.  In a public lecture 

he gave at the Instituto Técnico de la Construcción y del Cemento in Madrid in 1954, Neutra 

boldly described himself to his Spanish audience as a “citizen of the planet”4 and expressed 

keen interest in cultures around the world.  As a part of the attention he paid to global cultures, 

the pan-Hispanic tradition of Spain and Latin America seems to have occupied a special place 

in his heart.  Therefore, despite Prieto Moreno’s ambiguous parallels, it is not difficult to 

believe that Neutra, a typically erudite student of world culture, was well-informed about such 

architectural icons of Spain’s architectural heritage as the Alhambra, the gardens of the 

Generalife and the typical Andalusian country house even long before his first in-person visits 

to these sites in 1954.  In fact, Neutra himself recognized the Alhambra as a fundamental 

source for his architecture; Spanish architect Fernando Higueras, then a student of architecture 

in Madrid, remembered Neutra as saying that  

If there is something that I do not understand it is that certain architects try to learn from 

the architectural space of my works, when the true spatial essence of my work is 

                                            
3 A full transcription of this personal interview, as approved by the interviewee, can be found in Appendix 03 of this 

dissertation.  NEUTRA, Dion, interview by Brett Tippey. A Conversation with Dion Neutra Los Angeles, (June 23, 
2009). 

4 Lecture given by Neutra at the Instituto Técnico de la Construcción in Madrid on 24 November 1954.  A full 
transcription of this lecture is included in Appendix 06 of this dissertation.  NEUTRA, Richard. La arquitectura como 
factor humano. Madrid: Instituto Técnico de la Construcción y del Cemento, 1954, p. 5.  Original quote: 
“ciudadano del planeta” 
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extracted from the architectural patrimony of Spain, especially the Alhambra of 

Granada.5 

Neutra’s interest in the pan-Hispanic culture included not only Spain but also Spain’s 

former colonies in Central and South America, which he frequently visited during the three 

decades prior to his first arrival in Spain.  In another address he delivered in Madrid in 1954, 

this time in the School of Architecture to an audience of Spanish students, architects and faculty 

members, he described his first encounter with the pan-Hispanic culture:  

My approximation to Spain has been peripheral, that is to say that first I have visited 

the countries that Spain discovered and colonized: Mexico, Puerto Rico, Cuba, 

Argentina, etc., and later in these days I have seen some of your country.  I have been 

impressed by the fact that in all those nations there is a spiritual substrate that remains 

alive and latent after so many years since their separation from Spain.  The Spanish 

influence is felt in everything, especially in their spiritual posture in light of life’s great 

problems, and this influence is so intense that, even in those countries more directly 

influenced by the United States, the strong Spanish character has not been lost.6 

Indeed, Neutra saw Spain and Latin America as united in one shared culturally unique body of 

separate nations.  Therefore, he clearly believed that he had a very real picture of the Hispanic 

tradition long before his first visit to the Iberian Peninsula. 

Moreover, Neutra quite candidly admitted that these journeys through Latin America 

influenced his own thinking about modern architecture.  In one very specific example, in an 

article published by Progressive Architecture in 1946, he described the deficiencies of his own 

initial attempts at adequate sun-shading devices of the 1930s.7  According to his own 

                                            
5 Fernando Higueras remembered that Neutra made this statement in 1954 during Higueras’ student career at the School 

of Architecture in Madrid.  NAVARRO, María Isabel. “Desde el origen: La arquitectura de Fernando Higueras.” 
Basa, no. 24 (2001), p. 4.  Original quote: “Si hay algo que no entiendo es que ciertos arquitectos intenten 
aprender del espacio arquitectónico de mis obras, cuando la verdadera esencia espacial de mi trabajo esta 
extraída de los patrimonios arquitectónicos de España, especialmente la Alhambra de Granada.“ 

6 Lecture given by Richard Neutra at the School of Architecture in Madrid in November 1954.  A full transcription of this 
lecture, translated from German by Neutra’s Spanish friend José Fonseca, is included in Appendix 06 of this 
dissertation.  NEUTRA, Richard. “Recepción del arquitecto Richard Neutra en la Escuela Superior de Arquitectura 
de Madrid.” Boletín de Información de la Dirección General de Arquitectura VIII, no. 4 (December 1954), pp. 
11-14.  Original quote: “Mi aproximación a España ha sido periférica, es decir, que primero he visitado los 
países que España descubrió y colonizó: Méjico, Puerto Rico, Cuba, Argentina, etc., y después, en estos días he 
conocido algo de vuestro país.  Me ha impresionado el hecho de que en todas aquellas naciones existe un 
substrato espiritual, que permanece vivo y latente después de tantos años de su separación de España.  La 
influencia española se nota en todo, y muy especialmente en su postura espiritual frente a los grandes problemas 
de vida, y esta influencia es tan intensa que, aun en aquellos países más directamente influidos por Estados 
Unidos, no se ha perdido el carácter fuertemente español.” 

7 NEUTRA, Richard. “Sun Control Devices: A presentation based primarily on examples collected in South America by 
Richard J. Neutra.” Progressive Architecture, no. 10 (1946), p. 88. 
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Neutra sketches of Latin America
Top: Frida Kahlo and Diego Rivera in front of a pyramid in Mexico, 1937; Image: Neutra Archive, UCLA
Bottom: Machu Picchu, Peru, 1945; Image: Neutra Archive, UCLA
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estimation, he did not arrive at a fully-resolved application of these devices until after he had 

traveled through Latin America in 1945, where he studied the first-rate applications of 

Argentine architect Julio Villalobos’ elegant, modern and efficient sun-shading devices, as well 

as the use of similar devices on modern buildings in Buenos Aires, Sao Paulo, Rio de Janeiro 

and Pampulho.  The most successful application of sun shading louvers in his own work, such 

as those of the Kaufmann Desert House (1946) and the Northwestern Mutual Fire Association 

(1950) postdate his first visits to Latin America.  Clearly, he studied the pan-Hispanic culture 

and adeptly applied the lessons he learned to his own work. 

Moreover, these lessons went much deeper than the technical application of sun-shading 

devices.  Since his youth, Neutra had been interested in the Spanish culture, for which reason 

Spanish architect César Ortiz-Echagüe perceived Neutra as more informed about Spanish 

history than any other foreigner that had visited Spain; in a very personal, reflective essay on 

Neutra’s impressions of Spain published in Boletin de Información de la Dirección General de 

Arquitectura, Ortiz-Echagüe affirmed that “Philip the Second is an old friend in his cultural 

world.”8  For his part Neutra spoke to his audience at the School of Architecture in Madrid 

more modestly regarding his great knowledge of Spain’s history during his first visit in 1954: 

This visit has been a satisfaction for me and the fulfillment, as I already said in the 

Institute of Construction, of an old desire.  I would like to know more of Spain; but I 

know it very little, although already before now, from my readings and my 

professional activity, I had certain information about it.9 

Neutra even often appropriated lessons he had learned from Spanish history and pre-history to 

illustrate the arguments of his treatises on humanism and modern architectural theory, such as 

Survival through Design, Life and Human Habitat and Realismo Biológico.  Therefore, it is 

clear that the “parallel” nature of Neutra’s work and Spanish architectural history goes much 

deeper than Prieto Moreno’s vague claim of “coincidence.” 

In fact, Neutra’s first visit to Spain in 1954 gave him the opportunity to fulfill what he 

called a life-long desire to visit a country with which he had always identified himself and that 

                                            
8 SEPULCRE BERNAD, Jaime Francisco. César Ortiz-Echagüe y Rafael Echaide (1955-1966): Tecnificación y humanización 

del funcionalismo. Doctoral dissertation, Escuela Técnica Superior de Arquitectura, Universidad de Navarra, 
Pamplona: unpublished, 2004,  pp. 22-23; and ORTIZ-ECHAGÜE, César. “Con Neutra por tierras de Castilla.” 
Boletín de Información de la Dirección General de Arquitectura 8, no. 4 (December 1954), pp. 22-23.  Original 
quote: “Felipe II es un viejo conocido en su mundo cultural.” 

9 NEUTRA, Richard. “Recepción del arquitecto…”  Original quote: “Esta visita ha sido para mí una satisfacción, y el 
cumplimiento, como ya dije en el Instituto de la Construcción, de un viejo deseo.  Quisiera poder conocer mejor 
a España; pero la conozco muy poco, aunque ya antes de ahora, por mis lecturas y por mi actividad 
profesional, tenía de ella cierta información.” 
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“Chinchón en Nieve” (Neutra’s sketch of the main plaza in Chinchón, Spain), 1956
Image: Neutra Archive, UCLA

Richard Neutra and Spain's transition to modernity 41



had, in earlier times, formed an historic and cultural union with his native Austria.10  For 

Neutra the student of Hispanic tradition, this first visit to Spain did not disappoint.  Ortiz-

Echagüe carefully documented the one-day journey of Neutra and his wife to see the walls of 

Ávila and the aqueduct of Segovia, but what most impressed Neutra was the religious 

architecture.  In the church of San Vicente he liked the use of color; in the church of Santo 

Tomás he noted “the strength of its architecture and the richness of its planes.”  El Escorial, 

especially the Basilica of San Lorenzo, so impressed Neutra that he visited it twice in one 

week; once with Ortiz-Echagüe and Miguel Fisac, and again a few days later with Modesto 

López Otero.  In it he found the perfect proportion which, according to Neutra, the rest of the 

monastery lacked; for this reason, on both visits to El Escorial in 1954 he insisted that the 

architect of the Basilica simply must have been “someone else, highly superior to the one who 

designed the facades” of the monastery, and that for him, “this church was one of the best of 

the world, if not the best among those that he knew.”11   

When he departed Spain in 1954, Neutra lamented the brevity of the visit and felt a 

true loss for not having come to a profound understanding of Spanish architecture and culture; 

he expressed this nostalgia to his Spanish colleagues at the School of Architecture: “first you 

need to get to know the people, to soak up their mode of thinking and feeling and then try to 

comprehend their architecture.”12  This deep and personal comprehension of Spanish 

architecture on Neutra’s behalf would not be fulfilled until his next visit in 1956, when he 

“soaked up” the Spanish culture thanks to the opportunity to design four neighborhoods for the 

US Air Force in Spain.  However, this first taste of Spain impacted Neutra to such an extent 

that, in a posterior thank-you note he sent to Miguel Fisac, Neutra affirmed that “we loved your 

country and certainly hope we may see you all again.”13  Essentially, Neutra’s personal 

contact with Spaniards and his lifelong study of their cultural tradition and architecture 

endeared him to the Spanish people and made his version of modernity more accessible and 

appealing to them than those of other modern masters. 

  

                                            
10 NEUTRA, Richard. La arquitectura como factor humano.  
11 NEUTRA, Richard. “Recepción del arquitecto…” p. 23.  Original quotes: “la fuerza de su arquitectura y la riqueza de 

sus planos”, “otro, y muy superior, al que proyectó las fachadas” and “esta iglesia era una de las mejores del 
mundo, si no la mejor entre las que él conocía.” 

12 NEUTRA, Richard. “Recepción del arquitecto…”  Original quote: “primero hay que conocer a las gentes, empaparse 
bien de su modo de pensar y sentir y entonces intentar comprender su arquitectura.” 

13 Letter from Richard Neutra to Miguel Fisac dated 30 December 1954.  [UCLA 1941-06-05]. 
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1.1 California: Nexus of Spanish tradition and modern architecture 

Surprisingly, the initial encounter between Neutra the Austrian and Spanish architecture 

took place long before he set foot on the Iberian Peninsula in the unlikely and faraway place 

of California.  For Spaniards, California of the 1920s and 1930s represented an oddly 

familiar curiosity.  Following the general tendency towards nationalism that dominated Spanish 

history of the first decades of the twentieth century, the pages of Arquitectura in the period 

from 1920-1936 were mostly dedicated to Spanish themes with little interest in current 

architectural activity abroad.14  In fact, the few articles the journal published on foreign 

projects centered on the work of Spanish architects overseas, such as César de la Torre’s 

ostentatious Spanish Pavilion in the 1926 Philadelphia Exposition;15 there were also several 

articles on foreign architecture designed according to some historic Spanish style.   

Largely following this second trend, Arquitectura tended to look to the United States and 

found several noteworthy examples of historic Spanish architecture in its former colony of 

California.  In 1922 the journal published an article about the ways in which the supposed 

“Spanish Style” arrived in California (number 44); in 1929 it published a series of sketches of 

old Spanish missions in California (number 126); and the final number published before the 

outbreak of the Civil War finished with an article about “Spanish-style” bell towers in 

California (number 5).16  This look towards the west coast of the United States opened a portal 

through which Neutra, who would quickly emerge as California’s most prolific and 

internationally celebrated modern architect, could be seen and studied from Spain.   

At the same moment that Spaniards began to look to California for architectural 

examples of their fading colonial glory, Neutra began dreaming of moving from Europe to 

California, which he romantically viewed as a Mediterranean paradise on the Pacific.17  Tired 

of the long, cold winters of Central Europe, the young Neutra wrote in one of his journals that 

“I wish I could get out of Europe and get to an idyllic tropical island where one does not have 

                                            
14 FLORES, Carlos. Arquitectura Española Contemporánea. Madrid: Aguilar, 1989. 
15 DE LA TORRE, C. “El Pabellón de España en la Exposición de Filadelfia.” Arquitectura, no. 91 (1926), pp. 423-426. 
16 The primary exceptions to this phenomenon ocurred when Arquitectura published an article about the development of 

the skyscraper in number 101 (1927) and another about the headquarters of the New York Daily News in a two-
article series in numbers 122 and 126 (both in 1929). 

17 Neutra began dreaming of moving to California as early as September 1919, if not earlier.  HINES, Thomas S. 
Richard Neutra and the search for modern architecture. New York: Oxford University Press, 1982, p. 28. 

Richard Neutra and Spain's transition to modernity 43



Arquitectura and Spain’s prewar fascination with the architecture of California
Both images: TORRES BALBÁS, Leopoldo. “La moderna arquitectura española en Norteamérica.” Arquitectura, no. 44 (1922), 
pp. 475-477.
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Arquitectura and Spain’s prewar fascination with the architecture of California
Top: MARTÍN, A. R. “Las misiones españolas en California.” Arquitectura, no. 126 (1929), p. 378.  
Bottom: FERNÁNDEZ-HUIDOBRO, Rafael. “Campanarios en California.” Arquitectura, no. 5 (1936), p. 110.
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to fear the winter… (and) can have a free spirit.”18  Neutra’s dream of relocating to California 

was converted into a tantalizing prospect by this desire for warmer climes, the idealistic view 

of the United States that he had inherited from his mentor Adolf Loos and the repeated 

personal invitation from his close friend Rudolf Schindler, who had already established himself 

in Los Angeles.  Moreover, the “free spirit” and forward thinking for which Neutra searched 

had long before been established as the modus operandi of the still-frontier town of Los 

Angeles.  Therefore, it seems that California was always in Neutra’s professional destiny. 

However, it was not only the climatic conditions that attracted Neutra to California; in 

that place he found vestiges of a particular spiritual quality which he rather romantically 

attributed to the region’s indigenous and colonial past.  In his 1954 lecture at the Instituto 

Técnico de la Construcción y del Cemento in Madrid, he noted that “Los Angeles, in 1855, 

reflected this collective unity in its regular layout set on the terraces, porches and flat paved 

surfaces inherited from the local tradition.”19  Essentially, he explained to his Spanish audience 

that he understood Los Angeles’ particular “spiritual quality” to be a fortuitous by-product of 

Spanish colonization.  Furthermore, Neutra lamented what he perceived as an Anglo-Saxon 

intrusion on the particularly “Spanish” qualities of Los Angeles’ original culture; he stated that 

a century of American-style modernization and the unwavering implantation of a monotonous 

urban grid had stripped the city of its unique and essentially Spanish spirituality.   

In addition to the particular spiritual quality inherent in California’s colonial past, Neutra 

also found in the United States, and particularly in California, the most adequate place to 

create modern architecture.  In one of his most important theoretical texts, Realismo Biológico, 

which was published only in Spanish and was undoubtedly read by Spanish architects, he 

stated that 

Here I only wanted to highlight that soon I felt that California was a gift from above; a 

new subtropical country that was evolving towards industrialization and that “called” 

us from Zurich and from other places…  In the end, from a climatic point of view, it 

was an appropriate place to begin a new architecture, a little more connected with 
biological needs, a new way of living.  So I tried to initiate it.20 

                                            
18 HINES, Thomas S., curator. “Richard Neutra, Architect: Sketches and Drawings.” Los Angeles: Library Foundation of Los 

Angeles, Los Angeles Public Library and the Department of Special Collections, Charles E. Young Research Library 
(UCLA), 3 May to 1 November 2009. 

19 NEUTRA, Richard. La arquitectura como factor humano, p. 17.  Original quote: “Los Ángeles, en 1855, reflejaba esa 
unidad de conjunto en su trazado regular en las terrazas, los pórticos y los solados planos, heredados de la 
tradición local.” 

20 NEUTRA, Richard. Realismo Biológico: Un nuevo Renacimiento humanístico en arquitectura. 1st. Edited by Horacio 
Baliero and Juan Manuel Borthagaray. Translated by Luis Fabricant. Buenos Aires: Nueva Visión, 1958, p. 182.  
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Image of Los Angeles in 1855, often used by Neutra when he romanticized about the city’s Spanish colonial past
Image: Neutra Archive, UCLA
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Top: Neutra’s design for small, Spanish colonial houses in Santa Monica, ca. 1927; Image: Neutra Archive, UCLA
Bottom: Bertram Grosvenor Goodhue’s 1915 Panama-California Exposition in San Diego; Image: Esther McCoy Papers, Archives of American Art, Wash-
ington, D.C.
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Therefore, thanks to Neutra’s utopian interpretation of California’s colonial past, the great 

possibilities California promised for progress, and Spain’s voyeuristic tendency towards 

California, Neutra quickly came to embody for Spanish architects a unique nexus between 

modern architecture and Hispanic tradition.   

Neutra began developing a respect for the architecture of the Hispanic tradition even 

before his first visits to Latin America of the 1930s.  Upon arrival in Los Angeles in 1925 he 

found that California was in the throes of a colonial revival and that its architecture, both 

private and public, tended to follow the lead of Bertram Grosvenor Goodhue and the highly 

romanticized “Spanish Style” of his 1915 Panama-California Exposition in San Diego.  

Therefore, in order to provide for his young family during his first few years in Los Angeles 

Neutra often acquiesced to these traditionalist tendencies by designing architecture in the 

Spanish Colonial style.  Upon arriving in Los Angeles, he first found full-time employment with 

English-born architect Gordon Kaufmann, who was one of the key figures in Southern 

California’s historicist revivals.  At the time Kaufmann’s architecture, such as the 1928 Los 

Angeles Athenaeum and the 1935 Los Angeles Times Building represented the greater 

tendency towards a generic Mediterranean theme.21  Neutra himself described Kaufmann’s 

work as following the “early Florentine Renaissance style.”22  Simultaneous to his work with 

Kaufmann, Neutra designed several small houses in the Spanish Colonial style around 1927 

for properties in Santa Monica, California.  Although Thomas Hines speculates that these 

houses were never constructed, they nonetheless indicate a particular willingness on Neutra’s 

part to experiment with historic Spanish architecture, even if only as a shallow marketing tactic 

to a traditional-minded populace.   

However, this work in historicist styles forced the normally-progressive Neutra to live a 

Jekyll-and-Hyde existence—by day he worked for historicist architects such as Gordon 
                                                                                                                                        

Original quote: “Aquí solo querría subrayar que de pronto sentí que California era un regalo del cielo; un nuevo 
país subtropical que evolucionaba hacia la industrialización y nos “llamaba” desde Zurich y desde otros 
lugares…  Con todo, desde el punto de vista climático era un lugar apropiado para emprender una nueva 
arquitectura, un poco más conectada con las necesidades biológicas, una nueva manera de vivir.  En 
consecuencia, traté de iniciarla.” 

21 Although his time in Kaufmann’s office may have coincided with the design phases of the Athenaeum, Neutra 
apparently did not collaborate on the project.  His major contribution to Kaufmann’s work was the 1925 Eisner 
House, for which Hines accredits Neutra as having executed the majority of the working drawings.  Hines also 
suggests that Neutra may have even contributed major design decisions for the Eisner House.   These projects all 
represent Kaufmann’s fusion of Mediterranean-themed architecture with the Art Deco style.  Kaufmann’s later 
works, such as the architecture of the Hoover Dam, follow a more purely Art Deco interpretation. 

22 Letter written by Neutra to his mother-in-law.  NEUTRA, Dione, ed. Richard Neutra, Promise and Fulfillment, 1919-1932. 
Selections from the Letters and Diaries of Richard and Dione Neutra. Translated by Dione Neutra. Carbondale 
and Edwardsville, Illinois: Southern Illinois University Press, 1986, p. 137. 
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AGIC propaganda brochure, 1926
Image: Neutra Archive, UCLA
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Kaufman designing backward-looking Spanish Colonial pieces, and by night he formulated the 

core ideas for Rush City Reformed, his visionary city of the future with its modern skyscrapers, 

highways, parks and transportation hubs.  During this period he also collaborated with 

Schindler, with whom he formed the Architectural Group for Industry and Commerce (AGIC).  

This collaboration emphasized progressive ideas, economics, success and efficiency, as 

clearly established in the group’s charter: 

The Architectural Group for Industry and Commerce is a working organization giving 

master service in building matters.  It includes licensed architects as well as engineers 

and specialists in the design of storefronts, interiors and landscaping, internationally 

known for the progressive character of their work. 

All work is handled most practically and with greatest consideration for business 

economics. 

The Architectural Group for Industry and Commerce is sustaining its past record of 

success by making every project yield outstanding artistic and effective results, thereby 

securing prestige to the owner. 

Interesting Architecture is the best Advertising.”   

Several of the projects produced by Schindler and Neutra for the AGIC incorporated these 

highly modern ideals, such as the 1927 project for the Colton Theater, the 1927 skyscraper 

project for the National Trading Center and the 1927 Jardinette Apartments, constructed in Los 

Angeles.23  Even before the formation of the AGIC Neutra and Schindler had collaborated on 

several highly modern projects, such as the pergola and wading pool addition to Wright’s 

Hollyhock house that they constructed in 1925 according to Wright’s unmistakable modern 

style and their ultimately unsuccessful entry to the design competition for the 1926 League of 

Nations Building in Geneva.  Ultimately, such an exhausting double life led Neutra’s wife 

Dione to seek refuge with long-time family friend Frances Toplitz:  

I don’t know if you will understand, but you can perhaps imagine how a very creative 

mind, full of new ideas, must suffer when he has to work the whole day on 

uninteresting jobs, tiring himself out for other people, never having time for himself.  

He rises at 5:00 A.M. in the morning to snatch one hour, but you know, ideas cannot 

be commanded, they come when it pleases them.  They come during office hours, say, 

but one, two, three days pass and the time never comes to carry them out.24 

                                            
23 HINES, Thomas S. Richard Neutra and the search for modern architecture, pp. 72-75. 
24 NEUTRA, Dione. Richard Neutra, Promise and Fulfillment, p. 141. 
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Neutra’s 1927 Jardinette Apartments in Los Angeles
Image author unknown; taken from HINES, Thomas S. Richard Neutra and the search for modern architecture. New 
York: Oxford University Press, 1982, p. 75.

Neutra’s design for the Colton Theater, Los Angeles, 1927
Image: Richard Neutra
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Thomas Hines’ comparison between Irving Gill and Adolf Loos
Top: Irving Gill’s 1907 Allen House in Bonita, California; Image: San 
Diego Historical Society  
Bottom: Adolf Loos’ 1928 Möller House in Vienna; Image: Ludwig Münz 
and Gustav Künstler
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For the young Neutra, this forced duality between traditional and modern architecture must 

have been agonizing, as Manfred Sack clearly acknowledged in his fundamental text on 

Neutra’s work.25   

However, as Neutra sought reconciliation between these seemingly polar opposites, he 

found inspiration in the architecture of another non-native Californian.  Having arrived in 

Southern California in 1893, architect Irving Gill’s journey to California ran strikingly parallel 

to Neutra’s own: both men arrived in California after stints in New York and Chicago where 

both had been connected with Sullivan and Wright.26  For Neutra and Schindler, Gill was 

Loos’ unmistakably American counterpart.  In the groundbreaking 1982 exhibition of Neutra’s 

work at the Museum of Modern Art in New York, Hines and Arthur Drexler first mentioned the 

connection between Neutra and the little-known architecture of Gill.  They pointed out that, 

upon arrival in Los Angeles in 1925, Neutra enjoyed “exploring Southern California and 

discovering, in particular, Irving Gill’s abstract early twentieth-century interpretations of 

Spanish Colonial architecture.”27  Hines describes the striking visual and conceptual similarities 

between the work of Gill and Loos, although it is not clear whether or not the two exact 

contemporaries were familiar with each other’s work.  According to Hines, these uncanny 

similarities were a continual source of wonder for both Neutra and Schindler.28   

While Gill certainly intended to appease his revivalist Southern California clients with the 

Spanish Colonial Style, “the crisp, abstract cubist geometry of Gill’s buildings, with their flat 

roofs and ribbon windows, aligned him in the eyes of Neutra’s generation as much with the 

modern movement as with the Spanish Colonial Revival.”29  Neutra himself used photographs 

of Gill’s work to illustrate his second full-length publication, Amerika (1930) in an attempt to 

demonstrate to his European readership the great strides toward modern architecture that were 

being made in the United States.30  Later in life Neutra accentuated his continued reverence for 

Gill by vehemently yet unsuccessfully protesting the demolition of Gill’s Dodge House in 1970.  

                                            
25 SACK, Manfred. Richard Neutra. Translated by Carlos Sáenz de Valicourt. Barcelona: Gili, 1994, p. 12. 
26 HINES, Thomas S. Richard Neutra and the search for modern architecture; and HINES, Thomas S. Irving Gill and the 

Architecture of Reform. New York: Monacelli Press, Inc., 2000. 
27 DREXLER, Arthur, and HINES, Thomas S. The Architecture of Richard Neutra: From International Style to California 

Modern. Westford, Massachussetts: The Murray Printing Company, 1982, p. 7. 
28 HINES, Thomas S. Irving Gill…, p. 258. 
29 HINES, Thomas S. Richard Neutra and the search for modern architecture, p. 59. 
30 NEUTRA, Richard. Amerika, die stilbilding des neuen bauens in den Vereinigten Staaten. Vienna: A. Schroll, 1930. 
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Neutra’s promotion of Irving Gill in his 1930 text Amerika
Image: NEUTRA, Richard. Amerika, die stilbilding des neuen bauens in den 
Vereinigten Staaten. Vienna: A. Schroll, 1930.
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Irving Gill’s 1916 Dodge House, Los Angeles
Image: Thomas Hines

Spanish colonial architecture studied by Irving Gill
Left: Gill’s 1899 restoration of the San Diego Mission (original construction 1808-1813)
Right: the 1818 San Fernando Mission in Los Angeles County
Both Images: Thomas Hines
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Clearly, Gill joins Mendelsohn, Loos, Wagner, Wright and Sullivan as one of Neutra’s 

professional mentors.31   

One of Gill’s early commissions (received in 1899) was the restoration of the San Diego 

Mission, a beautiful and original specimen of the austere Franciscan interpretation of the 

Spanish Baroque.  This experience turned out to be crucial for Gill, as his projects after the turn 

of the century increasingly showed deference to this quintessentially Hispanic architectural 

style.  However, while Gill might have appropriated the Spanish Colonial style as a marketing 

strategy in an attempt to sell his progressive architecture to a more conservative public, both 

the archival evidence and Gill’s body of works clearly demonstrate that his architecture was 

not mere historicist mimicry.  Perhaps this fact was most succinctly stated by Gill’s 

contemporary George Wharton James.  “Early impressed by the wonderful climate and scenic 

environment of California, he sought, not as so many architects have done, to imitate … but to 

absorb … the original sources of their inspiration.”32  This critical absorption helped Gill to 

successfully fuse important lessons inherent in Spanish Colonial architecture with the modern 

principles he had learned from Sullivan, while preserving the integrity of both approaches.  In 

this pursuit Gill preceded his European counterparts such as Le Corbusier, Mies van der Rohe 

and José Antonio Coderch, who did not find inspiration for modern architecture in historic 

Mediterranean architecture until years later.   

Hines identified seven factors which eventually contributed to the development of Gill’s 

unique brand of modern architecture.33  Along with such progressive, modernist goals as the 

potentials of concrete construction, social equity, sanitation and hygiene, Hines listed Gill’s 

reverence for California’s Hispanic architectural legacy and its possible ramifications in the 

creation of modern architecture.  This fusion must have surprised Neutra by its ability to 

simultaneously appease the popular taste while remaining faithful to the principles of 

modernism.  It demonstrated to Neutra the agility with which this traditionally Spanish style 

could be fused with modern architecture.   

Following Gill’s lead, Neutra began to experiment with such fusion.  Although 

undoubtedly quirky, Neutra’s attempts to intermingle traditionally Spanish and modern forms 

were first evident in his never-constructed 1926 project for the California Lambs Club in 

Hollywood, which he designed for the Fidelity Construction Company.  A massive structure, 

                                            
31 HINES, Thomas S. Irving Gill…, p. 257, 260. 
32 Cited in HINES, Thomas S. Irving Gill…, p. 78. 
33 HINES, Thomas S. Irving Gill… 
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Top: Neutra’s 1926 design for the California Lambs Club in Los Angeles; Image: Richard Neutra
Bottom: Neutra’s 1926 design of an addition to the Baum family house in Santa Monica, California; Image: Neutra Archive, UCLA
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Neutra’s 1934 addition to the Spanish colonial Rajagopals House in Los Angeles
Top: Exterior view with addition to the upper right of the main entrance: Image: Brett Tippey
Bottom left: Exterior view of the second-story addition; Image: Raymond Neutra
Bottom right: Interior view of the living room; Image: Raymond Neutra
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this project was unique in Neutra’s oeuvre.  It superimposed heavy volumes articulated in the 

likeness of Wright’s Imperial Hotel (Tokyo) and Larkin Building (Buffalo), over a much lighter 

base of porticoes and arcades typical to the Spanish Colonial style.34   

That same year Neutra followed the stylistic hodgepodge of the California Lambs Club 

with his much more elegant yet largely-unknown and never-constructed addition to the Baum 

family house in Santa Monica.  It was to be a purely cubist volume containing a gymnasium 

and a playroom with associated spaces for personal hygiene.  With its emphasis on wellness, 

physical activity, exposure to air and light through ventilated and louvered screens, as well as 

its flat roof, horizontal lines and lack of ornament, this addition unquestionably followed the 

modern canon.  However, it was also positioned in order to fully respect and fuse with the 

existing Spanish Colonial quinta.   

This project shows in its proportions and attention to detail how deftly Neutra could 

add a contemporary wing to a traditionalist structure without compromising the 

original building or his own modernist principles.35 

Constructed eight years later, Neutra’s work on the 1934 Rajagopals House in Los 

Angeles demonstrates his boldly modern yet deferential approach to the architecture of the 

Spanish Colonial Style.  Possibly due to the restrictions of the small urban lot, he composed the 

addition as a second-story apartment over half of the originally symmetrical footprint, which 

Hines described as  

a strikingly “modern” but sympathetic addition.  The silver-gray casement windows and 

aluminum-paneled surfaces of the new top-floor apartment quietly complemented the 

older Spanish motifs—neither completely overwhelming nor completely deferring to the 

strong personality of the building and neighborhood. 

Hines also highlights Neutra’s 1936 Ruben House, a similar, yet equally unknown project, in 

which Neutra was again called upon to design an addition for an existing, revival-style house.  

Although the style of the original Ruben House was Shingle and not Spanish Colonial, 

Neutra’s approach was similarly sympathetic.  Ironically, photographs of the Ruben House 

were published in Spain in the GATEPAC journal A.C. Documentos de la Actividad 

Contemporánea in the highly polemic double-number 23/24, which came out in 1936 

immediately prior to the outbreak of the Spanish Civil War.  This publication gave Spaniards 

the first glimpse of Neutra’s willingness, even as an unabashedly modern architect, to 

                                            
34 HINES, Thomas S. Richard Neutra and the search for modern architecture, p. 59. 
35 HINES, Thomas S. “Richard Neutra, Architect…” 
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cooperate with rather than reject architectural tradition.36  Therefore, both the Rajagopals and 

the Ruben houses demonstrate Neutra’s surprising flexibility with and deference to local 

historic styles such as the Spanish Colonial.  Finally, Neutra’s willingness not only to tolerate 

Spanish tradition, but also to proactively incorporate it into his modern architecture, was never 

more keenly and tangibly felt than in his 1956 design of residential neighborhoods for US Air 

Force personnel stationed in Spain.37   

Perhaps as a result of these initial projects, Neutra doubted the imitation of the 

architectural style of one place in another, completely different place.  Three decades later, as 

he reflected on his own professional journey from Vienna to Los Angeles, Neutra denounced 

any such vain mimicry, especially in such a place as California.  He insisted that when brought 

to California, any style, whether ancient, medieval or modern, must be specifically modified to 

suit the values inherent to California.38  This suspicion led Neutra, even in his formational 

years, to prefer the fusion of foreign ideas with local traditions over the cheap imitation or 

authoritarian imposition of these ideas.  For this reason, although he never compromised his 

own, deeply-held modern credo, he always approached projects in new places by seeking out 

the essence and tradition of that place.  As a result, Neutra’s version of modern architecture, 

especially his mature work, was often highly nuanced by local tradition, whereas the 

approach to modern architecture of other figures such as Gropius and Mies van der Rohe was 

often more dogmatic.  For his part, Gregory Ain noted that, although he considered Neutra to 

be “too rigidly uncompromising,” when it came to adapting modern values to successfully fuse 

with traditional styles of architecture, Neutra was surprisingly flexible.39  Dion Neutra 

accredited this flexibility to his father’s ability to think in the abstract and to pursue the clients’ 

desires not so much in architectural form, but more in architectural purpose.  Recalling a 

particular episode in his collaboration with his father, Dion noted that 

                                            
36 “Residencia A. Ruben--Santa Monica (California).” A.C. Documentos de Actividad Contemporánea, no. 23/24 

(1936).  Admittedly, the article in AC contains no descriptive text of the Ruben House, and the two photographs 
included do not show views of the Shingle-Style architecture of the original house.  However, there is no doubt 
that AC fully intended to promote Neutra’s addition to the Ruben House as an exemplary specimen of modern 
architecture. 

37 The 80-page dossier that Neutra and his team submitted for the US Air Force competition of 1956 is reproduced in its 
entirety in Appendix 02 of this dissertation.  NEUTRA, Richard, et al. Air Force Family Housing, “AFFHO”. Original 
document submitted by Neutra, et al for the design competition, Madrid: Unpublished (Obtained from Dr. José 
Vela Castillo, who received it from José María Faci, son of Federico Faci, who collaborated with Neutra on the 
project), 1956. 

38 NEUTRA, Richard. Realismo Biológico, p. 181-182. 
39 HINES, Thomas S. Richard Neutra and the search for modern architecture, p. 183. 
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Neutra’s 1936 addition to the Ruben House in Los Angeles, as published in Spain by GATEPAC
Image: “Residencia A. Ruben--Santa Monica (California).” A.C. Documentos de Actividad Contemporánea, no. 23/24 (1936).
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The presence of the patio in the work of other modern architects
Top: Mies van der Rohe’s 1929 Barcelona Pavilion; Image: Brett Tippey
Bottom: Le Corbusier’s 1928-1931 Villa Savoye; Image: Martin Charles
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In some cases people came to us with things like, ‘We’d like to have it a Spanish-

Mediterranean style, would that be OK?’ and my dad would say, ‘Well, what was 

there about that style that particularly appealed to you?’ ‘Oh, well I like arches.’ ‘Well, 

what about arches do you like?’ … so he would try to dig below the formal aspect of it 

and figure out what it was that drew them to this kind of forms or expressions.  And 

then very often we could move them off of the notion of copying some kind of style and 

get to the basics as to what it was that appealed to them about that.  So in that way 

we avoided being stuck with a particular style to follow.40 

Therefore, always adverse to mimetic and meaningless historical copies, Neutra probed the 

client until he found the reasoning behind the request and designed the house according to the 

client’s true desires, rather than according to a recipe of forms.  Such attention to both tradition 

and modernity helped convert Neutra into a crucial reference for mid-century Spain. 

However, Neutra’s fusion of Hispanic tradition with modern architecture went well 

beyond his continually maturing deference to the Spanish Colonial style; he also incorporated 

into his own modern architecture such traditionally Hispanic prototypes as the patio.  

Obviously, Neutra was keenly aware of the fact that interior courtyards and atria have been 

used throughout the Mediterranean and other parts of the world, thus providing a plethora of 

possible source material for modern architecture.  Moreover, Neutra certainly was not the only 

modern architect to take note of the richness of the patio, as evidenced in such architectural 

icons as Mies van der Rohe’s Barcelona Pavilion or Le Corbusier’s Villa Savoye.  Neutra 

himself even commented that by the mid-twentieth century the patio had become as ubiquitous 

in single-family residential construction as the split-level.41   

Since the concept of the patio had become so commonplace in modern residential 

architecture and was often used in an incorrect and ill-defined way, the American journal 

House and Home took up the task of educating the public on the benefits and correct modern 

applications of this ancient prototype in a series of two articles, one published in 1954 and 

one in 1956.42  In the second article, the journal clarified to its readership that 

Opinions differ on what makes a patio a patio.  Some people think of a patio as a 

back porch or a slab on grade pretending to be a terrace.  Actually, a patio can have 

a porch and it can be paved.  But the most important thing about a patio is that it must 

be surrounded by walls, fences, screens or hedges so you can enjoy the outdoors in 

privacy.   

                                            
40 NEUTRA, Dion. http://events.lapl.org/podcasts/Index4.aspx (accessed January 14, 2011). 
41 NEUTRA, Richard. “The Patio House--a note from Richard J. Neutra, FAIA.” House and Home, no. 2 (1956). 
42 The first article appeared in House and Home’s August 1954 issue. 
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NEUTRA, Richard. “The Patio House--a note from Richard J. Neutra, FAIA.” House and Home, no. 2 (1956).
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So, for most practical purposes, the patio is simply an outdoor room.43 

House and Home further emphasized this point by declaring that “your nicest room can be 

outside your house: it can sell your house faster than just about anything else.” 

Despite the apparently ubiquitous use of the patio, the editors of House and Home 

considered Neutra to be the primary authority on patio design, even at a time when other 

architects based in the United States, such as George Keck, Paul Rudolph and even Spaniard 

José Luis Sert were also developing patio houses.  In the 1956 article the editors included a 

note penned by Neutra entitled “The patio house: An ancient concept that can solve a modern 

problem.”44  The particular problem that Neutra addressed was that of the reduced lot size, a 

common phenomenon in modern residential neighborhoods.  He claimed that a patio can 

provide exposure to air, light and vegetative elements even on a reduced property, while 

simultaneously protecting the privacy of the inhabitant.  As Neutra himself stated, “the patio of 

old can in our age be made infinitely more livable than ever before.”   

Neutra traced the origins of this architectural prototype back to the cave dwellings of the 

prehistoric human, whose never-ending desire to return to nature caused dissatisfaction with 

the protection and darkness of the cave.  Interestingly, on multiple occasions he ascribed such 

architectural invention not to the Greeks, the Etruscans or the Romans as it is often assumed, 

but to the prehistoric civilizations of the Spanish and Latin American heritage such as Altamira 

(located in Cantabria in northern Spain) and the Incas in Peru.45  He also turned to Spain’s 

vernacular architecture to demonstrate the patio as a solution to the inherent problems of 

minimum-sized dwellings: “In a Spanish mountain village patios supplement a skimpy indoor 

floor area.”46  Moreover, Neutra’s preference for the Hispanic interpretation of the patio, with 

its undeniable roots in Spanish, Moorish and Latin American cultures, is evident throughout his 

texts and drawings.  Neutra typically referred to such spaces in his own work using the 

Spanish word patio, thereby eschewing, whether consciously or otherwise, the patio’s 

prototypical cousins atrium (Latin) and courtyard (Anglo-Saxon).  Furthermore, when referring 

to the patio’s large-scale urban iteration, Neutra typically preferred the Spanish word plaza 

                                            
43  NEUTRA, Richard. “The Patio House…”  Emphasis original. 
44 The final version of this text appeared in the 1956 House and Home article.  A previous draft of the text of this article, 

entitled “Patios,” is kept in the Neutra Archive at UCLA.  [UCLA 0161-32-01]. 
45 In addition to the 1956 House and Home article, such allusions to an Hispanic origin of the patio can be found 

throughout other Neutra texts such as Survival through Design and Realismo Biológico.  Neutra typically referred 
to the culture at Altamira and their famous cave paintings by the name Monte Castillo, which refers to the complex 
of caves that includes the more famous Altamira. 

46 [UCLA 0161-32-01] 
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Travel sketches made by Neutra
Top left: Plaza in an unnamed Eastern European village (ca. 1915); Image: Neutra Archive, UCLA
Top right: Unnamed cloister (ca. 1919); Image: Neutra Archive, UCLA
Bottom left: Main plaza in Vera Cruz, Mexico (ca. 1937); Image: Neutra Archive, UCLA
Bottom right: “Una tarde de toros”, bullring in Mexico City (December 12 1937); Image: Neutra Archive, UCLA 
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Neutra’s interpretation of the Hispanic patio
Top: Unnamed patio in Lima (1945); Image: Neutra Archive, UCLA
Middle: Main plaza in Cuzco, Peru (1945); Image: Neutra Archive, UCLA
Bottom: Patio, University of Cuzco (1945); Image: Neutra Archive, UCLA 
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Neutra’s interpretation of the Hispanic patio
Plaza in Juliaca, Peru (1945); Image: Neutra Archive, UCLA
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Neutra’s interpretation of the Hispanic patio
Top: Plaza in unnamed Latin American village (ca. 1945); Image: Neutra Archive, UCLA
Middle: Patio de los Descalzos, Lima (1945); Image: Neutra Archive, UCLA
Bottom: Plaza in Cuernavaca, Mexico (ca. 1951); Image: Neutra Archive, UCLA
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Neutra’s interpretation of the Hispanic patio
Top: Toledo, Spain (1956); Image: Neutra Archive, UCLA
Middle: Cartagena, Colombia (ca. 1957); Image: Neutra Archive, UCLA
Bottom: Unknown Latin American Plaza (date unknown); Image: Neutra Archive, UCLA
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Neutra’s 1923 design for housing in Zehlendorf, Berlin (with Erich Mendelsohn)
Top: Isometric; Image: Neutra Archive, UCLA  
Bottom: Housing prototype as constructed; Image: Museum of Modern Art, New York
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over such synonymous words from other traditions as piazza, square and place, or even his 

own native Platz.  For Neutra the Austrian, this unlikely preference is undoubtedly due to his 

continued exposure to the lingering Spanish tradition of California and his extensive travels in 

the Hispanic world. 

Admittedly, Neutra’s interest in the architectural prototype of the patio began long 

before his arrival in Los Angeles, thereby predating his exposure to the Hispanic tradition.  

Clear examples of the patio began to show up in his sketch diary as early as the 1910s, as 

demonstrated by his 1915 sketch of a crucifix-dominated patio in an unknown Eastern 

European town.  His interest in the patio prototype is even more clearly expressed by his 

sketch of an unknown cloister, made around 1919 while he was living in Zurich.  In both of 

these cases the spaces are rather intimate, are clearly defined with walls, vegetation and other 

elements and are open to the sky.  Such architectural prototypes as the patio and the plaza 

quickly became mainstays in Neutra’s travel sketches, and by the 1930s Hispanic sources had 

become a prominent inspiration for these sketches.47   

By the time Neutra took employment with Mendelsohn in 1921, the patio had already 

begun to take hold in his conceptual processes.  For this reason it is no surprise that the patio 

would find its debut in his 1923 design for a ten-unit housing project in the Zehlendorf district 

of Berlin, a project in which Mendelsohn’s protracted stay in Palestine inadvertently granted 

Neutra almost complete design authority.  Although the project is most notable for its modernist 

detailing in the form of plain white concrete facades, corner ribbon windows and cantilevered 

corner balconies, as well as Neutra’s curious yet unrealized idea to install revolving floors in 

the central living areas of each unit, the organization of the ten units around a central, shared 

patio is certainly noteworthy.48  Defined by the units themselves, carefully orchestrated 

walkways and successively thicker layers of vegetation, Neutra clearly designed the patio of 

this housing development not only as a comfortable shared outdoor living room, but also as 

the entrance and heartbeat of this small residential community.   

Following Neutra’s arrival in Los Angeles and his perceived acquiescence to the 

prevailing Spanish Colonial style, his first unequivocally modern construction project in the 

United States, the 1927 Jardinette Apartments, also demonstrates a tendency towards the 

patio.  Designed primarily by Neutra for the AGIC, the four-story U-shaped building clearly 

                                            
47 Box 2 in the Neutra Archive at UCLA contains over eighty travel sketches composed between the mid-1930s and the 

mid-1960s.  At least thirty of these sketches record Neutra’s impressions of places in the Hispanic world. 
48 HINES, Thomas S. Richard Neutra and the search for modern architecture, pp. 34-35. 
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defines a central patio, although unlike its counterpart in Zehlendorf, the patio of the Jardinette 

Apartments is coolly utilitarian.  Judging from its monumental scale, its orthodox adherence to 

modern ideas and the underdeveloped program of the patio, he apparently designed this 

patio primarily to properly light and ventilate each unit and not to provide a shared outdoor 

living space.  Indeed, the project was praised in the popular press for precisely these 

aspects.49  Similarly, the project caught the attention of Gropius and Henry-Russell Hitchcock, 

both of whom noted the project for its ultra-modernity and its equality with the best progressive 

architecture being produced in Europe.50  In fact, Hitchcock was so impressed with the 

project’s high modernity that he and Philip Johnson chose to include it, along with Neutra’s 

Lovell Health House, in the 1932 exhibition on modern architecture held at the Museum of 

Modern Art in New York.  Not surprisingly, no critic described the building as an homage to 

California’s traditionally Hispanic roots.   

Neutra’s six-week tenure in 1930 as visiting design professor at the Bauhaus (at the 

invitation of then-director Mies van der Rohe) represents yet another intersection between 

Neutra and the patio.  Gropius debuted his design for a modern atrium house at the opening 

of the Bauhaus exhibition in Weimar in 1923, the same year that Neutra completed 

construction on the Zehlendorf Houses in Berlin, and from that moment this classical prototype 

became a pedagogical mainstay in the Bauhaus program.51  Mies van der Rohe, who had 

famously experimented with the patio in the 1929 Barcelona Pavilion, continued to experiment 

with the patio prototype throughout his years as director of the Bauhaus (1930-1933), and he 

led a series of design studios in which the students designed houses strikingly similar to his 

1929 masterpiece.52   

Neutra must have been infected with the patio frenzy during his visit to the Bauhaus in 

1930, because the decade that followed marks an important period of maturation in which he 

not only appropriated this ancient prototype for a modern context, but also took as his primary 

inspiration the quintessentially Hispanic version as he found it repeated throughout his adopted 

homeland of California and on his travels through Latin America. 

                                            
49 “The Garden Apartment House,” Christian Science Monitor. July 12, 1928.  Cited in HINES, Thomas S. Richard 

Neutra and the search for modern architecture, p. 74.  
50 HINES, Thomas S. Richard Neutra and the search for modern architecture, p. 75. 
51 BAUHAUS-ARCHIV Berlin/Museum für Gestaltung, STIFTUNG BAUHAUS Dessau, and KLASSIK STIFTUNG Weimar. Bauhaus: A 

Conceptual Model. Translated by Benjamin Carter, Benjamin Letzler, Ian Pepper and John Southard. Ostfildern: 
Hatje Cantz Verlag, 2009, p. 149. 

52 SCHÖBE, Lutz, et. al, curators. “Bauhaus: A Conceptual Model.” Berlin: Bauhaus-Archiv Berlin, Stiftung Bauhaus 
Dessau, and Klassik Stiftung Weimar in cooperation with The Museum of Modern Art, New York, 22 July to 4 
October 2009. 

74 Chapter 1.  Why Neutra?



Top: Neutra’s 1927 Jardinette Apartments, Los Angeles; Image author unknown, taken from HINES, Thomas S. Richard Neutra and the search for modern 
architecture. New York: Oxford University Press, 1982, p. 75  
Right: Design drawings for Walter Gropius’ 1923 Atrium House in Weimar; Image: Klassik Stiftung Weimar
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Mies van der Rohe’s experimentation with the patio house, late 1920s
Images: Mies van der Rohe, taken from http://at1patios.wordpress.com/tag/casa-patio/page/5/
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Neutra’s first major commission following his short tenure at the Bauhaus was the design 

of his own Los Angeles home in Silverlake, the first VDL Research House.  Completed in 1932 

with a scant floor area of 2100 square feet (195 m2), the VDL I was a veritable essay in 

modern theory, complete with ample natural light, ventilation and application of standardized 

materials and construction processes.  However, the most striking aspect of modern theory that 

the house embodied was its unwavering faithfulness to Loos’ Raumplan theory.53   

While contemporary projects such as Mies van der Rohe’s Tugendhat House (1928-

1930) and Le Corbusier’s Cité de Refuge (1929-1932) tended towards large, open spaces 

that were punctuated by a field of columns and subdivided into smaller spaces via partition 

walls, Neutra followed Loos by organizing the rooms of the house more sequentially and 

experientially.  As a result, the VDL I is a conglomeration of individual rooms joined together 

by rich diagonals of movement and view, both in plan (horizontally) and in section (vertically).  

This sequential/experiential approach to spatial organization affords the VDL I house a higher 

adaptability to the unpredictable and organic life of the inhabitant than a more programmed 

axial arrangement.   

Notwithstanding its rich spatial continuity, the original part of the VDL I as completed in 

1932 followed Neutra’s previous projects such as the Jardinette Apartments and the Lovell 

Health House in its strict and unwavering implantation of modern ideas in Hispanic California.  

Although Neutra did incorporate one ambiguously interior/exterior space into the house (the 

sleeping porch), in its original conception the house was essentially a cubist volume planted on 

the site with little attention paid to exterior spaces at the ground level and none of the rich 

nuances Neutra would later incorporate from his studies of Hispanic architecture.  In short, the 

amenable qualities of the shared outdoor living room he had designed for the Zehlendorf 

Houses nearly a decade before were all but absent in the original constructed design of the 

VDL I.   

However, Neutra’s architectural production during the years immediately following the 

original construction of the VDL I are marked by two general tendencies: a softening of the 

harshly orthodox modern aesthetic typical of his works of the 1920s; and a gradual 

incorporation of interior/exterior spaces that are designed as outdoor rooms.  It is in this 

second tendency that Neutra’s study of the Hispanic patio had the greatest influence.  

                                            
53 For a detailed account of Loos’ Raumplan theory, see COLOMINA, Beatriz. “The Split Wall: Domestic Voyeurism.” In 

Raumplan Versus Plan Libre: Adolf Loos/Le Corbusier, by Max Risselada, 32-51. Rotterdam: 010 Publishers, 
2008. 
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Neutra’s 1932 VDL Research House, Los Angeles
Top left: Original plan; Image: CED, Cal Poly.  Top right: Front view; Image: Archives-Special Collection, CED, Cal Poly.  Middle: Rear view; Image: 
Archives-Special Collection, CED, Cal Poly.  Bottom: Second fl oor sleeping porch with Dione Neutra seated; Image author unknown, taken from HINES, 
Thomas S. Richard Neutra and the search for modern architecture. New York: Oxford University Press, 1982, p. 115.
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The rich diagonals of Loos’ Raumplan
Plan and section of Loos’ Möller House; Image: Johan van de Beek 

Le Corbusier’s Villa Savoye
Large, open spaces subdivided by columns and partition walls; 
Image: William Curtis 
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Although they are no less modern, Neutra’s works of the 1930s provide a substantial 

development of Loos’ original Raumplan theory by expanding the Raumplan’s 

sequential/experiential organization of spaces to include exterior rooms in the form of the 

Hispanic patio.  In this way Neutra provided a model for indoor-outdoor living appropriate for 

any warm climate.  As Neutra described it in the 1956 House and Home article, “A patio is 

very different from a mere terrace.  A house surrounded by a garden is one thing, but a house 

that has an articulated outer extension of the living area is another thing for body and soul.”54  

This development is one of the primary reasons that Neutra’s modern architecture eventually 

became so palatable to mid-century Spanish architects.   

Inklings of this interior/exterior living room begin to appear in Neutra’s 1934 Beard 

House in Altadena.  Although often cited for its technical innovations, such as its all-metal 

frame and its progressive heating and cooling systems, the Z-shaped house is perhaps most 

memorable for Neutra’s inclusion of a moveable wall of virtually floor-to-ceiling glass that 

separates the living room from the garden.55  In fact, perhaps the most often-published 

photograph of the Beard House highlights this innovative wall, and portrays Neutra himself 

gazing through this partition into the adjacent garden while smoking and reading the morning 

news.  However, this interior-exterior connection between spaces is mostly restricted to the 

visual; instead of locating a well-defined outdoor living room on the other side of this glass 

wall, Neutra placed it on the roof and left the garden rather undeveloped and entirely 

undefined on two sides.  It seems that Neutra intended this exterior space primarily as a 

passageway to the roof terrace and not as a patio.   Neutra’s advances towards fully 

integrated interior/exterior spaces did not go unnoticed by Spanish architects; two years after 

its construction, the editors of A. C. Documentos de la Actividad Contemporánea published the 

aforementioned photograph of the Beard House for its Spanish audience, along with two other 

images of it in number 23/24.56 

Immediately thereafter, Neutra’s first clear and fully-developed use of the Hispanic patio 

appeared in his little-known and never-constructed project for agricultural workers cooperative 

housing in California, which he designed during the mid-1930s.57  Using a technique similar 

to that of the Beard House he included sliding glass walls to join the rows of dormitory rooms 

                                            
54 NEUTRA, Richard. “The Patio House…”  Emphasis original. 
55 HINES, Thomas S. Richard Neutra and the search for modern architecture, pp. 119-120. 
56 NEUTRA, Richard. “Residencia particular en Altadena (California).” A. C. Documentos de la Actividad Contemporánea, 

no. 23/24 (1936), p. 12-13. 
57 HINES, Thomas S. “Richard Neutra, Architect…” 
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Neutra’s 1934 Beard House in Los Angeles
Top left: exterior garden; Image: Archives-Special Collection, CED, Cal Poly
Top right: plan; Image: Eva Fleckstein
Bottom: interior with Neutra standing in front of the window; Image: Archives-Special Collection, CED, Cal Poly
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to full-fledged patios.  Although the programmatic requirements of a mass housing project for 

migrant workers presumably prohibited large interior living spaces, Neutra compensated for 

this lack by incorporating exterior living rooms.  These patios were defined by the two wings 

of the L-shaped plan and a curving hedge, and they included recreational areas that were 

partially paved, partially grass, and partially shaded by the roof overhang.  In short, unlike the 

Beard House’s vaguely-defined exterior space, he designed these patios to be comfortable and 

flexible outdoor extensions of the interior spaces.   

Neutra also appropriated a well-defined version of the Hispanic patio to enhance 

pedagogical methods at the Corona Avenue School, constructed in 1935.  In this case 

Neutra’s intention was to allow educational activities to occur both inside and outside as 

necessary for the improvement of both student learning and health.  This technique of 

indoor/outdoor education later became a hallmark of his school design, and it re-appeared in 

his 1961 design for the Richard J. Neutra School at the Lemoore Naval Station, as well as his 

1956 design for schools for the US Air Force Bases in Spain.58   

The mid-1930s also witnessed the incorporation of the patio in another important Neutra 

design, the 1937 Strathmore Apartments.  Like the Zehlendorf Houses from fourteen years 

earlier, this complex of residential buildings is grouped around a central patio that is both well-

defined and designed for comfortable, collective living in an outdoor space.  The Hispanic 

heritage of the Strathmore patio has been noted by Hines and other historians: “Long 

impressed with the stacked mega-structures of the Pueblo Indians and of the more recent 

systems of courtyard housing in Southern California, Neutra designed Strathmore as a 

modernist updating of both vernaculars.”59   

Perhaps the most salient example of Neutra’s mature incorporation of the Hispanic patio 

into his version of modern architecture came in 1939.  To close the decade in which he began 

to consciously incorporate lessons from Hispanic architecture, he constructed an addition to the 

original VDL Research House.  Neutra located the one-story VDL Garden House along the rear 

property line and connected it to the original house by means of a one-story series of small 

service rooms.  This connector ran down the center of the property and created two patios, 

one for service and one for living; this second patio functioned as the primary access to the 

                                            
58 A discussion of the Richard J. Neutra School at the Lemoore Naval Station can be found in HINES, Thomas S. Richard 

Neutra and the search for modern architecture, p. 243.  The plan of the school for the US Air Force Base at 
Torrejón de Ardoz in Madrid is kept in the Neutra Archive at UCLA in box 146, folder 5.  A reproduction of this 
plan drawn by the author appears in Chapter 05 of this dissertation. 

59 HINES, Thomas S. “Richard Neutra, Architect…” 

82 Chapter 1.  Why Neutra?



Neutra’s design for Agricultural Workers Housing in Riverside, California (mid-1930s)
All images: Neutra Archive, UCLA
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The appearance of the Hispanic patio in Neutra’s school designs
Top: Plan, Neutra’s 1935 Corona Avenue School, Los Angeles; Image: Eva Fleckstein
Middle: Corona Avenue School, showing indoor/outdoor use; image: Julius Shulman
Bottom: Neutra’s Ring Plan School as constructed in 1961 at Lemoore Naval Station, 
Lemoore, California; Image: Museum of Modern Art, New York
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Top: Site plan, Neutra’s 1937 Strathmore Apartments, Los Angeles; Image author unknown, taken from DREX-
LER, Arthur, and HINES, Thomas S. The Architecture of Richard Neutra: From International Style to California 
Modern. Westford, Massachussetts: The Murray Printing Company, 1982, p. 84.
Bottom: Living room, Neutra’s 1939 addition to the VDL Research House, Los Angeles; Image: Julius Shulman
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interior living room of the Garden House.  Thanks to another sliding glass wall akin to the one 

he designed for the Beard House, the new interior living room was seamlessly joined to the 

exterior patio, which was designed for outdoor living amid lush vegetation, exposed to the 

sky, yet all the while maintaining the strong sense of privacy that is imperative in residential 

architecture.   

Growing up in the VDL Research House, Dion Neutra remembers that the family typically 

left the Garden House’s sliding glass door open, thereby uniting the interior and exterior 

spaces.  Although he noted that the family mostly used the patio as a circulation space and not 

as a formal living room, he clearly remembers that they did occasionally take their meals in the 

patio, and that “the patio served mostly as a lush interlude to be seen from other rooms of the 

house.”60   

Even during the initial design phases of the 1932 house, Neutra claimed that he had 

always planned to expand the size of the rather diminutive dwelling.61  However, Dion 

remembered that “when Neutra designed the first VDL Research house (1931-1932) he gave 

no specific thought towards the future addition of the garden house.”62  Therefore, the 

appearance in 1939 of two patios and the careful design of other exterior living spaces 

represents a clear shift in Neutra’s early understanding of the Raumplan by including exterior 

rooms in the sequential/experiential spatial organization.  Even more importantly, such a 

development clearly owes to the keen attention Neutra had paid over the preceding years to 

the Hispanic architecture of Southern California and Latin America, which he had visited and 

sketched on several occasions during the 1930s.  In fact, Neutra himself admitted that he had 

acquired this technique by “learning from […] the old Spanish custom of building on the 

perimeter of the lot with an interior patio.”63   

After the 1930s the Hispanic patio continued to manifest itself throughout the rest of his 

career.  His 1950 Northwestern Mutual Fire Association demonstrates this affinity for patios, 

although in this case the patio is fully enclosed and the natural light of the sun was replaced 

with what Dion Neutra calls “luminous ceiling design.”64  Nevertheless, an interior 

interpretation of the patio is clearly evident in the office building’s open, high-ceilinged 

                                            
60 NEUTRA, Dion, interview by Brett Tippey. 
61 VDL Research House: Richard Neutra's Studio and Residence. DVD. Prod. Cal Poly Pomona. Pomona, California, 

2007. 
62 NEUTRA, Dion, interview by Brett Tippey. 
63 VDL Research House (DVD). 
64 NEUTRA, Dion, interview by Brett Tippey. 
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The 1939 addition to Neutra’s VDL Research House and the appearance of the patio
Top image: Julius Shulman  
Middle and bottom images: Brett Tippey
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workspace, which Neutra surrounded with smaller, one-story spaces that served as private 

offices, conference rooms and file storage.  Neutra also incorporated the patio into his 1953 

Hafley-Moore “twin houses.”   As individual owners of two adjacent properties, The Hafleys 

and Moores simultaneously commissioned Neutra to design two single-family houses.65  He 

chose to link the two projects with a shared, L-shaped patio and a pergola, thereby variously 

providing sun and shade, lawn and pavement, in an ultimately flexible exterior space.  

Following Neutra’s tendency, many of the interior spaces of these two houses open to this 

patio via large expanses of glass.  Along with the VDL Research House, in his House and 

Home article Neutra promoted the shared exterior space of the Hafley-Moore “twin houses” as 

a prime example of the appropriate use of the patio in an attempt to join the houses together, 

while maintaining the integral privacy of each unit.66  His 1953 National Charity League in 

Los Angeles and the 1957 chapel at the Miramar Naval Station in San Diego represent 

architecture that is designed around a clearly defined patio.  Like the Garden House addition 

to the VDL Research House, these projects provide their inhabitants with the vibrant flexibility of 

truly ambiguous indoor/outdoor living, thanks to the incorporation of patios in their design.   

Neutra’s neighborhood housing projects such as Avion Village (1941), Channel Heights 

(1942), Elysian Park Heights (1949-1959) and his design for US Air Force Family Housing in 

Spain (1956) also demonstrate his appropriation of the Hispanic patio, albeit at a much larger 

scale.67  In these projects he typically organized the housing units around an open, shared 

green space and provided direct access between this space and the housing units via green 

walkways.  In this way, Neutra drew on the Hispanic idea of the plaza as much as the patio.   

For their part, Spanish architects took note of Neutra’s increasingly successful 

appropriation of this essential Hispanic architectural prototype.  Their interpretation of the 

significance of Neutra’s patios may have varied, but they were clearly impressed by his 

knowledge and modern application of elements from their own architectural tradition.  To 

celebrate his final visit to Spain in 1969, Neutra’s newly produced film, “The Ideas of Richard 

Neutra,” was shown to eager Spanish audiences across the country.  In their public 

introduction of Neutra and this film’s debut in Madrid, Spanish architects Francisco Zamora 

and Rafael Alfonso mentioned Neutra’s sustained use of the patio, and interpreted it as his 

                                            
65 HINES, Thomas S. Richard Neutra and the search for modern architecture, p. 268. 
66 NEUTRA, Richard. “The Patio House…” 
67 For Avion Village, Channel Heights and Elysian Park Heights, see HINES, Thomas S. Richard Neutra and the search for 

modern architecture.  For the US Air Force Family Housing in Spain, see NEUTRA, Richard. Air Force Family 
Housing, reproduced in its entirety in Appendix 02 of this dissertation. 
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The patio in other Neutra works
Top left: Plan of Neutra’s 1950 Northwestern Mutual Fire Association; Image: 
Eva-Maria Fleckstein and Detlef Riek
Bottom left: Plan of Neutra’s 1957 Miramar Chapel; Image: Eva-Maria 
Fleckstein and Detlef Riek
Top right: Plan of Neutra’s 1953 Hafl ey-Moore Twin Houses; Image: Richard 
Neutra
Bottom right: Neutra’s 1953 National Charity League; Image: Julius Shulman
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The patio as central green space in Neutra’s neighborhood projects
Top: Neutra’s 1941 Avion Village Housing Project, Grand Prairie, Texas; Image: Richard Neutra  
Middle: Neutra’s Elysian Park Heights (1950s), Los Angeles; Image: Richard Neutra
Bottom: Neutra’s 1956 US Air Force Family Housing, Torrejón de Ardoz, Spain; Image: Richard Neutra, et al
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primary technique of uniting interior and exterior spaces.  They explained to their Spanish 

audience that Neutra 

also realizes churches, diverse public buildings and a few highly-studied single-family 

houses in which he initiates the creation of his very own patio that he constantly 

repeats and that highlights his interest, evident in his extended plans, of incorporating 

nature into the house to the maximum, even intending to blur both concepts 

[together].68 

It serves to highlight that, for Zamora and Alfonso Neutra not only studied the Hispanic patio 

as a prototype, but also interpreted it in his own, uniquely personal and highly modern way. 

The fact that many Spanish architects took note of Neutra’s attention to the architecture 

of their own tradition was never more clearly manifest than in Prieto Moreno’s aforementioned 

1965 article in Arquitectura; as Prieto Moreno was noticing uncanny “parallels” between 

Neutra’s work and the architecture of Spain’s Moorish past, he also found Neutra’s use of the 

patio to be inherently “Andalusian.”  He commented that in Neutra’s 1955 Kronish House, 

“the living spaces are centered in a way similar to [that of] the living spaces in the oriental 

[Moorish] house, with perspectives in various directions towards interior patios and towards 

exterior gardens.”  Prieto Moreno also noted that Neutra treated the shading and vegetation 

of his patios in an “identical manner” to that of Andalusia’s Mediterranean architecture.  

Finally, of the patio in the Hafley-Moore twin houses, Prieto Moreno exclaimed that  

The fabric of pergolas, closed and open patios, exterior garden and swimming pool 

with their extremely varied internal environments, recalls in a great way the design of 

the carmen of Granada, charged with Muslim influences.69 

Whereas Zamora and Alfonso found in Neutra’s use of the patio an undeniable fusion of 

interior and exterior spaces, Prieto Moreno found clear traces of the Moorish architecture of 

Andalusia.  In either case, it is clear that Neutra’s adoption of essential elements from their 

own tradition made his modern architecture uniquely palatable to Spanish architects. 

                                            
68 The original manuscript of Zamora and Alfonso’s introduction of Neutra’s film and lecture, dated 07 June 1969, is kept 

in the Neutra Archive at UCLA.  [UCLA 1502-09-10].  Original quote: “Realiza también iglesias, edificios 
públicos diversos y algunas viviendas unifamiliares muy estudiadas en las que inicia la creación de un patio muy 
propio, que repite constantemente y donde se pone de relieve ese interés, patente en sus plantas extendidas, de 
incorporar la naturaleza al máximo en la vivienda, hasta pretender confundir ambos conceptos.” 

69 PRIETO MORENO, Francisco. “Coincidencias…”  The carmen of Granada is a Moorish prototype of a walled garden.  
Original quotes: “Los espacios de estar se centran de modo semejante a las estancias de la casa oriental, con 
perspectivas en varias direcciones hacia patios interiores y hacia los jardines exteriores” and “EI trazado de 
pérgolas, patios cerrados y abiertos, jardín exterior y piscina, con sus variadísimos ambientes internos, recuerda 
en gran manera la traza del carmen granadino, con sus acusadas influencias musulmanas.”  
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A “Moorish-style” patio
Neutra’s 1955 Kronish House, Beverly Hills, California; Image: Julius Shulman
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1.2 The fusion of tradition and modernity in Spanish architecture 

Richard Neutra certainly had opinions about issues pertaining to modernization, such as 

the crucial update of physical infrastructure, the implementation of modern construction 

systems, the integration of cutting-edge technologies and especially the architectural 

applications of new materials such as steel, plate glass and reinforced concrete.  In fact, 

throughout his professional development during the 1920s and 1930s he ardently promoted 

such advances, as can be fully demonstrated by even a cursory review of his texts Wie Baut 

Amerika and Amerika.70  Moreover, he certainly understood the urgency of these advances in 

postwar Spain, and his work was often cited by Spaniards as exemplary, especially in the 

application of new materials.  However, the most common theme among the many 

intersections between Neutra and Spain was not his promotion of the more technical aspects 

of modernization.  In fact, when Neutra first arrived in Spain in 1954 the Spanish 

modernization project was already well under way.  Moreover, Neutra himself rarely spoke to 

Spaniards about modern construction systems, technologies and infrastructure.  Therefore, 

Neutra’s direct influence over the modernization of Spain’s architecture was, in fact, quite 

minimal. 

Perhaps the greatest success of Neutra’s involvement in Spain stemmed from the fact 

that, unlike other modern masters, he spoke directly to Spain’s ongoing debate between 

tradition and modernity.  As opposed to the more technical and tangible nature of 

modernization, he believed that true modernity required a dramatic shift in worldview for 

architects on both sides of the debate.  He argued that the only way for Spaniards to 

overcome this “doddering dualism” was to come to a mature understanding of tradition as an 

ever-evolving phenomenon, and of modernity as a natural response to the eternal human 

condition.71  For Neutra, “so-called ‘modern’ is merely the use of reasonable ideas adjusted to 

human needs that were here all along;” furthermore, in an unpublished and undated 

manuscript entitled “Regionalism in Architecture,” he stated his belief that any historicist 

rehashing of traditional styles is not only anti-modern, but it is also anti-human, in the sense 

that the culture and knowledge of the modern human being is significantly different from the 

human beings of previous times.72 

                                            
70 NEUTRA, Richard Joseph. Wie Baut Amerika? Stuttgart: J. Hoffmann, 1927; and NEUTRA, Richard. Amerika.  
71 NEUTRA, Richard.  Nature Near: Late Essays of Richard Neutra. Edited by William Marlin. Santa Barbara: Capra 

Press, 1989. 
72 Unpublished manuscript written by Neutra entitled “Regionalism in Architectue.”  [UCLA 0161-10-01] 
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Neutra found it ludicrous that a traditionalist would ignore important modern advances, 

and in 1948 Gabriel Alomar agreed in an article published in Boletín de Información de la 

Dirección General de Arquitectura by succinctly admonishing his Spanish brethren that “we 

cannot deny the times in which we live.”73  Francisco Sáenz de Oiza went even further in a 

1952 article in Revista Nacional de Arquitectura, proclaiming that “To deny […] the victory of 

this new architectural venture, and its promises more than its victory, is now to deny the light of 

day.”74  However, for Neutra it was equally fallacious for a modern architect to ignore 

centuries of cultural achievement.  Therefore, his solution was deceptively simple: he 

encouraged Spanish architects to “take off the blinders of tradition” and create a new 

architecture that interprets modernity in the context of tradition.75  Such integration necessarily 

requires the architect to dedicate time and effort to not only accept both the rigors of tradition 

and the advancements of modernity, but also to truly investigate them in an effort to find 

meaningful applications of both sources.  In this way, current architecture can be relevant both 

to its time and to its place. 

In his own work, Neutra searched for this deeper meaning and incorporated a sense of 

true timelessness by investigating aspects that were inherent to the project’s physical and 

cultural context, as well as the tenets of the period; he nostalgically believed that “at a time 

when one didn’t build ‘in styles’ but followed naturally the best tradition of time and region, 

harmony almost automatically prevailed.”76  For their part, Spaniards took note of Neutra’s 

‘both/and’ response; by the mid-1950s they began to recognize and understand Neutra’s 

own early efforts to incorporate tradition and modernity, as well as his reinterpretation of 

modern humanism.  Then, by the time Arquitectura published its 1965 Neutra monograph 

Spanish architects had come to understand his work as a true example of the fusion of modern 

and traditional values.  In the monograph, Prieto Moreno demonstrated this understanding by 

finding that Neutra’s attention to the “subtle human sensorial apparatus” was akin to the 

‘traditional’ approach to the architecture of Southern Spain.77  He also compared Neutra’s 

emphasis on reconnecting the human being to Nature with Ortega y Gasset’s “vegetative 

                                            
73 ALOMAR, Gabriel. “Sobre las tendencias estilísticas de la arquitectura española actual.” Boletín de la Dirección 

General de Arquitectura, no. 7 (1948).  Original quote: “no podemos renegar de la época en que vivimos.” 
74 SÁENZ DE OIZA, Francisco J. “El vidrio y la arquitectura.” Revista Nacional de Arquitectura, no. 129-130 (1952), pp. 

11-67.  Original quote: “Negar […] la victoria de esta nueva aventura arquitectónica, y más que su victoria sus 
promesas, es ya negar la luz del día.” 

75 NEUTRA, Richard.  Nature Near: Late Essays of Richard Neutra. Edited by William Marlin. Santa Barbara: Capra 
Press, 1989, chapter 2. 

76 NEUTRA, Richard. Life and Human Habitat. Stuttgart: Verlagsanstalt Alexander Koch GMBH, 1956, p. 183. 
77 PRIETO MORENO, Francisco. “Coincidencias…” p. 19.  Original quote: sutil aparato sensorial humano” 
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Comparison between Neutra’s 1952 Moore House and Andalusian gardens in Granada
PRIETO MORENO, Francisco. “Coincidencias de Neutra con las arquitecturas orientales.” Arquitectura, no. 81 (1965), pp. 18-30.
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ideal,” as described in his collection of essays published in 1952 under the title Teoría de 

Andalucía.78   

In another article in Arquitectura’s 1965 Neutra monograph, Spanish author Alfonso 

López Quintás stated this Spanish perception of Neutra’s both/and position even more 

directly: 

Neutra undoubtedly represents an ideal model of willing integration of two extreme 

tendencies: Technology and Anthropology.  Time can overwhelm the specific 

achievements of his architectural activity.  But the humanist disposition that inspired 

them, changing the pure functions into psychological expressions without loss of the 

technical perfection, is something that surpasses time and endures [due to] its humane 

authenticity and its exemplariness.79 

For these Spanish architects, Neutra had appropriated lessons from tradition in the 

development of his own concept of modernity.   

Neutra clearly modeled this fusion of tradition and modernity for his Spanish audience in 

1954, when he responded to a hypothetical situation posed to him by Spaniards.  When he 

was asked how he would convert traditional Spanish villages, like Úbeda and Baeza, into “a 

laboratory of modern experiences,” Neutra’s praise of the villages’ rich physical and cultural 

fabric inferred that any drastic destruction of the towns, in order to reinvent them according to 

the modern aesthetic, would be tantamount to a crime against the Spanish people.80  Likewise, 

he refused to make any type of copy of the historic architecture of these villages, qualifying 

such copies as suspect and comparing them with the unpardonable deception of lengthening a 

necklace of real pearls with fake pearls.  Alomar agreed with Neutra, stating that such false 

copies only devalue traditional architecture.  

If the weight of our history compels us to conduct archaeology for finding ourselves in 

the case of having to construct in unavoidable relationship with the old [architecture], 

                                            
78 ORTEGA Y GASSET, José. Teoría de Andalucia y otros ensayos. Madrid: Revista de Occidente, 1952. 
79 LÓPEZ QUINTÁS, Alfonso. “Neutra y la biología moderna.” Arquitectura, no. 81 (1965), p. 60.  Original quote: 

“Neutra constituye, sin duda, un ejemplo modélico de voluntad de integración de dos corrientes extremas: 
Tecnologismo y Antropologismo.  El tiempo puede desbordar las realizaciones concretas de su quehacer 
arquitectónico.  Pero el temple humanista que las inspiró trocando las puras funciones en expresiones psíquicas 
sin menoscabo de la perfección técnica es algo que supera al tiempo y perdura por su autenticidad humana y su 
ejemplaridad. 

80 NEUTRA, Richard. “Recepción del arquitecto…”  Original quote: “un laboratorio de experiencias modernas.” 
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we should do it with [a] modern and scientific spirit without adulterations [and] without 

pastiches that, instead of valuing the authentic monuments, will only depreciate them.81 

Neutra continued by calling the Spanish audience at his 1954 lecture at the School of 

Architecture in Madrid to a sensitive introduction of modern architecture that truly respects its 

local heritage.  “A sensible architect can always do something in accord with the ideas of his 

time that fits perfectly with the old works that surround it, but never copying them.”82   

For his part, Alomar defied those Spaniards who might have been skeptical about such a 

fusion of traditional and modern values by emphasizing that “We cannot turn our backs to our 

tradition, nor can we be slaves of it.”83  Again, Neutra used his lecture at the School of 

Architecture in Madrid to remind Spanish architects that, throughout its long history, Spain has 

always been a culture in which foreign and contemporary influences were welcomed and 

deftly assimilated.   

Spain has known [how] to demonstrate that it is not a country that has been 

imprisoned in the straightjacket of tradition, but that it has always been able to and 

known how to move freely.  All of Spanish architectural history demonstrates the 

penetration of some influences that have been assimilated without the least prejudice, 

creating works full of personality. 

I do not know any country that has moved, stylistically speaking, with so much 

abandon, and that, by adopting foreign styles, has done so with so much ease and 

freedom.84 

Similar the argument that Leopoldo Torres Balbás made in his 1918 Arquitectura article  

“Mientras labran los sillares,” Neutra romanticized that modern-day Spain was a 

                                            
81 ALOMAR, Gabriel. “Sobre las tendencias estilísticas…”  Original quote: ” Si el peso de nuestra historia nos obliga a 

hacer arqueología por hallarnos en el caso de tener que construir en inevitable relación con lo antiguo, debemos 
hacerla con espíritu moderno y científico, sin adulteraciones, sin pastiches, que en lugar de valorizar los 
monumentos auténticos no harán sino depreciarlos.” 

82 NEUTRA, Richard. “Recepción del arquitecto…”  Original quote: “Un arquitecto de una sensibilidad puede siempre 
hacer algo, de acuerdo con las ideas de su época, que encaje perfectamente con las obras antiguas que tiene a 
su alrededor, pero nunca copiándolas.” 

83 ALOMAR, Gabriel. “Sobre las tendencias estilísticas…”  Original quote: ““No podemos vivir a espaldas de nuestra 
tradición, ni podemos ser esclavos de ella.” 

84 NEUTRA, Richard. “Recepción del arquitecto…” p 12.  Original quote: “España ha sabido demostrar que no es un país 
que haya estado aprisionado en la camisa de fuerza de una tradición, sino que siempre ha podido y sabido 
moverse libremente.  Toda la historia de la arquitectura española demuestra la penetración de unos influjos que 
se ha asimilado sin el menor prejuicio, creando obras llenas de personalidad. 
No conozco un solo país que se haya movido estilísticamente hablando, con tanto desembarazo, y que al 
adoptar estilos de fuera lo haya hecho con tanta soltura y libertad.” 
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cosmopolitan synthesis of such diverse cultures as Roman, Moorish, Jewish and Christian, not 

to mention the Habsburg connection, which Neutra perceived as an historic union between 

Spain and his native Austria.  For this reason, Neutra argued, it should not be difficult for 

Spaniards to continue this heritage of assimilation by incorporating modern values. 

Such fusion of seemingly opposing attitudes necessarily required Spanish architects of 

both persuasions to relinquish their long-held obduracy and to assimilate aspects from the 

opposite side that previously had been unthinkable.   However, according to Neutra such 

assimilation did not need to be drastic or forcefully imposed by either camp on the other.  In 

Survival through Design, he spoke directly to this point, as if he were a psychoanalyst treating 

both traditionalists and overly-zealous modernists as patients with some sort of addiction or 

dysfunction.  He did so by promoting a judicious and gradual “reconditioning.” 

A most practical question arises ever again: How, and how drastically, can design 

and the individual designer operate on such a sociological product as tradition, 

stiffened as it has become. […]  It should go without saying that the methods to 

recondition a sufferer of any maladjustment must not entail brute force such as locking 

up the cocaine, the opium, or the addict himself.  On the contrary, police power very 

characteristically tends to fail here.  An order to be useful must seep in and find 

‘volitional’ or spontaneous acceptance.  A proposed environmental change through 

design must be carefully prepared for such acceptances.  This is often achieved by 

preconditioning through verbal explanation of what has been called enlightenment.  It 

works through a frequently repeated intellectual appeal that must be accompanied by 

one of emotional nature and is best introduced with judicious gradualness.85 

Therefore, Neutra argued that each side’s reconditioning of the other should be done gently 

with intellectual appeals and without the polemic vehemence that so sharply characterized the 

activity of organizations like GATEPAC in the 1930s and the Dirección General de 

Arquitectura in the early 1940s.  According to Neutra such reconditioning can only take root if 

it is accepted willingly and conscientiously by the other side. 

To this end, Neutra urged progressive architects to exercise tolerance in relating with 

their more traditionalist-leaning brethren, and he urged traditionalists to abandon their 

unnatural fear of change.  He accepted the inevitable difficulties presented by any innovative 

development still in the adolescent phase as a realistic concern for any architect, whether 

modern or traditional.  However, in the same breath he criticized traditionalists for their 

“unimaginative impatience” with innovation, for their misplaced efforts to protect the status 

                                            
85 NEUTRA, Richard. Survival through Design. New York: Oxford University Press, 1954, p. 241. 
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quo, and for their fear “that starting the ball rolling would upset all stability.”  In a similar way, 

Neutra cautioned Spain’s modern architects not to be one-sided in their pursuit of modernity.  

He claimed that “innovators frequently have one-track minds, and cannot comprehend all the 

doings of their own brain children.”86  Therefore, he argued against a blind, headlong and 

overly-optimistic plunge into modernization; instead, he favored a carefully considered 

transition to modernity that takes the unique characteristics of Spanish tradition as its 

foundation and impulse.   

                                            
86 NEUTRA, Richard. Survival through Design, pp. 281-283. 

Richard Neutra and Spain's transition to modernity 99



 

100 Chapter 1.  Why Neutra?



 

 

Chapter 2 

Neutra’s reception and sustained 

presence in mid-century Spain  

Richard Neutra and Spain's transition to modernity 101



Pages taken from articles published in the Spanish 
press on Richard Neutra
Top left: Cuadernos de Arquitectura, 1944, number 1.  Top 
right: Arquitectura, 1965, number 81.  Bottom: Informes de la 
Construcción, 1960, number 119

102 Chapter 2.  Neutra's reception and sustained presence in mid-century Spain



 

 

2.1 From modernization to humanism: Spain’s evolving impressions of Neutra 

While Neutra’s interest in the architecture of the rich Hispanic tradition must certainly 

have made his form of modernity tantalizingly proximate for mid-century Spanish architects, 

this unique, cross-cultural transfer was primarily made possible due to the direct, personal 

contact that was established between Neutra and Spain.  This postwar relationship began 

obliquely by means of the Spanish press and became successively more direct and profound 

through the personal visits of Neutra to Spain, as well as the visits of several Spaniards to the 

United States. 

It is important to note that Spain’s early postwar perception of Neutra does not derive 

from one local, geographical source.  On the contrary, it derives from multiple professional 

journals such as Revista Nacional de Arquitectura, Informes de la Construcción, and 

Cuadernos de Arquitectura.  Representing both centers of Spanish architecture (Madrid and 

Barcelona), as well as a nation-wide readership, the unified image of Neutra as presented by 

these journals undoubtedly shaped the initial impression of him held by Spanish architects 

across the country.  A chronological account of the evolving Spanish impression of Neutra and 

a complete catalog of all Neutra appearances in the Spanish press are included in Appendix 

04 of this dissertation.   

Initially, the handful of articles published in Spain in the early 1950s that in some way 

mention Neutra were seldom written by Spaniards.  Indeed, most were written by foreign 

architects such as Alfred Roth or Alberto Sartoris for original publication in non-Spanish 

journals such as L’Architecture d’Aujourd’Hui, Vetro e Cristallo (Milan), Building Digest and 

Techniques et Architecture.  However, the fact that Spanish journals such as Informes de la 

Construcción and Cortijos y Rascacielos would take the effort to translate these articles and to 

reproduce them for a Spanish readership indicates strong interest in Neutra on behalf of 

Spaniards.  Furthermore, regardless of the national origin of these articles, they undoubtedly 

affected the Spanish readership’s impression of such an internationally famed figure. 

In the early 1950s, Spanish journals initially promoted Neutra’s work as a paragon of 

modernization particularly relevant for the Spanish situation.  These journals closely followed 

the precedent set by A.C. Documentos de la Actividad Contemporánea two decades earlier; 

like the GATEPAC journal of the 1930s they used Neutra’s architecture to exemplify such 

modern construction matters as industrialization, standardization, prefabrication, prototype 

dwellings, reduced construction budgets, mechanical heating and cooling systems, electrical 
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systems, modern hygiene and the modern use of materials such as wood, glass, aluminum, 

steel and concrete.1  For example, an article published in Informes in 1950 utilizes 

photographs of Neutra’s 1942 Nesbitt House to demonstrate the proper and ample use of 

glass and updated approaches to older traditional materials such as wood.2  Then, a 1951 

article published in Cortijos y Rascacielos presented the little-known Sokol House for its 

appropriate use of glass, the resulting light-filled interiors, the use of daylight and the 

integration of interior and exterior space.3 

Perhaps Spaniards’ initial impression of Neutra was most acutely manifest in autumn of 

1952 when Revista Nacional de Arquitectura published a special double issue dedicated to 

glass and its architectural applications; this number represents the first instance in which the 

journal dedicated so many pages to the use of a particular building material, and especially 

one of such importance to modern architecture.  Extensively reproducing photographs of 

Neutra’s adept use of architectural plate glass, the author of this article, Francisco Sáenz de 

Oiza, was clearly impressed by Neutra’s use of this relatively new material.  This string of 

early press items indicates Spanish architects’ initial tendency to view Neutra primarily as a 

paradigm relevant to Spain’s modernization project.   

However, this initial impression did not leave Spaniards with the idea that Neutra was a 

mere technocrat.  1950 Gabriel Alomar linked Neutra with Eliel Saarinen as the first pioneers 

of European rationalism in the USA; he recognized that Neutra’s architecture remained in a 

continual state of evolution and that his rationalism was increasingly tempered by influences 

from the local place, culture and environment. 

…the functionalism of Neutra, as also that of his colleagues, is not the same; that 

“cubist” house, of rigid artists, mechanical, has been humanized, having made peace, 

not only with the concept of the reality of regional differences, but [also] with the 

popular element and with traditional materials.4 

                                            
1 For Neutra’s protracted relationship with A.C. Documentos de la Actividad Contemporánea see ALCOLEA, Rubén A. “De 

AC a De 8 en Opbouw: Lovell Health House.” EL GATCPAC Y SU TIEMPO: política, cultura y arquitectura en los 
años treinta. Barcelona: Fundación DOCOMOMO Ibérico, 2005. 

2 DE MARE, Eric. “Ventanas de madera (Wood framed windows).” Informes de la Construcción, no. 22 (1950), article 
199-8. 

3 For a numerical analysis of the ways in which the Spanish press presented Neutra’s architecture as the paradigm of 
modernization see Appendix  04 of this dissertation. 

4 ALOMAR, Gabriel. “El momento actual en la arquitectura norteamericana.” Cuadernos de Arquitectura, no. 11 (1950), 
p. 30.  Original quote: “…el funcionalismo de Neutra, como también el de sus compañeros, no es el mismo; 
aquella vivienda “cubista”, de artistas rígidas, mecánica, se ha humanizado, habiendo hecho las paces, no tan 
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Cover page with photograph of Neutra’s Wilkins House
Revista Nacional de Arquitectura, 1952, number 129-130
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The integral link between architecture, nature and environment in Neutra’s work, as 
published in the Spanish press
Top: Neutra’s 1946 Case Study #20 (Bailey) House.  Image: Julius Shulman
Bottom: Neutra’s 1948 Treweek House.  Image: Julius Shulman
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In this way Alomar foresaw Neutra’s argument for place-responsive architecture that formed 

the core argument of Mystery and Realities of the Site, which Neutra published in May of 

1951, an entire year after Alomar’s article in Cuadernos.  Therefore, although no evidence 

exists to suggest a formal relationship between Alomar and Neutra, it is no surprise that 

Alomar’s work eventually emerged as a primary example of the care of local tradition and 

culture that characterizes Spanish architecture even today. 

Alomar’s second observation is also important; he recognized that Neutra was capable 

of using natural, traditional and inherently more human materials in the creation of highly 

modern and rational architecture.  Many other articles that mention Neutra in the early 1950s, 

such as Carlos de Miguel’s 1953 article in Revista Nacional de Arquitectura on the 

Northwestern Mutual Fire Association and the articles published in Informes in 1951 and 

1953 on the Case Study House #20, the Tremaine House and the Treweek House also portray 

Neutra’s work as integrally linked with nature and environment.  Spaniards must have come 

away from this rational attention to place, material, culture and environment with the 

impression that Neutra’s work was, as Thomas Hines would later describe it, a “machine in the 

garden.”5  In this way, inklings of Neutra’s concept of Biorealism were present in Spain even 

before Neutra’s publication of such texts as Mystery and Realities of the Site and Survival 

through Design, or his first visit to Spain in 1954.   

Perhaps most importantly, the handful of early appearances of Neutra in the Spanish 

press make a point to establish him as an unequivocal modern master on par with the likes of 

Adolf Loos, Le Corbusier, Erich Mendelsohn, Frank Lloyd Wright and Theo von Doesburg.  As 

early as 1944 J. F. Ráfols established Neutra’s pedigree as a product of the Vienna 

Secession.6  In 1948 Alomar described Neutra as existing on an entirely different plane than 

that of other rationalists such as Le Corbusier, Gropius and Mies van der Rohe; he positioned 

Neutra as a member of a powerful “Austrian group” triumvirate along with Otto Wagner and 

Adolf Loos.7  In 1950 Alberto Sartoris equated Neutra’s Rush City Reformed with Le 

                                                                                                                                        

sólo con el concepto de la realidad de las diferencias regionales, sino con el elemento popular y con los 
materiales tradicionales.” 

5 Presumably to parallel Le Corbusier’s concept machine à habiter, Thomas Hines described Neutra’s houses as “the 
machine in the garden.”  HINES, Thomas S. Richard Neutra and the search for modern architecture. New York: 
Oxford University Press, 1982, p. 254.  For a full rendition of Neutra’s concept of the “machine in the garden” 
see VELA CASTILLO, José. Richard Neutra. Un lugar para el orden. Un estudio sobre la arquitectura natural. Sevilla: 
Colección Kora, 2003. 

6 RÁFOLS, J. F. “Arquitectura de las tres primeras décadas en el XX.” Cuadernos de Arquitectura, no. 1 (1944), p. 4. 
7 ALOMAR, Gabriel. “Sobre las tendencias estilísticas de la arquitectura española actual.” Boletín de la Dirección General 

de Arquitectura, no. 7 (1948), p. 11. 
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Corbusier’s Ville Radieuse as undeniable progenies of Leonardo da Vinci’s Ideal City.8  

Furthermore, in his 1946 article in Revista Nacional de Arquitectura, Alfred Roth made the 

crucial connection between Neutra and Wright, stating that among the European architects 

who had immigrated to America, “only Neutra has been influenced by Wright.”9  This initial 

impression of Neutra as one of the great masters of modern architecture lasted through 

following decade, eventually leading Spanish architect Luis Borobio to remark in 1960 that “If 

Mies van der Rohe, Neutra and Le Corbusier are great architects and their solutions work, why 

look for different ones?”10   

While postwar Spain’s first impression of Neutra was certainly informed by his presence 

in the professional journals, it was also highly influenced by the travels of a few Spanish 

architects to the United States, and of Neutra’s visits to Spain.  For example, it was likely on 

his journeys to the United States that Eduardo Torroja first met Neutra, thus beginning an 

enduring friendship and professional collaboration.  Also, it is clear that his year in the United 

States (1947-1948) a few years before the publication of his 1952 article in Revista Nacional 

de Arquitectura impacted the professional development of the young Francisco Sáenz de 

Oiza, and that this impact included a certain Neutra influence over him.  In reading the 1952 

article César Martín Gómez finds several connections between Neutra and Sáenz de Oiza, 

such as the solutions for hygienic and electrical building systems of both architects.11   

Although the details of Saenz de Oiza’s year in the United States are scarce, it is possible that 

he traveled to Los Angeles to meet Neutra and visit a few of his buildings.  Gómez suggests 

that several of the photographs of American architecture that appear in the article about glass 

could have been taken by Sáenz de Oiza himself in his American travels; furthermore, the 

photograph of Neutra’s Atwell house that appears on page 33 of the article does not appear 

in any Neutra text or in those written by Neutra scholars, making it entirely possible that it was 

taken by Sáenz de Oiza himself.  Were it true, Sáenz de Oiza’s authorship of this photograph 

                                            
8 SARTORIS, Alberto. “Ir y venir de la arquitectura moderna.” Revista Nacional de Arquitectura, no. 146 (1954). 
9 ROTH, Alfred. “Planificación y construcción en los Estados Unidos: Observaciones sobre la nueva arquitectura en los 

Estados Unidos.” Revista Nacional de Arquitectura, no. 49-50 (1946), p. 29.  Original quote: “sólo Neutra […] 
ha sido influido por Wright.” 

10 BOROBIO, Luis. “Arquitectura de América entre Cáncer y Capricornio.” Arquitectura, no. 22 (1960), p. 2.  Original 
quote: “Si Mies van der Rohe, Neutra y Le Corbusier son grandes arquitectos y sus soluciones sirven, ¿por qué 
buscar otras diferentes?” 

11 GÓMEZ, César Martín. “El viaje de Sáenz de Oiza a Estados Unidos (1947-1948).” Actas del Congreso 
Internacional. La Arquitectura Norteamericana. Motor y espejo de la arquitectura española en el arranque de la 
modernidad (1940-1965). Pamplona: Escuela Técnica Superior de Arquitectura, Universidad de Navarra, 
2006, pp. 160-161. 
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The idealized city according to Le Corbusier and Richard Neutra
Left: Le Corbusier’s La Ville Radieuse (early 1930s); image: Le Corbusier.  
Right: A panel from Neutra’s Rush City Reformed (mid-1920s); image: Neutra Archive, UCLA
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would indicate that he certainly visited the Atwell House, possibly the Bailey Case Study House 

#20, the Wilkins House, and perhaps even Neutra himself.   

Also, Gabriel Alomar’s multi-year stay in the United States during the mid- to late-1940s 

had a similar effect on his professional development and also likely served as his introduction 

to Neutra’s work.12  The fact that other noteworthy Spaniards also visited Neutra in Los 

Angeles, including Miguel Fisac in 1955 and Fernando Casinello (possibly also in 1955), has 

been well-documented.13  The ensuing personal relationship that both Fisac and Casinello 

enjoyed with Neutra is corroborated by several personal letters written by all three architects.  

However, it is important to note that this epistolary relationship was not limited to Fisac and 

Casinello; indeed, during the fifteen years following the initial, direct contact between Neutra 

and individual Spaniards, over 120 personal letters were sent between Los Angeles and 

Spain.  Appendix 01 of this dissertation includes copies of each of these letters, all of which 

date between 1954 and 1970. 

However, such opportunities to travel abroad were scarce in the early 1950s due to 

Spain’s economic volatility and political isolation within the international community.  

Moreover, those that could travel typically preferred to stay on the European continent, visiting 

primarily Central Europe and Italy, as in the cases of Francisco Cabrero and José Antonio 

Coderch, respectively.  Therefore, in order to solidify his influence on Spain’s transition to 

modernity, it was necessary for Neutra, who by then had appeared only in the professional 

journals, to make a physical appearance on Spanish soil.  For this reason, and to satisfy his 

own life-long dream, Neutra traveled to Spain three times: in November 1954, February 1956 

and May 1969.  Among these three visits, he spent a total of nine weeks in Spain sightseeing 

and personally interacting with local architects and students in several Spanish cities.  In 

addition to these more individualized and limited interactions with Spanish architecture, 

Neutra also gave several highly publicized guest lectures in Spain that were attended by 

Spanish architects of all sorts, from novice students of architecture to such influential and 

nationally established Spanish architects as Modesto López Otero.14  These visits were praised 

                                            
12 ALOMAR, Gabriel. “Sobre las tendencias estilísticas…” 
13 Fisac’s journey is documented in Fundación Miguel Fisac.  

http://www.fundacionfisac.org/miguel/biografia/ver.php?seccion=cronografia (accessed September 27, 
2010).  Although he did not mention the specific date, Casinello referred to his visit with Neutra in Los Angeles in 
Richard J. Neutra. Madrid: Instituto Eduardo Torroja de Construcción y del Cemento, 1968 (prologue).   

14 Complete transcriptions of three of these guest lectures, Neutra’s 1954 lecture at the ITCC entitled “La arquitectura 
como factor humano,” his 1954 lecture at the School of Architecture in Madrid and his 1969 lecture at the 
Ministry of Housing in Madrid, are all included in Appendix 06 of this dissertation. 
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Neutra with Spanish architects
Top: Neutra with Modesto López Otero at the School of Architecture in Ma-
drid (1954).  Image taken from “Don Modesto López Otero.” Arquitectura, 
no. 49 (1963), p. 2.
Middle: From far left, Neutra, Francisco Prieto Moreno, José Fonseca and 
Modesto López Otero (1954).  Image taken from “Noticias: Conferencia del 
arquitecto Richard Neutra.” Boletín de Información de la Dirección General 
de Arquitectura VIII, no. 4 (December 1954), p. 33.
Bottom: Neutra and Miguel Fisac (1969).  Image taken from ARQUÉS 
SOLER, Francisco. Miguel Fisac. Madrid: Pronaos, 1996.
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by Spaniards as “a true success, both for the professional category of the guest speaker and 

for his personal sympathy, by which he was able from the first moment to win over his entire 

audience.”15   

Undoubtedly, the first of these visits was the pivotal moment in Neutra’s relationship with 

Spain and represents his greatest contribution to Spain’s transition to modernity.  The visit was 

the brain child of Eduardo Torroja’s Instituto Técnico de la Construcción y del Cemento (ITCC) 

and it was initiated by Miguel Fisac and Carlos de Miguel, who was then editor of Revista 

Nacional de Arquitectura; in November of 1954 Fisac and de Miguel wrote a personal letter 

to Neutra to invite him to Madrid.16  The primary purpose of the visit was Neutra’s keynote 

address at the ITCC entitled “Architecture as a human factor,” and to “spread among Spanish 

professionals the ideas of this first-rate architectural theorist [and] veteran collaborator of the 

publications of the Institute.”17  He was also invited to give a more spontaneous lecture at the 

School of Architecture in Madrid.18  In addition to these two keynote addresses the documents 

indicate that, in less than a week Neutra and his wife visited Barcelona, Madrid, Granada, 

Ávila, Segovia and El Escorial.  En route to Madrid from Berlin, Neutra met Antonio Perpiñá in 

Barcelona;19 later, the Neutras visited the Alhambra, accompanied by Rafael de la Joya; this 

day-long journey also sparked subsequent personal correspondence between Neutra and 

Joya.20  In Madrid the couple also visited the Prado museum and attended a bullfight with 

                                            
15 “El profesor Richard J. Neutra, en la Escuela de Arquitectura,” ABC (Sevilla). May 22, 1969, p. 89.  Original quote: 

Un verdadero éxito, tanto por la categoría profesional del conferenciante como por su simpatía personal, que 
supo ganarse desde el primer momento a todo el público.” 

16 Letter from Carlos de Miguel and Miguel Fisac to Richard Neutra, dated 15 November 1954.  [UCLA 1941-06-02] 
17 A full transcription of this lecture is included in Appendix 06 of this dissertation.  NEUTRA, Richard. La arquitectura como 

factor humano. Madrid: Instituto Técnico de la Construcción y del Cemento, 1954,  p. 3.  Original quote: 
“difundir entre los profesionales españoles, las ideas de este primerísimo teórico de la arquitectura, antiguo 
colaborador de las publicaciones del Instituto.” 

18 Lecture given by Neutra at the School of Architecture in Madrid in November 1954.  A full transcription of this lecture, 
translated from German by Neutra’s Spanish friend José Fonseca, is included in Appendix 06 of this dissertation.  
NEUTRA, Richard. “Recepción del arquitecto Richard Neutra en la Escuela Superior de Arquitectura de Madrid.” 
Boletín de Información de la Dirección General de Arquitectura VIII, no. 4 (December 1954), pp. 11-14. 

19 In a letter from Richard Neutra to Robert Alexander dated 06 February 1956, Neutra indicates that he met Antonio 
Perpiñá in Barcelona before his visit in 1956, evidently during a brief stopover in Barcelona en route to Madrid in 
November of 1954.  [UCLA 1941-02-13] 

20 Three letters were exchanged between the Neutras and Rafael de la Joya: the first letter was written by Dione Neutra 
to Rafael de la Joya, dated 13 December 1954, [UCLA 1941-06-03].  The other two were written by Rafael de 
la Joya to Dione Neutra; one was dated 05 February 1955 [UCLA 1941-06-12], while the other, [UCLA 1941-
06-01], was not dated.  
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Carlos de Miguel, about which Neutra later wrote to de Miguel that, for him and his wife, it 

“was a most interesting experience.”21 

Neutra’s excursion to Ávila, Segovia and El Escorial was the most documented and 

publicized of this trip; the day after arriving in Madrid, they were personally accompanied by 

Miguel Fisac, César Ortiz-Echagüe and sculptor Susana Polak, who served as translator.22  

While Fisac drove the car, Ortiz-Echagüe noted the observations and commentaries that 

Neutra made during the excursion.23  For Neutra, the 1954 visit was surprisingly exhilarating; 

upon returning to Los Angeles, Dione Neutra wrote Carlos de Miguel that “Mr. Neutra was 

very happy to find so much rapport with his colleagues in Spain, which was quite 

unexpected.”24  Foreseeing future encounters between Neutra and various Spanish architects, 

the visit incited Richard and Dione to study the Spanish language.25  Neutra kept numerous 

heartwarming memories of the Spaniards, with whom he formed friendships that lasted until his 

death in 1970.   

From the eastern side of the Atlantic, the preparations for the 1954 visit probably began 

to take shape as early as 1952, with the publication of Sáenz de Oiza’s article “El vidrio y la 

Arquitectura.”  In spite of the fact that no corroborating evidence exists, it is likely that Carlos 

de Miguel sent a copy of this issue of Revista Nacional de Arquitectura to Neutra’s Los 

Angeles studio, as was his custom with subsequent articles that mentioned Neutra’s works; de 

Miguel presumably intended to demonstrate the great publicity Neutra’s works were gaining in 

Spain.26  If indeed it existed, this communiqué would have represented the first 

correspondence between Neutra and a postwar Spanish publication.  For his part, Neutra 

                                            
21 The Neutras’ visit to the Prado is documented in a letter from Dione Neutra to Wolf Weilgart, dated 03 February 

1955, [UCLA 1941-06-11]; their attendance at the bullfight is documented in a letter from Dione Neutra to 
Carlos de Miguel, dated 30 December 1954, [UCLA 1941-06-04]. 

22 In a letter written by Richard Neutra to Miguel Fisac dated 30 December 1954, Neutra laments having to 
communicate with Fisac through a translator.    [UCLA 1941-06-05] 

23 ORTIZ-ECHAGÜE, César. “Con Neutra por tierras de Castilla.” Boletín de Información de la Dirección General de 
Arquitectura 8, no. 4 (December 1954), pp. 22-23.   

24 [UCLA 1941-06-04] 
25 Letter from Dione Neutra to Carlos de Miguel, dated 21 January 1955.  [UCLA 1941-06-09]; In a personal 

conversation with the author, Dion Neutra indicated that his parents began to study Spanish after their first visit to 
Spain.  A full transcription of this personal interview, as approved by the interviewee, can be found in Appendix 
03 of this dissertation.  NEUTRA, Dion, interview by Brett Tippey. A Conversation with Dion Neutra Los Angeles, 
(June 23, 2009). 

26 Carlos de Miguel’s habit of sending Neutra copies of Revista Nacional de Arquitectura  in which Neutra’s work was 
featured is documented in a string of correspondence, dating between 10 January 1955 and 25 March 1955, 
among de Miguel and both Richard and Dione Neutra.  [UCLA 1941-06-06], [UCLA 1941-06-09], [UCLA 
1941-06-13] 
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DE MIGUEL, Carlos. “Ofi cinas de una compañía de seguros en Los Ángeles.” Revista Nacional de Arquitectura, no. 138 (1953), pp. 35-38.
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normally responded to these friendly gestures by sending a few photographs of one of his most 

recently constructed works to the editorial staff for publication in the journal.27  Although this 

string of communication cannot be corroborated in the archives, it is no surprise that by 1953 

Revista Nacional de Arquitectura would have at its disposal enough photographs and textual 

information of Neutra’s 1950 Northwestern Mutual Fire Association in Los Angeles to publish 

an entire monographic article on this project, which had already won five regional and 

national prizes.28  Indeed, this article represents the first time a Spanish author penned a 

monographic article about a Neutra project specifically for its publication in a Spanish journal.  

It is also likely that de Miguel would have sent Neutra complementary copies of this issue (June 

1953), along with the May 1954 issue, which includes photographs of three other Neutra 

projects.  This alleged epistolary relationship between Neutra and Revista Nacional de 

Arquitectura must have provided the necessary impetus for de Miguel and Fisac to write Dione 

Neutra in November of 1954 in order to organize the couple’s journey from Berlin to 

Madrid.29   

In spite of its brevity, the 1954 visit to Spain turned out to be highly beneficial.  Based 

on the groundwork they and other Spanish authors had laid during the previous few years in 

the Spanish press, de Miguel and Fisac were confident that the world-famous architect from 

California would be received in Spain as a voice of authority on modernization.  Indeed he 

was, as can be demonstrated by the exaggerated preference of all Spanish journals to publish 

Neutra’s infrastructure projects, such as his schools, health centers, neighborhood planning 

and municipal projects, which Spaniards deemed appropriate models for the modernization of 

Spain.30  However, of this visit it was the introduction of Neutra’s concept of modern humanism 

that most impacted Spain’s transition to modernity.  Although some Spanish authors such as 

Alomar had already alluded to Neutra’s development of this theory, no article published prior 

to his first visit mentioned it to any notable extent.  In fact, the theory had only first appeared in 

complete form a few months before Neutra’s visit in his most important theoretical text, Survival 

                                            
27 Rubén Alcolea has extensively documented this habit in his account of Neutra’s relationship with the Spanish journal 

AC.  ALCOLEA, Rubén “De AC a De 8 en Opbouw…” pp. 211-214. 
28 In an inter-office memorandum Neutra documented the five different regional and national prizes the Nothwestern 

Mutual Fire Association had won by 1955.  [UCLA 1408-01-01] 
29 In [UCLA 1941-06-02], de Miguel acknowledges reciept of a previous letter written to him by Dione Neutra, 

presumably dated 10 November 1954;  no copy of the first letter exists in the UCLA archive, and therefore it is 
not included in Appendix 01 of this dissertation. 

30 A complete discussion and numerical analysis of this bias, on behalf of the Spanish journals, is included in Appendix 

04 of this dissertation. 
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through Design.31  Naturally, Neutra took advantage of the speaking engagement in Madrid 

to promote the content of his most recent publication.   

Thomas Hines assigns the basic argument of Survival to the category of the “respectably 

déjà-vu,” on the grounds that its concepts, which Neutra zealously promoted as the most 

crucial ideas of the moment, seem to be more akin to the avant-garde of the mid-1920s than to 

that of the mid-1950s;32 however, his Spanish audience openly accepted Neutra’s concept of 

modern humanism as appropriate for the postwar modernization of their country.  His theory 

might well have been belated, but the fact that it was presented to Spanish architects by an 

internationally famous modern architect who had taken the time to visit them in person on their 

home turf seems to have mollified any doubts about its freshness. 

Neutra’s first visit catalyzed an explosion of articles in the Spanish press dedicated to his 

concept of humanism as well as other articles on his life and work.  Boletín de Información de 

la Dirección General de Arquitectura inaugurated this increase with its December 1954 issue, 

which came out only days after Neutra’s visit; the issue opened with the proud proclamation 

that “the celebrated architect Richard Neutra has spent a few days in Spain.”33  In this issue, 

Boletín included three separate articles that explained to the national readership the details of 

Neutra’s visit and transcriptions of his lecture at the School of Madrid.34   

The visit also incited de Miguel to pen a similar comment in an article in the January 

1955 issue of Revista Nacional de Arquitectura, in which he echoed the pride evident in the 

Boletín article of having played host to “such an illustrious guest.”35  He dedicated this article 

as a monograph to Neutra’s works.   

The celebrated architect R. Neutra has spent a few days in Spain.  In Madrid he has 

given a lecture and attended different meetings with professors and architects.  Revista 
Nacional de Arquitectura is honored to publish, as a reminder of this journey, a few 

works of such an illustrious architect.36 

                                            
31 NEUTRA, Richard. Survival through Design. New York: Oxford University Press, 1954. 
32 HINES, Thomas S. Richard Neutra and the search for modern architecture, p. 221. 
33 NEUTRA, Richard. “Recepción del arquitecto…” 
34 The other two articles in Boletín can be found on pages 22 and 33 of the same issue.  
35 NEUTRA, Richard. “Recepción del arquitecto…” 
36 DE MIGUEL, Carlos, ed. “Richard Neutra.” Revista Nacional de Arquitectura, no. 157 (enero 1955), pp. 20-26.  

Original quote: “El célebre arquitecto R. Neutra ha estado unos días en España.  En Madrid ha pronunciado una 
conferencia y asistido a diferentes reuniones con profesores y arquitectos.  La Revista Nacional de Arquitectura se 
honra publicando como recuerdo de este viaje algunas obras de tan ilustre arquitecto.” 
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It was the third time Revista Nacional de Arquitectura published such an article dedicated to 

the professional and personal biography of an individual architect, whether Spanish or 

foreign.37  In this way, Revista Nacional de Arquitectura initiated an overall trend to report on 

Neutra’s personal and professional biography, rather than concentrating on examples from his 

body of built projects.  Incidentally, Informes took the reverse approach.38  Therefore, the 

January 1955 article on Richard Neutra clearly indicates Revista Nacional de Arquitectura’s 

attitude towards Neutra as one of the most important figures in modern architecture 

worldwide; in fact, it referred to Neutra’s work as “one of the most important architectural 

contributions of our epoch.”39  Following a series of Neutra’s travel sketches, the article 

presented four works, none of which had appeared previously in Revista Nacional de 

Arquitectura, and two of which had never appeared previously anywhere in the Spanish press: 

of these, the first pair was the Lovell Health House (1929) and the Beard House (1934), both 

of which appeared in AC, and of the second pair was the McIntosh House (1939) and the 

Kaufmann Desert House (1946).   

However, it was the ITCC and its journal Informes de la Construcción that were most 

impacted by Neutra’s 1954 visit.  The ITCC published the transcript for Neutra’s lecture “La 

arquitectura como factor humano” in a fully-illustrated pamphlet published apart from the 

journal.40    For its part, Informes never specifically mentioned the 1954 visit, yet it was 

precisely during that short week that Neutra met key figures in the ITCC such as Fernando 

Casinello and Vicente Más, who were later responsible for the unprecedented number of 

articles on Neutra published in the Institute’s journal in the late 1950s and early 1960s.41  In 

fact, between 1959 and 1962, Informes published twenty-seven monographic articles written 

by Neutra and translated by the editorial staff, most of which described aspects of his revision 

of modern humanism.42   

                                            
37 The first two, published in 1950 (number 98) and 1951 (number 118), were dedicated to Frank Lloyd Wright. 
38 A more complete comparison between Neutra’s presence in Arquitectura  and Informes de la Construcción can be 

found in Appendix 04 of this dissertation.  
39 DE MIGUEL, Carlos, ed. “Richard Neutra.” Revista Nacional de Arquitectura, no. 157 (enero 1955), pp. 20-26.  

Original quote: “donde ha desarrollado toda su labor, que constituye una de las aportaciones arquitectónicas 
más importantes de nuestra época.” 

40 NEUTRA, Richard. La arquitectura como factor humano. 
41 Richard J. Neutra (ITCC) 1968 (prologue).   
42 See Appendix 04 for a complete account of bell-curve tendency of Neutra’s increasing appearances in Informes during 

the 1950s and early 1960s. 
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NEUTRA, Richard. “Tengamos ideas propias.” Informes de la Construcción, no. 123 (1960), article 100-30.
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This unparalleled and even exaggerated publication of Neutra’s works and theories in 

Informes is partially a product of the ever-active Neutra propaganda machine.  Just as was the 

case with the rather exaggerated publication he received twenty years before in A.C. 

Documentos de la Actividad Contemporánea, the series of monographic articles published in 

Informes was a direct result of the continual flow of photographs and manuscripts the Neutra 

studio was more than willing to send to the Institute.  The initial correspondence between Los 

Angeles and Madrid began in 1955, immediately following Neutra’s first visit to Spain.  At 

that point Dione sent a letter to Casinello in which she proposed that Informes should begin a 

more concentrated effort to use the journal to promote her husband’s work and theories in 

Spain.43  Casinello quoted the letter in the prologue to the Institute’s 1968 Neutra monograph 

and included his own commentary: 

…one day I receive a letter in which I am told: “the reason for writing you is to ask 

you if you would like the project of loaning your archives in order to treasure in them 

all the ideas the Mr. Neutra has written in his long life experience and that he is still 

writing.  Perhaps this personal effort could later give you satisfaction or some income, 

although ‘post-mortem,’ if you publish in your country.  You could, in fact, utilize these 

articles now, like the famous Eckerman, who gathered the thoughts of Goethe…”44 

In this masterfully written letter, Dione persuaded Casinello to utilize the journal as a veritable 

Neutra archive open to the consultation of all Spaniards.  In all, thanks to his unprecedented 

presence in Informes, Neutra quickly became the most published foreign architect in all the 

Madrid journals.45   

The majority of these post-1954 articles published in Informes, as well as the entirety of 

Arquitectura’s 1965 monographic issue, consisted of Neutra’s concept of humanism.  His 

clear, profound and repeated call for architecture that truly responds to the biological, 

                                            
43 The UCLA archive does not keep a copy of this letter, although its existence is clearly cited in the ITCC monograph.  

The contextual evidence of the monograph indicates that the date of the letter was sometime after February 1956 
(when Neutra and Casinello met for the second time in Madrid) and fall 1959 when the first articles authored by 
Neutra began to appear in Informes. 

44 Richard J. Neutra (ITCC) 1968 (prologue).  Original quote: “…un día recibo una carta en la que se me dice: ‘el 
motivo de escribirle a usted es para preguntarle si le agradaría el proyecto de prestar sus archivos para atesorar 
en ellos todas las ideas que Mr. Neutra ha escrito durante la larga experiencia de su vida y que aún sigue 
escribiendo.  Quizás este esfuerzo personal pueda dar a usted luego, aun “post-morten”, satisfacción o algún 
ingreso si hace publicaciones en su país.  Acaso pueda utilizar estos artículos actualmente, como el famoso 
Eckerman, el cual recogió los pensamientos de Goethe…’” 

45 ESTEBAN MALUENDA, Ana María. La Modernidad Importada: Madrid 1949-1968: Cauces de difusión de la 
arquitectura extranjera. Departamento de Composición Arquitectónica, Escuela Técnica Superior de Arquitectura 
de Madrid, Madrid: Doctoral dissertation (unpublished), 2007. 
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Neutra texts originally published in Spanish
Left: NEUTRA, Richard. Realismo Biológico: Un nuevo Renacimiento humanístico en arquitectura. 1st. Edited by Horacio Baliero and Juan Manuel Borthaga-
ray. Translated by Luis Fabricant. Buenos Aires: Nueva Visión, 1958.  
Right: Richard J. Neutra. Madrid: Instituto Eduardo Torroja de Construcción y del Cemento, 1968.
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psychological and spiritual needs of the individual human being must have piqued the interest 

of Spanish architects and likely left them craving more information on the subject.   

As if to facilitate this interest, Spanish architectural journals occasionally promoted 

Neutra’s original texts to their readership: on one of these occasions Fernando Casinello 

suggested that those readers of Informes interested in knowing more about Neutra’s humanism 

should consult Architecture of Social Concern, Mystery and Realities of the Site, Survival 

(mentioning both English and Spanish versions) and Realismo Biológico.46  Moreover, letters in 

the UCLA archive show that Richard and Dione personally gave copies of these texts to many 

Spanish architects, architecture students, and non-architects interested in his ideas, many of 

them personally dedicated by the author.  In other cases, Richard and Dione’s letters to 

Spaniards encourage them to find copies in their local libraries.  A brief scan of the personal 

letters reveals that the following people in Spain owned personal copies of Neutra texts, given 

to them by the great master himself:   

Spaniard Texts in possession UCLA document(s) 

F. J. Barba Corsini Life and Human Habitat [1502-09-39] 

José Ignacio López Brea, 

Francisco López Rodríguez, 

Fernando Venero Frieben 

Life and Shape, Survival through Design [1502-09-40], 

[1502-09-44] 

Carlos Serra-Solís Naturnahes Bauen, Life and Shape, Survival through Design [1502-09-20], 

[1502-09-45] 

 Rafael de la Joya  Architecture of Social Concern [1941-06-03] 

José Fonseca  Life and Human Habitat [1941-06-08] 

Diego Moreno Realismo Biológico [1362-04-01] 

Fernández, M. Survival through Design, Realismo Biológico [1502-09-16] 

Norman Barraclough Life and Shape [1502-09-21] 

 

In addition to Realismo Biológico, which was originally published in Spanish, Spanish-

language translations appeared for several Neutra texts, as follows (Spanish language title in 

parentheses): Survival through Design (Planificar para sobrevivir) was translated from the 

English-language original by Joaquín Gutiérrez Heras for publication in 1957 by Fondo de 

                                            
46 Casinello promoted these texts in his introduction to NEUTRA, Richard. “Nuestro peligro y nuestra salvación.” Informes 

de la Construcción, no. 114 (1959), article 100-24. 
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Cultura Económica (Mexico); World and Dwelling (El mundo y la vivienda) was translated 

from the German-language original for publication in 1963 by Gustavo Gili (Barcelona); 

Building with Nature (La naturaleza y la vivienda) was translated from the German-language 

original by Juan J. Garrido Ibáñez for publication in 1970 by Gustavo Gili (Barcelona); and 

Life and Shape (Vida y Forma) was translated from the English-language original by Anibal 

Leal for publication in 1972 by Ediciones Marymar (Buenos Aires).47  These texts all clearly 

portray elements of Neutra’s humanism.  In the end, such widespread familiarity with Neutra’s 

architectural theory in Spain led Dione to write a 1969 letter to Fernando Casinello, in which 

she emphasized 

…how enthusiastic the students were and what Mr. Neutra’s visit seems to have meant 

to them, a memory to be cherished all their lives.  But not only they, also their 

professors told us that Mr. Neutra’s ideas on BIOREALISM may have a lasting impact on 

Spanish architecture and this makes us very happy indeed as it surely would have 

made Eduardo Torroja happy.48 

As if to demonstrate the enthusiasm with which Spanish architects pursued Neutra’s 

model of humanism, only weeks following his first visit, Informes de la Construcción published 

the results of a survey conducted by Fernando Casinello in which several noted architects, both 

Spanish and foreign, were asked a series of ten questions regarding their personal views on 

the current state of modern architecture.  Not only was Neutra included in the list of architects 

interviewed, but the ten survey questions even seem to have been formulated according to his 

form of humanism.  With interview questions such as “How do you value construction materials 

in accord with the needs of man?”, “In what relationship do you see architecture with man?” 

and “Role of Nature and color in architectural composition,” it appears that Casinello 

inadvertently required other noted modern architects, such as Marcel Breuer and Alfonso Reidy 

to respond to Neutra’s theory.49  Moreover, Miguel Fisac’s response to the survey closely 

follows Neutra’s form of humanism.   

A similar situation occurred in 1957 when Revista Nacional de Arquitectura partially 

reproduced the text of John Peter’s volume Aluminum in Modern Architecture.  The journal 
                                            

47 Documents in the Neutra Archive at UCLA indicate that Life and Human Habitat was also translated into Spanish; 
however no current Spanish libraries, publishing houses or book vendors make reference to such translation. 

48 Letter written by Dione Neutra to Fernando Casinello dated 14 June 1969.    [UCLA 1502-10-05].  Emphasis 
original. 

49 CASINELLO, Fernando. “Los arquitectos opinan de arquitectura.” Informes de la Construcción, no. 76 (1955), article 
100-06.  Original quotes: “¿Cómo valora usted los materiales constructivos de acuerdo con las necesidades del 
hombre?,” “¿En qué relación ve usted la Arquitectura con el Hombre?” and “Papel de la naturaleza y del color 
en la composición arquitectónica” 
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reprinted the opinions of Mies van der Rohe, Eero Saarinen, Richard Neutra, Walter Gropius 

and Marcel Breuer regarding the appropriate uses of aluminum.50  While the commentaries 

the journal chose to reproduce for the other architects were highly technical in nature, Neutra’s 

comments centered on aluminum’s ability to house the holistic human being, quite possibly 

leaving their readership with the impression that Neutra was more of a humanist than the 

others.  Hogar y Arquitectura also contributed to Spain’s perception of Neutra as a great 

humanist of a new order.  In 1958 editor Carlos Flores situated Neutra as one of the most 

important American artists of the 20th century and compared him to other important artists such 

as William Saroyan, William Faulkner, Harry Belafonte, Ezra Pound and Elia Kazan, whose 

work truly expressed current life in the United States.51  Flores also included Neutra among the 

greatest twentieth-century architects, referring to this group as “pioneers” and “masters” as 

having established “a doctrinal body of great solidity generally valid for our age.”52   

Therefore, while Spain’s first impressions of Neutra might have emphasized his take on 

the more technical processes of modernization, he left Spaniards with the lasting impression 

that he was a quintessential humanist of an entirely new order.  This shift in Spain’s perception 

of Neutra was expressed most concisely in 1965 by Javier Carvajal. 

I met Neutra personally a few years ago. 

Before, for me, he was only an illustrious name among the masters of contemporary 

Architecture, supporting a brilliant, well-known and well-studied work by means of the 

information that around the 1950s—years of my first architectural education—came to 

us in the form of splendid photographs and small plans from the pages of the journals 

and books that began to arrive from abroad; [these images] unfolded, before the 

dazzled eyes of our generation, a fascinating panorama completely unknown. 

Neutra seemed to us then, to the criteria of our inexpert and unsure self-education, as 

a rational and elegant architect, on the scale of millionaires, exquisite in the treatment 

of materials, with overwhelming sensitivity in each one of the superb compositions of 

his works. 

Only later, reading his texts, listening to his lectures, speaking with him, Neutra went 

about clearing away his purist, rigid and coolly rationalist appearances and came to 

                                            
50 PETER, John. Aluminum in Modern Architecture. Edited by Edward A. Hamilton. Vol. I. two vols. Louisville, Kentucky: 

Reynolds Metals Company, 1956. 
51 FLORES, Carlos. “60 días para la arquitectura.” Hogar y Arquitectura, no. 17 (1958), p. 30. 
52 FLORES, Carlos. “La ‘superación’ del movimiento moderno.” Hogar y Arquitectura, no. 58 (1965), p. 20.  Original 

quote: “establecer un corpus doctrinal de gran solidez, válido, en líneas generales, para nuestra época.” 
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show himself in his profound humanity, and for me, Neutra’s dimension ended up 

taking its authentic profile and measure.53  

  

                                            
53 CARVAJAL, Javier. “El humanismo de Neutra.” Arquitectura, no. 81 (1965), pp. 31-35.  Original quote: “Conocí a 

Neutra, personalmente, hace ya algunos años. 
Antes era, para mí, tan sólo un nombre ilustre entre los maestros de la Arquitectura contemporánea, respaldando 
una obra brillante conocida y estudiada a través de la información que en los alrededores de los años 
cincuenta—años de mi formación arquitectónica primera—nos llegaba en modo de espléndidas fotografías y 
pequeños planos, desde las páginas de las revistas y libros que del extranjero comenzaban a llegar y 
desplegaron ante los ojos deslumbrados de nuestra generación un panorama fascinador, totalmente 
desconocido. 
Neutra se nos aparecía entonces, a la crítica de nuestra autoformación inexperta e insegura, como un arquitecto 
racional, elegantísimo, a escala de millonarios, exquisito en el tratamiento de los materiales, con sensibilidad 
desbordada en cada uno de los soberbios encuadres de sus obras. 
Solamente más tarde, leyendo sus escritos, escuchando sus conferencias, hablando con él, Neutra fué [sic] 
despojándose de sus apariencias puristas, rígidas y fríamente racionales para llegar a mostrarse en su profunda 
humanidad, y la dimensión de Neutra acabó tomando para mí su auténtico perfil y medida.” 
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2.2 Between delight and critique: The mixed reception of Neutra in Spain 

The common thread between Spain’s initial impression of Neutra as an appropriate 

model for the modernization of Spanish architecture and the more lasting interest Spaniards 

held in his version of modern humanism was the almost unqualified delight that many Spanish 

architects took in his work.  This delight was clearly evident in the architectural production of 

Rafael de La-Hoz, whose projects such as the 1955 Casa Canals and 1963 Eurosol collective 

housing bear a striking resemblance to Neutra’s work.  Such deep appreciation was most 

succinctly expressed by Carlos de Miguel who introduced his 1955 article on Neutra by 

proclaiming with great satisfaction that “the celebrated architect R. Neutra has spent a few 

days in Spain.”54  Ten years later, at the prospect of contributing to Arquitectura’s 1965 

monographic issue dedicated to Neutra, Fernando Casinello also expressed his unqualified 

delight in Neutra’s work:   

When ARQUITECTURA proposed that I write this article as a prologue to an issue 

dedicated to Richard J. Neutra, I had no other remedy than to accept the assignment 

since the offered opportunity pleased me enormously.  And for the record, this 

satisfaction is not for the flattery that involves being chosen or being published; rather, 

it is for the opportunity to fulfill to the responsibility I have to Neutra, to whom I owe 

the gratitude of distinguishing myself with his trust and friendship.55 

In 1959 Casinello pronounced similarly euphoric words to introduce the extended series of 

Neutra texts that appeared as feature-length articles in Informes between 1959 and 1962.56 

The lasting pleasure that Spaniards took in Neutra’s work and theory was never more 

conspicuous than in the mid-1960s when Neutra received the unparalleled honor of two 

monographic volumes published in Spain dedicated to his works and theories: Arquitectura’s 

September 1965 issue “dedicated to the architect Richard J. Neutra” and the 1968 hard-cover 

volume published by the ITCC, Richard J. Neutra.  The latter-day publication of these volumes 

                                            
54 DE MIGUEL, Carlos. “Richard Neutra.”  Original quote: “el célebre arquitecto R. Neutra ha estado unos días en 

España.” 
55 CASINELLO, Fernando. “El racionalismo europeo en Neutra.” Arquitectura, no. 81 (1965), p. 3.  Original quote: 

“Cuando la Revista ARQUITECTURA me propuso escribir este artículo, como prólogo a un número dedicado a 
Richard J. Neutra no tuve más remedio que aceptar el encargo, ya que me complacía enormemente la 
oportunidad brindada.  Y que conste que esta satisfacción no es por el halago que supone el ser señalado o el 
salir en letra impresa, sino por la posibilidad de corresponder a la responsabilidad contraída con Neutra, al que 
debo la gratitud de haberme distinguido con su confianza y amistad.” 

56 NEUTRA, Richard. “Nuestro peligro y nuestra salvación.” 
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demonstrates that the delight with which Spanish architects viewed his work endured even until 

his death in 1970. 

Throughout its mid-century history, Arquitectura only published two monographic issues 

dedicated to the diffusion of the works and theories of one particular architect; the other was 

its January 1960 issue dedicated to the works of Alvar Aalto.  That Aalto and Neutra would 

be the only architects, Spanish or foreign, to receive such an honor during their lifetimes on 

behalf of a Spanish journal is not entirely surprising.  Both architects, for their great effort to 

create rational, modern architecture according to the needs of the human being resonated with 

the Spanish spirit.  This exaggerated interest in these two architects is due in part to the fact 

that, unlike the other modern masters, both Aalto and Neutra visited Spain in person.57  In 

spite of the fact that neither Aalto nor Neutra ever constructed buildings in Spain, even today 

both represent for the Spanish architect the paradigm of modern architecture.   

Because the 1965 Arquitectura monograph was guest-edited and organized by 

Fernando Casinello and José Luis Pico, it might be characterized as a spillover of the flood of 

monographic articles on Neutra in Informes, as well as Neutra’s continual work with the 

ITCC.58  For this reason it represents a highly collaborative effort on behalf of the two Spanish 

organizations that most ardently promoted Neutra in Spain: the Colegio Oficial de Arquitectos 

de Madrid (the publishing body of Arquitectura) and the ITCC (the publishing body of Informes 

and the instigator of two of Neutra’s three visits to Spain).  Their intention was to celebrate the 

work and theory of this illustrious architect and the personal contact he maintained with the 

profession of architecture in Spain.   

However, in spite of such categorical endorsement the twenty-year saga of Neutra’s 

presence in postwar Spain was often marred by the disappointment of missed opportunities, 

the ineffectiveness of superficial adulation and the increasingly critical eye with which some 

Spanish architects came to view his work.  The bittersweet qualities of Neutra’s relationship 

with Spain underlie even the two Neutra monographs.  By the time Arquitectura’s Neutra 

monograph appeared, several years had passed since the last significant, positive appearance 

                                            
57 For a clear picture of a Spanish architect’s impressions of Alvar Aalto’s 1951 visit to Spain, see CODERCH, José 

Antonio. “Historia de unas castañuelas.” Nueva Forma, no. 106 (1974), p. 40. 
58 CASINELLO, Fernando, and PICO, José Luis, “Número dedicado al arquitecto Richard J. Neutra.” Arquitectura, no. 81 

(1965). 
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The only two issues published by Arquitectura between 1950 and 1970 dedicated entirely to the work of one architect
Left: DE MIGUEL, Carlos, ed. “Número dedicado a Alvar Aalto.” Arquitectura, no. 13 (1960). 
Right: DE MIGUEL, Carlos, ed. “Número dedicado al arquitecto Richard J. Neutra.” Arquitectura, no. 81 (1965).
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of his work and theory in the journal.59  Moreover, during the interstitial period the journal had 

begun to turn an increasingly critical eye towards Neutra.  This delay, in addition to the 

monograph’s reminiscent spirit and its desire to simultaneously reproduce the most important 

works and theories of Neutra, give the issue a certain nostalgic and even epitaphic air.  This 

undertone was further punctuated by the fact that after the 1965 monograph the journal’s 

mentions of Neutra slowly dwindled in frequency and importance until the journal finally failed 

to make any mention of his death in 1970.  In fact, Neutra was the first international modern 

master whose death went entirely unnoticed by Arquitectura: the journal had previously 

announced the deaths of Wright (1959, issue 5), Le Corbusier (1965, issue 81), Gropius 

(1969, issue 127) and Mies van der Rohe (1969, issue 129).  For these reasons, the 1965 

monograph is essentially a premature obituary, and in a way it initiated the end of Neutra’s 

heroic status in Spain, five years prior to his death. 

The 1968 monograph published by the ITCC followed a similar pattern.  It was an 

anthology of articles, mostly written by Neutra, which had previously appeared in Informes 

and, like its counterpart in Arquitectura, its thematic content concentrated on Neutra’s theories 

of humanism and Biorealism.  However, it is also pervaded by a sense of eulogy.  In the late 

1950s, precisely at the moment when Neutra’s work was enjoying great publicity in both 

journals, his wife Dione unwittingly predicted the epitaphic character of the 1968 monograph 

in a letter to Fernando Casinello, in which she encouraged him to organize the volume’s 

publication: “perhaps this personal effort, although ‘post-mortem,’ can later give you 

satisfaction or some income if you publish in your country.”60   

By the time of the volume’s publication, Neutra’s appearances in Informes had dwindled 

to such an extent that in 1968 the only mention of his name came as a notice to the journal’s 

readership of the monograph’s publication.  Thereafter, Neutra only appeared in Informes 

three more times: twice to announce his 1969 visit and once to commemorate his death.  

Furthermore, in spite of the exaggerated publicity the ITCC monograph might have afforded 

him, Neutra was disappointed by the institute’s poor efforts to distribute the volume, both in 

Spain and abroad.  In a letter written to Fernando Casinello following their 1969 visit, Dione 

expressed her bewilderment that a year after the publication of the ITCC monograph, students 

                                            
59 Neutra’s last significant appearance in the journal was “Embajadas de Estados Unidos.” Revista Nacional de 

Arquitectura, no. 194 (1958).  See Appendix 04 of this dissertation for a complete chronological account of 
Neutra’s appearances in Arquitectura. 

60 Richard J. Neutra (ITCC) 1968 (prologue).  Original quote: “Quizás este esfuerzo personal pueda dar a usted luego, 
aun ‘post-morten’, satisfacción o algún ingreso si hace publicaciones en su país.” 
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Letter sent from Dione Neutra to G. A. Carriedo, 1969.
Image: Neutra Archive, UCLA [1502-09-41]
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Letter sent from G. A. Carriedo (editor of Nueva Forma) to Anne Lowrie (of the Richard J. Neutra Institute), 1966.
Image: Neutra Archive, UCLA [1502-09-01]
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and architects across Spain were largely unaware of its publication.  She urged Casinello that 

“surely now should be the time to get this book exhibited or reviewed in the student 

publications, if such exist.”61  Vicente Más subsequently promised Neutra that “we shall do our 

best to give this book a greater and better publicity.”62 

Another example of the disappointment that colored Neutra’s relationship with Spanish 

architects occurred in the mid-1960s with the then-nascent journal Nueva Forma, whose latter-

day debut in February 1966 clearly places it in the period in which Neutra’s appearances in 

the Spanish press had already began to wane considerably.  Notwithstanding this larger 

trend, in February 1966 Anne Lowrie of the Richard J. Neutra Institute corresponded with 

Nueva Forma editor G. A. Carriedo offering the newly inaugurated journal publishable 

photographs of Neutra’s most current work.  Carriedo was more than delighted to publish the 

projects in the journal and promptly responded, requesting several photographs and 

descriptive texts.63  Unfortunately, Carriedo’s petition arrived in Los Angeles after the Neutras 

had embarked on a long journey abroad, for which reason the letter went unanswered.  In a 

separate string of correspondence in December 1967, Carriedo again asked Neutra to 

contribute to a series of articles pending publication in the journal about the life and work of 

Eduardo Torroja.64  Dion Neutra responded promptly promising his father’s collaboration.65  It 

is not clear whether the message ever reached Richard, or if he simply decided to decline the 

offer; regardless, Nueva Forma never received additional communication from Los Angeles 

and proceeded to publish the series on Torroja without Neutra’s collaboration.66  In October 

1969 Dione Neutra finally responded to Carriedo’s original request, citing their three-year 

absence from Los Angeles for the delayed correspondence and repeating her offer to send 

photographs and original manuscripts.67  However, no further correspondence occurred, and 

Neutra never appeared in the journal prior to his death in 1970.   

The final evidence of the fact that Spain’s sustained delight in Neutra was tempered by 

triviality and disappointment came in May of 1969.  After a thirteen-year absence from the 

Iberian Peninsula and a relative lull in articles about Neutra in the Spanish press, the IETCC 

                                            
61 [UCLA 1502-10-05] 
62 Letter from Vicente Más to Dione Neutra dated 30 July 1969.    [UCLA 0228-12-02] 
63 Letter from G. A. Carriedo to Anne Lowrie dated 28 February 1966.   [UCLA 1502-09-01] 
64 Letter from G. A. Carriedo to Richard Neutra dated 21 December 1967.    [UCLA 1502-08-04] 
65 Letter from Dion Neutra to G. A. Carriedo dated 27 December 1967.    [UCLA 1502-08-05] 
66 FULLAONDO, Juan Daniel. “Eduardo Torroja, desde la arquitectura.” Nueva Forma, no. 23/24 (1968), p. 38. 
67 Letter from Dione Neutra to G. A. Carriedo dated 17 October 1969.    [UCLA 1502-09-41] 
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(formerly the ITCC) again invited Neutra to return to Spain.  It was to be the last, frenzied and 

blatant promotion of his works and theories to the Spanish public before his death less than a 

year later.  At the time Neutra had been living in Vienna for three years and, as was the case 

in 1954, the ITCC again chose to take advantage of his physical proximity before his 

imminent return to Los Angeles.  In a letter dated February 25, 1969, Vicente Más, then editor 

of Informes de la Construcción and Fernando Casinello, then acting director of the ITCC, wrote 

to Dione Neutra to invite her and her husband to spend the entire month of May in Spain, at 

the expense of the Institute.68  Identical to his 1954 visit, the purpose of the 1969 visit was to 

give Neutra, whom the Institute had so unabashedly promoted, another opportunity to speak in 

person to the Spanish architectural public from its lecture hall in Madrid.   

Even more public and protracted than the 1954 visit, Neutra’s month-long visit in 1969 

enabled him to give six keynote addresses, one each in the following venues: 

 The Schools of Architecture in Sevilla and Barcelona69 

 The Ministry of Housing (Madrid)70 

 The School of Architecture in Madrid, where he was named catedrático 

extraordinario71 

 The Superior Spanish Council of Associations of Architects (CSCAE, Madrid)72 

 The ITCC (Madrid)73 

It also gave Neutra an opportunity to show his recently-finished film, “The Ideas of Richard 

Neutra,” which had recently been televised in Germany, Austria and Switzerland.74  In 

addition to these public appearances, Neutra met with many architecture students from all 

three schools of architecture, who personally interviewed him regarding such topics as the 

future of the architectural profession, the appropriate education of young architects and his 

                                            
68 Letter from Vicente Más to Dione Neutra dated 02 February 1969.    [UCLA 1502-10-01] 
69 “El profesor Richard J. Neutra, en la Escuela de Arquitectura,” ABC (Sevilla); and COLÓN, Antonio. “Sevilla: 622.145 

habitantes de hecho.” La Vanguardia, June 29, 1969, p. 86. 
70 Lecture given by Neutra at the Ministry of Housing in Madrid on 30 May 1969.  A full transcription of this lecture is 

included in Appendix 06 of this dissertation.  [UCLA 1502-09-11] 
71 “Neutra en Madrid.” Hogar y Arquitectura, no. 82 (1970), p. 140. 
72 “Richard J. Neutra, Coloquio en el C.S.C.A.,” Informaciones. May 17, 1969, p. 13. 
73 “Conferencias en Costillares.” Informes de la Construcción, no. 210 (1969), Noticias. 
74 Neutra’s intent to show this film is documented in a letter from Richard Neutra to Mr. Shatterly at the US Embassy in 

Spain dated 18 May 1969.    [UCLA 1502-09-03] 
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Neutra visiting Salvador Dalí in his home, May 1969
Image taken from “El arquitecto profesor Neutra, pasó por Barcelona,” Diario de 
Barcelona. May 29, 1969, p. 13.
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particular design method.75  He also had the pleasure of rekindling old friendships with 

noteworthy Spaniards, spending time in the homes of both Miguel Fisac and Salvador Dalí.76   

With multiple public appearances at such important institutions in various locations in 

Spain, Neutra enjoyed ample opportunity to promote his work and theory to a nationwide 

audience.  In addition, the 1969 visit caused an unprecedented, yet short-lived explosion of 

articles on Neutra’s presence in the country.  However, unlike the increased Neutra publicity 

that resulted from the 1954 visit, the publicity he enjoyed in 1969 was not promoted by 

Spain’s architectural journals or by its professional institutions.  Indeed, of all the professional 

journals, only Informes and Hogar y Arquitectura briefly mentioned his presence in May of 

1969;77 every other professional journal, including Arquitectura (at the time still edited by 

Carlos de Miguel), remained curiously silent.   

On the contrary, it was largely the popular press that publicized his 1969 visit; a flood 

of thirty-nine newspaper articles appeared within a six-week period during and after his visit.  

The daily periodicals that published these articles were as geographically diverse as Diario 

ABC (Sevilla), Diario El Pueblo Gallego (Vigo) and La Voz de España (San Sebastián), as well 

as important national periodicals such as La Vanguardia, ABC and Tele-express.  These reports 

included as many as five columns of text with accompanying photos.78  Such a public relations 

feat in Spain by any other architect, Spanish or foreign, must certainly be unprecedented, even 

today.    Stated simply, by the time of his death in 1970 the architect from Los Angeles had 

quite literally become a household name in virtually every region of mid-century Spain.   

However, while this multitude of articles in the popular press accurately represented 

Neutra as a promoter of “humane” architecture, they did so by reproducing a series of 

disconnected sound bites from his public lectures.  Therefore, in contrast to the articles in the 

professional journals that followed the 1954 visit, the 1969 articles only rendered a superficial 

understanding of his theory.  In addition, these articles tended to overstate Neutra’s 

importance in current world architecture.  One article hyperbolized Neutra’s central European 

                                            
75 Manuscript written by Neutra’s Spanish interviewers, undated.  [UCLA 1502-09-13] 
76 For the visit with Fisac, see ARQUÉS SOLER, Francisco. Miguel Fisac. Madrid: Pronaos, 1996, p.17.  For the visit with 

Dalí, see “El arquitecto profesor Neutra, pasó por Barcelona,” Diario de Barcelona. May 29, 1969, p. 13.  A 
copy of this article is included in Appendix 05 of this dissertation. 

77 “Conferencias en Costillares.” Informes de la Construcción; POYAN, Daniel. “Richard J. Neutra, excitator architecturae.” 
Informes de la Construcción, no. 211 (1969), Introduction; and “Neutra en Madrid.” Hogar y Arquitectura. 

78 Neutra kept an exhaustive list, presumably made by an unknown Spaniard, of all the articles pertinent to his visit in 
1969 published by the popular Spanish press.  [UCLA 1502-09-54].  Appendix 05 of this dissertation includes 
reproductions of nearly half of these articles. 
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Articles published about Neutra in the popular Spanish 
press
Left: ABC. “Richard Neutra en la Escuela de Arquitectura.” Madrid, 
May 16, 1969.  p. 55.  
Right: DEL ARCO. “Richard Neutra.” La Vanguardia, May 29, 1969, 
p. 31.
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Articles published about Neutra in the popular Spanish press
Above: HERNÁNDEZ, María-Cruz. “Desde el Brasil a la India: Richard Neutra: 77 años, norteamericano, maestro, escritor y…uno de los cinco 
mejores arquitectos.” Tele-Expres, May 28, 1969, p. 7.
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heritage, wild hair and dark eyebrows, by calling him “the ‘Einstein’ of modern 

architecture;”79 another article erroneously credited Neutra as having participated with 

Gropius as co-founder of the Bauhaus.  They also frequently introduced him as, together “with 

Le Corbusier, Gropius, Alvar Aalto and [Mies] van der Rohe, [forming] the vanguard of current 

architecture.”80  In this way, the authors of the articles inadvertently associated Neutra with a 

movement that by 1969 was already largely defunct.  Furthermore, the articles tended towards 

wholesale acclamation of Neutra as an irrefutable expert in areas in which he ironically had 

no formal training.81  In all, the press coverage of Neutra’s 1969 visit to Spain is most 

accurately described as lowbrow, uncorroborated reporting.82 

The generally superficial character of Neutra’s 1969 visit also highlights the declining 

influence in Spain of his theories of modernization and humanism.  By 1969 Spanish 

architects of all persuasions had already spent nearly two decades in an attempt to update 

Spanish architectural practices, and their efforts had already resulted in the successful 

construction of a high number of truly modern buildings designed and constructed by Spanish 

professionals within the continually expanding capabilities of Spanish industry.  For this 

reason, the topic of modernization, which had been a central theme in his 1954 visit, was no 

longer critical in 1969.  Likewise, Neutra’s theory of modern humanism that in 1954 might 

have been assigned to the category of the “respectably déjà-vu” must have been perceived by 

Spaniards in 1969 as little more than the ramblings of an old man.  The theory he presented in 

his various lectures in Sevilla, Madrid and Barcelona during his final visit to Spain was indeed 

conceptually identical to that which caused such a stir in 1954, yet it lacked the same verbal 

luster, coherent organization or relevance to the current situation of Spanish architecture.  

Perhaps this point is most clearly illustrated in the following excerpt from his lecture at the 

Spanish Ministry of Housing in Madrid on May 30, 1969: 

                                            
79 A copy of this article is included in Appendix 05 of this dissertation.  “El ‘Einstein’ de la arquitectura en Madrid,” 

Arriba. May 17, 1969, p. 15.  Original quote: “El ‘Einstein’ de la arquitectura moderna.” 
80 A copy of this article is included in Appendix 05 of this dissertation.  “El profesor Richard J. Neutra, en la Escuela de 

Arquitectura,” ABC (Sevilla).  Original quote: “con Le Corbusier, Gropius, Alvar Aalto y Van der Rohe, forma la 
avanzada de la arquitectura actual“ 

81 On at least three different occasions Spanish authors quoted Neutra as an expert in the study of overpopulation both in 
Spain and globally.  “Es un gran tópico afirmar que el mundo está superpoblado,” Arriba. May 24, 1969, p. 
25; RONCERO, Octavio. “La contaminación atmosférica, una parte.” Arriba, May 27, 1969, p. 5; COLÓN, 
Antonio. “Sevilla: 622.145 habitantes de hecho.”  Copies of these articles are included in Appendix 05 of this 
dissertation.   

82 For example, an article in Nuevo Diario superficially remarked that what impressed Neutra the most about Madrid 
were its flowers.  OTANO, Alberto. “Neutra: ‘Me impresionan las flores de Madrid’.” Nuevo Diario, May 17, 
1969.  A copy of this article is included in Appendix 05 of this dissertation.   
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When a female monkey has a baby monkey, this new being immediately has four little 

hands [that are] very strong and very able to grab onto the skin of its mother and to 

feel really attached to its mother.  This mother monkey will take to trapeze art and 

acrobatics from a tree one hundred feet tall.  I have seen this many times in the 

southeast of Uganda, which is where one can really search for the origins of humanity.  

The little monkey does not have a problem because it does not spend its life with its 

mother; in spite of the many balances that its mother may do, and in spite of her 

running and jumping, the “boy” always holds onto his mother.  He has no problem 

subjecting himself to her.83 

Unfortunately, Neutra ended this public lecture without directly or indirectly revealing any 

practical application of this obfuscated analogy of monkeys in the forest to current Spanish 

architecture.  Admittedly, the other keynote lectures he gave during the 1969 visit seem to 

have been more coherent, academic and architectural, as evidenced by several articles in the 

popular press that recounted the basic arguments Neutra presented.84  Regardless, it is no 

surprise that even Informes de la Construcción would conveniently overlook its promise to 

publish the transcript of his lectures, even though in years past it had jumped at the chance to 

publish every word spoken by Neutra.85 

Therefore, in contrast to the relative success of his previous visits, Neutra’s 1969 visit 

must have left many Spaniards disillusioned with the fading glory of this modern master.  At 

least to some extent, even the ITCC seems to have regretted its invitation to Neutra to spend an 

entire month in Spain.  Following the visit, Vicente Más insinuated that the expenditures of the 

month-long visit had greatly exceeded the ITCC’s budget and might have to be covered, at 

least in part, by Neutra himself.  As would be expected, this insinuation was not kindly 

received by Neutra, who argued that the visit had been highly influential with Spain’s 

architecture students and that the visit would undoubtedly benefit the Institute.  He even 

                                            
83 [UCLA 1502-09-11].  Original quote: “Cuando una mona tiene un monito, este nuevo ser tiene inmediatamente 

cuatro manitas muy poderosas y muy hábiles para agarrarse a la piel de su madre, y sentirse realmente acogido 
a su madre.  Esta madre mona, se dedicará a hacer trapecios y volatines desde un árbol a cien pies de altura.  
Esto lo he visto muchas veces en el Suroeste de Uganda, que es donde realmente se puede buscar los orígenes 
de la humanidad.  El monito no tiene ningún problema, porque no pasa la vida con su madre; por muchos 
equilibrios que haga su madre y por muchas carreras y saltos que dé, el “niño” siempre está agarrado a su 
madre, no tiene el menor problema en sujetarse a ella.” 

84 To date, no transcripts of these other lectures have been found. 
85 “Conferencias en Costillares.” Informes de la Construcción. In this article the editors promise to publish the text of 

Neutra’s lecture “Mis pensamientos sobre el futuro de la arquitectura” in one of the next few issues of the journal, 
yet no such article ever appeared. 
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claimed that it would certainly have pleased Eduardo Torroja who, by inferential contrast to 

the Institute’s current administration, “was such a broad-minded man.”86 

In addition to the disappointment of missed opportunities and the ineffectiveness of 

superficial adulation, the unchecked delight with which Spaniards typically received Neutra’s 

work and theory faced increasing critique by a minority of Spanish architects.  Even as early 

as mid-1954, months before Neutra’s first visit to Spain, inklings of critique began to surface.  

In a 1954 article published in Revista Nacional de Arquitectura, Italian architect Alberto 

Sartoris alerted the Spanish public to the inherent dangers of an unrestrained admiration of 

American architecture, citing Neutra’s work among that of others.  Sartoris’ intention in this 

article was to rein in the growing European infatuation with North American architecture and 

the accompanying tendency to view it more favorably than the architecture currently being 

produced in Europe.  While he did not openly criticize Neutra or any other North American 

architect, he clearly insisted in the inherent quality of current European architecture and 

characterized the current architectural production of North America as one that is “facile, that 

does not know the crucible, the sieve and the torment of search and poverty.”87  While it 

appears that Sartoris’ call went largely unheeded in mid-1950s Spain, it nonetheless 

represents an early critique of Spanish architects’ unrestrained delight in foreign architects such 

as Neutra. 

Several years later, Antonio Fernández Alba repeated Sartoris’ call.  Arquitectura 

published his 1961 article entitled “For an Orientation of Postwar Spanish Architecture,” in 

which he responded to the almost gratuitous way in which Neutra and other great modern 

architects were currently being promoted in such venues as Arquitectura and Informes de la 

Construcción.  The article was conceived as a roundtable discussion in which Fernández Alba 

presented the topic and Luis Moya, Fernando Ramón, Miguel Fisac, Francisco de Inza and 

Alejandro de la Sota responded to his critique.  Fernández Alba lamented the superficiality 

with which during the previous years Neutra and other modern masters had “taken turns” in 

Spain as the latest fashionable architect.  With the intent of opening for Spanish architecture a 

new phase of deeper understanding, he stated the following: 

The development of our Architecture is linked to the development of a new political 

consciousness in many of our fellow men that claim their right to culture and to normal 

conditions of well-being.  To try to resolve these problems as free professionals isolated 

                                            
86 [UCLA 1502-10-05] 
87 SARTORIS, Alberto. “Ir y venir de la arquitectura moderna.”  Original quote: “fácil, que no conoce el crisol, la criba y 

los tormentos de la búsqueda y de la pobreza.” 
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in […] petty works of artistic creation or [works] that subscribe to obfuscated and 

reactionary innovations, is to continue eluding the situation in its true dimension.  

Contemporary Architecture in Spain needs an open critique, a constructive debate in 

all sectors that compose it, an orientation towards a few national sources with the 

universal constants of the modern movement, [such as] examples of national 

architecture in Japan, the Nordic countries [and] the tendencies of the Pacific school.  

The introduction of Le Corbusier and Aalto in the field of popular architecture are 

sufficient proof of the architectural quality that can be achieved.  The evolution of 

technique is a fact that cannot be ignored.  The approach to the dilemma of a 

technological future as a substitute for the values of the inner world of free men is 

perhaps not our responsibility. 

In this way, Fernández Alba’s critique was not necessarily directed towards Neutra, yet he 

clearly called Spanish architects to leave behind the ineffective adulation and external mimicry 

of the work of masters such as Neutra and to work towards a deeper understanding of their 

works and theories.  He suggested that this understanding can only be achieved by means of 

a critical analysis, within the Spanish context, comparing “national sources with universal 

constants.”88   

In spite of the fact that any outright mimicry of his works would likely have enlarged his 

professional ego, Neutra himself agreed with this critique.  In his 1954 lecture at the School of 

Architecture in Madrid he stated that it is the architect’s responsibility to understand the 

universal modern concepts as well as the local situation in order to apply the former to the 

latter in a sensible and efficient way.89  For his part, Miguel Fisac, perhaps Neutra’s most 

ardent Spanish follower responded to Fernández Alba’s commentary by indicating that 

Spanish architects already understood the urgency of the situation.  He argued that “the desire 

of some—I include myself among them—to make an honorable Architecture in the expressivity 

                                            
88 FERNÁNDEZ ALBA, Antonio. “Para una localización de la arquitectura española de posguerra.” Arquitectura, no. 26 

(1961), p. 18.  Original quotes: “El desarrollo de nuestra Arquitectura está ligado al desarrollo de una nueva 
conciencia política en gran parte de nuestros semejantes, que reclaman su derecho a la culturay [sic] a unas 
condiciones normales de bienestar.  Tratar de resolver estos problemas como profesionales libres, asilados [sic] 
en sus pequeños trabajos de creación artística o ascritos [sic] a las innovaciones oscurantistas o reaccionarias, es 
seguir eludiendo la situación en su verdadera dimensión.  La Arquitectura contemporánea en España necesita de 
una crítica abierta, de un debate constructivo en todos los sectores que la integran, de una orientación hacia 
unas fuentes nacionales con las constantes universales del movimiento moderno; los ejemplos de las arquitecturas 
nacionales en Japón, países Nórdicos, las tendencias de la escuela del Pacífico.  La introducción de Le 
Corbusier y Aalto en el campo de la Arquitectura popular son muestras suficientes de la calidad arquitectónica 
que se puede conseguir.  La evolución de la técnica es un hecho que no se puede ignorar; el planteamiento del 
dilema sobre un futuro tecnológico como sucedáneo a los valores del mundo interior de los hombres libres, tal 
vez no nos corresponda a nosotros.” and “fuentes nacionales con las constantes universales” 

89 NEUTRA, Richard. “Recepción del arquitecto…” 

Richard Neutra and Spain's transition to modernity 143



 

 

of materials, the fulfillment of the program and aesthetically in the adaptation to the 

geographic and human landscape,” already exists.90   

In 1964 Arquitectura returned to Fernández Alba for a commentary about the state of 

architecture at the middle of the twentieth century.  Entitled “Notes for a panorama of 

contemporary architecture in Spain,” he repeated his call for Spanish architects to reflect 

critically on the status of current architecture in order to wake up “from a dream that is perhaps 

so deep that it brings us to idleness.”  Once again, he discarded a gratuitous acceptance of 

foreign architecture as a reference without submitting it to a rigorous critique and a deep 

understanding as much in the Spanish context as in its own.  Curiously, unlike the previous 

article this second iteration aims a thinly-veiled critique at Neutra’s work, calling it “arrogant” 

and for what Fernández Alba perceived as the improper fusion, at least as it appeared in the 

minds of Spaniards, of Neutra’s work with the “adulterated climate of the Brazilian school.” 

In the decade from 1950 to 1960 an opening of understanding was begun towards 

sources that were not part of the limited national milieu; the professional with 

capabilities of analysis received the first works that arrived at our borders and as such 

in a hasty manner, former ideas of Geddes or van de Velde were mixed with the 

messianic messages of Le Corbusier, the constructive sobriety of Mies van der Rohe 

with the biological symbolism of arts praised as ‘Art Nouveau,’ the adulterated climate 

of the insipient Brazilian school with the arrogant architecture of the Neutras, the 

tempting Italian [constructions] paired with the idyllic Nordic constructions.91 

An even more direct affront on Neutra appeared in 1961, when Arquitectura published 

the notes from another roundtable discussion, following the pattern of Fernández Alba’s first 

article.  Under the title “Panorama of architecture in 1960,” the base text was taken from an 

article by Reyner Banham about international architecture constructed in or around 1960, 

published a few months before in L’Architecture d’Aujourd’Hui in January of 1961.  In this 

roundtable, Luis Moya replaced Fernández Alba as the moderator, and his comments were 
                                            

90 FERNÁNDEZ ALBA, Antonio. “Para una localización…”  Original quote: “deseo de algunos—me incluyo entre ellos—de 
hacer una Arquitectura honrada: en la expresividad de los materiales, en el cumplimiento del programa y 
estéticamente en la adaptación al paisaje geográfico y humano.” 

91 FERNÁNDEZ ALBA, Francisco. “Notas para un panorama de la arquitectura contemporánea en España.” Arquitectura, 
no. 64 (1964), p. 3.  Original quotes: “de un sueño que tal vez por ser profundo nos procura ociosidad.” And 
“En la década del 50 al 60 se iniciaba una apertura de conocimiento hacia fuentes que no fueran el acotado 
entorno nacional, el profesional con capacidad de análisis recibía los primeros trabajos que llegaban a nuestras 
fronteras, y así, de una forma atropellada, se mezclaban ideas precursoras De Geddes o Van del Velde [sic] con 
los mensajes mesiánicos de un Le Corbusier, la sobriedad constructiva de van der Rohe con el simbolismo 
biológico de las artes preconizado por el ‘Art Nouveau’, el clima mixtificado de la incipiente escuela brasileña, 
con la arrogante arquitectura de los Neutra, las tentativas italianas macladas con las idílicas construcciones 
nórdicas.” 
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followed by those of Julio Cano Lasso, José Antonio Corrales, Pedro Casariego, Javier 

Carvajal, Antonio Vázquez de Castro and Miguel de Oriol.  In this instance, Moya went well 

beyond Fernández Alba’s thinly-veiled critique of Neutra by entirely disqualifying one of 

Neutra’s most important later works as exemplary rationalist architecture.  Among the more 

than fifty works by various international architects that appeared in Banham’s original article, 

Neutra’s only contribution was the Singleton House (1959), which Moya classified under the 

obfuscated category “Straight Architectures: Expressionism by degenerated parallelograms” 

along with Louis Kahn’s Richards Medical Research Laboratories and a secondary School by 

Paul Rudolph.  Moya began his commentary by eliminating several works from Banham’s 

original list, explaining that “Now, in the first place, a selection should be attempted 

according to the quality of the works, in order to abandon those that may be less interesting 

and those that are simply the worst.”  Julio Cano Lasso agreed with Moya’s intent, finding it 

necessary to “discern that which exists in each of these [works] as a positive contribution to the 

evolution of Architecture, from that which is only frivolity and caprice.”  Neutra’s Singleton 

house did not survive Moya’s editorial reduction, apparently because it was either “less 

interesting” or because it was mere “frivolity and caprice.”   Specifically, Moya criticized this 

project because he saw in it a tendency towards expressionistic mannerism.  He  

excluded the Singleton House in Los Angeles by Neutra, also of high quality, but also 

excessive in its expressive means.  It ends up like a good Neutra with added 

[elements] taken from Taliesin without justification for them.92   

Neutra was not the only internationally famous architect to receive such criticism from Moya, 

who also excluded several works by other internationally important architects, such as 

Rudolph, Pei, Breuer, Costa/Niemeyer, Johnson and Gropius on the same purportedly 

rationalist grounds.   

In the end, this critique of Neutra’s works by Spanish architects, along with the mounting 

disillusionment with his theory, gave a bittersweet note to the final stages of his relationship 

with Spain.  However, during the years following Neutra’s death such doubt seems to have 

faded, and the sweeping delight with which today’s Spanish architects still approach Neutra’s 

                                            
92 MOYA, Luis, et al. “Panorama de la arquitectura en el 1960.” Arquitectura, no. 30 (1961), pp. 2-26.  Original 

quotes: “Ahora debe intentarse, en primer lugar, una selección según la calidad de las obras, para abandonar 
las que tengan menos interés y las que sean, sencillamente, peores.” and “discernir lo que existe en cada una de 
ellas de aportación positiva en la evolución de la Arquitectura, de lo que es solamente frivolidad y capricho.” 
and “Se excluye “la Villa Singleton, en Los Angeles, de Neutra, también de alta calidad, pero también excesiva 
en sus medios expresivos.  Resulta como un Neutra bueno con añadidos tomados de Taliesin, sin justificación 
para ellos.” 
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Works that Luis Moya disqualifi ed for their supposed irrational design
Top left: Paul Rudolph’s Secondary School in Sarasota, Florida.  Top center: Walter Gropius’ University of Baghdad.  Top right: Marcel Breuer’s addition 
to Hunter College, Bronx University, New York.  Images taken from MOYA, Luis, et al. “Panorama de la arquitectura en el 1960.” Arquitectura, no. 30 
(1961), pp. 2-26.  
Bottom: Richard Neutra’s Singleton House in Los Angeles.  Image: Tim Street-Porter.
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work as an example of the highest standard of modern architecture confirms that this 

relationship, in spite of the missed opportunities and its supposed initial superficiality, has 

taken on a renewed, profound vibrancy. 
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A new renaissance of humanism in 

Spanish architecture 
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3.1 Neutra’s humanism: A crucial link between tradition and modernity 

Although inklings of Neutra’s unique form of modern humanism began to appear as 

early as 1948, primarily in articles written by Gabriel Alomar, the first fully-rendered account 

of this theory in Spain was Neutra’s 1954 lecture at the ITCC, entitled “La arquitectura como 

factor humano” (“Architecture as a human factor”).1  Undoubtedly, this lecture, whose 

transcript was later published in its entirety for a nation-wide audience by the ITCC in a 

separate leaflet, radically changed the impressions Spaniards had of Neutra.  His lecture at 

the School of Architecture only a few days later, whose transcript was promptly published in 

Boletín de Información de la Dirección General de Arquitectura, also radically changed the 

Spanish perception of modern architecture’s feasibility within the limitations of postwar Spain.  

Spanish architects listened carefully to these lectures and others that Neutra gave in Spain at 

various important institutions such as the Instituto Técnico de la Construcción and the Ministry 

of Housing.2  They also paid close attention to the subsequent, vast publication of his 

humanistic theory in Spanish journals such as Informes de la Construcción.  Indeed, these 

rather public appearances represented critical turning points in the development of modern 

Spanish architecture. 

Not surprisingly, perhaps the most catalyzing of these lectures was the first one, “La 

arquitectura como factor humano.”  Following this lecture at the ITCC, the Spanish perception 

of his work and theory expanded well beyond the limited scope of the technical matters of 

modernization, thereby opening a new chapter in the influence-relationship between Neutra 

and Spain, one in which Neutra’s work called them to return to the most fundamental purpose 

of architecture itself: to accommodate the modern human being in all of its complexity.  As 

they listened to his lectures, Spanish architects increasingly favored his humanism over his 

ideas of standardization, prefabrication and industrialization, and by means of these lectures 

and the ensuing publications in the local press Spaniards came to the realization that his 

attention to “man as the measure of all things” was not mere lip-service.  Rather, they 

discovered that it was a fully developed theory of architecture that resurrected age-old 

elements of the eternal human spirit.  The direct impact of this lecture is perhaps most evident 

                                            
1 Lecture given by Neutra at the Instituto Técnico de la Construcción y del Cemento in Madrid on 24 November 1954.  

A full transcription of this lecture is included in Appendix 06 of this dissertation.  NEUTRA, Richard. La arquitectura 
como factor humano. Madrid: Instituto Técnico de la Construcción y del Cemento, 1954. 

2 Transcriptions of these other two lectures are also included in Appendix 06 of this dissertation. 
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in such works by José Antonio Coderch as the Catasús and Ballvé houses, which were 

constructed during the years immediately following Neutra’s critical visit. 

Following the pattern of the great humanists of the Renaissance, his interests extended 

beyond architecture to art, music, science, psychology, sociology, anthropology and 

spirituality.  However, even though he was a Renaissance man in all fullness of the term, 

Neutra was not interested in merely sparking a revival of the Quattrocento.  As he claimed in 

the subtitle of his crucial 1958 text Realismo Biológico, his theory invoked a new renaissance 

of architecture driven by a critical updating of humanism in accord with twentieth-century 

values.3  In this way Neutra’s humanism surprisingly became common ground for Spain’s 

traditional and avant-garde architects.   

Unlike his Renaissance counterparts such as Michelangelo, Palladio and da Vinci, whose 

artistic and architectural creations took the human form as a point of departure, Neutra revised 

the classical humanistic truism, stating that “the true subject for a composer of the human 

environment—is man.”4  In other words, for Neutra the human being was more than the 

measure of all things: indeed, it is the purpose of all things.  As a designer of the human 

environment, he clearly saw his task as nothing less than the accommodation of human life in 

its various, yet holistic facets.5  In order to accomplish this goal, Neutra placed himself in the 

service of the human race in a way that was appropriate to human biology, psychology and 

spirituality.  For Neutra, architecture must not only comply with its physical requirements, it 

must also encompass the mystery of the human experience, such as the wonders of the birth of 

a child and the experience of first love.6   

Neutra designed his architecture for the longevity and satisfaction of each of its 

inhabitants, both those that live within the structure and for those that form the community at 

large.  He argued that this long-term satisfaction is only possible if the architect understands 

the laws of the inner nature of the human being, which he believed are constant throughout 

time, and designs according to them.  For this reason he reiterated the classical admonition to 

“know thyself,” emphasizing that “‘Know man, if you want to serve him’, is a venerably old 

                                            
3 The original subtitle of this text reads “un nuevo renacimiento humanístico en arquitectura” (a new humanistic 

renaissance in architecture). 
4 BOESIGER, Willy, ed. Richard Neutra, 1950-60: buildings and projects. New York: Praeger, 1959, p. 8. 
5 NEUTRA, Richard. Realismo Biológico: Un nuevo Renacimiento humanístico en arquitectura. 1st. Edited by Horacio 

Baliero and Juan Manuel Borthagaray. Translated by Luis Fabricant. Buenos Aires: Nueva Visión, 1958, p. 33. 
6 NEUTRA, Richard. “Nuestro peligro y nuestra salvación.” Informes de la Construcción, no. 114 (1959), article 100-24. 
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proposal—it still holds true, more than ever!”7  As a result of such comprehension of the human 

nature, the architect is able to work “in reasonable service of a better life and a happier 

survival.”8  Indeed, Neutra understood this comprehension as more than an idealistic dream; 

rather, to him the survival of the human race depends on the architect’s acquisition and 

application of this knowledge to the design of the human environment.  He considered such 

applied learning to be the architect’s ethical responsibility, going as far as to recommend that 

architects should swear to “first: do no harm,” arguing that, “If physicians take such a humane 

oath, the designer must too.”9 

Javier Carvajal agreed with Neutra’s understanding of the human being as the purpose 

of all architectural endeavors, saying that the work of Neutra, “essentially modest, with a 

modesty equally devoid of naiveties and falsehoods, makes of Architecture’s service to man its 

most cherished and fertile idea.”10  For his part, Fernando Casinello corrected the common 

phrase that architecture is the queen of all arts, clarifying that “although queen, architecture is 

also a humble servant of Humanity; she is not a despotic and proud queen that denies her help 

to any culture or to any society of men.”11  Alfonso López Quintás cited Neutra, adding that 

“’the human material is the most interesting of all.’  From there all things should be built ‘for 

man, for his health, his wellbeing and the increase of his strengths.’”12  Other words of Neutra 

reproduced by Casinello in the 1965 monograph completed the image of the human being as 

the end of all architectural activity: “Man is the measure and standard of all architecture.”13   

In this struggle for the humanization of architecture, Neutra argued that architects who 

care to know and design for the human being should study the concrete evidence provided by 

modern science; for him, “tangible observation rather than abstract speculation will have to be 

                                            
7 BOESIGER, Willy. Richard Neutra, 1950-60, p. 8. 
8 NEUTRA, Richard. “Mis pensamientos, preocupaciones y esperanzas.” Informes de la Construcción, no. 124 (1960), 

article 100-31.  Original quote: “servir con acierto a una vida mejor y a una supervivencia más feliz.” 
9 NEUTRA, Richard. Survival through Design. New York: Oxford University Press, 1954, p. 325. 
10 CARVAJAL, Javier. “El humanismo de Neutra.” Arquitectura, no. 81 (1965), p. 31-35.  Original quote: “esencialmente 

modesta, con modestia desprovista por igual de ingenuidades y falsedades, hace del servicio de la Arquitectura 
al hombre su más cara y fecunda idea.” 

11 CASINELLO, Fernando. “El racionalismo europeo en Neutra.” Arquitectura, no. 81 (1965), p. 6.  Original quote: 
“aunque reina, la arquitectura es también una humilde sirvienta de la Humanidad; no una reina despótica y 
orgullosa que niegue su ayuda a cualquier cultura o a cualquier sociedad de hombres.” 

12 LÓPEZ QUINTÁS, Alfonso. “Neutra y la biología moderna.” Arquitectura, no. 81 (1965), p. 57.  Original quote: “’el 
material humano es lo más interesante de todo.’  De ahí que las casas deban ser edificadas ‘para el hombre, 
para su salud, su bienestar y el acrecentamiento de sus fuerzas.’” 

13 CASINELLO, Fernando. “El racionalismo europeo en Neutra.”  Original quote: “El hombre es medida y patrón de toda 
la arquitectura.” 
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the proper guide.  And drifting will no longer do.”14  For architects of the twentieth century, 

Neutra found an example of this “tangible observation” in the canon of Renaissance 

architects, who also placed a premium on humanism in architecture.  He pointed out that such 

great Renaissance architects as Michelangelo, da Vinci, Alberti and Palladio were all very 

curious about the world around them; they intently studied the modern sciences of their day, 

including geometry, mathematics and logic, and the architecture they produced was based on 

the inherent principles of these sciences.  However, Neutra warned that twentieth-century 

architects should not formulate architecture on the sciences that were current to the sixteenth 

century.  He argued that many scientific advances have been accomplished since the 

Renaissance, and to continue designing architecture according to outdated science would be 

simply foolish.15  On the contrary, an architect who wishes to practice modern architecture 

must be loyal to modern science.16   

According to Neutra, the most important sciences of the mid-twentieth century were 

human physiology and psychology; these relatively recent fields of study help the architect to 

better know and understand the human being and should form the point of departure for 

modern architecture.   He returned to the classical axiom, “Above all, know thyself,” to 

reiterate his point, yet he replaced the classical philosophy with which this statement is 

typically pronounced with a decidedly more biological idea, calling for modern architects to 

know and to serve humankind as a physiological and a psychological being.17   

What is really needed is a biological comprehension of the situation of man in his 

current civilization, biological understanding of the happy or progressively happy 

perpetuation of the species.   I have searched for a name for this philosophy, and I 

have called this type of position towards life new humanism. 

Neutra foresaw that the great barrier to such a “biological comprehension,” which he 

perceived as a matter of survival of the human race, was that the modern architect had 

shamefully become more fascinated with technological advances than with the human being.18  

Against such “technocratic” architecture, he argued that new technological advances only find 

                                            
14 NEUTRA, Richard. Survival through Design, pp. 7, 109. 
15 NEUTRA, Richard. Realismo Biológico, chapter 1. 
16 NEUTRA, Richard. Life and Human Habitat. Stuttgart: Verlagsanstalt Alexander Koch GMBH, 1956, p. 29. 
17 NEUTRA, Richard. Life and Human Habitat, p. 16.  Emphasis original. 
18 NEUTRA, Richard. Realismo Biológico, p. 20.  Original quote: “Lo que se necesita es en realidad comprensión 

biológica de la situación del hombre en su civilización actual, conocimiento biológico de la perpetuación feliz o 
progresivamente feliz de la especie.  He buscado un nombre para esta filosofía, y he denominado nuevo 
humanismo a esta suerte de actitud ante la vida.” 
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merit in their capacity to serve the human being.   He warned that this new form of humanism 

could succeed, and that the human race would survive only if contemporary architects re-kindle 

their curiosity in the world around them, in the manner of the Renaissance architects, and 

return to designing for the modern human being.   

In addition to such curiosity in modern sciences, and in order to procure the survival of 

the race, Neutra called architects to develop a strong sense of empathy for the human beings 

who will ultimately occupy the architecture they design.  Casinello heard Neutra’s call and 

paraphrased it for his Spanish readers: 

And only the artist that is in possession of empathy—mysterious gift of the Holy Spirit, 

[a] type of mythological virtue—will be able to know the intimate necessities—many 

times unconscious—of man, will be able to perceive the subtle play of his senses, and 

will be able to raise buildings that are [an] extension and not [a] prison of their 

inhabitants.19 

At times Neutra referred to this act of empathy as the “in-feeling,” in which the architect 

carefully considers the physical, emotional and spiritual needs of the client.20  Throughout his 

various texts, Neutra compared this idea of an architect’s empathy with the physician’s good 

bedside manners; just as the doctor must empathize with the patient in order to arrive at a 

correct diagnosis, the architect must also empathize with the client in order to design an 

ultimately appropriate architecture.21  Spanish author Daniel Poyan took special note of this 

call for in-feeling in architecture when he compared Neutra’s sense of empathy with Henri 

Bergson’s sense of sympathy.  As Bergson stated, “A scientific and precise knowledge of the 

facts is a prerequisite for philosophical intuition.”22  Poyan suggested that Neutra would have 

agreed with Bergson.  It is likely that Neutra would have modified the Bergson quote only 

slightly: A scientific and holistic knowledge of the client is a prerequisite for design intuition.  

Neutra clarified for his Spanish readers that “’Empathy’—intuition to undress the soul of our 

neighbor—is the greatest gift that an architect can have: and he who ignores it voluntarily will 

                                            
19 NEUTRA, Richard. “Nuestro peligro y nuestra salvación.”  Original quote: “Y sólo el artista que esté en posesión de la 

‘empathy’—misterioso don del Espíritu Santo, especie de mitológica virtud—podrá conocer las íntimas 
necesidades—muchas veces inconscientes—del hombre, podrá percibir el sutil juego de sus sentidos, y podrá 
levantar edificios que sean prolongación y no prisión de sus inquilinos.” 

20 NEUTRA, Richard. World and Dwelling. New York: Universe Books, 1962, p. 33. 
21 NEUTRA, Richard. Realismo Biológico, pp. 73-75. 
22 POYAN, Daniel. “Richard J. Neutra, excitator architecturae.” Informes de la Construcción, no. 211 (1969), Introduction.  

Original quote: “Un conocimiento científico y preciso de los hechos es una condición previa de la intuición 
filosófica.” 
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not be a true contemporary architect.”23  Carvajal also demonstrated that he followed Neutra’s 

example and accepted empathy as the architect’s greatest gift.   

To know [how] to build and to know for whom it is built, and it is built for Man, not the 

economic-Man, nor the Man en masse, but simply the Man, the Man in all his 

magnitude, the Man in his city, in his house, in his temple, in his laboratory, in his 

workshop, collaborating as such with his happiness, that is nothing other than the 

power to develop his existential possibilities to the maximum, molding Architecture to 

the Man and not subordinating that Man to some previous conditionings, torn away 

from his nature, converting him into a piece of a cog, and, even worse, of a poorly-

conceived and poorly synchronized cog.24 

Indeed, Neutra considered empathy to be such a fundamental design tool that he 

developed his idea of the “provable index of livability;” for him this index represented the only 

criteria by which modern architecture could be objectively judged.  Therefore, he was 

undoubtedly pleased when even his early work was applauded for the comfort and livability 

that were born out of his in-depth study of human functions.  In 1935, only ten years after his 

arrival in Los Angeles, his Beard house won the “only gold medal” in the Better Homes in 

America competition; his Mosk and Koblick houses also took first prizes in the same 

competition.25  The competition jurors, including George Howe and Joseph Hudnut, not only 

chose these houses for their employment of modern materials and techniques, but also for the 

more humanistic “philosophy, science and way of living” they provided to their inhabitants.26     

In order to achieve this “provable index of livability,” the architect must truly collaborate 

with the client throughout the design process, because the architect’s task is not only to design 

for human beings, but also to design with them.27  The resulting collaboration between 

architect and client allows the client to be more content and comfortable by minimizing the 

                                            
23 NEUTRA, Richard. “Nuestro peligro y nuestra salvación.”  Original quote: “’Empathy’—intuición para desnudar el alma 

de nuestro prójimo—es el mayor don que puede tener un arquitecto: y no será un verdadero arquitecto 
contemporáneo aquel que voluntariamente lo ignore.” 

24 MOYA, Luis, et al. “Panorama de la arquitectura en el 1960.” Arquitectura, no. 30 (1961), pp. 23-24.  Original 
quote: “Saber construir y saber para quién se construye, y se construye para el Hombre, no el Hombre-
económico, no el Hombre-masa, sino el Hombre a secas, el Hombre en toda su magnitud, el Hombre en su 
ciudad, en su casa, en su templo, en su laboratorio, en su taller, colaborando así a su felicidad, que no es otra 
que la de poder desarrollar al máximo sus posibilidades existenciales, amoldando al Hombre la Arquitectura y 
no supeditando ese Hombre a unos condicionamientos previos, desgajados de su naturaleza, convirtiéndolo en 
pieza de un engranaje, y, lo que es aún peor, de un engranaje mal concebido y peor sincronizado.” 

25 Neutra kept a list of “National and International Awards” that he had received.  [UCLA 1408-01-01] 
26 HINES, Thomas S. Richard Neutra and the search for modern architecture. New York: Oxford University Press, 1982, 

p. 120. 
27 NEUTRA, Richard. Survival through Design, p. vii. 
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Neutra houses that received special recognition in the 1935 Better 
Homes in America competition
Top: Neutra’s 1933 Koblick House in Atherton, California.  Image: Archives-
Special Collection, CED, Cal Poly  
Middle: Neutra’s 1933 Mosk House in Los Angeles.  Image: Arthur Luckhaus
Bottom: Neutra’s 1934 Beard House in Altadena, California.  Image: Archives-
Special Collection, CED, Cal Poly
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amount of stress and fatigue caused by the architecture in the long run.  Neutra also argued 

that this index of livability is not a matter of subjective guesswork; rather it represents entirely 

objective research and can be measured by studying the physiological, psychological and 

spiritual satisfaction of the client after years of occupying the architecture.  In 1961 Luis 

Borobio also promoted the index of livability when he declared that the most appropriate way 

to judge a piece of architecture is to consider the ways in which it meets the particular needs 

of those for whom it was designed.28  To quell rationalistic skepticism, Neutra used the latter 

chapters of Survival through Design to propose several physiological and psychological 

methods to objectively test client satisfaction. 

In this discussion of a highly livable architecture, Neutra spoke of the client as a very 

real individual; his use of the terms “the client,” “the inhabitant” or “the user,” did not normally 

indicate abstract collective ideas such as “mankind” or “the human being.”  Neutra himself 

stated that, “’the tenant in the abstract’ is a nebulous client.”29  Quite on the contrary, he 

called for an architecture designed for the concrete client; in other words, he designed his 

architecture to serve the specific men, women and children who would carry out their lives 

inside its confines.  He explained this idea in an article in Informes de la Construcción.  

…the home should be designed not for man but for each man, and this home seeks a 

place of fixation, of individual and determined anchorage.  It is, therefore, easier to 

discuss an individual solution than the confused generality of common interests valid 

for an entire assembly of individuals.30 

In an article published by Arquitectura, Robert Touvay added that 

… it is necessary to know the use for which the premises are to be designed.  If it is for 

a specific person it is necessary to know his tastes, his psyche and to know if his vision 

is normal or if he is photophobic or has reduced vision.31 

Furthermore, when Neutra spoke of the “client,” he did not refer to only one individual; 

rather he encouraged the architect to design for all persons who will eventually occupy the 

architecture.  He often gave the example of the single-family dwelling—the architectural 
                                            

28 BOROBIO, Luis. “Arquitectura de América entre Cáncer y Capricornio.” Arquitectura, no. 22 (1960), p. 2. 
29 NEUTRA, Richard. Survival through Design, p. 258. 
30 NEUTRA, Richard J. “Refugio, nido, hogar...” Informes de la Construcción, no. 122 (1960), article 100-29.  Original 

quote: “…el hogar ha de ser proyectado, no para el hombre, sino para cada hombre, y este hogar busca un 
lugar de fijación, de anclaje individual y determinado.  Es, por ello, más fácil de discutir una solución individual 
que la confusa generalidad de intereses comunes, válidos para toda una asamblea de individuos.” 

31 TOUVAY, Robert. “El vidrio, la luz y el hombre.” Arquitectura, no. 90 (1966), p. 76.  Original quote: “Además, es 
necesario conocer el uso al cual va a ser destinado el local.  Si es para una determinada persona es preciso 
conocer sus gustos, su psiquismo y saber si su vista es normal o si es fotófoba o ambliope.” 
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typology for which he is most recognized—that will eventually house father, mother and 

children.  According to Neutra, the architect cannot in good conscience single out one person 

in the family as the primary “client,” whether this person is the dominant parent who pays the 

architect’s fees or the young child whose education seems a particularly interesting design 

concept.  The architect should design for all inhabitants and should give priority to harmony in 

the home.32  As José Vela suggests, it is for this reason that Neutra’s clients tended to be 

deeply satisfied with the architecture he designed for them, as can be seen in the multitude of 

post-occupancy personal correspondence between architect and owner.33 

If architecture is the “humble servant of Humanity,” then the architect must know the one 

whom he or she serves.34  According to Neutra, in order to achieve such humble service, there 

must be a reciprocal comprehension between the architect and the client.  Carvajal underlined 

this interpersonal reciprocity and collaborative effort. 

No valid work can be conceived without taking the human factor into account, without 

that incalculably valuable spark that is produced when the client learns to feel 

enthused and participates actively in the process of creation.35 

Such collaboration requires that the architect and the client know each other in an almost 

intimate way.  Neutra established that the architect’s task is therefore not one of persuasion, in 

which the professional expert dictates to the uneducated layperson the correct mode of living; 

on the contrary, the architect must take the role of the student and learn this information from 

the client, by means of multiple formal and informal meetings and/or correspondence.36  This 

mutual participation results in continued client satisfaction even years after construction. 

In an article published in Informes Neutra referred to this process of mutual acquaintance 

as “interrogation of the client: an art, a science.”37  He compared the initial meeting between 

architect and client to that of the physician and the patient, but recognized that the architect 

                                            
32 NEUTRA, Richard. “Interrogación del cliente: un arte, una ciencia.” Informes de la Construcción, no. 119 (1960), 

article 100-28.  This article is a translation of the article “Client Interrogation, an Art and a Science.”  Cf. 
NEUMANN, Dietrich, ed. Richard Neutra's Windshield House. New Haven and London: Yale University Press, 
2001. 

33 VELA CASTILLO, José. Richard Neutra. Un lugar para el orden. Un estudio sobre la arquitectura natural. Sevilla: 
Colección Kora, 2003, pp. 51-52. 

34 CASINELLO, Fernando. “El racionalismo europeo en Neutra” p. 17. 
35 CARVAJAL, Javier. “El humanismo de Neutra” p. 32.  Original quote: “Ninguna obra válida puede nacer sin contar con 

el factor humano, sin esa chispa incalculablemente valiosa que se produce cuando el cliente aprende a sentirse 
entusiasmado y participa activamente en el proceso de la creación.” 

36 NEUTRA, Richard. “Interrogación del cliente…” 
37 NEUTRA, Richard. “Interrogación del cliente…”   
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Neutra’s attention to the individual needs of each client
Top: “Neutra listens to a Client,” published by Time on August 15, 1949   
Above: Neutra with client Grace Miller (owner of Neutra’s 1937 Miller 
House), ca. 1937; Image: Palm Springs News
Right: NEUTRA, Richard. “Interrogación del cliente: un arte, una ciencia.” 
Informes de la Construcción, no. 119 (1960), article 100-28.
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does not typically enjoy the same right to intimacy with his or her client that the medical 

professional has when diagnosing illnesses.  Therefore, the architect must resort to more non-

traditional means of intimate investigation.  He suggested that the architect should begin the 

interview by asking only the most basic questions in an apparently casual manner, and without 

grandiloquent or overly-scientific words.  Such questions, according to Neutra, should be 

centered on the particular sensitivities of the client to such stimulants as air, light, temperature, 

smell, sound and views.  The conversation can then proceed to more detailed affairs.  Indeed 

it is precisely this type of “interrogation” that occupied the majority of Neutra’s professional 

labor; he claimed that he would typically dedicate over half of the working hours on any given 

project to this investigative activity.38  As if to answer the critics of such intimacy, Neutra 

declared that “If I am going to work well, I must fall in love with my clients.”39   

Here, in speaking of client analysis, the connections between Neutra and Sigmund Freud 

bear mentioning.  Carvajal listed Freud along with Otto Wagner, Adolf Loos and Erich 

Mendelsohn as Neutra’s early mentors.  Sylvia Lavin, throughout her book Form Follows Libido 

referred, perhaps disproportionately, to the Freudian influence on the young Neutra in 

Vienna.40  Thomas Hines mentioned that unequivocally Freudian terminology can be found 

throughout the personal diaries of the young Neutra, and that his diaries often refer 

specifically to Freud’s text The Psychopathology of Everyday Life.  For his part, Dion Neutra 

disputes these supposed connections between his father and Freud.  In a personal interview 

with the author, he stated that “Neutra’s personal contact with Sigmund Freud was primarily 

through Freud’s son and was extremely limited and consequential.  Freud had very little 

influence over Neutra.”41  Notwithstanding Dion Neutra’s skepticism, the uncanny similarities 

between Freudian psychoanalysis and Neutra’s interrogation of the client are unavoidable, 

whether or not Freud might have had a direct influence over Neutra.  Furthermore, Dion 

Neutra’s denial of any Freudian influence over his father is dubious, due to the fact that Neutra 

                                            
38 NEUTRA, Richard. Realismo Biológico, p. 87-88. 
39 TOUVAY, Robert. “El vidrio, la luz y el hombre”  Original quote: “Si voy a trabajar bien, debería de enamorarme de 

mis clientes.” 
40 LAVIN, Sylvia. Form Follows Libido: Architecture and Richard Neutra in a Psychoanalytic Culture. Cambridge 

(Massachussetts) and London: The MIT Press, 2004. 
41 A full transcription of this personal interview, as approved by the interviewee, can be found in Appendix 03 of this 

dissertation.  NEUTRA, Dion, interview by Brett Tippey. A Conversation with Dion Neutra Los Angeles, (June 23, 
2009). 
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Neutra’s 1938 Windshield House, Fishers Island, New York
Top: Exterior view; Image: H. Harold Costain
Above: Interior view of the living room; Image: H. Harold Costain
Left: The Brown Family playing stringed instruments in the Windshield House; Image: 
Anne Brown
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and his wife Dione adopted the theories of psychoanalysis as treatment for their oldest son, 

Frank, whom they took to Freud for analysis in 1930.42   

Perhaps the clearest architectural example of Neutra’s humanistic analysis of the 

particularities of his client is represented by his 1938 Brown House, which the owner named 

“Windshield.”  This dwelling was painstakingly designed according to the specific sensitivities 

and exigencies of the industrialist and philanthropist couple John and Anne Brown, along with 

their two young boys.  During the design phase Neutra subjected the Browns to the most 

rigorous interview process experienced by any of his clients throughout the five decades of his 

practice in the United States.   The answers he received from the Browns as a result of the 

seven-page design questionnaire, which took the Browns nearly a week to complete, gave him 

intimate details about each family member’s likes, dislikes, hobbies, habits, sensitivities, 

frustrations, musical tastes and personal quirks.  Following is a sample of the interrogative 

correspondence in which Mr. Brown explained to Neutra that his family  

…consists of my wife, myself, two small boys—4 and 2—my wife’s maid and my valet-

chauffeur … [and] children’s nurse….  In addition we have in the summer, a butler, 

cook and housemaid.  In planning the house, keep in mind possibility of additional 

children and governess or tutor….  My wife and I sleep in a double bed.  I like to see 

my boat and an open fire from bed and do not like early morning sun.  Mrs. B. likes 

cross draft in bedroom and large bed table on the left hand side with room for water 

carafe, cigarettes, ash tray, telephone books, medicines, clock, pencils, paper and bell 

connection to pantry and maid’s room.  She smokes, reads, and frequently works in 

bed and likes to empty cigarette and trash out of sight without getting up from bed.  A 

built-in trash bin with chute to incinerator would be ideal.43 

Although not without flaw, Neutra’s ultimate design for the Browns represents the 

epitome of meticulous care with which, in his estimation, the modern architect should approach 

the design of architecture.  For this family of amateur musicians Neutra designed built-in 

furniture, custom storage for long-play records and other architectural peculiarities; he even 

recessed small metal sockets into the floor, so Mr. Brown’s cello peg would not scratch the 

parquet.  In spite of a few typically Neutra design features they found particularly annoying, 

such as exaggerated solar exposure and windows too large to operate, the Browns were so 

delighted with the final product that in 1939 Mr. Brown wrote to Neutra that they  

                                            
42 HINES, Thomas S. Richard Neutra and the search for modern architecture, p. 97.  Hines mentions that when Richard 

suffered a bout of depression a few years later he submitted himself to two rounds of psychoanalysis.  When both 
treatments proved unsuccessful, he became disillusioned with Freudian theory (p. 188). 

43 Brown, “Memorandum for Richard J. Neutra.”  Cited in HINES, Thomas S. Richard Neutra and the search for modern 
architecture,  p. 153.   
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Page one of Neutra’s seven-page questionnaire with John Brown’s responses
Image: Neutra Archive, UCLA
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Page two of Neutra’s seven-page questionnaire with John Brown’s responses
Image: Neutra Archive, UCLA
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have been enjoying the house to the fullest extent….  We both want you to know how 

beautiful we think the house is and send you our congratulations.  Many of our friends 

have visited us already and all appreciate in their varying capacities your 

achievement.44 

According to Neutra, such deep client satisfaction is only possible when the architect carefully 

considers the needs of the concrete client.45 

Perhaps the impact in Spain of Neutra’s concept of “interrogation of the client” is most 

clearly evident in the work of Navarran architect Fernando Redón who has applied and 

modified such a method throughout his professional career.  The high level of comfort inherent 

in his projects, such as his Aranzábal House in Vitoria and his Huarte House in Pamplona, is 

clearly a result of the architect’s successful attempt to tailor the house to the unique needs of the 

specific client.  In fact, the wood, glass and stucco of Redón’s houses are so interwoven with 

the particular fabric of the client family that it is difficult to imagine any other family living in 

these homes.  Even Redón’s latest works, such as his 2010 Borda House in Gorráiz, are 

designed according to a painstaking attention to the client. 

Neutra’s call for a return to humanism also took to task Renaissance conceptions of 

space based on idealized geometry and proportions that had dominated architectural design 

for centuries.  He recognized the validity of Euclidean geometry, yet he relegated architecture 

based on such geometry to the era of the ancients (Euclid’s time), a time when geometry was 

the mother of the arts and a subject of great mystery.  Neutra claimed that since the 

Renaissance, geometry has largely lost its mystery due to the multitude of discoveries made in 

this field since that time; therefore, for Neutra, post-Renaissance architecture based on 

Euclidean geometry, such as that of Christopher Wren, is simplistic and antiquated.  

Furthermore, he argued that pure mathematics (and geometry, by proximity) cannot on its own 

guarantee good form in the modern world.  He claimed that “the gardens of Versailles and the 

dogmatic submission to symmetry do not in any way give us the form that is biologically 

                                            
44 Letter from J. Brown to R. Neutra dated July 1939.  Cited in HINES, Thomas S. Richard Neutra and the search for 

modern architecture, p. 158.   
45 All data relative to Neutra’s relationship with the Browns is taken from HINES, Thomas S. Richard Neutra and the 

search for modern architecture, pp. 151-159.  For additional information, see the detailed account presented in 
NEUMANN, Dietrich. Richard Neutra's Windshield House. 
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Classical geometry and proportions in Le Corbusier’s work
LE CORBUSIER. Towards a New Architecture. Translated by Frederick Etchells. New York: Dover Publications, Inc., 1986 (original English translation, 
1931), pp. 78 and 83.
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necessary.  It is true that they were products easily understood by a sophisticated and super-

aristocratic intelligenzia,” but architecture should be less cerebral and more physiological.46 

He also doubted the classical ideal of the Golden Section, stating that “if there are 

eternal golden proportions, surely they are not as simple as those derived from Euclid’s static 

triangles.”47  In this aspect Neutra most clearly distinguished his form of humanism, not only 

from that of the ancient and Renaissance architects, but also from his contemporaries, such as 

Le Corbusier, whose belief in the Golden Section permeates his early rationalism.48  

Neutra certainly accepted that perfect geometric forms tend to be pleasing to the human 

eye, but asserted that such pleasure is primarily derived from facile conception, visualization, 

memorization and communication of such forms.  Again, Neutra stated that modern man has 

progressed beyond such simplicity, stating that “EARLY AND LATER FORMS OF MENTAL SATISFACTION 

closely fit early and later stages of civilization.”49 While he certainly was interested in the 

human brain’s retentive ability, Neutra seemed to be much more concerned with the positive 

and negative physiological impact the habitation of such purely geometric forms can have on 

the human experience.   

Furthermore, while Euclid would have argued for geometric, non-directional space based 

on an abstract idea of the human being, Neutra clearly saw space as directional and 

positional, based on the reality of human physiology.  He identified that the space in front of 

the inhabitant is perceived differently than the space that is behind the inhabitant.  Likewise, 

space above is perceived differently than space below.  Because of this difference in 

perception, he argued that these spaces are indeed fundamentally different.  Neutra 

accredited this phenomena to such physiological factors as the ever-present sense of gravity 

and peripheral vision that results from the location of the eyes on the front of the head, rather 

than on the sides or in the back.50  For this reason he found his physiological space to be 

superior to Euclid’s geometrical space.  To demonstrate that physiological space is more 

responsive to and appropriate for human physiology, he gave the example of Saint Peter’s 

                                            
46 NEUTRA, Richard. Realismo Biológico, pp. 27, 30.  Original quote: “los jardines de Versalles y la dogmática 

obsecuencia a la simetría, no nos da, en absoluto, la forma que biológicamente se necesita.  Es verdad que 
fueron productos fácilmente captados por una intelligenzia sofisticada y superaristocrática.” 

47 NEUTRA, Richard. Realismo Biológico, p. 33.  Original quote: “Si hay proporciones áureas eternas, con seguridad no 
son tan simples como las derivadas de los estáticos triángulos de Euclides.” 

48 Cf. LE CORBUSIER. Towards a New Architecture. Translated by Frederick Etchells. New York: Dover Publications, Inc., 
1986 (original English translation, 1931). 

49 NEUTRA, Richard. Survival through Design, p. 123. 
50 NEUTRA, Richard. Realismo Biológico, pp. 62-63. 
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The transformation from non-directional, geometrical space to physiological space in St. Peter’s Basilica
Image: Brett Tippey
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Varying concepts of the ideal human form
Above: The ideal human being according to Vitruvius; Image: 
Cesare Cesariano.
Above right: The ideal proportioning system according to the 
Modulor; Image: Le Corbusier
Right: Neutra’s “ideal” human form, as exemplifi ed by an every-
day Mexican vagabond; Image: Neutra Archive, UCLA
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Basilica in Rome, whose original, non-directional geometrical space was later transformed into 

a directional space to reflect the physiological need to “face” the deity.   

Neutra even denied the human body’s innate symmetry, stating that one side of the body 

is always larger, stronger and dominant.  He claimed that “altogether we are not simply 

symmetrically bilateral, but rather constitutionally asymmetrical.”51  Finally, Neutra determined 

that pure symmetry cannot adequately respond to physiological conditions, citing Leonardo da 

Vinci’s claim that rigid rules of proportion disallow the great variety inherent in the natural 

world.52 It should not surprise, therefore, that Neutra never followed Vitruvius or Le Corbusier 

to develop his own proportioning system based on the ideal human body.  He believed that 

there was no one ideal human form; rather, there are billions of uniquely ideal human forms, 

of all shapes and sizes, as represented by the planet’s billions of inhabitants.  Indeed, it is for 

these individual and perfect forms that the modern architect must design.   

Neutra’s rejection of simple design processes based on symmetry and idealized 

proportioning systems in favor of architecture that addresses the real physiological needs of the 

human body is clearly evident in the work of multiple Spanish architects.  In the plans, sections 

and elevations of buildings designed by José Antonio Coderch, Miguel Fisac, César Ortiz-

Echagüe, Francisco Cabrero and José María Sostres—to name only a few—are often devoid 

of symmetry, Euclid’s “static triangles,” Vitruvius’ ideal human proportions and Le Corbusier’s 

modern update of the Golden Section.  Instead, the work designed by these mid-century 

Spanish architects—as well as the majority of Spanish architecture being produced today—

follows the more organic, fluid and physiological geometries of Loos’ Raumplan and Wright’s 

visceral connection with Nature, both clearly via Neutra. 

Perhaps one of the most important contributions of Neutra’s humanism to modern 

architectural theory is his willingness to resurrect the concept of beauty.  During the first 

decades of the Modern Movement, the discussion of beauty had increasingly been relegated 

to the realm of the taboo, considering it to be a virtue unfortunately lost to the annals of history 

due to its supposedly unequivocal marriage to decoration and decadent ornament.  Such 

maxims as “form follows function” and “less is more,” along with the machine aesthetic 

promoted in Vers une Architecture and Adolf Loos’ moralistic equation of ornament with crime, 

caused many lesser-caliber architects of the early modern period to regard beauty as an 

outdated concept.   

                                            
51 NEUTRA, Richard. Survival through Design, pp. 156-162. 
52 NEUTRA, Richard. Realismo Biológico, p. 30; and NEUTRA, Richard. Survival through Design, chapter 23. 
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In speaking of beauty, Neutra’s primary purpose was to resurrect this virtue and rejoin it 

with its classical partner utility.  In the preface to Survival Neutra accredited the false dualism 

between the utilitarian and the non-utilitarian or beauty, as he would later refer to it, to the 

“rampant, over-advertised industrial technology which is flooding us off our physiological 

bearings and, it may sometimes seem, is threatening to drown the entire race like a litter of 

kittens.”53  He calls such dualism “more than a misuse of words” and foreign to inner and outer 

human nature.  Later in Survival, Neutra pointed out that among the multitude of senses that 

enable the human being to perceive our environment none have ever been found that only 

relate to either beauty or utility; rather, the brain arrives at the conclusion that a thing is 

beautiful and useful by means of millions of senses working in tandem.54  Indeed, one of his 

favorite metaphors to illustrate the inherent union of beauty and utility, which he used first in 

Survival and frequently in subsequent texts, asked the question, “where does the utility of a tree 

stop and its beauty start?”55  Speaking of such indivisibility, he stated that  

Whatever we perceive as ‘beauty’ in nature is never, and in no way, an addition to 

what we perceive as ‘utility.’  All organic shape and detail depend clearly on structure 

itself, and never can they be looked upon as decorative adjunct.  Natural forms and 

colors are not added or superimposed, but intrinsic, immanent, integral. 

He called any such attempt to divorce beauty from utility superfluous and unintelligible to the 

common man, as well as dangerous and unacceptable to humanity.56  Carlos Flores agreed 

with Neutra’s attempts to rejoin beauty and utility.  In an article he wrote for Hogar y 

Arquitectura in 1960, Flores felt free to speak of beauty in modern architecture and did so by 

utilizing Neutra’s own words: 

The beauty of an interior will be a consequence of its own necessities, although the 

equation functionalism=beauty is no longer an axiom.  The role that plastic values play 

in all architecture remains clearly expressed in a phrase of architect Richard Neutra: 

“Beauty is not only the result of efficiently complying with function.  Beauty is function 

in itself, since man is pleased by it.”  Ornamental additions that can augment the 

charm of a thing will not be rigorously prohibited, as rationalists vehemently tried to 

do; rather, since all elements of the thing are plasticly valid—from a light switch to a 

sewing machine—it is understandable that their presence will hardly find justification.  
                                            

53 NEUTRA, Richard. Survival through Design, p. ix. 
54 NEUTRA, Richard. Survival through Design, p. 18.  Cf. NEUTRA, Richard. “Nuestro peligro y nuestra salvación;” NEUTRA, 

Richard J. “Proyectar: Instrumento de superviviencia.” Informes de la Construcción, no. 115 (1959), article 100-
25; and NEUTRA, Richard. Realismo Biológico, p. 21. 

55 NEUTRA, Richard. Survival through Design, p. 79.  Cf. NEUTRA, Richard. Life and Human Habitat, p. 22; NEUTRA, 
Richard. “Nuestro peligro y nuestra salvación;” and NEUTRA, Richard J. “Proyectar: Instrumento de superviviencia.” 

56 NEUTRA, Richard. Survival through Design, pp. 49, 80. 
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This evaluation of necessary beauty that arises from the very being of useful things with 

which we serve ourselves every day gives its peculiar character to the house of 

today.57 

However, Neutra did accept that beauty cannot be considered an intangible and 

subjective virtue.  Rather, he acknowledges that, although beauty has been continuously 

debated since the Renaissance, most modern ideas of beauty “are too vague and turn out to 

be indistinct, and they no longer have many ready supporters.”58  Moreover, such vague ideas 

are perceived as utterly useless in the modern era dominated by science.  However, Neutra 

considered true beauty to be ultra relevant to modern architecture.   

“A great deal of what has been vaguely called beauty will be involved in this 

proposed new and watchful scrutiny of man-made environment.  It will come into 

question perhaps far more often than anybody could imagine in our current drab 

disorder.59 

He argued that beauty is indeed measurable by “our system of physiological reactions” and 

should be and will be increasingly subjected to further research and proof with the progress of 

modernity.60 

[continued from the quote above] But the sort of beauty we speak of here will have 

given up its now too precarious grounds of self-defense.  Designers will recognize that 

gradually but surely they must underbuild their proposals and compositions with more 

solid physiological foundations rather than with mere speculative conversation or sales 

talk.  An eternal residuum of mystery may always lie deeply buried in this field, and 

yet the realm of research, testing, and provability increases from day to day.”61 

By accepting the simultaneous “mystery” and “provability” of beauty, he thereby bridged the 

gap between romanticism and rationalism, and between ornament and physiological function.  

                                            
57 FLORES, Carlos. “60 días para la arquitectura.” Hogar y Arquitectura, no. 27 (1960), p. 23.  Original quote: “La 

belleza de un interior va a ser consecuencia de sus propias necesidades, aunque haya dejado de ser un axioma 
la equivalencia funcionalismo=belleza.  El papel que los valores plásticos juegan en toda arquitectura queda 
expresado claramente en una frase del arquitecto Richard Neutra: “La belleza no es solamente el resultado de 
cumplirse con eficacia la función.  La belleza es función en sí misma, puesto que el hombre se complace en 
ella.”  No estarán en lo sucesivo prohibidos rigurosamente—como pretendieron los racionalistas a ultranza—los 
añadidos ornamentales que pueden aumentar el atractivo de una cosa; pero al ser plásticamente valiosos todos 
los elementos de la misma—desde un conmutador de luz a una máquina de coser--, es natural que su presencia 
apenas encontrará justificación.  Esta valoración de la belleza necesaria que surge del propio ser de las cosas 
útiles con que nos servimos cada día da su peculiar carácter a la casa de hoy.” 

58 NEUTRA, Richard. Realismo Biológico, p. 16.  Original quote: “demasiado vagos, resultan indistintos, y ya no cuentan 
con muchos adherentes presurosos.” 

59 NEUTRA, Richard. Survival through Design, pp. 4, 73. 
60 NEUTRA, Richard. Realismo Biológico, p. 16.  Original quote: “nuestro sistema de reacciones fisiológicas” 
61 NEUTRA, Richard. Survival through Design, p. 4. 
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Just as Neutra’s less rigid concept of geometry and proportion distinguished his theory 

from what he would consider the more canonic study of geometry and proportions in the early 

work of Mies van der Rohe and Le Corbusier, his attempt to rescue the inherent goodness of 

architectural form could also be considered a revision of early rationalism.  In an article 

published in Informes de la Construcción, he declared that “In the beginning was the form,” 

and he equated the architect with a dealer in forms.62  However, in spite of his great 

appreciation and creation of good form in architecture, Neutra did not give free-reign to willful 

formalism; rather, he argued that the architect’s search for an appropriate form is an ethical 

responsibility to be taken seriously: “DESIGN, never a harmless play with forms and colors, 

CHANGES OUTER LIFE AS WELL AS OUR INNER BALANCES.”63  He maintained the idea of the architect 

as a dealer in forms, however he suggested that of greater importance is the empathy of the 

architect with the client.  Therefore, the architect’s experimentation with form is necessary, but 

must the end result of such experimentation must always meet the physiological, psychological 

and spiritual needs of the human being, and must make life more tolerable for its users.64   

Good form does not complicate itself with formalistic complexes, nor does it digress 

into distinct meanings of form; rather it resolves clear, concrete concepts in order to 

make life more home-like, more welcoming and more humane.65 

Such “humane” forms are only achievable if the architect is able to tap into his or her own 

humanity during the design process, because good form, as Neutra understood it, is the direct 

result of strong human intuition, not of science, mathematics or geometry.  In an article entitled 

“Nuestro peligro y nuestra salvación,” he illustrated this argument with the fact that even the 

most primitive people, who do not possess highly developed scientific or mathematical 

methods, are able to recognize and create good architectural form.66   

Indeed, Neutra believed so strongly in the importance of architectural form that he raised 

serious doubt about the validity of the canonic, early modern creed of “form follows function.”  

He rejected the assumption that the inherent truth or beauty of a form lies solely in its proper 

functioning, and he proclaimed such aphorisms to be outdated relics of nineteenth-century 

industrialism that lead to a socially irresponsible architecture that is merely the inevitable result 

                                            
62 NEUTRA, Richard. “Nuestro peligro y nuestra salvación.”  Original quote: “En el principio era la forma.” 
63 NEUTRA, Richard. Survival through Design, p. 314. 
64 NEUTRA, Richard. “Nuestro peligro y nuestra salvación.” 
65 CASINELLO, Fernando. “El racionalismo europeo en Neutra” p. 8.  Original quote: “La buena forma no siente 

complejos formalistas ni divaga con los distintos sentidos de forma, sino que resuelve conceptos concretos y 
claros, para hacer la vida más hogareña, más acogedora y más humana.” 

66 NEUTRA, Richard. “Nuestro peligro y nuestra salvación.” 
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of mathematical calculations and not entirely coherent with essential human social 

conventions.67 

I have devotedly fought against the saying ‘form follows function,’ that seemed so 

modern during all of the last century; […].  But it is not so: form can guide and 

precede the function.  In fact, butterflies and birds demonstrate it.  Who follows whom?  

[…]  No.  The form does not always go after; form was perfectly understood by men 

and children for ten thousand years.68 

Because Neutra doubted the inherent truth of ‘form follows function’ and other firmly-held 

principles of functionalism, Gabriel Alomar came to the basic conclusion that Neutra was not a 

functionalist.  He associated Neutra with Otto Wagner and Adolf Loos and clearly 

distinguished this “Austrian Group” from both the German functionalists (specifically naming 

Mies van der Rohe, Walter Gropius and Marcel Breuer) and Le Corbusier, whom Alomar 

described as “the most known and influential figure among the functionalists.”69 

Neutra traced the origins of “form follows function” back to the middle of the nineteenth 

century, when American sculptor Horatio Greenough declared that “the structural form created 

by man must follow function.”  He then mentioned Dewey’s instrumentalist proclamation that 

an idea is true if it works.70  Indeed, Neutra would not have disagreed entirely with such 

statements; it bears remembrance that, in an effort to make his architecture more tolerable for 

the human being, Neutra paid great attention to function in all of its guises.  However, he 

decided that such one-sided statements, especially when applied to the design of the human 

dwelling represent a matter-of-fact pragmatism that has little to do with the holistic human 

being.  In the end, Neutra called for a collaborative redefinition, by both engineers and 

biologists, of beauty and truth. 

Rather, upon finding that function may not always take precedence over form, he turned 

the aphorism around, and declared that often, “function follows form.”  Throughout his various 

writings on modern architecture, Neutra illustrated this truism with examples taken from the 

                                            
67 NEUTRA, Richard. Survival through Design, p. 46. 
68 NEUTRA, Richard. “Mis pensamientos…”  Original quote: “He luchado con ahínco contra el dicho ‘la forma sigue a la 

función,’ que pareció tan moderno durante todo el siglo pasado; […].  Pero no es así: la forma puede guiar y 
anteceder a la función.  De hecho, las mariposas y los pájaros nos lo demuestran.  ¿Quién sigue a quién? […] 
No; la forma no va siempre detrás; la forma fue perfectamente comprendida por los hombres y los niños durante 
diez mil años.” 

69 ALOMAR, Gabriel. “Sobre las tendencias estilísticas de la arquitectura española actual.” Boletín de la Dirección 
General de Arquitectura, no. 7 (1948), p. 11.  Original quotes: “el grupo austríaco” and “la figura más 
conocida y más influyente entre los funcionalistas” 

70 NEUTRA, Richard. Survival through Design, chapter 6.  Cf. NEUTRA, Richard. Life and Human Habitat, chapter 1. 
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natural world.  His texts abound with examples such as the male firefly, whose characteristic 

glow, which Neutra compared to good architectural form, elicits the procreative function of 

attracting a mate.  He then noted that the male firefly’s light is extinguished upon 

consummation of the union once the form has accomplished the function.  He also employed 

similar examples from other species, both flora and fauna, such as the worker bee’s attraction 

to certain flowers due to their particular form, as well as the natural attraction between a man 

and a woman, again provided by the good form of both individuals.71  

Furthermore, Neutra did not confine his argument to biology; returning to his own field 

of study, he stated that “Sullivan’s splendid rule of no exceptions, the principle ‘Form Follows 

Function,’ unfortunately does not hold the handy answer to all problems of design motivation.”  

As illustration, Neutra used the example of a typical game of billiards.  He accepted that the 

design of the table, the balls and the cue sticks are almost entirely functional, and that for the 

early modern rationalists, the simple and functional design of a smooth white billiard ball 

would be ultimately satisfying.  However, he confounded such naïveté by interjecting the 

example of the nineteenth-century tendency to embellish the cue ball with a portrait of 

Abraham Lincoln.  Early rationalism might have considered such outright ornament 

unnecessary clutter and wholly lacking in functional meaning.  Quite on the contrary, Neutra 

argued that even this seemingly capricious form elicits a function; he suggested that for the 

billiards player, “the sight of Lincoln’s kindly, reassuring features helps to improve his game of 

billiards.”  Neutra finished by comparing this more psychological function of appropriately 

considered form with Émile Zola’s insistence on keeping his typical bric-a-brac on his writing 

table and Richard Wagner’s inability to compose music without wearing his velvet beret.72   

The importance of Neutra’s argument lies not in that he devalues function, but that he 

widens the early modern understanding of function to include phenomena that are not so 

readily quantified as pure rationalism might require, but remain nonetheless indelibly important 

in the design of the human environment.  Neutra recognized that such unquantifiable function 

hardly aids in the concrete task of designing houses, offices, cities and even billiard balls.  

However, in the same way, Neutra determined the inverse and more widely accepted 

rationalist claim of “form follows function” to be equally impotent in a task that must 

unapologetically involve good form and whose end result must unequivocally be designed for 

the holistic human being.  In the end, Neutra proposed that neither aphorism (“form follows 
                                            

71 NEUTRA, Richard. Survival through Design, chapter 15.  For the example of the firefly, see also NEUTRA, Richard. Life 
and Human Habitat, chapter 1 and NEUTRA, Richard. “Nuestro peligro y nuestra salvación.” 

72 NEUTRA, Richard. Survival through Design, pp. 107-108. 
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function” or “function follows form”) is solely sufficient to inform the design of architecture.  

Rather, he asserted that these two seemingly diametric maxims are in fact two sides of the 

same coin; good architectural form, according to Neutra, depends equally on both.   

In order to serve the needs of the individual client, Neutra approached each client as an 

integral, complete individual composed equally of body, mind and spirit; to this end he called 

modern architects to create holistic architecture that adequately reflects the client’s unique 

physiology, psychology and spirit.  In Survival through Design Neutra stated that “the designer 

of our physical environment should not lose sight of the fact that he is likely to stimulate our 

entire subtly organized being, not just a specific sense or a particular organ.”73   

Therefore, the successful integration of “form follows function” with “function follows 

form” requires a dual and truly holistic architecture that takes into account both the long-term, 

continuous human experience (form follows function) and the short-term and changing 

emotional status of the individual (function follows form).  When form follows function, a more 

lasting and stable situation results; it represents an appreciation of a higher order, in which the 

inhabitant can enjoy rest and stability.74  On the other hand, when function follows form, as in 

Neutra’s example of the firefly, a more momentary and much more emotional shock is 

produced.75 

While both are vitally important to the human being, Neutra argued that the momentary 

shock, produced when function follows form is more memorable than the stability that results 

from form following function.  To illustrate his point he employed the architectural example of 

the sliding glass door of a house located in a temperate climate.  Although inclement weather 

may prevent opening the door more than once or twice each year, such as on the first warm 

spring day, the elevated cost of the door is justified by the memories those short moments 

produce in the inhabitant.  Over a period of several years, it is likely that the inhabitant will 

remember the short, emotional moments more than the unchanging daily function.  However, 

he also recognized that the human organism cannot physically, mentally or spiritually sustain a 

continuous shock and emotional variation, for which reason the human being always seeks 

consistency.  Hence the two are interlocked in mutual dependence.  For this reason, Neutra 

                                            
73 NEUTRA, Richard. Survival through Design, p. 203. 
74 NEUTRA, Richard. Survival through Design,  chapter 16 
75 NEUTRA, Richard. Realismo Biológico, chapter 4. 
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Operable glass door in Neutra’s 1932 VDL Research House in Los Angeles
Image: Julius Shulman

178 Chapter 3.  A new renaissance of humanism in Spanish architecture



argued that a truly holistic architecture should be designed to satisfy the inhabitant both “by 

the month,” where form follows function, and “by the moment,” where function follows form.76   

Since architecture designed both “by the moment” and “by the month” will eventually 

become tiresome to the inhabitant, Neutra spoke directly to the issue of bodily and mental 

fatigue caused by architecture. 

It has become imperative that in designing our physical environment we should 

consciously raise the fundamental question of survival, in the broadest sense of this 

term.  Any design that impairs and imposes excessive strain on the natural human 

equipment should be eliminated, or modified in accordance with the requirements of 

our nervous and, more generally, our total physiological functioning. 

For Neutra, the fatigue phenomenon is a direct result of human biological composition, in 

which every cell, tissue and organ tires from continuous use.  Fatigue is a normal part of the 

human experience and is a product of both constant change and stasis.77  Therefore, 

according to Neutra, the architect’s task is to design architecture that minimizes stress and 

fatigue and satisfies the inner equilibrium, thereby promoting a harmonious function of the 

human being.78  In fact, he proposed that the prevention of “excessive strain” is indeed the 

only true criterion by which modern architecture should be assessed.  For this reason, it is no 

wonder that Neutra imposed the guiding principle of primum non nocere.   

Neutra’s call for the architect to minimize stress and fatigue is perhaps most evident in 

the Dining Halls for the SEAT in Barcelona by Ortiz-Echagüe, de la Joya and Barbero.  The 

architects deeply empathized with the inevitably monotonous everyday life of the automobile 

factory worker and intended to reduce the stress of such monotony by designing the Dining 

Halls as a unique respite for the weary worker.  By deftly fusing the surrounding gardens with 

the interior spaces of the dining rooms and by flooding them with carefully controlled natural 

light and air, the Dining Halls provide a truly pleasant contrast to the dark, odorous spaces of 

the assembly line. 

Neutra’s humanism also emphasizes the physiological condition that he called 

stereognosis, or the union and fusion of a multitude of senses through which the human being 

perceives his or her environment.  Indeed he recognized the importance of the five traditional 

senses of sight, hearing, taste, touch and smell, yet he insisted that every human possesses a 
                                            

76 NEUTRA, Richard. Survival through Design, chapter 31.  The sliding door analogy also appears in NEUTRA, Richard. Life 
and Human Habitat, chapter 1. 

77 NEUTRA, Richard. Survival through Design, p. 86 and chapter 10. 
78 NEUTRA, Richard. Realismo Biológico, chapter 2. 
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Neutra’s concept of the complex human sensorial system, as published by Informes de la Construcción
NEUTRA, Richard. “Interrogación del cliente: un arte, una ciencia.” Informes de la Construcción, no. 119 (1960), article 100-28.
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much broader and more complex sensory mechanism; “MILLIONS OF MANIFOLD SENSE RECEPTORS 

determine what design can actually do for us.”  Therefore, in the task of environmental design, 

the architect controls the adjustment of the inhabitant’s stereognostic equilibrium, and is able to 

strengthen or upset it by either providing or neglecting the habitual satisfaction of “form follows 

function” and the novel thrill of “function follows form.”  He argued that the architect should 

design for this multifarious union of senses, giving special consideration to the weaker or less 

obvious ones (i.e. taste and smell) that also contribute to the human being’s stereognostic 

perception of the environment.79  In this way the architect can truly cause the inhabitant to 

enjoy comfort which Neutra defined as “a multiple gratification of numerous senses.”  

However, comfort cannot be achieved in the architect’s subconscious; it must be taken on 

throughout the design process as a purposeful act.80  For this reason Neutra declared that 

“your life can be different if your architect does not know and love Humanity.”81  In the end, 

Neutra asserted that his stereognostic design approach produces a significantly more humane 

and comfortable architecture than that of the Renaissance’s Euclidean humanists with their 

fixation on the human being in the abstract, and on mathematics and geometry.82   

Just as his consideration of the relationship between human physiology and architecture 

goes beyond the anthropomorphic geometry of Renaissance humanism, Neutra realized that if 

modern architecture is truly designed for the holistic human being, it must take into account 

more than the multifarious aspects of the body. 

Here it is evident that our art has to deal most responsibly with the humanly ‘sensible’, 

the sensorial as the mental, a fabric into which these manifold yarns are woven—in 

short, with the happenings of our inner life or, what one used to call simply, the soul.  

Looking for a home remains basically searching for lasting happiness.83 

In order to achieve this “lasting happiness” of the soul Neutra made himself a lifelong student 

of the human psyche and considered it his ethical duty to apply this learning to the design of 

every environment, from single-family housing to large-scale urban plans.  Thus his admonition 

to architects to “do no harm” not only applies to the body, but also to the psyche.  He 

expressed the inseparability between shelter and psyche most eloquently in World and 

Dwelling: “Home,—I could muse in another mood,— is soul anchorage, a ‘psychosomatic’ 
                                            

79 NEUTRA, Richard. Survival through Design, chapters 1, 20 and 21.  Quote from page 197, emphasis original. 
80 NEUTRA, Richard. Life and Human Habitat, p. 18. 
81 POYAN, Daniel. “Richard J. Neutra, excitator architecturae.”  Original quote: “tu vida puede ser distinta si tu arquitecto 

no conoce y ama a la Humanidad.”   
82 NEUTRA, Richard. Survival through Design, chapter 27. 
83 NEUTRA, Richard. Life and Human Habitat, p. 314. 
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mooring place, which higher organized life seems somehow to tend to, from coral colonies to 

rooted horsetails and pine trees, and finally, to man.”84  Such a concept of “home as soul 

anchorage” is impossible to achieve in built form unless the architect takes seriously his or her 

responsibility to comprehend the psychological breadth and depth of the inhabitant’s person 

and employs the unique spiritual gift of empathy with the client.85 

In order to illustrate the breadth and depth of the human psyche Neutra employed the 

analogy of the layer cake.  The lowest and most unshakable layer represents the most 

fundamental character of the individual.  Then, life’s experiences stack other layers on top of 

this base resulting in a stratification of beliefs, experiences and personality that makes each 

individual unique.  If the architect indeed strives to provide an adequate “home” for the client’s 

soul, he or she must empathize with the various layers of the client’s cake.  However, the 

architect is not a mere casual observer of the client’s sequence of life experiences.  In fact, 

Neutra stated that the architect has a special role in the “organization” of this sedimentary 

layer cake. 

In this experience, it is the architect who organizes the scene.  He should know the 

actors, the agents; he should know their actions, their conditions, their peculiarities, 

their limitations, when they are manifested, when they no longer have validity.86 

In the end, each of an architect’s clients has a foundation and layers that are different from 

those of other clients.  For this reason, Neutra encouraged architects to interrogate the client 

with basic questions such as “Where did you spend your childhood?” and “What kind of 

music do you enjoy?”87  Such factors exercise inevitable influence on the client’s psyche and 

should inform the architect’s design decisions.88 

Neutra also argued that the modern architect should study his or her client’s emotional 

composition.  The architectural commission represents a watershed moment in the client’s life 

experience, since he or she hopes to be happier after the project’s completion than before.89  

Neutra anticipated the argument that this type of rather intimate and emotional investigation of 

                                            
84 NEUTRA, Richard. World and Dwelling, pp. 33-34. 
85 NEUTRA, Richard. “Nuestro peligro y nuestra salvación.” 
86 NEUTRA, Richard. Realismo Biológico, p. 57.  Original quote: “En esta experiencia, es el arquitecto quien dispone la 

escena.  Debe conocer a los actores, a los agentes, debe conocer sus acciones, sus condiciones, sus 
peculiaridades, sus limitaciones, cuándo se manifiestan, cuándo dejan de tener vigencia.” 

87 NEUTRA, Richard. Realismo Biológico, chapter 4; the second question appeared in NEUTRA, Richard. “Interrogación del 
cliente…” 

88 NEUTRA, Richard. Realismo Biológico, p. 80. 
89 NEUTRA, Richard. Realismo Biológico, chapter 5. 
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the client surpasses the architect’s normal obligation; he foresaw the resulting critique that the 

client’s emotions only hinder the design process and he clearly responded in the negative, 

even affirming that the “ever varying peculiarities” of each client always attracted him and 

informed his most fundamental design decisions.  He compared the architect’s study of his or 

her client’s emotions to a novelist’s interest in the lives of the individual characters of the 

story.90  Regarding emotions and the built environment, Neutra warned the prospective client 

of the negative impact an emotionally irresponsible architect can have. 

Perhaps you, reader, do not know, but your house can drive you crazy.  Your architect 

is capable of corrupting your wife, spoiling your children and destroying your 

marriage.  He is capable of accumulating daily nuisances, augmenting family tension 

day by day, intervening in the most delicate relationships of living together.  The fact 

that the majority of people are unaware of this danger does not diminish it in any way.  

It’s not the car you see coming that hits you; it’s the one you didn’t see.91 

For this reason, Neutra argued that the architect’s responsibility to “do no harm” automatically 

includes a thorough investigation of the client’s emotions. 

Indeed, he suggested that “surely the human habitat should be a nerve-protecting 

asylum.”92  To this effect he offered several recommendations.  First, he encouraged students of 

architecture and practicing architects to observe the behavior of all sorts of people, from 

prospective clients to people who are not entirely in their right mind.93  Then, stating that 

“people are not simply ‘normal,’” he emphasized that each individual has his or her own way 

of thinking, functioning, working and seeing, and that this individuality should directly inform 

the architect’s design response.94  Finally, he returned to the previously mentioned idea that the 

most foolproof way for an architect to achieve such individualized architecture tailored to the 

client’s emotions is to hold many conversations with the client, most importantly at the 

beginning of the design process.95 

                                            
90 NEUTRA, Richard. Life and Human Habitat, p. 25. 
91 NEUTRA, Richard. “Nuestro peligro y nuestra salvación.”  Original quote: “Tal vez usted, lector, no lo sabe, pero su 

casa le puede volver loco.  Su arquitecto es capaz de pervertir a su mujer, de estropear sus niños y de destruir su 
matrimonio.  Es capaz de acumular molestias diarias, aumentando la tensión familiar de día en día, interviniendo 
en las más delicadas relaciones de convivencia.  El hecho de que la mayoría de la gente desconozca este 
peligro, no lo disminuye en absoluto.  No es el coche que usted ve venir el que le atropella, sino el que no ha 
visto.” 

92 NEUTRA, Richard. Life and Human Habitat, p. 23. 
93 NEUTRA, Richard. “Como hacerse arquitecto.” Informes de la Construcción, no. 129 (1961), article 100-33. 
94 NEUTRA, Richard. Life and Human Habitat. 
95 NEUTRA, Richard. Realismo Biológico, chapter 5. 
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Even beyond a full investigation of the client’s emotional constitution, Neutra implored 

the modern architect to fully embrace his or her role as a therapist.  Following the ancient 

Greek etymology of this term, he described therapy as related to 

…the need to receive help from another individual, if indeed it is extremely difficult to 

demonstrate that such a thing is possible.  In truth, sometimes we are told that each 

one should realize his own experience, that each human being should live his own 

experience, that each one of us is completely alone and set free to his own resources.  

And in effect we are alone, especially in dire situations, for example, on the death 

bed.  No one can help us, loneliness surrounds us. 

However, we harbor the illusion that we can receive help. 

According to Neutra, this illusion represents a fundamentally and uniquely human trait, which 

is revealed when one individual seeks advice, or therapy, from another.  The architectural 

profession represents an essentially clear example of this phenomenon; the client asks for 

counsel and entrusts the architect with his or her deepest hopes and desires.96  In this light it is 

no wonder that Neutra sensed a deep professional and moral responsibility to fulfill these 

hopes and desires. 

Architectural design should not be an accidental game of forms, colors, spaces, 

structures or material, but the result of the most responsible task of meditating, with a 

critically and biologically educated spirit, about that which we can produce in the 

physical medium with intuition and our best effort.97 

In addition to this uniquely human need to receive help, Neutra discussed the 

psychological function of the human being in terms of the human sociological duality of the 

individual versus the community.  He accepted the need for individuality and solitude, which 

he called the “Robinson-Crusoe loneliness,”98 yet he insisted that the human being is essentially 

communal and family oriented, stating that “neighborliness is a biological fact” and “even 

                                            
96 NEUTRA, Richard. Realismo Biológico, chapters 3 and 6; p. 42.  Original quote: “…la necesidad de recibir ayuda de 

otro individuo, si bien es extremadamente difícil demostrar que tal cosa sea posible.  En verdad, de vez en 
cuando se nos dice que cada uno debe realizar su propia experiencia, que cada ser humano debe vivir su 
propia experiencia, que cada uno de nosotros está completamente solo y librado a sus propios recursos.  Y en 
efecto estamos solos, especialmente en situaciones graves, por ejemplo, en el lecho de muerte.  Nadie puede 
ayudarnos, la soledad nos rodea. 
Sin embargo, abrigamos la ilusión de que podemos recibir ayuda.”. 

97 NEUTRA, Richard J. “Los arquitectos opinan de arquitectura.” Informes de la Construcción, no. 76 (1955), article 100-
13.  Original quote: “El proyecto arquitectónico no debe ser un jugar accidental con formas, colores, espacios, 
estructuras o material, sino el resultado de la tarea más responsable de meditar, con un espíritu educado crítica y 
biológicamente, sobre aquello que podemos producir en el medio físico con intuición y nuestro mejor esfuerzo.” 

98 NEUTRA, Richard. Life and Human Habitat, p. 251. 
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monks need company.”99 The individual and the community both evolve simultaneously and 

require architecture capable of fostering this continual, parallel development over an extended 

period of time. 

Consequently, the design must be not just a nice little frame for a family’s single 

snapshot.  It will have to encompass a long series of family portraits and serve all the 

natural changes of growing, maturing, aging—changes which represent life. 

He referred to this type of long-term communal architecture as an “art of time and not only [an] 

art of space.”100 

  

                                            
99 First quote: NEUTRA, Richard. Life and Human Habitat, p. 31.  Second quote: NEUTRA, Richard J. “Refugio, nido, 

hogar...”  Original quote: “Hasta los monjes necesitan compañía.” 
100 NEUTRA, Richard. Life and Human Habitat. 
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3.2 Tracing Neutra’s humanism in Spanish architectural theory 

Once Spanish architects became interested in Neutra’s architectural theory, elements of 

his revised concept of humanism began to appear in contemporary architectural theories 

published by Spanish authors in venues such as Arquitectura, Informes de la Construcción and 

independently published theoretical texts.  It appears that among the various components of his 

humanism, Neutra’s concepts of biorealism and humanistic rationalism were the most tangible 

to the Spanish situation; therefore, these two concepts encompass the greatest impact of 

Neutra’s humanism on mid-century Spanish architectural theory. 

To promote such holistic architecture Neutra developed his theory of Biorealism, which 

he described as “the most practical sort of all realism, and its concerns include everything that 

is soul and body of man and without which we cannot get along.”101  It describes Neutra’s 

interest in “the surroundings, the perception, in the tactile and physiological sensations, in the 

natural and in the search for an architecture that allows the dwelling of man in nature.”102  By 

means of biorealism, elements of which appear in Architecture of Social Concern (1948), 

Mystery and Realities of the Site (1951), Survival through Design (1954) and Realismo 

Biológico (1958), he challenged what he perceived as the over-mechanization and de-

humanization of modern architecture.  Eventually, Neutra’s biorealism became such an 

important topic for Spanish architecture that the editors of Arquitectura chose to finish the 

1965 Neutra monograph with an article dedicated to the topic.  In an article entitled “Neutra 

y la biología moderna,” Spanish author Alfonso López Quintás related the concepts of 

biorealism to a broad Spanish readership.103  Two years later he included the text as an 

appendix in his book Hacia un estilo integral de pensar.104   

When writing about Neutra’s biorealism, López Quintás rightly recognized the modern 

study of life sciences as an integral component of Neutra’s revision of humanism.  However, 

he recognized that modern biology is not an end in itself; rather, it shares its primary objective 

with all efforts of architectural creation: to comprehend and shelter the human being.  

According to López Quintás (who in turn cites Neutra),  

                                            
101 NEUTRA, Richard. World and Dwelling, p. 10. 
102 VELA CASTILLO, José. Richard Neutra. Un lugar para el orden, p. 50.  Original quote: “el entorno, por la percepción, 

por las sensaciones táctiles, fisiológicas, por lo natural y por la búsqueda de una arquitectura que permita el 
habitar del hombre en la naturaleza.” 

103 LÓPEZ QUINTÁS, Alfonso. “Neutra y la biología moderna.” 
104 LÓPEZ QUINTÁS, Alfonso. Hacia un estilo integral de pensar. Vol. 1. 2 vols. Madrid: Editora Nacional, 1967. 
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Man’s destiny depends on his capacity to adapt his creative urge of vital climates to 

the fundamental urgencies of the human being: ‘To live with full vitality is in many 

cases the result of a design elaborated in a rigorously biological way.’105 

This quote, along with the title of the first chapter of Realismo Biológico “More human, more 

scientific,” demonstrates that a full biological comprehension of the human being in its 

environment, both natural and artificial, was essential to Neutra’s creation of humane 

architecture.106  After relating the philosophical background in which the young Neutra was 

educated, highlighting the revolutionary European thought of the period, and mentioning that 

other great modern masters (i.e. Gropius, Le Corbusier, Van Doesburg and Van Eesteren) 

enjoyed similar foundations, López Quintás established the essential purpose of this European 

revolution as “the necessity to understand man in vital interaction with his environment.”107   

In discussing the unique relationship between the individual and the environment, Neutra 

classified the individual as a being open to foreign influences, whether from other individuals 

or from the physical surroundings.  “The individual is strong when he stimulates others around 

him, when he exercises influence over his surroundings, when he himself is stimulated by these 

[surroundings] and he configures himself within them.”108  For López Quintás, this emphasis on 

a mutual stimulation challenged the Darwinian and Hobbesian mode, in which the individual 

exists in conflict with others;109 furthermore, he described Neutra’s profound sense of 

anthropology as a break with the self-absorption that was typically perceived as a direct result 

of the Judeo-Christian tradition.   

   Regarding the human milieu, López Quintás preferred the term ámbito (confines) to the 

less adequate terms entorno (surroundings), clima (climate), ambiente (environment) and 

atmósfera (atmosphere) because it permits a dialog of what he called “true friendship” with the 

individual while keeping its own rigor and identity.  Moreover, these confines permit sufficient 

breadth to encompass the Gestalt of the surroundings including physical, social and cultural 

                                            
105 LÓPEZ QUINTÁS, Alfonso. Hacia un estilo integral de pensar.  Original quote: “El destino del hombre pende de su 

capacidad para adaptar su afán creador de climas vitales a las urgencias fundamentales del ser humano: ‘Vivir 
con plena vitalidad es en muchos casos el resultado de un diseño elaborado de modo rigurosamente biológico.’” 

106 CARVAJAL, Javier. “El humanismo de Neutra” p. 31.  Original quote: “Más humano, más científico” 
107 LÓPEZ QUINTÁS, Alfonso. “Neutra y la biología moderna.”  Original quote: “la necesidad de entender al hombre en 

interacción vital con su entorno.” 
108 Neutra quote, pronounced at the Simposium Internacional de Arquitectos, Mexico, 1963.  Cited in LÓPEZ QUINTÁS, 

Alfonso. “Neutra y la biología moderna.”  Original quote: “El individuo es fuerte cuando estimula a otros en 
derredor, cuando ejerce influjo sobre el entorno, cuando es estimulado él mismo por éste y se configura 
vitalmente dentro del mismo.” 

109 NEUTRA, Richard. Survival through Design, p. 33. 
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Neutra’s “admonition” for a deep understanding of the specifi c terrain and surroundings
Top: NEUTRA, Richard. Richard Neutra on Building: Mystery and Realities of the Site. Scarsdale, New York: 
Morgan & Morgan Publishers, 1951, p. 62.
Bottom: Neutra used his 1948 Treweek House as an example of deep comprehension of site and architecture; 
Image: Julius Shulman
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aspects, as well as Nature, that all-important entity whose name Neutra always capitalized.  

This discourse about the confines is similar to Neutra’s primary argument in Mystery and 

Realities of the Site, in which he encouraged the architect to analyze and comprehend the 

terrain and the surroundings and to apply this comprehension to the design of architecture for 

that specific site.   

Finally, try to understand the character and peculiarities of your site.  Heighten and 

intensify what it may offer, never work against its inner grain and fiber.  You will pay 

dearly for any such offense, though you may never clearly note what wasting leak your 

happiness has sprung.110 

López Quintás suggested that Neutra’s affinity with the psychologist Jung is evident when 

he explained the particular relationship between the individual and the confines.  In spite of 

the fact that Neutra insisted that man is an open being (open to outside influences), he 

recognized that for the individual, it is necessary to permit a certain self-identification, thereby 

delimiting the confines of his or her person and turning inward to answer the question “Who 

am I?”  However, according to Neutra (as reiterated in López Quintás’ article), this self-

identification lacks meaning upon turning inwards and losing sight of the confines.  If it is true 

that the human being openly allows his or her person to be influenced by the confines, then the 

confines inevitably become part of his or her identity.  To this effect, López Quintás mentioned 

the relationship between Freud and Neutra, in which the psychoanalyst must have smiled 

“when the young Neutra made note, in his presence, that the architect can strongly influence 

the life of men.”111  Speaking of this influence, Neutra stated that  

Our awareness of most things vital to us is incomplete and this certainly holds true with 

what we know or think about the site on which we are to spend a good part of our 

life.  Yet—conscious or unaware—our mental and nervous repose and stimulation very 

much depend on it.  A great deal of relaxation or irritation derives from it or from the 

degree of competence with which the architect may have fitted structure to setting.112 

However, according to Neutra, the influence is not only exercised by the confines on the 

human being.  He insisted that this influence is a two-way street, and that both parties are 

united: “Is man really separable from the world at large so that he can act upon it?  Or are he 

                                            
110 NEUTRA, Richard. Richard Neutra on Building: Mystery and Realities of the Site. Scarsdale, New York: Morgan & 

Morgan Publishers, 1951, p. 62. 
111 LÓPEZ QUINTÁS, Alfonso. “Neutra y la biología moderna.”  Original quote: “satisfecho cuando el joven Neutra hizo 

notar en su presencia que el arquitecto puede influir poderosamente sobre la vida de los hombres.” 
112 NEUTRA, Richard. Richard Neutra on Building, p. 16. 
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The mutual infl uence between human being and environment
NEUTRA, Richard. Richard Neutra on Building: Mystery and Realities of the Site. Scarsdale, New York: Morgan & Morgan Publishers, 1951, p. 51.
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and all around him just ONE?”113  The human being also exercises influence over his or her 

confines in the act of creating architecture.   

There are no harder nor more forceful facts than those of biology and survival.  Yet 

they are tender facts as well.  Man’s design either helps them or harms them.  No 

consideration can be superior to this.  Animal species adjust themselves to their 

habitat.114 

Moreover, López Quintás alluded to the fact that this influence can be exercised in a way that 

is “more intense than the same psychological events, for which the pressure of these, when 

exercised in a practically imperceptible way, tricks all human pretense of self-defense.”115  

Both subtly and overtly, architecture influences the human being in daily life to the same 

degree that the human being directs the conception of architecture.  Therefore, as Fernando 

Casinello noted, “The architect is obligated to know man and to design in accord with his 

nature, without forgetting the small details that are those which permit that perfection of ideal 

architectural space.”116   

In 1960 Luis Borobio followed Neutra’s theory and encouraged architects to act in 

accord with their surroundings.  Borobio demystified the architectural creative process, 

maintaining that it is always composed of a set of interrelated variables and it must always 

respond to the conditions of its surroundings, both tangible and intangible. 

The type of architecture always arises with mathematical precision, as it must arise; it is 

a function of many and diverse variables (climate, topography, vegetation, landscape, 

man, society, history, political regime, economy).  And none, apart from being 

variable, is independent; all are interrelated and depend in turn on architecture that 

influences man, his customs, the landscape…; because even the personality of the 

architecture is conditioned by all these circumstances and is formed in the environment 

that all of them constitute.117 

                                            
113 NEUTRA, Richard. Survival through Design, p. 9.  Emphasis in the original. 
114 NEUTRA, Richard. Richard Neutra on Building, p. 14. 
115 LÓPEZ QUINTÁS, Alfonso. “Neutra y la biología moderna.”  Original quote: “más intensa que los mismos sucesos 

psíquicos, por cuanto la presión de aquellos, al darse de modo prácticamente imperceptible, burla toda 
pretensión humana de autodefensa.” 

116 CASINELLO, Fernando. “El racionalismo europeo en Neutra,” p. 6.  Original quote: “El arquitecto está obligado a 
conocer al hombre y a proyectar de acuerdo con su naturaleza, sin olvidar los pequeños detalles, que son los 
que permiten esa perfección del espacio ideal arquitectónico.” 

117 BOROBIO, Luis. “Arquitectura de América…”  Original quote: “El tipo de arquitectura surge siempre con exactitud 
matemática, como tiene que surgir; es función de muchas y diversas variables (clima, topografía, vegetación, 
paisaje, hombre, sociedad, historia, régimen político, economía).  Y ninguna, además es variable, 
independiente; todas están relacionadas entre sí y dependen, a su vez, de la arquitectura, que influye en el 
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Several years earlier Gabriel Alomar had already advocated the development of place-

responsive architecture.  He accepted modern architecture’s inevitable tendency towards 

universality, but he insisted that both this universality and the pervasive emphasis on 

rationalism must be modified according to local environmental conditions.   

The adaptation to function can never be independent of the climatic, geographic and 

especially human characteristics of each country.  Standards can never be universal; 

each region [and] each climatic zone should have its own [standards].118 

For his part, Neutra spoke of the physical, physiological and physiognomic conditions of 

the environment and of Nature; like Borobio, he promoted the interdependence of these 

factors: 

’Gestalt psychology’ has taught us to beware of looking at this manifold stimulation as 

if it were divided or divisible.  It is one miraculous entity.  What a site produces on our 

total being is, in fact, a combined total impact—a magic spell, hard to gauge, to 

analyze or to exhaust in its effectiveness.119 

Neutra’s “magic spell” depends on the reunion of the human being with Nature, a union 

which, according to Neutra, increasingly (and unfortunately) dissolves with modernization.120  

He perceived architecture as the most viable instrument to recover this union.121   

This understanding of architecture as the critical link between human and Nature 

dominates Francisco Sáenz de Oiza’s 1952 feature article on the applications of glass in 

architecture, in which he compared the “organic building” to the other superior being: the 

human being.  He proposed that by correctly employing the technological advances of plate 

glass, an organic building permits a new interpretation of organicism, referring to such a 

building as a “ser arquitectura.”  In so doing, Sáenz de Oiza explained that modern buildings 

like those of Neutra and Mies van der Rohe become more than edifications; they are 

architectural beings.   

                                                                                                                                        

hombre, en sus costumbres, en el paisaje…; porque incluso la personalidad de la arquitectura está condicionada 
por todas estas circunstancias y se forma en el ambiente que todas ellas constituyen.” 

118 ALOMAR, Gabriel. “Sobre las tendencias estilísticas…”  Original quote: “La adaptación a la función no puede ser 
nunca independiente de las características climáticas, geográficas, ni aun humanas, de cada país; los 
“standards” no pueden ser nunca universales; cada región, cada zona climática, debe tener los suyos propios.” 

119 NEUTRA, Richard. Richard Neutra on Building, p. 16. 
120 NEUTRA, Richard. Survival through Design, p. 101. 
121 VELA CASTILLO, José. Richard Neutra. Un lugar para el orden, p. 48. 
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Francisco Sáenz de Oiza’s use of Neutra’s Case Study #20 and Atwell Houses to illus-
trate the ser arquitectura
SÁENZ DE OIZA, Francisco J. “El vidrio y la arquitectura.” Revista Nacional de Arquitectura, no. 129-
130 (1952), p. 19.
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In their mechanical complexity, they are not, according to this organic appreciation, 

anything other than superior organisms, and, therefore, also more easily comparable 

to the superior organic being: the man himself.122 

In this case, he spoke of architecture as if it were a living organism, with circulatory, structural, 

metabolic and regulatory systems. 

Sáenz de Oiza also found companionship with Neutra in the fight against what the 

Spaniard called “easy organicism;” he objected to the current tendency to accept as “organic” 

architecture all “wavy and sinuous plant forms or the mimicry of the dwelling with the 

landscape.”  In this way Sáenz de Oiza clearly agreed with Neutra, who in spite of his great 

discourses on Nature and his affinity for the site did not employ such cheap organic forms; 

rather, he achieved Sáenz de Oiza’s ser arquitectura by means of orthogonal forms designed 

to link well with Nature.  Like Neutra, Sáenz de Oiza encouraged modern architects to 

understand technological advances not as divorcing the inhabitant from the organic, but as 

reuniting the two and allowing the creation of buildings that increasingly function like Nature. 

The new architecture, architecture of a new order, based on the machine is such, in 

return, an architecture that supported by the mechanical does not seek anything more 

than a greater and better approximation and estimation of that which is truly organic.  

Nothing so birdlike as the modern mechanical airplane.  Nothing so concrete-like as 

the marvelous structure of traction and compression of the bones of any being.123 

Although Borobio did not specifically mention such a ser arquitectura, he also applied 

an anthropomorphic tone by speaking about the personality of both architecture and Nature: 

The architecture of warm lands, Tropical par excellence, that which undoubtedly has a 

more whetted personality.  Simple design, elemental and clear plans of great liberty 

that combine with Nature.  Maximum openings, with lattices.  Cooperation with the 

breezes to produce cross-ventilation.  Light and shadow.  Vegetative transparencies, 

and wrapping all this up gives the feeling of the opulence of the Tropics with the joy of 

                                            
122 SÁENZ DE OIZA, Francisco J. “El vidrio y la arquitectura.” Revista Nacional de Arquitectura, no. 129-130 (1952), pp. 

11-67.  Here Sáenz de Oiza plays on the term “human being” (ser humano) to create his own term, “architecture 
being” (ser arquitectura).  Original quote: “En su complejidad mecánica, no son, bajo esta apreciación orgánica, 
sino esquemas de organismos superiores, y, por ello también, más fácilmente comparables con el ser orgánico 
superior: el propio hombre.” 

123 SÁENZ DE OIZA, Francisco J. “El vidrio y la arquitectura.”  Original quotes: “forma ondulante y sinuosa de una planta o 
el mimetismo de la vivienda con un paisaje” and “La arquitectura nueva, arquitectura de un nuevo orden, basado 
en la máquina, es así, en vuelta, una arquitectura que, apoyándose en lo mecánico, no busca sino una mayor y 
mejor aproximación y estimación de lo realmente orgánico. Nada tan pájaro como el moderno y mecánico 
avión.  Nada tan hormigón armado como la estructura maravillosa de trabéculas (tracción y compresión) de los 
huesos de cualquier ser.” 
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the sculptural and capricious (almost always illogical) forms, vibrant and radiant 

colors.124 

Although Borobio credited Mies van der Rohe as the architect whose open spaces, clean 

structure and clarity of floor plan exercised more influence than anyone else on tropical 

architecture, Borobio’s own ideas are much more similar to Neutra’s biorealism than to Mies 

van der Rohe’s theory.  His descriptive words about breeze, light, shadow and vegetation, 

ideas that are found throughout the work of Neutra, hardly exist in the concise, purist and 

extremely rational work of Mies van der Rohe. 

Regarding the architectural function of connecting human with Nature, and keeping in 

mind the relationship of mutual influence between the individual and the confines, López 

Quintás cited Heidegger, Scheler and Buber in order to explain that Jung’s self-realization 

does not pertain exclusively to the human being or to Nature, but that it belongs to the 

interstice.  In order to highlight the necessity of this idea, he proposed dissolution of the 

empirical categorization of space and time, coming to the point of even negating the 

distinction between inside and outside, a concept that can be found throughout the architecture 

of Neutra.  His buildings are always full of spaces that cannot be neatly categorized as either 

interior or exterior.  On the contrary, all of his spaces are located at some point along the 

continuum between interior and exterior, protected and exposed, private and public, built and 

natural.   

To demonstrate the mutual influence of human being and Nature, as well as the 

importance of the between, López Quintás proposed Neutra’s Tremaine house as an example 

of architecture designed “for man, for his health, for his well-being and the increase of his 

strengths.”  The success of the Tremaine, according to López Quintás, is found in that it is not a 

fusion of interior and exterior, or of man with Nature, but it is an integration of these elements.  

This distinction is important because it permits a certain distance between the two that respects 

the integrity of each one; it also permits a hierarchy within the Gestalt.  López Quintás based 

his description of the Tremaine on the fact that the majority of its spaces function as the 

interstice; they do not belong to either inside or outside.   However, he recognized that the in-

between is not achieved in all spaces identically; rather, he found that Neutra provided a 

                                            
124 MOYA, Luis. “Panorama de la arquitectura en el 1960.”  Original quote: “La arquitectura de la tierra caliente, la 

Tropical por excelencia, la que tiene indudablemente una personalidad más aguzada.  Diseños simples, plantas 
elementales y claras de una gran libertad que combinan con la Naturaleza.  Aberturas máximas, con celosías.  
Cooperación con las brisas para producir ventilaciones transversales.  Luz y sombra.  Transparencias vegetales, y 
envolviendo todo esto se hace sentir la opulencia del Trópico con la alegría de las formas escultóricas 
caprichosas (casi siempre ilógicas), colores vivos y radiantes.” 
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The integration of architecture and nature in Neutra’s 1948 
Tremaine House
Middle: View from the garden; Image: Julius Shulman
Bottom: Interior view of bedroom with open windows; Image: Julius Shul-
man

Indoor/outdoor living in Neutra’s 1946 
Kaufmann House
Image: David Glomb
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great variety of interstices.  The living areas open towards broad vistas of the landscape, the 

sea and the vegetation, while the bedrooms open towards intimate gardens, so that one can 

“begin the new day dialoging in a lower tone with nature, without the disquieting perspective 

of large horizons.”  López Quintás highlighted the Tremaine’s integration of building and 

Nature by “the irradiation of the interiors towards the landscape—achieved by means of a 

thousand ingenious technical resources.”125  Neutra himself explained the “thousand ingenious 

technical resources” of the Tremaine and their relationship with Nature in greater detail in 

Mystery and Realities of the Site.   

The general view from a gently undulating meadow shows the strong horizontal line of 

the man-made concrete roof playing peek-a-boo with the trees, while the masonry walls 

of dressed stone are alternately in sympathy with the surrounding boulders, or again in 

contrast where large openings are framed in metal or smooth concrete.  Serenity is the 

keynote of the whole.  

A smooth terrace, really the sheltering roof of the play space beneath, pulls the domain 

of the habitation boldly out into the landscape. 

The owner is pleased with his private desk, so placed as to give him visual pleasure.  

The desk is set with nothing but a glass door (or openness when the door is drawn 

back) between it and a sequence of boulders, greens, and mountains.  But the 

architect has accommodated more than the present owner.  Giving due regard to a 

tree nymph who exercises previous rights in the spot, he has obligingly cut the concrete 

roof to let a branching tree arm curve skyward.  Because the living room is separated 

from Nature only by the full-height thin-framed sliding doors of glass, the living space 

sweeps on through and reaches out for miles until finally it is closed off by the 

mountain.  The mountain is, indeed, the ‘back wall’ of this stupendous living room. 126   

In addition to his thoughts on the nature of the human being, Neutra’s particular 

understanding of Nature (capitalized) also found ready acceptance among Spanish architects.  

He defined Nature as that which “comprises all the requirements and characteristics of live 

organisms.”127  Carlos de Miguel, in his article about Neutra’s Northwestern Mutual Fire 

Association, emphasized the use of vegetation in all parts of the building, highlighting “the 

                                            
125 LÓPEZ QUINTÁS, Alfonso. “Neutra y la biología moderna.”  Original quotes: “iniciar el nuevo día dialogando en tono 

menor con la naturaleza, sin la perspectiva inquietante los grandes horizontes” and “para el hombre, para su 
salud, para su bienestar y el acrecentamiento de sus fuerzas” and “la irradiación de los interiores hacia el 
paisaje—lograda a través de mil ingeniosos recursos técnicos.”  Cf. LAMPRECHT, Barbara. Richard Neutra: 1892-
1970. Survival through Design. Edited by Peter Gössel. Köln: Taschen GmbH, 2004, p. 64. 

126 NEUTRA, Richard. Richard Neutra on Building.  These three paragraphs appear on pages 19, 21 and 24, 
respectively. 

127 NEUTRA, Richard. Survival through Design, p. 3. 
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“Nature enters to collaborate with architecture...”
Photograph of Neutra’s 1950 Northwestern Mutual Fire Association published in DE MIGUEL, Carlos. “Ofi cinas de una compañía de seguros en Los Ánge-
les.” Revista Nacional de Arquitectura, no. 138 (1953), pp. 35-38.
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work area, related to the exterior vegetation via the great windows,” and that “throughout the 

building, vegetation has an important role that values by form and qualities the material and 

design of this original office building.”  Evidently, Carlos de Miguel was not only impressed by 

the ways in which Neutra included vegetation, but also by the fact that the abundant 

vegetation is not included gratuitously; rather, it complements the architecture precisely and 

carefully.  De Miguel also noted the fundamental union between interior and exterior, and 

between the human being and Nature, both present in the Northwestern Mutual Fire 

Association.  Furthermore, he mentioned that one of the key components of the building’s 

design was “the incorporation of Nature with the architecture and the transparency and clarity 

of the interior spaces.”128  By speaking of the “transparency and clarity” that is found in this 

and other works of Neutra, Carlos de Miguel agreed with Sáenz de Oiza, who spoke of “the 

exuberant and splendid penetration of Nature within the inhabited space” that a vitreous 

membrane allows, forming a truly “organic” architecture, thereby giving birth to the ser 

arquitectura.129  Carlos de Miguel further elaborated on this intimate connection between 

interior and exterior, between human being and Nature, saying that “the result is seen in the 

photographs that are here published.  Nature enters to collaborate with architecture, with 

tactile contact whenever possible, or if not, through large panes.”130   

For Neutra and the Spanish architects who studied his work, the union of interior with 

exterior was made possible by the technological advances in glass fabrication.  As Sáenz de 

Oiza stated, “Current glass, in its new trajectory, in our opinion, does nothing more than 

follow [the] way” to architectural organicism.  The new technologies of plate glass allowed the 

creation of more organic and metabolic architecture because of its function similar to that of 

human skin.  Architectural glass, like human skin, regulates temperatures, ventilation, sun 

exposure, etc.  Under this consideration, the building that uses expansive glass is more organic 

due to its adaptability to climatic variations, the peculiarities of the location and the 

requirements of those who occupy it.  Sáenz de Oiza also explained the possibility, thanks to 

                                            
128 DE MIGUEL, Carlos. “Oficinas de una compañía de seguros en Los Ángeles.” Revista Nacional de Arquitectura, no. 

138 (1953), pp. 35-38.  Original quotes: “La sala de oficinas, relacionada con la vegetación externa a través 
de los grandes ventanales” and “en todo el edificio, la vegetación tiene un importante cometido, que valora, por 
forma y calidades, el material y el proyecto de este original edificio de oficinas.” and “la incorporación de la 
Naturaleza en la arquitectura y la diafanidad y claridad de los espacios interiores.” 

129 SÁENZ DE OIZA, Francisco J. “El vidrio y la arquitectura.”  Original quote: “la penetración exuberante y espléndida de 
la Naturaleza dentro del espacio habitado” 

130 DE MIGUEL, Carlos. “Oficinas de una compañía…”  Original quote: “El resultado está a la vista de las fotografías que 
aquí se publican.  La Naturaleza entra a colaborar con la arquitectura, con contacto táctil cuando ello es 
posible, o si no a través de grandes lunas.” 
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plate glass, of living as much inside as outside, erasing the separation between interior and 

exterior.  “The new era of window glass allows the achievement of what has always been 

considered a dreamed aspiration: the conquest of interiors open to light, sun, landscape…”  

According to Sáenz de Oiza, the technological innovation of plate glass allows the exchange 

of the simple window of the past, which had always rendered a sense of enclosure and 

protection, for an expansive opening towards the exterior, thereby permitting the “enjoyment 

and contact with Nature.”131 

Finally, in a 1966 article in Arquitectura, Robert Touvay mentioned the role of glass to 

relieve us of all sensation of claustrophobia, as long as it is utilized with the purpose of 

reuniting human with Nature (similar to Neutra’s argument).132  In speaking of the unique 

relationship between individual and environment, Touvay included natural light as a “lively” 

and “variable” component.  He identified the relationships between the human being and this 

natural phenomenon as critical in order to understand the appropriate use of glass in 

architecture.  

In addition to Neutra’s biorealism and the integration of the human being and the 

natural surroundings that it uniquely affords, Spanish architects also recognized in Neutra the 

tenets of European rationalism, which they perceived as a direct result of his architectural 

formation in the environment of the Vienna Secession and his direct personal contact with 

Adolf Loos.  As has been discussed previously, Neutra remained faithful to rationalist elements 

of his early professional years such as the supremacy of function, the elimination of ornament, 

and form generated as a result of scientific investigation.  Therefore, he certainly would have 

agreed with Viollet-le-Duc’s rationalist mandate of “truth to the program and truth to the method 

of construction.”133  He would have also agreed with his nineteenth-century predecessors that 

the engineer can and should influence architectural design.  Finally, he believed that modern 

architectural theory should be derived from objective scientific investigation.   

However, the distinguishing feature of Neutra’s rationalism was his subjection of reason 

to the greater call of humanism, yet without diminishing or suppressing the importance of logic.  

                                            
131 SÁENZ DE OIZA, Francisco J. “El vidrio y la arquitectura.”  Original quotes: “El vidrio actual, en su nueva trayectoria, no 

hace, a nuestro juicio, sino seguir [el] camino” and “La nueva etapa del vidrio de ventanas permite alcanzar lo 
que de siempre ha sido considerado como soñada aspiración: la conquista de interiores abiertos a la luz, el sol, 
el paisaje…” and “disfrute y contacto de la Naturaleza” 

132 TOUVAY, Robert. “El vidrio, la luz y el hombre.”  Original quote: “La luz natural es viviente y es viviente porque es 
variable.” 

133 CURTIS, William J. R. Modern Architecture since 1900. third edition. London, New York, Singapore: Phaidon Press, 
1996, p. 73. 
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While other modern architects chose to base their rationalism on the physical sciences of 

statics and the chemistry of materials, Neutra chose to found his on the life sciences of human 

physiology and psychology, whose architectural application he considered to be supreme 

among the modern sciences.134  Like other modern architects, he believed in the importance of 

innovative engineering in modern architecture, yet the innovative engineers he most respected 

were those whose work gave priority to the human being, such as Spaniard Eduardo Torroja, 

Neutra’s personal friend whose work Neutra called “a human art.”135  He was also impressed 

with the work of Félix Candela, whom Neutra described as a “brilliant structural designer.”136  

Like Torroja and Candela, Neutra’s rationalism seems to expound on Viollet-le-Duc’s mandate 

by adding a third component: truth to the program, truth to the method of construction and, 

above all, TRUTH TO THE HUMAN BEING.  Therefore, it can hardly be mere coincidence that 

Neutra’s fusion of European rationalism and modern humanism became widely influential in 

Spain precisely at the time when Spanish humanists were engaged in the greatest and most 

accelerated modernization project of Spain’s history. 

In his contribution to the 1965 monograph in Arquitectura, titled “El racionalismo 

europeo en Neutra,” Fernando Casinello gave a glimpse of the ways in which Spanish 

architects understood the concept of European rationalism and the ways in which it appeared 

in Neutra’s theory.137  Casinello did not reduce Neutra’s rationalism to a logical series of 

calculations, technical properties of materials or methods of construction.  On the contrary, he 

followed the path established in 1952 by Sáenz de Oiza and later resumed by Robert Touvay, 

whose arguments take advantage of the technical aspects of materials to describe Neutra’s 

architecture in artistic, poetic and essentially humanistic terms.  Like them, Casinello focused 

only on the human and spiritual aspects of Neutra’s rationalism, thereby following the 

humanist theory of his mentor and predecessor, Eduardo Torroja.  Casinello found that 

rationalism is not an end unto itself; rather, it serves to enrich the life of the human being. 

                                            
134 Neutra communicated this choice to his Spanish audience in a lecture he gave at the School of Architecture in Madrid 

in November 1954.  A full transcription of this lecture, translated from German by Neutra’s Spanish friend José 
Fonseca, is included in Appendix 06 of this dissertation.  NEUTRA, Richard. “Recepción del arquitecto Richard 
Neutra en la Escuela Superior de Arquitectura de Madrid.” Boletín de Información de la Dirección General de 
Arquitectura VIII, no. 4 (December 1954), pp. 11-14; and CASINELLO, Fernando. “El racionalismo europeo en 
Neutra.” 

135 NEUTRA, Richard. “Eduardo Torroja.” Informes de la Construcción, no. 133 (1961), Introducción.  Original quote: “un 
arte humano” 

136 NEUTRA, Richard. Realismo Biológico, p. 115. 
137 CASINELLO, Fernando. “El racionalismo europeo en Neutra.” 
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Aside from Neutra, Casinello’s article contrasts two different concepts of rationalism: the 

high reason of the European school, as evidenced by Mies van der Rohe, and the ingenious 

humanity of Frank Lloyd Wright.  In a 1946 article published by Revista Nacional de 

Arquitectura Alfred Roth proposed Neutra as the dual heir and nexus of Wright’s humanism 

and European rationalism.  For Roth, the architecture of Wright is characterized by “his true 

art, his profound spirituality, his high ethic and his pure humanity,” and that “Wright’s organic 

architecture is developed from the material and spiritual nature of man.”  On the other hand, 

Roth stated that Neutra brought with him to the United States the “European criteria [that] has 

not been able to overcome materiality or rationality” and that has left European architecture 

“chained to the classical idea of abstract and representative construction (Le Corbusier).”138   

Admittedly, a form of rationalism had existed in Spanish architecture since the late-

1920s.  However, Gabriel Alomar pointed out that Spain’s earliest forays into rationalism such 

as the critical work of GATEPAC in the 1930s were entirely superficial.  He believed that the 

rational architecture produced in Germany, France and Holland during the early years of the 

modern movement was highly representative of the local German, French and Dutch cultures, 

but he found that “Spanish functionalism had no real personality, [and we] must confess that its 

best works are copied from other French or German” projects.  Alomar went even further to 

proclaim that “Not only was Spanish functionalism not Spanish, but it was false and had been 

prostituted in its true spirit.”139  Therefore, it was only natural that Neutra would serve Spain as 

a reference in the dual task of achieving truly rational and humane architecture with a uniquely 

Spanish personality. 

To describe this unique quality of Neutra’s rationalism, Casinello used a series of 

mathematical equations to express the subordination of rationalism as a function of humanism 

that is apparent in Neutra’s theory.  He stated that architecture is a “functional necessity,” a 

technical “science” and “an art,” as follows: 

ARCHITECTURE = MAN + TECHNIQUE + ART. 
                                            

138 ROTH, Alfred. “Planificación y construcción en los Estados Unidos: Observaciones sobre la nueva arquitectura en los 
Estados Unidos.” Revista Nacional de Arquitectura, no. 49-50 (1946), p. 29.  Original quotes: “su verdadero 
arte, su profunda espiritualidad, su alta ética y su pura humanidad”, “la arquitectura orgánica de Wright se 
desarrolla de la naturaleza material y espiritual del hombre”, “criterio europeo [que] no ha podido superar lo 
material ni lo racional” and “quedamos encadenados en la idea clásica de la construcción abstracta y 
representative (Le Corbusier)”, respectively. 

139 ALOMAR, Gabriel. “Sobre las tendencias estilísticas…”  Original quotes: “el funcionalismo español no tuvo una 
verdadera personalidad, debiendo confesar que sus mejores obras son calcadas de otras francesas o alemanas” 
and “el funcionalismo español, no tan sólo no era español […], sino que era falso y había sido prostituido en su 
verdadero espíritu.” 
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But this equation, for Casinello, did not describe the Gestalt of architecture.  As a result, he 

introduced other components of architecture such as the humanization of space according to 

activity, the zeitgeist and the Freudian influence of the physical environment on the inhabitant, 

as follows: 

ARCHITECTURE = SPACE + TIME + PLACE 

However, Casinello evaluated even this second equation as insufficient to state the wholeness 

of architecture, due to the physical consequences and processes of architectural construction, 

as follows: 

ARCHITECTURE = MATERIAL + MEANS + MAN 

In the end, Casinello determined that architecture consists of these nine parameters: man (the 

artist), technique and art; space, time and place; material, means and man (the builder).  He 

then insisted that from the synthesis of these nine 

…will rise a third man, the architect, that, if he is aware and is sufficiently capacitated 

to not forget any of them, trying to reach in his work the Augustinian goal of ‘splendor 

of harmony’ as the most expressive form of its beauty.  Of a beauty that, [having] 

integrated the nine parameters, will have life and will serve so that man can be more 

man.” 

Reading the previous equations vertically, Casinello distinguished that this “third man, the 

architect” is manifest in three masters of modern architecture, as follows: 

RICHARD NEUTRA = MAN + SPACE + MATERIAL 

MIES VAN DER ROHE = TECHNIQUE + TIME + MEANS 

FRANK LLOYD WRIGHT = ART + PLACE + MAN 

More specifically about the works of Neutra, Casinello described their inherent beauty and 

rationalism: “Neutrian humanism is nothing more than the Socratic interpretation of beauty: 

‘That which serves a purpose is beautiful,’” although perhaps in this point Casinello did not 

fully grasp the complexity of Neutra’s revision of Socratic beauty.  However, he did 

understand that the rationalism of Neutra’s works integrates the nine parameters and therefore 

allows “man to be more man.”  In this last corollary Casinello distinguished that Neutra’s 

rationalism is not the same calculated technique that characterizes the work of Mies van der 
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Rohe, nor is it the artistic and ingenious expression of Wright.  It is the objective of a rational 

humanism that “brings Neutra to create the dwellings that we would like to live in.”140   

 In his contribution to the monograph López Quintás added another equation in the style 

of Casinello to describe Neutra’s rationalism as follows: 

NEUTRA  = TECHNOLOGY + ANTHROPOLOGY 

Therefore, López Quintás clarified that the high rationalism of Neutra is humanized by his 

intuition as Casinello’s “third man.” 

Neutra constitutes, without a doubt, an ideal example of the will to integrate two 

extreme trends: Technologism and Anthropologism.  Time can pass over the specific 

realizations of his architectural activity.  But the humanistic composure that inspired 

them, transforming the pure functions into psychological expressions, without 

diminishing the technical perfection, is something that overcomes time and endures by 

its humane authenticity and its excellence.141 

Therefore, according to Casinello Neutra’s architecture is distinguished by its highly precise 

and functional nature, without deficiency of the essential human touch that always respects the 

human being as the most basic purpose of design. 

 Accepting this rather humanistic purpose for architecture, Casinello investigated the two 

elements that shelter the human being: space and material.  Between these two, that which 

dominates the work of Neutra, according to Casinello, is the functional space whose link to 

Nature provides a lively place, thereby giving way to human activity.  Carlos de Miguel 

described the functional space and the optimal humane conditions of Neutra’s work as evident 

in the Northwestern Mutual Fire Association.  De Miguel spoke of the free plan in the work 

area as an open space that greatly facilitates the execution of typical insurance company 

tasks, both for the office worker and for the client.  From a very Spanish point of view he 

commented about the use of the free plan for an office building: “this great initial liberty 

                                            
140 CASINELLO, Fernando. “El racionalismo europeo en Neutra.”  Original quotes: “…sugerirá un tercer hombre, el 

arquitecto, que si es consciente y está suficientemente capacitado no olvidará ninguno de ellos, tratando de 
alcanzar en su obra la meta agustiniana de ‘esplendor de la armonía’ como forma más expresiva de su belleza.  
De una belleza en la que, integrados los nueve parámetros, tendrá vida y servirá para que el hombre pueda ser 
más hombre.” and “El humanismo neutraniano no es más que la interpretación socrática de la belleza: ‘Es bello 
lo que sirve a un fin.’” and “lleva a Neutra a crear las viviendas que nos gustaría vivir.” 

141 LÓPEZ QUINTÁS, Alfonso. “Neutra y la biología moderna,” p. 60.  Original quote: “Neutra constituye, sin duda, un 
ejemplo modélico de voluntad de integración de dos corrientes extremas: Tecnologismo y Antropologismo.  El 
tiempo puede desbordar las realizaciones concretas de su quehacer arquitectónico.  Pero el temple humanista 
que las inspiró trocando las puras funciones en expresiones psíquicas sin menoscabo de la perfección técnica es 
algo que supera al tiempo y perdura por su autenticidad humana y su ejemplaridad.” 
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impedes petty licentiousness.  That is to say, in this office it must be difficult to comment about 

last Sunday’s game at the top of your lungs.”142  Although de Miguel never used the term 

planta libre in his discussion of the building, it is likely that Le Corbusier’s concept, known 

since the Maison Dom-ino, would have come to the mind of the Spanish reader.  On the other 

hand, perhaps Wright’s “open plan” concept would have come to mind; although more distant 

for the Spanish architect, Wright’s version certainly was the closest source for Neutra himself.  

The functional and humanistic success of the open plan was also noted in Neutra’s design for 

the US embassy in Pakistan, which Revista Nacional de Arquitectura highlighted for its “desire 

to be an efficient office for working.”143   

Furthermore, according to Casinello, the humanization of space is not possible if the 

architect does not respect the particularities of the building materials (concrete, wood, glass, 

etc.), as evident in his equation that reveals materiality as the third basic element of Neutra’s 

architecture (man, space and material).  Since 1932, when Arquitectura mentioned him 

among the participants in the MoMA exhibition “The International Style,” Neutra’s work 

always figured among that of the modern masters as an example of the correct use of 

materials.144  However, according to Casinello Mies van der Rohe concentrated on the means 

of construction and Wright on the artistry of construction, while Neutra was primarily 

concerned with the human perception of materials and the potential contribution of materiality 

to human activity in the space.  Of old materials Neutra spoke deferentially: “stone, wood and 

brick are materials impregnated with tradition, and their use, along with fabrics, is what gives 

color and intimacy to the home.”145  However, he also spoke of more modern materials, such 

as steel, glass and concrete that allow for open, luminous and diaphanous spaces when used 

correctly.  Therefore, according to Neutra, a rational union between traditional and modern 

materials permits the realization of humane architecture that was never before possible.   

However, in spite of this emphasis on materials, Neutra never used them in a gratuitous 

way that would jeopardize the primacy of space for human habitation, an emphasis that did 

not go unnoticed in Spain.  For Spanish architects, Neutra’s use of reinforced concrete proved 

informative.  In an article entitled “Hormigón: Material noble de hoy,” Casinello attempted to 

                                            
142 DE MIGUEL, Carlos. “Oficinas de una compañía…”  Original quote: “Esta gran libertad inicial impide el pequeño 

libertinaje.  Es decir, en esta oficina debe ser difícil comentar a gritos el partido del domingo último.” 
143 “Embajadas de Estados Unidos.” Revista Nacional de Arquitectura, no. 194 (1958).  Original quote: “el deseo de 

que sea una oficina eficaz para trabajar” 
144 “El ‘Estilo Internacional’.” Arquitectura, no. 158 (1932), p. 196. 
145 CASINELLO, Fernando. “El racionalismo europeo en Neutra.”  Original quote: “Piedra, madera y ladrillo son materiales 

impregnados de tradición, y su empleo junto a las telas son los que dan calor e intimidad al hogar.” 
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The open plan of Neutra’s 1950 Northwestern Mutual Fire Association
Top left and top right images: Eva-Maria Fleckenstein and Detlef Riek.  Bottom image: Julius Shulman 
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“An effi cient offi ce for working.”
Neutra & Alexander’s 1957 US Embassy in Karachi, Pakistan; Image: Richard Neutra
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Exposed concrete and the sensorial design of Neutra’s 1948 Tremaine House
Image: Julius Shulman
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rescue concrete from its perception as a brutish material suitable only in engineering 

applications.  To this end he highlighted the serenity, simplicity and delicacy of Neutra’s 

Tremaine house as uniquely provided by the innovative concrete structural frame and roof 

system.  Furthermore, he praised Neutra’s choice to leave the concrete exposed to view and 

touch, mentioning its tactile and human qualities as factors that contribute to the sensorial 

design of the dwelling.146   

Even more than reinforced concrete, it was Neutra’s use of plate glass to serve human 

needs that most impressed Spanish architects.  Sáenz de Oiza not only indicated that Neutra’s 

houses follow the historical and universal understanding of human dwelling, he also 

highlighted the benefits of modern living in light, air and Nature provided by plate glass in the 

architecture of Neutra. 

The new architecture of glass is the architecture that lives and evolves in the air, in the 

light, in the enjoyment of plants and flowers, in the full pleasure of contemplation of a 

nature that, being conquered by man, is always shown to us as radiant and 

marvelous.  All the work of Mies van der Rohe or of Neutra breathes this prodigious 

use of glass that, more than limiting the interior space as stone did, means to contain 

the exuberant and splendid penetration of Nature into the inhabited space.  A new 

esthetic of architecture, fruit of a new technology where the heavy and blind wall—

heavy and blind in its aspect, in its mechanical resistance and in its thermal 

[resistance]—, as in other days the grille or the coat of mail, has passed to the 

archeological museum, only comprehensible there where the culture or technology still 

lives in the prehistory of the primitive.147 

In referring to “the architecture of glass,” Sáenz de Oiza did not enter into constructive or 

technical details about plate glass, as he did later in the article.148  Rather, his language 

throughout this article bears a remarkable similarity to Neutra’s most important writings.  He 

                                            
146 CASINELLO, Fernando. “Hormigón: material noble de hoy.” Informes de la Construcción, no. 86 (1956), article 100-

21. 
147 SÁENZ DE OIZA, Francisco J. “El vidrio y la arquitectura.”  Original quote: “La nueva arquitectura del vidrio es la 

arquitectura que vive y se desarrolla en el aire, en la luz, en el disfrute de plantas y flores, en el pleno goce de la 
contemplación de una naturaleza que, al ser por el hombre conquistada, se nos muestra siempre como radiante 
y maravillosa.  Toda la obra de Mies van der Rohe o de Neutra respira este prodigioso empleo del vidrio, que 
más que limitar el espacio interior, como lo hiciera la piedra, pretende contener la penetración exuberante y 
espléndida de la Naturaleza dentro del espacio habitado.  Una nueva estética de la arquitectura, fruto de una 
nueva tecnología donde el muro pesado y ciego—pesado y ciego en su aspecto, en su resistencia mecánica y 
en su termalidad [sic]—, como otro día la reja o la cota de malla, ha pasado al museo de lo arqueológico, sólo 
comprensible allí donde la cultura o la tecnología aun vive en la prehistoria de lo primitivo.” 

148 The article enters into technical details of glass in the second half of the third section (“Su comportamiento”) and in 
section 4 (“Los productos del vidrio”).  Curiously, in these sections Sáenz de Oiza no longer refers to the works of 
Neutra as examples. 
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referred to the spatial, spiritual human and even poetic qualities of glass, and he openly 

recognized that the work of Neutra (and that of Mies van der Rohe) “breathes” these qualities.   

It is not surprising that Sáenz de Oiza would mention Mies van der Rohe along with 

Neutra in an article about the use of glass in Modern architecture.  In fact, the article mentions 

the German Pavilion in Barcelona and “the dream of Mies van der Rohe” of the glass office 

building of 1926 that, according to Sáenz de Oiza, greatly influenced the design of the UN 

Headquarters in New York.149  He used these examples from the oeuvre of Mies van der Rohe 

to illustrate the correct use of glass in modern architecture.  However, to illustrate the most 

critical concepts of the modern spirit, such as the conquest of interior spaces open to nature, 

Sáenz de Oiza depended more photographically on Neutra than on Mies van der Rohe or 

any other foreign architect.  The article includes two photographs of buildings designed by 

Mies van der Rohe (the glass skyscraper project of 1926 and an academic building at IIT), 

two photographs of Abramowitz’s UN Headquarters, one photograph of SOM’s Lever House 

and a plan of Aalto’s Baker House, all works that the exemplify appropriate use of 

architectural glass.  However, he included five photographs of buildings designed by Neutra: 

one of the Wilkins house on the cover of the issue, one of the Case Study House #20 and 

three of the Atwell house.  The fact that he used more images of Neutra’s works than of any 

other architect could be purely incidental.  However, it is clear that, for Sáenz de Oiza, 

Neutra represented a master in the rational application of glass in architecture. 

Sáenz de Oiza then proceeded to argue against the showy and gratuitous use of glass: 

The difficulty of the present moment—of the architecture of glass, specifically—is in the 

evaluation of that which truly is conquest, fruit of a new technological invention; of that 

which is only good intention[;] and of that which, more seriously, may simply be a 

wrong application or, worst of all, an irresponsible ostentation. 

He carefully separated that which is mere and gratuitous ostentation from that which is truly a 

“conquest” or a technological advance, illustrating his argument with a series of photographs 

of ostentatious and inappropriate uses of glass, such as a telephone booth and a glazed 

staircase.  He even criticized Wright for using too much glass in a recent church design, 

leaving little room for architecture.  To conclude his argument, Sáenz de Oiza compared the 

living room of Neutra’s Atwell house with a banal modern office, both of which use large 

expanses of glass in a technically appropriate way.  However, according to Sáenz de Oiza, 

“We must distinguish between the window as a means of reception and contact with Nature, 

                                            
149 SÁENZ DE OIZA, Francisco J. “El vidrio y la arquitectura.”  Original quote: “el sueño de Mies van der Rohe” 
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Gratuitous and ostentatious uses of glass
SÁENZ DE OIZA, Francisco J. “El vidrio y la arquitectura.” Revista Nacional de Arquitectura, no. 129-130 (1952), p. 15.
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Glass as a means of connection with nature, or as a foolish exhibition of urban imperfections
SÁENZ DE OIZA, Francisco J. “El vidrio y la arquitectura.” Revista Nacional de Arquitectura, no. 129-130 (1952), p. 24.
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and that which is only a motive of foolish exhibition of any and all urban imperfections.”150  As 

such, he clarified that Neutra’s Atwell house represents a correct use of glass that captures the 

interest of the inhabitant and places him or her in direct contact with Nature, while the 

unnamed office is nothing more than foolish exhibition.   

Sáenz de Oiza also pointed out that in the course of invention new architectural 

materials must pass through a process of perfection that requires a willingness to permit both 

technical and sociological failures.  He cited as examples such technological advances as the 

automobile and the airplane.  Regarding the correct use of glass in architectural applications, 

he recommended that the architect must reflect deeply on all the qualities of the material, 

including its physical, sociological and psychological properties, because “by way of rash 

plagiarism, that which is truly splendid can become splendid failure.”151  Here again Sáenz de 

Oiza verged on Neutra’s argument on the correct use of glass that appeared in his articles 

“Psychology of glass use,” “Do it with mirrors,” “Mirrors and physiological space,” 

“Translucidity” and “Glass in the theater building.”152 

Perhaps the most visually stunning evidence of the impact on Spanish architectural theory 

of Neutra’s revised concept of humanism was Sáenz de Oiza’s 1952 photomontage that 

juxtaposed an image of Neutra’s Atwell House with another image of a stereotypical primitive 

hut.  He compared the primitive huts, in which daily activities are carried out in the open air, 

with the living room of the Atwell House, whose large expanse of glass permits a similar 

sensation of life in the open air within a sophisticated, modern home.  Sáenz de Oiza 

inscribed three blue arrows on the photomontage to clearly indicate that the Atwell house was 

the unequivocal successor of the primitive hut.  Undoubtedly, he found that Neutra’s revision of 

humanism permitted the deft use of the latest modern materials such as steel, wood and plate 

glass to fully accommodate the human being’s most fundamental ways of life.   

Clearly, Neutra’s updating of humanism for the modern world became the primary way 

that he influenced the development of mid-century Spanish architecture.  In addition to Sáenz 
                                            

150 SÁENZ DE OIZA, Francisco J. “El vidrio y la arquitectura.”  Original quotes: “La dificultad del momento presente—de la 
arquitectura del vidrio, en concreto—está en la apreciación de lo que verdaderamente sea conquista, fruto de 
una nueva invención tecnológica; de lo que sólo es buena intención y de lo que, más grave, sea simplemente 
una equivocada aplicación o, peor aún un irresponsable alarde.” And “Hay que distinguir entre la ventana como 
medio de captación y contacto con el paisaje de la espléndida Naturaleza, y la que sólo es motivo de 
exhibición tonta de todas y cada una de las urbanas imperfecciones.” 

151 SÁENZ DE OIZA, Francisco J. “El vidrio y la arquitectura.”  Original quote: “Por el camino del plagio irreflexivo, lo que 
es realidad espléndida puede tornarse en espléndido fracaso.” 

152 The unpublished manuscripts of these articles are reproduced in Appendix 01 of this dissertation.  [UCLA 0177-17-
06], [UCLA 0177-17-01], [UCLA 0177-17-03], [UCLA 0177-17-04], [UCLA 0177-17-02], respectively. 
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The eternal human experience and life in the open air
Image: Francisco Sáenz de Oiza
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de Oiza, other architects such as José Antonio Coderch, César Ortiz-Echagüe, Miguel Fisac, 

Fernando Redón, Rafael de La-Hoz and Francisco Cabrero not only followed Neutra’s revised 

theory of modern humanism, but also incorporated it into the architectural projects they 

constructed throughout the 1950s and 1960s.  The appearances of Neutra’s humanism in 

specific works of Spanish architecture and his evolving personal relationship with Spanish 

architects are unfolded in the following chapter. 
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“Adiós... Richard J. Neutra.” Informes de la Construcción, no. 220 (1970).
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The appearances of Richard Neutra in the Spanish press together with his multiple 

physical appearances on the Iberian Peninsula allowed him to play an incomparably essential 

role in Spain’s transition to modernity.  This role is most palpable in the many relationships 

Spanish architects formed with Neutra, most of which were cemented as personal friendships 

thanks to Neutra’s visits to Spain and the visits of Spaniards to California and continued 

through the multitude of personal letters written between Neutra and various Spanish 

architects.1  Even more importantly, these relationships were facilitated by Neutra’s promotion 

of modern humanism, which for Spanish architects of all persuasions became a guide in the 

discovery of modern architecture that can be realized within the context of Spanish tradition.  

For these reasons, by the time of his passing in April of 1970 Richard Neutra had won not 

only the minds but also the hearts of Spaniards across the country and across disciplinary 

boundaries in a way unparalleled by any other master of modern architecture.   

These close friendships with Spanish architects were illustrated by the touching eulogy 

published in Informes de la Construcción immediately after his death, under the simple title 

“Adiós… Richard J. Neutra.”   

This is not the opportune moment to try to introduce R. J. Neutra to you, not only 

because he needs no introduction for our readers, since he was a fruitful collaborator 

of this Institute in conferences, colloquia, monographs [and] articles; but also because 

in these moments in which the profound emotion of his loss seizes us, we do not think it 

necessary to turn our heads to look back at his past, which is history.  We only want to 

say a goodbye to a friend, a goodbye imbued with sadness because he is gone, but 

also with admiration and joy for having had the happy opportunity to know and live 

with him hours of indelible memories.  A goodbye to the person, to the genius, to the 

man… and likewise the firm conviction that this will not mean the end of his work, but 

the beginning of affirmation and opening of all of his theories.2 

This “happy opportunity” and the resulting “indelible memories” paved the way for Neutra to 

shrug off the mantle of the distant modern master and take on the more proximate roles of peer 
                                            

1 More than 120 letters were exchanged between Neutra (or his agents) and various Spaniards.  These letters are 
reproduced entirely in Appendix 01 of this dissertation. 

2 “Adiós... Richard J. Neutra.” Informes de la Construcción, no. 220 (1970).  Original quote: “No es este el momento 
oportuno para tratar de presentarles a R. J. Neutra; no solo porque no necesita de presentación para nuestros 
lectores, ya que fue fecundo colaborador de este Instituto, en conferencias, coloquios, monografías, artículos... 
sino también porque en estos momentos en que nos embarga la profunda emoción de su pérdida, no creemos 
necesario el volver la cabeza para asomarnos a su pasado, que es ya historia. Solo queremos decir un adiós a 
un amigo, un adiós preñado de tristeza, porque se fue, pero también de admiración y alegría, por haber tenido 
la feliz oportunidad de conocerle y de convivir con él horas de imborrable recuerdo.  Un adiós a la persona, al 
genio, al hombre... y a la par el firme convencimiento de que ello no significa el fin de su obra, sino el principio 
de afirmación y apertura de todas sus teorías.”   
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and mentor to Spanish architects.  While a select few of Neutra’s Spanish colleagues such as 

Eduardo Torroja and José Luis Sert were certainly his peers and others functioned as conduits 

by which Neutra became known in Spain, most were undoubtedly his students who 

investigated his work and theory in an effort to apply it to the development of their own work.   

Neutra’s evolving, personal mentorship of younger Spanish architects occurred in three 

distinct phases.  Those architects who graduated from the schools of architecture in Madrid 

and Barcelona in the crucial years of the 1940s constitute the first generation of postwar 

architects that gradually became disaffected with models of traditional mimicry and bogus 

rationalism.  In the search for truly modern Spanish architecture, these architects eventually 

turned to Neutra as an unequivocal and lifelong source of inspiration.  Many of them quickly 

became not only Neutra’s students, but also his friends.  Then, the second generation, many of 

whom had apprenticed under the architects of the first generation and began their own 

professional careers in the 1950s, also found stimulation in Neutra’s works and theories.  

Lastly, Neutra’s month-long 1969 visit to Spain sparked a third generation of willing, emergent 

followers. 
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4.1 The origin of Neutra in Spain: Eduardo Torroja 

Upon consideration of the relationships between Neutra and various Spanish 

professionals of the period, it is no surprise that his friendship with Eduardo Torroja (1899-

1961) stands above the rest.  However, this boundary-breaking professional and personal 

relationship between Spain’s most illustrious engineer and California’s most prodigious 

architect is not entirely surprising.  On one hand, Torroja initially conceived of the Instituto de 

la Construcción y del Cemento as a highly collaborative forum in which the traditional 

boundaries between architect and engineer are blurred.  Furthermore, as Modesto López 

Otero pointed out in an article in Arquitectura, Torroja typically maintained strong 

relationships with architects and took full advantage of these relationships in his relentless 

promotion of Spain’s transition to modernity.   

The work of Torroja in this Institute is as much direct study as it is of special and 

advantageous extension.  His generous human condition, his spirit of cooperation and 

his eagerness to progress brought him to invite for that professorship, in conference 

tracks, the great figures of today’s construction.  His authority and his international 

prestige have made it possible and, as far as we are concerned, there we have heard 

the masters of modern architecture.3 

Torroja was an architect’s engineer, as demonstrated by the fact that a large portion of 

his oeuvre is composed of buildings in which architecture for human habitation and 

technologically innovative engineering are conceived as inseparable elements of a well-

composed whole.  Even his work that might be characterized as pure infrastructure, such as 

the Quince Ojos Viaduct (1932) and the roof design for Campo de Las Corts (1943) represent 

an attention to principals of aesthetics and proportion that is more typical to architecture than 

to engineering.  Few other twentieth-century engineers achieved such an architectonic quality, 

for which reason Torroja was often associated with other great innovators in structural 

engineering as Pier Luigi Nervi, Eugène Freyssinet and Robert Maillart.   

It was precisely this fusion of architecture and engineering, as well as his desire for 

progress on technological and social fronts that made Torroja’s work and person attractive to 

                                            
3 LÓPEZ OTERO, Modesto. “Eduardo Torroja y los arquitectos.” Arquitectura, no. 31 (1961), p. 37.  Original quote: “La 

obra de Torroja en este Instituto es tanto de estudio directo como de especial y provechosa extensión.  Su 
generosa condición humana, su espíritu de cooperación y su afán de progreso le movieron a invitar para aquella 
Cátedra, en sendas conferencias, a las grandes figuras de la construcción de hoy.  Su autoridad y su prestigio 
internacional lo ha hecho posible y, por lo que a nosotros se refiere, hemos oído allí a los maestros de la 
moderna arquitectura.” 
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Top: Neutra and Torroja during one of Neutra’s guest lectures at the ITCC; Image author unknown, taken from Richard J. 
Neutra. Madrid: Instituto Eduardo Torroja de Construcción y del Cemento, 1968.   
Bottom: Torroja’s 1932 Quince Ojos Viaduct, Madrid; Image author unknown, taken from BONET CORREA, Antonio. 
La ciudad universitaria de Madrid. Madrid: COAM, 1988
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architects, not only in Spain but also abroad.  In fact, architects of international repute were so 

strongly attracted to his innovative work that Frank Lloyd Wright, who was often reticent to 

praise the work of others and who was famous for his typically wholesale disdain of 

engineers, proclaimed Torroja as “the greatest living engineer;”4 Wright also found that 

Torroja “expressed the principles of organic construction better than any engineer I know.”5  

Moreover, Wright’s own greatest innovations in structural engineering, in such architectural 

icons as the Johnson Wax Corporate Headquarters (1936) and Fallingwater (1937), were 

produced a few years after the earliest innovative and mature works of Torroja, who was forty-

two years younger than Wright.  Therefore, according to Wright, Torroja not only fought in the 

vanguard of modern structural engineering, he led the charge: as Fernández and Navarro 

noted, “Frank Lloyd Wright said that Torroja was the greatest living engineer at a time when 

Freyssinet, Maillart, Finsterwalder, and Nervi were still alive and active.”6  Even fellow 

forerunner Freyssinet called Torroja “the master of original construction.”7  

In his attempt to aid Spain’s transition to modernity for both architecture and 

engineering, he continually turned to the work of foreign professionals as relevant and 

appropriate models.  Using his position of authority as director of the ITCC, he commenced 

publication of Informes de la Construcción “to initiate the ambitious task of disseminating, in 

the most efficient way possible, as many questions related to construction that can be of 

positive interest;”8 he also intended to publicize in Spain the architectural and engineering 

advances of other, more developed countries.  To this end, during the first years of the ITCC’s 

life he blatantly promoted the work of American and European architects by inviting such 

noteworthy figures as Granholu, Holey, Montagna, Langhorst, Levi, Lods, Zhrfuss, Ponti, Nervi 

and Neutra, to give guest lectures on the newly-constructed lecture hall “Costillares” on the 

ITCC campus in Madrid, and by following these lectures with extensive summaries published in 

                                            
4 TORROJA, Eduardo. “Soaring Concrete Canopies Shelter the Madrid Hippodrome.” Architectural Forum, May 1950, p. 

130. 
5 “People.” Architectural Forum, July 1949, p. 14. 
6 FERNÁNDEZ ORDÓÑEZ, José Antonio and NAVARRO VERA, José Ramón. Eduardo Torroja, Ingeniero. Madrid: Pronaos, 

1999, p. 21. 
7 La modernidad en la obra de Eduardo Torroja : catálogo de la exposición celebrada en el Colegio de Ingenieros de 

Caminos, Canales y Puertos, Madrid, junio de 1979. Madrid: Colegio de Ingenieros de Caminos, Canales y 
Puertos, 1979, p. 29.  Original quote: “El maestro de la construcción original.” 

8 “Editorial.” Informes de la Construcción, no. 1 (1948).  Original quote: “para iniciar la ambiciosa tarea de divulgar, 
en la forma más eficaz posible, cuantas cuestiones relacionadas con la Construcción puedan resultar de interés 
positivo.” 
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Informes.9  Interestingly, in spite of the great praise Frank Lloyd Wright lavished on him, 

Torroja never succeeded in bringing the great master to lecture in Madrid; in fact, he may 

have never tried.10  However, Torroja never hesitated to contact Wright’s most internationally 

famous disciple, Richard Neutra, to whom Torroja’s Italian counterpart Pier Luigi Nervi referred 

as “the best practicing architect.”11   

The date and location of the first acquaintance of Neutra and Torroja is uncertain, 

although it could have occurred sometime during the 1930s or 1940s, either during one of 

Torroja’s journeys to the United States or one of Neutra’s journeys to Europe; indeed it could 

have happened even as early as 1930, when Neutra toured Europe, taught for six weeks at 

the Bauhaus and participated in the CIAM conference in Brussels.  Conversely, they could 

have been introduced by Czech engineer J. J. Polivka, professor at the University of California 

Berkeley, who translated Torroja’s original manuscript for Philosophy of Structures into English 

for its 1958 publication by the University of California Press, and with whom Torroja 

maintained personal contact.  Polivka had collaborated with Wright between 1946 and 

Wright’s death in 1959, specifically on the engineering for the Johnson Wax Headquarters, 

the Guggenheim Museum and the never-constructed reinforced concrete Butterfly Bridge for the 

San Francisco Bay;12 The Neutra Archive at UCLA indicates that he also maintained contact 

with Neutra at least between 1953 and 1954.13  After Wright introduced Torroja and Polivka, 

it may have been Polivka who introduced Neutra and Torroja, via the University of California 

and Wright connections.  At any rate, the Neutra/Torroja friendship clearly began before 

Neutra’s first visit to Spain in 1954, which resulted from an invitation from Torroja’s Institute 

for Neutra to give a guest lecture in Madrid.14  Indeed it was as a result of this lecture, initiated 

                                            
9 LÓPEZ OTERO, Modesto. “Eduardo Torroja y los arquitectos” 
10 The author is unaware of any attempts on the part of Torroja to invite Wright to visit Spain as a guest of the Institute.  

However, a full review of the archives at the Frank Lloyd Wright Foundation and the IETCC has not been 
performed. 

11 SACK, Manfred. Richard Neutra. Translated by Carlos Sáenz de Valicourt. Barcelona: Gili, 1994, p. 11.  Original 
quote: “el mejor arquitecto en ejercicio.” 

12 MARGOLIUS, Ivan. Architects + Engineers = Structures. West Sussex: Wiley-Academy, 2002.  Also, “Engineering the 
Organic: The Partnership of J. J. Polivka and Frank Lloyd Wright.” An exhibition designed and organized by the 
University of Buffalo and the Buffalo and Erie County Historical Society, September 30, 2000. 

13 Box 1976 folder 4 of the Neutra Archive at UCLA includes a series of personal correspondence entitled “Polivka, J.J. 
1953-1954.”  These documents were not consulted for this dissertation and therefore do not appear in Appendix 
01 of this dissertation. 

14 Lecture given by Neutra at the Instituto de la Construcción y del Cemento in Madrid on 24 November 1954.  A full 
transcription of this lecture is included in Appendix 06 of this dissertation.  NEUTRA, Richard. La arquitectura como 
factor humano. Madrid: Instituto Técnico de la Construcción y del Cemento, 1954, p. 3. 
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Neutra and Torroja: two peers of equal standing
Top left: Torroja’s 1932 Frontón Recoletos, Madrid; Image author unknown, 
taken from http://bitaquique.nireblog.com
Middle left: Torroja’s 1933 Market in Algeciras; Image author unknown, 
taken from www.ce.jhu.edu
Middle right: Neutra’s 1932 VDL Research House, Los Angeles; Image au-
thor unknown, taken from HINES, Thomas S. Richard Neutra and the search 
for modern architecture. New York: Oxford University Press, 1982, p. 112.
Bottom right: Neutra’s 1929 Lovell Health House, Los Angeles; Image: Julius 
Shulman 
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in part by Torroja to expose Spaniards to the innovations of Neutra’s work, that Neutra quickly 

became a prominent figure in Spanish architecture. 

Unlike his relationship with other Spaniards, Neutra and Torroja were two peers of 

equal status.  First, Neutra was only seven years Torroja’s senior.  Moreover, both had come 

of age during the tumultuous beginning decades of the twentieth century in nations whose past 

glories had already been eclipsed by the loss of empire and the First World War.  

Furthermore, Torroja’s first highly-innovative and highly-acclaimed construction projects, such 

as the Market in Algeciras (1933), the Fronton Recoletos (1935) and the Zarzuela Racecourse 

(also 1935) only followed Neutra’s first great successes, such as the Lovell Health House 

(1929) and the VDL Research House (1932) by a few years.   

Therefore, any suggestion of a one-way influence of Neutra over Torroja would be 

undoubtedly disingenuous.  On the contrary, theirs was clearly a relationship of mutual respect 

and influence.  For example, in his 1954 lecture at the ITCC Neutra publicly admitted that it 

was Torroja who taught Neutra about the climate of aversion to modern architecture that 

characterized postwar Spain, a country that had always fascinated Neutra, yet had always 

been a mystery to him.15  Eight years after the Spanish engineer’s death, Neutra reminisced 

that “Working with Spanish colleagues and conversing with my dear friend, the Marquis of 

Torroja, I learned to truly respect the architectural task of his country.”16  For his part, Torroja 

also demonstrated his great respect for Neutra as one of the most critical figures of modern 

architecture.  In a letter dated January of 1955 (soon after Neutra’s first visit to Spain) Torroja 

wrote to Neutra that  

It would be a pleasure for me to be able to place along the walls of the Hall of Honour 

of this Institute the photographs of a few persons who, because of their international 

prestige as technicians and artists, and because of their connection with our 

organisation, deserve to be continually remembered by us… It would be most pleasant 

for me to have your photo in a visible place, and to show it to the staff of the Institute, 

as a symbol of outstanding work.17 

                                            
15 Lecture given by Neutra at the School of Architecture in Madrid in November 1954.  A full transcription of this lecture, 

translated from German by Neutra’s Spanish friend José Fonseca, is included in Appendix 06 of this dissertation.  
NEUTRA, Richard. “Recepción del arquitecto Richard Neutra en la Escuela Superior de Arquitectura de Madrid.” 
Boletín de Información de la Dirección General de Arquitectura VIII, no. 4 (December 1954), pp. 11-14. 

16 “Bibliografía.” Cuadernos de Arquitectura, no. 74 (1969), p. 52.  Original quote: “Trabajando con colegas 
españoles y departiendo con mi entrañable amigo, el marqués de Torroja, aprendí a respetar de veras el 
quehacer arquitectónico de su país.” 

17 Letter from Eduardo Torroja to Richard Neutra dated 29 January 1955.  [UCLA 1941-06-10] 
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Neutra’s wife Dione responded to Torroja’s demonstration of honor by writing him that her 

husband “holds you in high esteem too.”18 

Neutra’s great regard for Torroja was also sustained by other foreign critics, who often 

recognized Torroja as the only Spanish professional—architect or engineer—whose work 

during the postwar years was worth mentioning.  During the 1940s Yale University 

architectural critic G. E. Kidder Smith traveled the globe reporting on the advances of modern 

architecture.  After writing about the modern architecture of Brazil, Switzerland and Sweden, 

he traveled through Spain and Portugal on his way to northern Africa.  In his 1950 report to 

Architectural Forum, he was appalled at the almost complete absence of modern architecture 

on the Iberian Peninsula, and found Torroja’s 1935 Zarzuela Racecourse to be the only project 

worth mentioning.   

With one brilliant exception, which will be discussed later, the architectural visitor to 

the Iberian Peninsula is not apt to find much modern work of interest. 

The “official position” on architecture of both Spain and Portugal is apparently 

directed at a fumbling neo-nationalism, although neither appears to have assured itself 

that it has any answer to this unanswerable architectural pons asinorum.  In Spain, 

especially, this rigid formalism finds favor, and the modern architect is esthetically 

hamstrung.  Moldings, for instance, from ancient Rome are even found on the new 

hangar at the Madrid airport, and the still incomplete Ministry of Air building was 

designed by an architect obviously scared by Philip II’s 16th Century Escorial…There 

is, however, the really brilliant and elegant exception mentioned above and this is the 

roof of the grandstand of the Madrid hippodromo, or race track—a veritable ballet of 

egg-shell concrete butterflies.  This hippodrome is unquestionably among the finest 

things in Europe—the roof that is.  The stands themselves, especially on the back, are 

cozied up with “genuine hand-carved” wood of an unfortunate order.  In the roof, 

however, Eduardo Torroja, the engineer, has produced one of today’s most elegant 

conceptions.19 

For Kidder Smith, the only other Iberian architecture worth noting was the Alhambra, La 

Sagrada Familia and “non-pretentious buildings such as market halls, industrial buildings and 

a few clean little bridges,” which were most likely also the work of Torroja.   

Neutra’s great respect for Torroja led him to view the engineer as the most important 

figure in Spain’s transition to modernity, although Torroja’s importance in mid-century Spanish 

architecture has gone largely unnoticed.  A 1955 article in Architectural Forum quoted Neutra 

                                            
18 Letter from Dione Neutra to Eduardo Torroja dated 26 March 1955.  [UCLA 1941-06-14] 
19 KIDDER SMITH, G. E. “Report from Spain and Portugal.” Architectural Forum, May 1950, p. 72. 
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Top: Torroja’s 1935 Zarzuela Racecourse, Madrid; Image: British Cement Association
Bottom: Torroja’s Puente de El Pedrido, La Coruña, Spain; Image: John Coveney
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as a proponent of “the progressive and bold spirit of the leadership which this great engineer 

of cosmopolitan standing gives to the building construction industry of Spain.”20  For Neutra, 

Torroja’s genius was most noteworthy because it achieved such innovation within the turbulent 

climate of 1930s and 1940s Spain.  Perhaps the traditionalists were willing to turn a blind eye 

to Torroja’s unapologetic faithfulness to the modern canon due to the fact that the majority of 

his work could be dismissed by such traditionalists as civic infrastructure rather than 

architecture.  Nevertheless, Neutra’s struggle in a similar climate in 1920s Los Angeles must 

have provided a common bond. 

Indeed, Torroja was undoubtedly the greatest advocate of Neutra’s legacy of influence 

in Spain’s transition to modernity.  In a 1958 article Neutra remembered that the invitation to 

visit Spain to give his guest lecture in 1954, an event that sparked in Spaniards a great 

interest in Neutra’s work, came not only from the ITCC but from Torroja himself;21 also, the 

majority of the unprecedented influx of Neutra articles in Informes appeared while Torroja was 

director of the ITCC.  Needless to say, it is likely that without Torroja’s great effort to promote 

his friend, the idea of Neutra in Spain would never have taken root. 

For his part, Neutra returned the favor and took great pains to disseminate in the United 

States the work of Torroja, whom he considered to be “one of the world’s greatest architect-

engineers;” in so doing, he solidified this relationship of mutual promotion.  For example, 

Neutra was originally asked to write the Forward to the 1958 English-language publication of 

Torroja’s Philosophy of Structures.  Although his words did not eventually appear in the 

introduction of the tome’s published version (according to Neutra, for “various editorial 

reasons”), Neutra published the text he had composed for the Forward in the newly-

inaugurated AIA Journal as a book review in October of 1958.  In it he praised Torroja’s ITCC 

as “a non-traditional institution and an exciting venture in structure and purpose.”  Such 

laudatory comments directed at a Spanish engineer must have surprised the journal’s 

American readers, who probably, like Kidder Smith, still considered Spain to be a backwater, 

                                            
20 “Building Abroad: Torroja’s Sculptural Concrete.” Architectural Forum, February 1955, p. 148. 

21 NEUTRA, Richard. “Philosophy and Structures by Eduardo Torroja.” AIA Journal, no. 10 (1958): 53.  As previously 
mentioned, the first documented correspondence between Neutra and Spain regarding his visit in 1954 was a 
letter from Carlos de Miguel, not Eduardo Torroja.  However, this letter concentrated on itinerary details and 
assumes that Neutra had already accepted the invitation.  Moreover, it mentions two previous communiqués that 
are not kept in the archive, but which most likely contained the formal invitation for Neutra to visit Madrid.  At any 
rate, it is entirely plausible that the idea for the journey first originated with Torroja, who might have then passed 
the task of organizing the journey on to Carlos de Miguel. 
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The circular restaurant of the Instituto Técnico de la Construcción y del Cemento, Madrid.  Eduardo Torroja, 
Manuel Barbero and Rafael de la Joya
Image author unknown, taken from “Building Abroad: Torroja’s Sculptural Concrete.” Architectural Forum, February 1955, p. 
148.
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unindustrialized country.  Even more, Neutra proposed Torroja’s approach as superior to 

American engineering. 

America, the country of the great and daily engineering know-how, of streamlined 

structural procedure and speculative comprehension of its implications, should and will 

welcome Torroja's superb philosophy of structures.22 

However, Neutra’s promotion of Torroja in the United States began long before the 

1958 book review in AIA Journal.  Only three months after Neutra’s guest lecture at the ITCC 

(November 1954), an article about the Institute appeared in the February 1955 issue of 

Architectural Form, which applauded the craftsmanship of Torroja’s engineering work and 

promoted the architecture of the ITCC as an example of daring artistic and technical 

innovation that the architects and engineers of the journal’s American readership would do 

well to follow.23   

The towers, the cantilevered canopies and the pergola frames, and the circular 

restaurant are also exciting demonstrations of the flexibility of concrete which may 

awaken other engineers and architects to the fact that concrete does not always have 

to be poured into a box.  Torroja molds his concrete like a sculptor and more often 

than not produces a structure that is daring and exciting to look at and one that is a 

real work of art. 

It is highly probable that Neutra was at least indirectly responsible for the publication of this 

article.  Although Architectural Forum did not mention the author, and it was most likely not 

Neutra himself (Neutra is quoted in the article as a third-party eye-witness of the newly-

constructed buildings at the ITCC), the chronological proximity to Neutra’s Madrid visit only a 

few months prior to the article must certainly be more than coincidence.   

However, beyond Neutra’s great reverence for Torroja as a mathematical genius, he 

was even more impressed by Torroja’s great concern for the well-being of the human race.  

For Neutra, Torroja was a humanist of the highest order, and it is in this aspect that the two 

professionals found the greatest bond as peers.  Therefore, it would be incorrect to insinuate in 

any way that Torroja’s form of humanism was a direct result of some sort of one-way tutelage.  

In contrast to the Spanish architects that will be discussed later in this chapter, Torroja’s 

humanism began developing long before his first contact with Neutra.  Roughly the same age, 

they saw each other as comrades-in-arms and they developed their versions of rationalism and 

modern humanism on parallel, simultaneous paths.  It was Neutra who most clearly expressed 

                                            
22 NEUTRA, Richard. “Philosophy and Structures by Eduardo Torroja” 
23 “Building Abroad: Torroja’s Sculptural Concrete.” 
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this fraternal goal to promote the creation of architecture that truly shelters the mind, body and 

soul of the unambiguous human being.  When Fernando Casinello called upon Neutra to write 

a few lines of eulogy on the occasion of Torroja’s passing in 1961, he framed his memory of 

Torroja around the necessary predominance of humanism in even the most technical aspects of 

engineering. 

In this age of technological predominance there have not been too many truly 

outstanding personalities in the profession of engineering.  Eduardo Torroja was such 

a man to whom engineering was not an abstraction but a human art, bent to yield 

shapes between and under which human beings would live elated and stimulated by 

the shell to accommodate them on this earth.24 

Although Torroja, for his part, never enjoyed such an opportunity to comment so directly 

and publicly on the life, theory and work of his friend Neutra, the parallel nature of their 

theories can be felt throughout his texts, perhaps most notably in his 1957 tome Razón y ser 

de los tipos estructurales (literally: Reason and Being of Structural Types), which was translated 

into English by Polivka and published the following year under the more prosaic title The 

Philosophy of Structures.  Far from being a technical report of material analyses and structural 

calculations, Torroja’s text delves into the deeper human qualities inherent in traditional and 

modern materials, structural systems and construction processes in a highly poetic manner 

uncommon to the field of engineering.  In The Philosophy of Structures Torroja speaks of 

beauty and truth in design; the effect of structural systems and materials on the human psyche; 

and the role of the five human senses in the perception of structural and architectural systems.  

Just as Neutra required of architects, Torroja required engineers to work with “much common 

sense,” “creative imagination,” “a spirit of observation,” “much serenity,” “much spiritual 

calm” and “professional honesty.”25   

Additionally, Neutra himself noted in Torroja’s work a strong sense of empathy and “in-

feeling” with the human being.26  Torroja agreed with Neutra’s call for architecture designed 

for the specific human being by concluding this seminal work on the theory-behind-the-theory of 

modern engineering that “in construction projects, as in all human works, that [which is] 

                                            
24 NEUTRA, Richard. “Eduardo Torroja.” Informes de la Construcción, no. 133 (1961). 
25 TORROJA MIRET, Eduardo. Razón y Ser de los tipos estructurales. Third Edition. Madrid: Artes Gráficas Mag, 2007, pp. 

301-308.  Original quotes: “mucho sentido común,” “imaginación creadora,” “espíritu de observación,” “mucha 
serenidad,” “mucha calma espiritual,” “honestidad profesional” 

26 NEUTRA, Richard. “Philosophy and Structures by Eduardo Torroja” 
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fundamental is man.”27  Furthermore, Neutra found that “with all his specific mathematical 

technical genius Torroja is interested in human society and in man himself.”28  In a touching, 

although never-published manuscript about his friend entitled “Eduardo Torroja, the Great 

Engineer of Madrid,” Neutra even proclaimed that  

Señor Torroja is, like myself, interested not only in strains and stresses of steel and 

concrete or skin stressing—but in strains and stresses within our own skin—in human 

and nervous stress patterns which correspond with our physical setting, designed as 

continuous stimuli to our psychosomatic being.29 

Therefore, Torroja’s philosophy of engineering was essentially parallel to the modern 

humanism that guided Neutra’s architecture; this extraordinary camaraderie ultimately led 

Neutra to describe Torroja as “a generous artist,” “a philosopher of esthetics,” “a daring 

innovator” and “selfless.”30  

                                            
27 TORROJA MIRET, Eduardo. Razón y Ser de los tipos estructurales.  Original quote: “En los proyectos de construcción, 

como en todas las obras humanas, lo fundamental es el hombre.” 
28 NEUTRA, Richard. “Philosophy and Structures by Eduardo Torroja” 
29 Unpublished manuscript written by Neutra dated 08 February 1961.  [UCLA 0177-48-01].  Emphasis original. 
30 [UCLA-0177-48-01] 
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4.2 The channels of influence: Carlos de Miguel, Fernando Casinello and Vicente Más 

If indeed Eduardo Torroja was the initiator of Neutra’s relationship with Spain, then 

Spanish architects Carlos de Miguel, Fernando Casinello and Vicente Más were certainly the 

channels through which Neutra came to influence Spain’s transition to modernity.  As directors 

of the Spanish professional journals Arquitectura and Informes, these three men 

unquestioningly accepted Torroja’s qualification of Neutra as an appropriate paradigm for the 

modern Spanish architect.  As a result, they unabashedly promoted him to their readership.  

However, these three figures were not only indifferent agents of change; rather, they were also 

deeply affected by their encounters with Neutra, his works and his theories. 

César Ortiz-Echagüe would later remember Carlos de Miguel for his exceptional and 

auspicious role in the modernization of Spanish architecture. 

We had the fortune then that the architect Carlos de Miguel would be named director 

of Revista Nacional de Arquitectura, a modest journal of very few means, but 

practically the only one that there  was then in Spain.  This architect, of whose works I 

know almost nothing, had the great intuition that, by means of the journal, the College 

of Architects could collaborate in this evolution.31 

Perhaps somewhat less of a visionary than Ortiz-Echagüe remembers de Miguel’s initial role in 

promoting Neutra in Spain likely occurred only at the coaxing of such stronger figures as 

Torroja or Francisco Sáenz de Oiza.   

De Miguel certainly seems to have been interested in modern architecture, but initially he 

saw few prospects for its realization in early 1950s Spain.  In a June 1953 article in Revista 

Nacional de Arquitectura (RNA) about the Northwestern Mutual Fire Association, Carlos de 

Miguel promoted Neutra’s idea of modernity.  For de Miguel, this building represented a 

profound functionality that accommodates the daily activities of the user and an integration of 

the inhabitant with light and nature by means of large windows.  He highlighted the open 

plan, the diaphanous spaces, the high technological level and the use of modern materials.  

However, in spite of his praise for Neutra’s modern ideas and technical prowess, a pessimist 

feeling towards the advance of modernity in Spain is felt throughout the article:   

                                            
31 ORTIZ-ECHAGÜE, César. César Ortiz-Echagüe, Cincuenta años después. Edited by Juan Miguel Otxotorena and José 

Manuel Pozo. Pamplona: T6 Ediciones S.L., 2001, p7.  Original quote: “Tuvimos la suerte entonces de que 
fuera nombrado director de la Revista de Arquitectura el arquitecto Carlos de Miguel, una revista modesta con 
muy pocos medios, pero la única que había prácticamente entonces en España. Este arquitecto, de cuyas obras 
no conozco casi nada, tuvo la gran intuición de que, a través de la revista, el Colegio de Arquitectos podía 
colaborar en esa evolución.” 
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Top: Neutra’s 1950 Northwestern Mutual Fire Association, Los Angeles; Image: Julius Shulman
Bottom: Neutra’s 1946 Kaufmann House featured in DE MIGUEL, Carlos, ed. “Richard Neutra.” Revista 
Nacional de Arquitectura, no. 157 (1955), pp. 20-26.
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If in a Spanish city, in Madrid without going further, this same Neutra building were 

placed by magic arts, it would undoubtedly be necessary to begin by installing, before 

using it, bars on those stupendous windows, which, for the great ability of the 

designer, would be totally ruined.  Let’s not speak that which, after some time passed, 

would come of those plants or how many windows would be broken from accurate 

aim.”32 

Nevertheless, de Miguel’s great pessimism seems to have been assuaged by Neutra in 

November of 1954, when the two architects met on Neutra’s first visit to Spain.  After hearing 

first-hand Neutra’s impassioned calls for humanism and his insistence that modern architecture 

was not only possible in 1950s Spain but also absolutely vital to the survival of the Spanish 

people, de Miguel was quickly convinced of modernity’s promise.  In January of 1955 de 

Miguel wrote a second article for RNA, this time covering several of Neutra’s projects, ranging 

from the 1929 Lovell Health House to the 1946 Kauffman House in Palm Springs.  In the 

article de Miguel refers to the latter house by simply naming it “the desert house,” and 

didactically explaining that “for us Spaniards, this stupendous edification has an exemplary 

quality that is worth highlighting.”  This quality was precisely the fact that the house was 

located in the harsh desert of Palm Springs, “a totally and absolutely inhospitable place” 

similar to the arid lands of Spain.  Furthermore, he then used the article to exhort Spanish 

architects to cease lamenting the aridness of Spain as an impediment to the development of 

modern architecture, and to learn from the ways in which “Neutra’s artistic sensitivity procures 

surprising effects and accomplishments with the very same inhospitable elements (the stones, a 

cactus, some wild weeds).”33   

From that point forward de Miguel became one of modern architecture’s most prominent 

and ardent proponents in Spain, and such a change was undoubtedly and single-handedly 

caused by Neutra.  Although de Miguel’s initial post-1954 fervor for Neutra would quickly 

cool with the journal’s reorganization in 1959, the injection of modern ideas that Neutra 

                                            
32 DE MIGUEL, CARLOS. “Oficinas de una compañía de seguros en Los Ángeles.” Revista Nacional de Arquitectura, no. 

138 (1953), pp. 35-38.  Original quote: “Si, en una ciudad española, en Madrid sin ir más lejos, nos pusieran 
por arte de magia este mismo edificio de Neutra, habría, indudablemente, que empezar por colocar, antes de 
usarlo, unas buenas rejas a esos estupendos ventanales, con lo que, por mucha habilidad que tuviera el 
proyectista, ya se lo habría cargado todo.  No digamos lo que, al cabo de algún tiempo, sería de esas plantas 
o cuántas lunas estarían partidas de certera pedrada.” 

33 DE MIGUEL, Carlos, ed. “Richard Neutra.” Revista Nacional de Arquitectura, no. 157 (1955), pp. 20-26.  Original 
quotes: “la casa del desierto” and “Para nosotros, españoles, esta estupenda edificación tiene un valor de 
ejemplaridad que conviene destacar.” and “un lugar total y absolutamente inhóspito” and “la sensibilidad 
artística de Neutra consigue con los propios elementos inhóspitos (las piedras, un cactus, unos hierbajos 
silvestres) efectos y logros sorprendentes.”  
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brought with him appears to have left an indelible mark on the Spaniard, who never again 

questioned the feasibility in Spain of modern ideals.  Furthermore, like many of the practicing 

architects that read the journal he directed, de Miguel formed a lasting personal relationship 

with Neutra.  Over the course of four months in late 1954 and early 1955, de Miguel 

exchanged six letters with Richard and Dione Neutra.34  The tone of these letters ranged from 

highly professional, as was the case in the first letters containing travel details, to highly 

personal.  In one of his more personal exchanges with Richard Neutra, dated 10 January 

1955, Carlos de Miguel explains that his daughter will soon be traveling to California and 

that “she will have great pleasure to visit you.”  Clearly, Neutra’s evolving effect on de Miguel, 

from the initial stage of reluctant acceptance to euphoric approval and ending in respectful 

indifference, represents the more general popular experience of the Neutra legacy in Spain.   

In stark contrast to de Miguel’s initial doubt regarding the applicability in Spain of 

Neutra’s model of modernity, Fernando Casinello seems to have been enamored with Neutra’s 

humanism from the start.  Such a marked Neutra influence on Casinello, and the latter’s 

subsequent and categorical promotion of the former, certainly comes as no surprise.  As 

director of Informes during the 1950s and interim director of the ITCC in the 1960s, Casinello 

was the direct heir of Eduardo Torroja’s legacy, and therefore most certainly learned his 

unchecked appreciation of Neutra from the great engineer.   

Like de Miguel, Casinello formally met Neutra in Madrid in 1954 on the occasion of 

Neutra’s guest lecture “La arquitectura como factor humano.”35  The two architects then 

maintained a personal epistolary relationship throughout the 1950s and 1960s, often via 

Dione Neutra.  Only three of these letters survive, all of which date from 1969, but Casinello 

makes frequent reference to other letters in such publications as his prolog to the volume 

Richard J. Neutra which was edited by Casinello and published by the ITCC.36  This 

                                            
34 Letter from Dione Neutra to Carlos de Miguel dated 10 November 1954 (this letter is not included in Appendix 01 of 

this dissertation); Letter from Carlos de Miguel and Miguel Fisac to Dione Neutra dated 15 November 1954, 
[UCLA 1941-06-02]; Letter from Dione Neutra to Carlos de Miguel dated 30 December 1954 [UCLA 1941-06-
04]; Letter from Carlos de Miguel to Richard Neutra dated 10 January 1955 [UCLA 1941-06-06]; Letter from 
Dione Neutra to Carlos de Miguel dated 21 January 1955 [UCLA-1941-06-09]; Letter from Dione Neutra to 
Carlos de Miguel dated 25 March 1955 [UCLA 1941-06-13]. 

35 CASINELLO, Fernando. “El racionalismo europeo en Neutra.” Arquitectura, no. 81 (1965), p. 3.  Casinello incorrectly 
remembered the date of the guest lecture as 1955.  That the lecture was given in 1954 is clearly documented in 
NEUTRA, Richard. La arquitectura como factor humano. 

36 The three surviving letters are as follows: letter from Fernando Casinello to Richard Neutra dated 29 July 1969 [UCLA 
0228-12-01]; letter from Dione Neutra to Fernando Casinello dated 14 June 1969 [UCLA 1502-10-05]; and 
letter from Dione Neutra to Fernando Casinello dated 20 August 1969 [UCLA 0228-12-04]. 
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relationship even prompted Casinello to travel to Los Angeles in 1955 to visit Neutra while he 

was on a study tour with other Spanish architects through the United States.37  Casinello may 

even have shared this side-trip to Los Angeles with his friend Miguel Fisac, who also visited 

Neutra in Los Angeles in 1955 during his journey around the world.38   

Although he must have had contact with other internationally renowned architects such 

as Mies van der Rohe, Carl Koch, Marcel Breuer, SOM and Frank Lloyd Wright, whose work 

was also widely promoted in the pages of Informes, Casinello’s personal preference for Neutra 

above all others is unquestionable, as evidenced by his editorial resolve to publish Neutra in 

Informes many more times than any other architect.  This resolve converted Casinello into the 

principal channel by which Neutra came to influence the development of modern architecture 

in Spain.  Therefore, even though it is difficult to trace Neutra’s influence in Casinello’s built 

architecture, due to the fact that Casinello constructed no projects of record, Casinello’s own 

contagious Neutra fanaticism must have infected many of the readers of Informes across the 

country.   

Moreover, in addition to the glut of articles published on Neutra in Informes, Casinello 

was also directly responsible for the organization and edition of both Neutra monographs to 

be published in Spain.  Carlos de Miguel invited Casinello to guest-edit number 81 of 

Arquitectura, which Casinello converted into an “issue dedicated to the architect Richard J. 

Neutra.”39  He then took the liberty of penning the first article of the monograph, entitled 

“European rationalism in Neutra,” which he began by promising the reader that he would 

exercise great self-control in an effort to contain his adulation for Neutra and restrict his 

comments to the facts. 

Clearly then, I neither could nor wanted to refuse to write this article, and in it you will 

note that I am a bit of a fan of his.  However, I will try to not fall into fanaticism and 

present him just as he is, using in most cases his own words and examples.40 

Then, in 1968 Casinello published the second Neutra monograph under the title Richard J. 

Neutra.  This monograph has subsequently become—and remains today—a primary source 

                                            
37 Richard J. Neutra. Madrid: Instituto Eduardo Torroja de Construcción y del Cemento, 1968, “A modo de prólogo.” 
38 ARQUÉS SOLER, Francisco. Miguel Fisac. Madrid: Pronaos, 1996, p.15. 
39 DE MIGUEL, Carlos, ed. “Número dedicado al arquitecto Richard J. Neutra.” Arquitectura, no. 81 (1965).  The number 

was co-organized by José Luis Pico.  Original quote: “número dedicado al arquitecto Richard J. Neutra” 
40 CASINELLO, Fernando. “El racionalismo europeo en Neutra.”  Original quote: “Está claro, pues, que ni pude ni quise 

rehusar de escribir este artículo, y en él se me notará que soy un poco partidario suyo.  Sin embargo, procuraré 
no caer en ‘forofo’ y presentarlo tal cual es, empleando la mayor parte de las veces sus propias palabras y 
ejemplos.” 
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Image: M., V. “Arquitectura humana: Residencia en Beverly Hills, California.” Informes de la Construcción, no. 92 
(1957), article 161-56.
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for Spanish architects studying the work and theory of Neutra, and it was made possible only 

by Casinello’s personal bias towards Neutra. 

Just as his predecessor did in 1954, in 1969 Casinello used his position as acting 

director of the ITCC to again promote Neutra to his Spanish colleagues by bringing the aging 

master one last time to Madrid.   However, this time the important role of organizing the visit 

fell to Vicente Más, who had succeeded Casinello as director of Informes.  In this way, 

Torroja’s legacy of using the ITCC to promote Neutra in Spain continued into a third 

generation.   

Más had collaborated with Casinello on the publication of Informes at least as since the 

mid-1950s, an experience in which Más must have learned a great respect for Neutra from 

both Torroja and Casinello.  Therefore, in 1957 Casinello relinquished to Más the authorship 

of an article on Neutra’s 1955 Kronish house, although Casinello could not refrain from 

writing a few obsequious words of introduction, which preceded the article in an insert entitled 

“Arquitectura humana.”41  Although his account of the Kronish house was highly accurate in 

both history and design, Más did not follow Casinello’s lead to engage in a blatant promotion 

of Neutra’s humanism; in fact, he reported on the project in the same objective manner he 

would have used to report on the work of any other architect, famous or otherwise.  

Apparently, Más’s opinion of Neutra was slightly more judicious than Casinello’s, which must 

have resulted in the fact that Más never wrote another article on Neutra for the journal.  

Twelve years later, Más, then director of Informes, willingly organized Neutra’s final visit to 

Madrid, although the initial idea for the visit was most likely Casinello’s.  Just as Carlos de 

Miguel and Miguel Fisac had done fifteen years earlier, Más wrote a personal invitation to 

Neutra, then temporarily residing in Vienna, to come again to Spain.42  However, the 

subsequent friction over travel expenses between the ITCC and Neutra, in which Más played 

the unfortunate role of intermediary, likely left a sour impression on Más.  Thereafter, Informes 

all but ceased to publish articles about Neutra.43  In the end, it seems that the ITCC’s role as 

Neutra’s greatest promoter in Spain had run its course.   

  

                                            
41 M., V. (Más, Vicente). “Arquitectura humana: Residencia en Beverly Hills, California.” Informes de la Construcción, no. 

92 (1957), article 161-56. 
42 Letter from Vicente Más to Dione Neutra dated 25 February 1969.  [UCLA 1502-10-01] 
43 Neutra was only mentioned three times in Informes between his 1969 visit and his death in 1970: an announcement 

in the notices section regarding his guest lecture in Costillares, the article written by Daniel Poyan entitled “Richard 
Neutra, excitator architecturae” (1969 ) and the eulogy entitled “Adiós…Richard J. Neutra” (1970).  
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4.3 The first generation of Neutra students: A lifelong legacy 

As described by Daniel Fullaondo, the generation of Spanish architects who came of 

age professionally during the difficult years of the Spanish Civil War and the following decade 

of nationalist traditionalism in Spain was faced with the promethean task of learning, 

accepting and applying the concepts of modern architecture to the Spanish situation largely 

without any aid.44  Indeed, Eduardo Torroja was certainly an important light on this journey;45 

however, as many architects of the postwar generation would note, modern architecture and 

the names of the great modern masters were entirely absent from the curriculum and pedagogy 

of the schools of architecture, both in Madrid and in Barcelona, as well as from Spain’s 

professional journals.  Therefore, apart from the overwhelming tide of anti-foreign and anti-

modern tendencies that characterized Spain in the 1940s, these architects were forced to 

discover modern architecture entirely on their own, with very little help from their peers and 

professors.   

This process of assimilation evolved through multiple stages, and Miguel Angel Alonso 

del Val categorizes Spanish architecture produced from the 1920s to the 1950s in three 

distinct categories: academicism, regionalism and rationalism.46  Indeed, the work of Miguel 

Fisac (1913-2006), José Antonio Coderch (1913-1984) and Francisco de Asís Cabrero 

(1912-2005), whose early work and later maturity demonstrate a slice of the greater Spanish 

evolution from traditionalist mimicry to authentic modernity, neatly fits such categorization.   

Fisac, Coderch and Cabrero graduated from the schools of architecture during the first 

years of the Franco regime (Coderch in Barcelona in 1940 and Fisac and Cabrero in Madrid 

in 1942) and initially adhered to the prevailing academicism of the early 1940s.  These 

tendencies are demonstrated by Cabrero’s and Coderch’s work for the Dirección General de 

Arquitectura under the leadership of Pedro Muguruza, and Fisac’s design for the Chapel of the 

                                            
44 FULLAONDO, Daniel. La Arquitectura de Miguel Fisac. Edited by Servicio de Publicaciones del Ministerio de Educación 

y Ciencia. Madrid: Gráficas Alonso, 1972, pp. 7-8. 
45 For example, Francisco de Asís Cabrero included Torroja’s Zarzuela Hippodrome as an exceptional example of 

modern architecture in Spain.  CLIMENT ORTIZ, Javier. Francisco Cabrero, arquitecto. 1939-1978. Madrid: Xaralt 
Ediciones, 1979, p. 25. 

46 This tripartite categorization of Spanish architecture first appeared in ALONSO DEL VAL, Miguel Angel. “Spanish 
Architecture 1939–1958 – Continuity and Diversity.” AA Files, no. 17 (1989).  This artilce represents one of the 
first original English-language publications on mid-century Spanish architecture.  The tripartite categorization also 
appeared in ALONSO DEL VAL, Miguel Angel. “La permanencia de la arquitectura.” In Luis Moya Blanco: 1904-
1990, edited by María Antonia Frías Sagardoy. Pamplona: T6, 2009. 
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Left: Fisac’s 1942 Church of the Holy Spirit, Madrid; image: Miguel Fisac Archive
Right: Fisac’s 1943 Superior Council of Scientifi c Research, Madrid; image author unknown, taken from ARQUÉS SOLER, Francisco. Miguel Fisac. Madrid: 
Pronaos, 1996, p. 46.
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Holy Spirit (1942) and the Central Building of the Superior Council of Scientific Research 

(1943).   

However, as these architects developed their own architectural theory throughout the 

crucial and difficult years of the 1940s, they became increasingly dissatisfied with such 

academicism.  Fisac eloquently expressed these doubts in a pair of journal articles that were 

published in 1948.  In one he calls for modern Spanish architects to produce an architecture 

that is both truly classical and truly Spanish, yet he argues that neither of these goals is easy to 

define or achieve.  For Fisac, the essential substance of classical Spanish architecture cannot 

be achieved by creating superficial copies of El Escorial, the Alhambra or the Prado as seems 

to have been the tendency in postwar Spain.  On the contrary, “it is further inside; it is not so 

easily surrendered.  It requires of us work, enthusiasm and love for Architecture, which is 

something that perhaps we could use more of.”47  In a second article in 1948, Fisac declared 

that the essence of Spanish architecture could not even be found in a more universal form of 

classicism that does not so doggedly follow such specimens from Spain’s architectural history, 

yet still tries to mimic traditional Spanish forms.48  He declared this broader classicism to be 

empty and lacking in understanding, even criticizing his own designs for the Church of the 

Holy Spirit and the Central Building of the Superior Council of Scientific Research.  “That 

architecture, although it might not be bad, […] was stillborn.”49   

Similarly, Coderch also eventually determined that the answer would not be found in the 

regionalism of Spain’s architectural vernacular.  He came to this conclusion in the late-1940s 

after producing a series of housing units for the public sector in Catalonia designed according 

to a regionalist-Mediterranean paradigm. In 1976 Helio Piñón described the approach to the 

vernacular that characterizes Coderch’s work of the mid-1940s:   

The sense in which Coderch’s architecture acquires each one of the elements that he 

takes from popular tradition comes […] not so much from the utilization of popular 

                                            
47 FISAC, Miguel. “Lo clásico y lo español.” Revista Nacional de Arquitectura, no. 78 (1948), p. 197.  Original quote: 

“Está más dentro; no se entrega tan fácilmente.  Exige de nosotros trabajo y entusiasmo, amor por la 
Arquitectura, que es algo que quizá no nos sobra.” 

48 FISAC, Miguel. “Las tendencias estéticas actuales.” Boletín de Información de la Dirección General de Arquitectura, no. 
9 (1948), p. 21. 

49 FISAC, Miguel. Carta a mis sobrinos: estudiantes de arquitectura. Translated by Noemí García Millán and Mike 
Lumber. Madrid: Lampreave & Millán, D. L., 2007, p. 18. 
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Francisco Cabrero and Rafael Aburto’s 1951 Casa Sindical, Madrid
Image: Francisco Cabrero and Rafael Aburto

246 Chapter 4.  Richard Neutra as peer, mentor and teacher to Spanish architects



 

 

clichés as from the search for adequacy between figurativeness and architectural 

content.50 

Ultimately, Coderch found that vernacular prototypes should be fully understood and these 

lessons applied, yet he also concluded that these lessons should never be cheapened by 

producing outright copies of local architecture.  Fisac agreed with this conclusion and insisted 

that superficial copies of vernacular architecture inevitably ignore the important physical and 

spiritual needs of the inhabitant.51 

Finally, Spain’s first postwar generation began looking for inspiration in rationalism.  

Some of them turned first to Italian sources, which were clearly a driving force in Cabrero’s 

1950 Casa Sinidcal, which he designed in conjunction with Rafael Aburto.  Coderch also 

looked to Italy, and his deference to Italian sources such as Gio Ponti is well documented.  

Perhaps the Italian and rationalist influences are most evident in his unsuccessful design entry 

for the Casa Sindical competition, which he designed in conjunction with his partner Manuel 

Valls; it is also evident in his 1951 Ugalde house, which he designed immediately following a 

visit to Italy. 

However, as was the case with Spain’s previous forays into classicism and regionalism, 

the solution to the architectural pons asinorum was not easily surrendered in the cool, rigid and 

dogmatic forms of Italian rationalism, either.  Therefore, the postwar generation began looking 

for sources among the internationally recognized modern masters.  For his part, Fisac’s 1949 

journey through northern Europe and Scandinavia proved to be a watershed moment; on this 

visit he encountered the work of Erik Gunnar Asplund, in which “he discovered … a way of 

making modern architecture for the men of our time and with modern means.”52  Of specific 

interest to him of Asplund’s work was the expansion of the Gothenburg City Hall.  Furthermore, 

Fisac must have been impacted by the visit of Alvar Aalto to Madrid in 1951, during which 

the Finnish architect lectured on the importance of designing architecture for modern human 

comfort.  Cabrero and Coderch also openly recognized the unprecedented injection of 

                                            
50 PIÑÓN, Helio. “Tres décadas en la obra de José Antonio Coderch.” Arquitecturas Bis, no. 11 (1976), p. 6.  Original 

quote: “El sentido que en la arquitectura de Coderch adquiere cada uno de los elementos que toma de la 
tradición popular viene dado no tanto de la utilización de clichés popularistas como de la búsqueda de 
adecuación entre figuratividad y contenido arquitectónico.” 

51 FISAC, Miguel. “Las tendencias estéticas actuales” 
52 http://www.fundacionfisac.org/miguel/biografia/ver.php?seccion=cronografia.  Retrieved 27 September 2010. 
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Gunnar Asplund’s 1937 Gothenburg City Hall, Gothenburg Sweeden as sketched by Miguel Fisac
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modernization into Spanish postwar reconstruction that occurred with Aalto’s visit, as well as 

with Neutra’s visit in 1954, when both masters came to Spain to “explain their work.”53   

Architects such as Coderch, Fisac and Cabrero fully recognized the dangers inherent in 

simplistic mimicry of any kind, even when the subject of such mimicry is recognized 

internationally as noteworthy.  In his 1960 essay entitled “It Isn’t Geniuses We Need Right 

Now,” José Antonio Coderch decried the facile understanding of the work of the masters of 

modern architecture, lamenting that “their buildings, or better yet the forms of their buildings, 

period, are admired without delving any further into what they contain within, the most 

valuable thing of all, which is precisely what is within our grasp.”54  In this way, as they began 

to search for models among the international masters these architects became increasingly 

dissatisfied with the highly continental and North American approach to modern architecture 

as embodied by Mies van der Rohe and Frank Lloyd Wright, whose work they often perceived 

as foreign to Mediterranean Spain. 

Le Corbusier’s work also tended to provoke in these Spanish architects a general sense 

of dissatisfaction.  Upon returning from a study tour of the architecture of northern and central 

Europe, Fisac commented on the work of Le Corbusier that he had personally visited:  

My conclusion and deception was that it was a dehumanized plastic formalism, 

without logical results [from] the human and social program that it should serve, with 

an olympic contempt for the physical and social context in which it is located, and 

even with a certain contempt of the real constructive concept, [which was] substituted 

by another false one taken from a picturesque plastic estheticism.55 

Fisac also cited Le Corbusier for his lack of understanding of architectural materials and 

criticized his unyielding faithfulness to his own theories, two aspects which, according to Fisac, 

                                            
53 CLIMENT ORTIZ, Javier. Francisco Cabrero, arquitecto, p. 18; and CODERCH, José Antonio, interview by Enric Sòria. 

Conversaciones con J. A Coderch de Sentmenat Murcia: Colegio Oficial de Aparejadores y Arquitectos 
Técnicos, (1997), p. 100.   

54 CODERCH, José Antonio. “It Isn’t Geniuses We Need Right Now.” In José Antonio Coderch: Houses, edited by Mónica 
Gill, translated by Paul Hammond, Moisés Puente and Suzanne Strum, 134-137. Barcelona: Editorial Gustavo 
Gili, S.L., 2006, p. 136. 

55 FISAC, Miguel. Miguel Fisac. Medalla de Oro de la Arquitectura 1994. Edited by Andrés Cánovas. Madrid: 
Ministerio de Fomento, 1997, p. 10.  Original quote: “Mi conclusión y decepción fue que aquello era un 
formalismo plástico deshumanizado, sin resultados lógicos con el programa humano y social al que debería 
servir, con un olímpico desprecio del emplazamiento físico y social en el que estaba enclavado, y hasta con 
cierto desprecio del concepto constructivo real, sustituido por otro falso tomado de un esteticismo plástico 
pictórico.” 
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“made [Le Corbusier’s] works mediocre or frankly deplorable.”56  Coderch was also famous 

for his disinterest in Le Corbusier’s work.  Indeed, Coderch criticized Le Corbusier for having 

“fat hands” that designed over-scaled and insensitive architecture.   

“In Le Corbusier, there was something that bothered me.  I have always said one 

thing: that the way to do things well is not to follow some ideals [that are] more or less 

invented, very abstract and all that.  They are very dangerous.  [We] must go looking 

at things to see what happens.”57   

Furthermore, Fisac agreed with Louis Sullivan who pointed out that “the house should be 

‘something in which people can live.’”  By doing so he demonstrated his clear preference of 

organic architecture to the architecture of “these rationalists and functionalists Gropius and Le 

Corbusier.”58  Curiously omitting Aalto and Asplund entirely, he traced the development of this 

organic architecture through such figures as Thomas Jefferson, Louis Sullivan, Frank Lloyd 

Wright and Otto Wagner.  Although Fisac did not explicitly mention them in this development, 

both Neutra and his colleague Rudolf Schindler, who inherited the dual legacy of the Vienna 

Secession and American naturalism, uniquely form the undeniable bridge between Jefferson, 

Sullivan, Wright and Wagner.  Therefore, it is no wonder that Coderch, Fisac and other 

architects of their generation would eventually come to prefer Neutra’s emphasis on the real 

and individual human being to Le Corbusier’s abstract, universalistic humanism.   

Towards the end of the 1940s, Fisac found that that which Spain truly needed was an 

architecture that was honest, honorable and faithful to materials and to human beings.59  For 

his part, the early 1950s found Cabrero turning from his Italian rationalist influences to a new 

geometry that was less rigid, less formal and more “humane;”60 this shift in the work of 

Cabrero is likely a product of Aalto’s visit to Spain in 1951, but is also likely due to the first 

appearances of Neutra’s work in Spanish journals such as Cortijos y Rascacielos, also in 

1951.   

                                            
56 FISAC, Miguel. La arquitectura popular española y su valor ante la arquitectura del futuro. Madrid: Ateneo, 1952, p. 

19.  Original quote: “hace que sus obras sean mediocres o francamente deplorables.” 
57  CODERCH, José Antonio. Conversaciones con J. A Coderch de Sentmenat.  Original quote: “En Le Corbusier, había 

algo que me fastidiaba.  Siempre he dicho una cosa: que el camino de hacer las cosas bien no es ir detrás de 
unos ideales más o menos inventados, muy abstractos y todo eso.  Son muy peligrosos.  Hay que ir mirando las 
cosas para ver qué pasa.” 

58 FISAC, Miguel. La arquitectura popular española…, p. 20.  Original quotes: “la casa debe ser ‘algo en que la gente 
pueda vivir’” and “estas racionalistas y funcionalistas, de Gropius y Le Corbusier” 

59 FISAC, Miguel. “Las tendencias estéticas actuales” 
60 CLIMENT ORTIZ, Javier. Francisco Cabrero, arquitecto, p. 10. 
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Furthermore, although they had suffered through the international isolationism of the 

early 1940s, a time in which foreign architecture was all but absent from Spain, these 

architects had already developed a basic familiarity with Neutra’s humanism thanks to the vast 

publicity he received two decades earlier in A.C. Documentos de la Actividad 

Contemporánea.  Coderch’s business partner Manuel Valls, also an important architect of 

Spain’s first postwar generation, described this journal as “our daily bread;” in this way Valls 

indicated that this avant-garde publication of the prewar period, in which Neutra was 

presented as an unequivocal champion of modern architecture, maintained its influence for 

years after the publication of its last issue.61 

By the early 1950s, these architects, all of whom had contact with Eduardo Torroja 

whether directly through the ITCC and Informes or indirectly through such architects as José 

Fonseca, began to turn to Neutra’s humanism for answers to their greatest doubts about the 

direction of architecture in Spain.62  It is unclear when Fisac first came into contact with 

Richard Neutra and his humanism; it could have occurred during an elusively undocumented 

journey Fisac might have made to the United States in the late 1940s.63  Regardless, it most 

certainly was prior to Neutra’s first visit to Spain in 1954.  On one hand, even as early as 

1951 Fisac’s writings on architectural theory already began to show evidence of parallels with 

Neutra’s humanism, even though this theory had not yet begun to appear in the postwar 

Spanish press, and Neutra’s most critical text on the theory, Survival through Design, was not 

published until 1954.64  It is entirely possible that Fisac learned of Neutra’s theories from his 

connections with Eduardo Torroja, Fernando Casinello and the ITCC.65  Fisac and Casinello 

were friends, and they were the only Spanish architects known to have ever visited Neutra in 

                                            
61 ROVIRA, Josep M. “El mar nunca tuvo un sueño.” In En Busca del Hogar: Coderch 1940-1964, edited by Antonio 

Pizza and Josep M. Rovira, 18-85. Madrid and Barcelona: Ministerio de Fomento and Col.legi d'Arquitectes de 
Catalunya, 2000, p. 23. 

62 At the very least, Coderch would have been informed of current events at the ITCC by Fonseca, not to mention the fact 
that he probably was familiar with the Institute’s journal, Informes de la Construcción. 

63 In FISAC, Miguel. Carta a mis sobrinos…, p. 23 Fisac indicated that two trips led to his dissatisfaction with the 
rationalism of Le Corbusier and Mies van der Rohe.  The first was clearly his trip to Paris and the Nordic countries 
in 1949; this journey is well-documented in the Fisac literature.  The second trip, on which he apparently saw the 
works of Mies van der Rohe in the United States, is not, to the author’s knowledge, mentioned in any Fisac 
literature.  Although Fisac may here be referring to his 1955 trip around the world, the possibility that he might 
have come into personal contact with Neutra as early as 1949 is certainly tantalizing. 

64 FISAC, Miguel. “Comentarios al programa de una nueva materia en la enseñanza de arquitectura.” Boletín de 
Información de la Dirección General de Arquitectura, no. 20 (1951), p. 17. 

65 Fisac was a personal friend of Fernando Casinello.  FISAC, Miguel. Carta a mis sobrinos…, p. 35. 
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Los Angeles.66  In addition, his knowledge of Neutra through the prewar journal AC may have 

led him to seek copies of Neutra’s texts published immediately prior to Survival, including 

Architecture of Social Concern (1948) and Mystery and Realities of the Site (1951), both of 

which express key components of Neutra’s humanism that subsequently appear in Fisac’s 

work.67  In this point it is worth noting that Casinello promoted these same Neutra texts to his 

readership in 1955;68 if Casinello was familiar with these texts, it is likely that Fisac, the more 

cosmopolitan of the two architects, was also familiar with them.  Moreover, Fisac had 

maintained personal correspondence with Neutra prior to his 1954 visit.  Although the first 

letter between Fisac and Neutra that is kept in the Neutra Archive at UCLA is dated 15 

November 1954, it mentions a previous letter written by Dione Neutra to Fisac, which is not 

kept in the archive.  The probable existence of such a letter indicates that Fisac must have been 

writing Neutra for some time before 15 November, since Fisac would not likely have 

contacted Neutra’s wife before contacting Neutra himself.  This alleged, already-established 

epistolary relationship even led Neutra to carefully note the telephone numbers for Fisac’s 

home and office on the second page of the letter of 15 November.69  Obviously, Fisac 

considered Neutra such an important and proximate international architect that he actively 

sought personal contact with him. 

Fisac’s lecture “Vernacular architecture and its worth before the architecture of the 

future,” given on March 30 of 1951, demonstrates the connection between his theory and 

Neutra’s.  In this lecture Fisac argued that in order for the activity of an architect to be 

considered true architecture, it must concentrate less on creating noteworthy objects and more 

on defining spaces scaled to the human being and useful for human habitation.  He claimed 

that  

in order for us to call something architecture it therefore is not sufficient that that 

something be composed of pieces superimposed [on one another], although in the 

superposition and union, techniques similar to architectural [techniques] may have 

been used.  It is first necessary that that something be made in order to shelter man. 

                                            
66 That Fisac visited Neutra in Los Angeles is confirmed in ARQUÉS SOLER, Francisco. Miguel Fisac, p. 17.  Casinello’s visit 

is confirmed in Richard J. Neutra (ITCC) 1968 (A modo de prólogo).”  Both visits occurred in 1955 for which 
reason it is plausible that Fisac and Casinello visited Neutra together. 

67 Eduardo Delgado Orusco confirms that during these years Fisac avidly collected important books on modern 
architecture published beyond Spain’s borders.  For this reason it is entirely possible that he was at least familiar 
with such Neutra texts as Architecture of Social Concern and Mystery and Realities of the Site. 

68 NEUTRA, Richard J. “Los arquitectos opinan de arquitectura.” Informes de la Construcción, no. 76 (1955), article 100-
13. 

69 [UCLA 1941-06-02]  
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Neutra’s 1948 Tremaine House: the 
epitome of humane architecture, ac-
cording to Miguel Fisac
Image: Julius Shulman

Works by Walter Gropius and Le Corbusier characterized by 
Miguel Fisac as inhumane
Image: FISAC, Miguel. La arquitectura popular española y su valor ante la 
arquitectura del futuro. Madrid: Ateneo, 1952.
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In the same breath Fisac proposed Neutra’s Tremaine House as the epitome of humane 

architecture: “This fragment of a country house by Neutra in California is—like all of his 

[work]—humane, welcoming, comfortable, beautiful, cordial.”70  Along with Neutra’s 

Tremaine house, Fisac listed a series of other works that also represent truly humane 

architecture, including Hagia Sofia, Gothic cathedrals, a Wright house in Arizona, a theater in 

Rio de Janeiro and various examples of Spanish vernacular architecture and urban design.  To 

further demonstrate his point, Fisac considered inhumane such works as the Temple of 

Poseidon, Palladio’s Villa Rotunda, the Church of Saint Ines, the Nazi headquarters in 

Nuremburg, the Palace of the Soviets, the cathedral of Milan, Gropius’ own house in 

Massachusetts and a skyscraper by Le Corbusier.  Clearly, Neutra was a primary source for 

Fisac’s thinking on architecture designed for the human being.   

In another 1951 article, published in Boletín de Información de la Dirección General de 

Arquitectura, Fisac gave a curious report on a new course being offered that academic year in 

the School of Architecture in Santiago de Chile.  It is not entirely clear why the editors of 

Boletín felt it necessary to report on a newly-minted elective course at such a faraway school, 

but Fisac’s goal in writing the article is clear.  Entitled “Bio-architecture,” the course was 

organized by Dr. Garciatello, chief of surgery at the Hospital of Viña del Mar (Chile), yet in 

spite of the collaboration between the School of Architecture and the Hospital, it was not a 

course on the rigors of designing appropriate architecture for the health care industry.  Its 

purpose was to teach architecture students to design architecture according to five primary 

tenets that bear an uncanny resemblance to Neutra’s theories of biorealism and humanism.   

1. That architecture is on the earth, it is realized with [the earth], and it [is] 

concerned with [the earth’s] phenomena 

2. That life, with all of its wonderful structures, expresses the highest architectural 

levels, in all their angles, beauty, resistance, function and economy 

3. That man is the axis and measure of architecture 

4. That the knowledge of his anatomy, physiology, psychology and sociology is 

indispensable to be able to give him effective protection from the adverse, 

geological, climtalogical and biological phenomena. 

                                            
70 FISAC, Miguel. La arquitectura popular española…  Original quotes: “Para que nosotros llamemos a algo arquitectura 

no basta, por tanto, que ese algo esté compuesto de piezas superpuestas, aunque en su superposición y unión se 
hayan empleado técnicas análogas a las arquitectónicas. Es preciso, de entrada, que ese algo haya sido hecho 
para cobijar al hombre.” And “Este fragmento de una casa de campo de Neutra, en California, es—como todo 
lo suyo—humano, acogedor, confortable, bello, cordial.” 
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5. That this knowledge is of most importance when it deals with utilizing the 

geological, climtalogical and biological phenomena to his benefit and favor71 

In addition to these five points, the article also reports on the course’s emphasis on the effects 

of architecture on the human sensorial equipment such as the visual, auditory, olfactory and 

tactile receptors, as well as on human anatomical systems, such as the nervous, digestive and 

reproductive systems.  Although Neutra is not specifically mentioned in the article, and 

although Dr. Garciatello apparently accredits such architectural ideas to Gropius, Le Corbusier 

and Wright, the theory behind this course for architects unmistakably belongs to Neutra, who 

incessantly urged architects to engage in an holistic investigation of their clients.72  It is 

perhaps for this reason that Fisac wrote the article in the first place.  He had already 

demonstrated a clear inclination towards Neutra’s humanism, and this was a unique 

opportunity for Fisac to promote the theory to the Spanish architectural public, albeit in a 

slightly elliptical manner. 

Perhaps the most important similarity between the architectural theory of these Spaniards 

and Neutra’s humanism lies in the consideration of the human being as an unambiguous, 

concrete individual.  Like Neutra, Fisac declared that to speak of man-en-masse is to 

dehumanize architecture to the extent that the human being is reduced to a weak, universal 

and abstract concept.  Both Fisac and Neutra preferred the concrete human being, as 

described by Fisac as such: 

Hence the truly architectural shapes are essentially inseparable from the humane.  In 

them the concrete human being, of flesh and blood, the human being that is 1.60 or 

1.80 meters tall, is implicit in the most definitive and indestructible way.73 

                                            
71 FISAC, Miguel. “Comentarios al programa…”  Original quote: “1. Que la arquitectura está sobre la tierra, se realiza 

con ella y le atañen sus fenómenos.  2. Que la vida, con sus maravillosas estructuras, expresa los más altos 
niveles arquitecturales, en todos sus ángulos, belleza, resistencia, función y economía.  3. Que el hombre es el 
eje y la medida de la arquitectura.  4. Que el conocimiento de su anatomía, fisiología, psicología y sociología 
es indispensable para poder otorgarle efectiva protección de los fenómenos adversos, geológicos, climatológicos 
y biológicos.  5. Que este conocimiento es de mayor importancia cuando se trata de utilizar los fenómenos 
geológicos, climatológicos y biológicos a su beneficio y favor” 

72 The author is not aware of any connection between Neutra and the School of Architecture in Santiago de Chile or Dr. 
Garciatello, although such a connection is entirely possible.  Neutra did travel extensively through Latin America in 
the mid to late 1940s.  It is entirely possible that this course originated from contact with Neutra during his 1945 
visit to Lima, or from his guest lectures in Brazil, which were eventually published in the form of Architecture of 
Social Concern in 1948. 

73 FISAC, Miguel. La arquitectura popular española…, p. 13.  Original quote: “De ahí que las formas verdaderamente 
arquitectónicas sean esencialmente inseparables de lo humano. En ellas el hombre concreto, de carne y hueso, 
el hombre que mide uno sesenta o uno ochenta de altura, está implícito de la manera más definitiva, más 
indestructible. 

Richard Neutra and Spain's transition to modernity 255



José Antonio Coderch’s 1951 Ugalde House
Top image: Author unknown, taken from CODERCH, José Antonio, interview by 
Enric Sòria. Conversaciones con J. A Coderch de Sentmenat. Murcia: Colegio 
Ofi cial de Aparejadores y Arquitectos Técnicos, (1997), p. 52.
Bottom image: British Architectural Library, RIBA
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Cabrero also seems to have preferred the concrete human being: he sought a “constructive 

efficacy always placed in the service of specific and concrete human needs, not general and 

anonymous [ones].”74  Coderch also agreed with Neutra’s insistence that the architect should 

allow the client to dictate the correct way of life: “the architect should adapt him or herself to 

the people’s way of living, trying to serve them, not teaching them how to live.”75   

Although it was directly inspired by Coderch’s experience in the IX Trienale in Italy, the 

1951 Ugalde House demonstrates Coderch’s own deference to the client’s program.76  He 

described its design process as follows: “it was a man who climbed the site, sat beneath a 

carob tree and saw some views that greatly pleased him.  Then he charged me [to design] the 

house in order to save and enjoy this.”  Curiously this deference to the specific client’s needs 

and desires was precisely what drove Neutra’s design process for the Windshield House, on 

which he completed construction in 1938.  Like the Windshield, Coderch designed the Ugalde 

in order to most effectively capture the views that so pleased the client; this approach was the 

principal motive for the house’s famously organic plan.  Therefore, Coderch evidently agreed 

with Neutra that the final architectural form should always derive from the particularities of the 

concrete client, rather than on some abstract ideology held by the architect.77   

Furthermore, just as Neutra argued for the architecture to be designed according to the 

concrete client with all of his or her physiological, psychological and spiritual anomalies, Fisac 

found that the “ideal” human being according to the Spanish artistic tradition has always been 

less than classical, and that any intent to perfect it would be tantamount to a crime against the 

very being itself. 

There is in Spanish art a constant reluctance for that which is classic, towards the 

perfect equilibrium between idea and form.  I believe that this reluctance is the 

expression, the palpable exteriorization that the transcendental meaning of life—and 

                                            
74 OTXOTORENA, Juan Miguel, and POZO, José Manuel. “Modernidad con minúscula: La Casa Cabrero, un hallazgo 

autodidacta.” In Casa Cabrero en Puerta de Hierro. Pamplona: T6 ediciones, 2002, p. 9.  Original quote: 
“eficacia constructiva puesta siempre al servicio de necesidades humanas específicas y concretas, no genéricas y 
anónimas.” 

75 CODERCH, José Antonio. Conversaciones con J. A Coderch de Sentmenat, p. 29.  Original quote: “el arquitecto debe 
adaptarse a la manera de vivir de la gente, tratando de servirla, de mejorarla.  No de enseñarle a vivir.” 

76 PIZZA, Antonio. “Raigambre y universalismo de un proyecto doméstico.” In En busca del hogar: Coderch 1940-1964, 
edited by Antonio Pizza and Josep M. Rovira, 86-159. Madrid and Barcelona: Ministerio de Fomento and 
Col.legi d’Arquitectes de Catalunya, 2000, 86-159.  Its construction in 1951 predates the majority of Neutra’s 
appearances in Spain, except those of the prewar years in AC.  

77 CODERCH, José Antonio. Conversaciones con J. A Coderch de Sentmenat, pp. 57, 105.  Original quote: “era un 
señor que subió al terreno, se sentó bajo un algarrobo y vio unas vistas que le gustaron una barbaridad.  
Entonces me encargó de la casa para salvar esto y para disfrutarlo.” 
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better yet of his or her life—is possessed by every Spaniard.  Because the archetype is 

not an ideal, perfect and abstract man, as would be the Greek or German ideal 

human being.  The Spanish archetype is a human being: an ordinary human being, 

but this for sure, with a first name and two last names; tall, short, big-nosed or flat-

nosed, but concrete, he or she that is more or less imperfect, but that has—and there is 

the transcendental meaning—a soul. 

And this is that which Spanish art always demonstrates, [either] explicitly or implicitly.  

It is not that [we] delight in ugliness, as it has been distortedly catalogued; that which 

Spanish painting demonstrates—good Spanish painting—is the desire to not idealize 

bodies, because this would be equivalent to putting a stop to them, like taking away 

their souls.78 

Fisac himself recognized his design for the Daimiel Labor Institute, on which he finished 

construction in 1951, as the first architectural manifestation of his attempts to design for the 

human being, without falling into the traps of classicism, rationalism or vernacular mimicry.79  

He found encouragement in the fact that he was able to seamlessly integrate the architecture 

with its natural and cultural surroundings thanks only to his profound and “visceral” 

understanding of his home town of Daimiel.   

For his part, Neutra would likely have agreed with Fisac’s favorable assessment of the 

final product, which resulted from a profound knowledge of the physiological, psychological 

and especially spiritual makeup of the specific men and women who would eventually inhabit 

the Institute’s architecture.  Indeed, Neutra did find Fisac’s work to be a fascinating and well-

executed essay in modern humanism.  During his 1954 visit to El Escorial, Avila and Segovia, 

accompanied by Fisac and César Ortiz-Echagüe, Neutra was delighted when Fisac showed 

him photographs of his recently constructed “Arcas Reales” Apostolic School in Valladolid.  In 

                                            
78 FISAC, Miguel. La arquitectura popular española…, pp. 21-22.  Original quote: “Hay en el arte español una constante 

de repugnancia hacia lo clásico; hacia el equilibrio perfecto entre idea y forma. Yo creo que esa repugnancia 
es la expresión, la exteriorización palpable, que del sentido trascendente de la vida y—mejor aún—de su vida, 
tiene todo español.  Porque su arquetipo no es un hombre ideal, perfecto, abstracto: como pudiera ser el hombre 
ideal griego o germano.  El  arquetipo del español es un hombre: un hombre corriente, pero eso sí, con nombre 
y  dos apellidos; el alto o bajo, narigudo o chato, pero concreto, el que es más o menos imperfecto, pero que 
tiene—y ahí está el sentido trascendente—un alma. 

 “Y esto es lo que con ocasión o sin ella hace patente siempre el arte español.  No es que se regodee en lo 
feo—como torcidamente se ha querido catalogar—lo que patentiza la pintura española, la buena pintura 
española: es el no querer idealizar los cuerpos, porque eso equivaldría a pararse en ellos, sería como quitarles 
el alma.” 

79 FISAC, Miguel. Carta a mis sobrinos…, p. 29. 
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Fisac’s 1951 Daimiel Labor Institute in Daimiel, Ciudad Real
Images: Miguel Fisac Archive
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Fisac’s 1952 “Arcas Reales” Apostolic School in Valladolid
Right image: Kinder
Left image: David Jiménez
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fact, Neutra was so impressed with the project that he asked Fisac for copies of the 

photographs.80   

While the connection between Neutra and Fisac is most evident in Fisac’s architectural 

theory, the connection between Neutra and other Spanish architects of the first generation is 

more evident in their constructed work.  For his part Francisco Cabrero apparently never 

maintained personal correspondence with Neutra; in fact, to the author’s knowledge there is 

no evidence that the two architects ever met, although Cabrero, who lived in Madrid, was 

surely aware of Neutra’s multiple visits to the city.  However, after passing through clear 

phases of classicism and rationalism, Cabrero clearly began to turn to Neutra’s work as a 

model of the ways in which modern architecture can be incorporated with its natural 

surroundings in order to reestablish oneness between human and Nature.  Cabrero’s 

adaptation of this attribute of Neutra’s humanism is most clearly evident in the design of two 

houses for his own family in Puerta de Hierro.  By the time Cabrero set out to design the first 

house in 1952, six Neutra houses had already appeared in Madrid’s architectural journals.81  

One of these six houses, Neutra’s little-known 1948 Sokol House was published in Cortijos y 

Rascacielos in 1951 and likely served as a reference for Cabrero’s 1952 house.82  As is 

evident in the photographs of his completed house Cabrero could have equally drawn 

inspiration from Neutra and Aalto; however, the site plan and floor plans reveal a clear 

Neutra thumbprint.  Similar to Neutra’s Sokol House, Cabrero chose to locate his house close 

to the street, reserving the rest of the long, narrow site for a private garden.  He conceived of 

this private garden as a natural extension of the most public interior spaces, to which it is 

connected by means of a long covered veranda.  However, the sequence of interior and 

exterior rooms falls short of the seamless transition present in the Sokol House.  While 

Cabrero’s interior spaces indeed direct all activity towards the exterior, the abrupt level 

change at the edge of the veranda and the undeveloped design of the garden result in an 

unconvincing connection between architecture and Nature.   

                                            
80 ORTIZ-ECHAGÜE, César. “Con Neutra por tierras de Castilla.” Boletín de Información de la Dirección General de 

Arquitectura 8, no. 4 (December 1954), pp. 22-23. 
81 A photograph of the Nesbitt House appeared in Informes de la Construcción in 1950.  The Case Study #20 (Bailey) 

House and the Tremaine House were featured in a monographic article on Neutra houses in Informes in 1951.  
The Sokol House was the subject of a monographic article in Cortijos y Rascacielos in 1951.  Photographs of the 
Atwell House, the Case Study #20 (Bailey) House and the Wilkins House were included in SÁENZ DE OIZA, 
Francisco J. “El vidrio y la arquitectura.” Revista Nacional de Arquitectura, no. 129-130 (1952), pp. 11-67. 

82 “Una ‘Villa’ de Ricardo Neutra en Los Ángeles.” Cortijos y Rascacielos, no. 64 (1951), pp. 27-29. 
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Left: Neutra’s 1948 Sokol House, Los Angeles; image: Richard Neutra  
Right: Cabrero’s 1952 house in Puerta de Hierro, Madrid; image author unknown, taken from CLIMENT ORTIZ, Javier. Francisco Cabrero, arquitecto. 1939-
1978. Madrid: Xaralt Ediciones, 1979.
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Top: Neutra’s 1948 Sokol House, Los Angeles; image: Julius Shulman  
Bottom: Cabrero’s 1952 house in Puerta de Hierro; image author unknown, taken from CLIMENT ORTIZ, Javier. Francisco Cabrero, arquitecto. 1939-1978. 
Madrid: Xaralt Ediciones, 1979, p. 72.
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Cabrero’s 1961 house in Puerta de Hierro, Madrid
Top image: Borja Boraita, Arantxa González and Juan Luis Roquette
Bottom image: Luis Prieto
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Almost a decade later, Cabrero designed a second house for his family on the same site 

as the first, in which the interior/exterior spatial flow is much more developed.  Even more 

than in the first house, the interior spaces of the second house are clearly directed towards the 

exterior, thanks to Cabrero’s choice of a structural steel frame that permitted large, diaphanous 

living spaces, ample use of plate glass and deep eaves that not only provided sun shading but 

also sheltered a veranda that served as an interior/exterior transition.83  Furthermore, the 

garden of the second house is much more developed than in the first house; indeed, this 

exterior room is less of a garden and more of a patio, being very clearly defined by the wings 

of the house and the lower tennis court, and serving as a natural extension of the interior 

spaces.  In this way, Cabrero’s second house more successfully foments the necessary 

connection between human being and Nature, in much the same way that Neutra achieved 

these results in his own work.  Furthermore, Cabrero produced a modern interpretation of the 

vernacular Spanish patio that resembles the patios that began to appear in Neutra’s work 

during the 1930s.  In this way, thanks to his reading of Neutra Cabrero demonstrated the 

feasibility of synthesizing Spanish architectural traditions with modern living, and his second 

house reveals a much deeper and more authentic grasp of the spirits of both classicism and 

regionalism without producing cheap copies of either.   

Neutra’s humanism is also clearly evident in Coderch’s constructed work.  Federico 

Correa, one of Coderch’s greatest disciples, asserted that the greatest reference in Coderch’s 

work was Neutra, and not Mies van der Rohe as has often been assumed, although Coderch 

scarcely cited Neutra directly in his few writings.84  This lack of direct citation, in addition to 

the lack of an extended epistolary relationship between Coderch and Neutra, might raise 

questions about the suggested parallels between the architectural theories of the two architects; 

however, such doubt is quickly dispelled upon comparing their works.  Kenneth Frampton cited 

the resemblance between the sliding louvered screens of Coderch’s Catasús House and similar 

architectural devices in Neutra’s Kaufmann Desert House as a clear sign that Coderch had 

studied Neutra’s work.85  Although Coderch was always generally well-informed of current 

                                            
83 This choice was possibly a result of the appearance of Neutra’s 1948 Tremaine House, which was published in the 

Spanish journal Informes de la Construcción in 1951 (number 35) and again in 1956 (number 86).  The latter of 
these two articles highlighted Neutra’s unusual appropriation in a residential project of an industrial concrete 
frame and a T-slab roof deck; it also mentioned his choice to leave the concrete exposed. 

84 DE LA MATA, Sara, and LAMPREAVE, Ricardo S. “Entrevista: Federico Correa.” Arquitectura, no. 268 (1987), p. 114-
121. 

85 FRAMPTON, Kenneth. “Homage à Coderch.” In José Antonio Coderch: Houses, edited by Mónica Gili, translated by 
Paul Hammond, Moisés Puente and Suzanne Strum, pp. 4-13. Barcelona: Editorial Gustavo Gili, S.L., 2006, p. 
7. 
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Top: Neutra’s 1946 Kaufmann House, Palm Springs; image: Julius Shulman
Bottom: Coderch’s 1956 Catasús House, Sitges; image: Català-Roca
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events in architecture worldwide, he was probably first exposed to Julius Shulman’s seductive 

photographs of the Kaufmann House in Neutra’s 1954 Madrid lecture entitled “La arquitectura 

del factor humano,” in which the house figured as a primary protagonist.86  Therefore, it is 

clear that this crucial guest lecture that Neutra gave at the ITCC had direct impact on the 

Spanish architects in his audience.  To date, no evidence has been found to indicate that 

Coderch, who was living at the time in Catalonia, attended Neutra’s 1954 lectures in Madrid.  

However, it is highly likely that the cosmopolitan Coderch was well-aware of Neutra’s 

presence in 1954 through his close friend José Fonseca, who translated Neutra’s keynote 

lecture at the ITCC.87  For his part, Fonseca subsequently maintained personal correspondence 

with Neutra.  At least two letters were exchanged between the two architects during the 

months immediately following Neutra’s first visit in 1954;88 also, Neutra mentioned his 

friendship with Fonseca two years later in a letter to his wife Dione.89   

Taking into account the uncanny visual relationship between the photographs of the 

Neutra’s Kaufmann House and Coderch’s Catasús House, and the fact that Coderch finished 

construction on the Catasús in 1956 (only two years after Neutra’s visit), it is probable that 

Coderch had the Kaufmann in mind while designing the Catasús.  The stunning photographs 

taken by Català-Roca of the Catasús even replicate the twilight settings and precise camera 

angles previously chosen by Neutra and Shulman for the Kaufmann.  Coderch was so pleased 

with this outcome that in 1969 he wrote a letter to Neutra and attached photographs of his 

work, most likely including this photograph of the Catasús; Neutra replied to this courtesy, 

saying “Thank you very much for your very beautiful photographs.”90   

However, the similarities are perceived beyond the photographs.  The cross-shaped plan 

of the modest Catasús verges on the pinwheel plan of the more grandiose Kaufmann; 

moreover, the fixed planar walls that extend from Coderch’s house, which Frampton accurately 

ascribes to a Dutch Neoplasticist influence, could equally be an interpretation of the “spur 

walls” and “spider-leg columns” that Neutra used throughout his residential work in an attempt 

                                            
86 NEUTRA, Richard. La arquitectura como factor humano. 
87 The friendship between Fonseca and Coderch is documented in ROVIRA, Josep M. “El mar nunca tuvo un sueño,” p. 

23.  Fonseca’s service as Neutra’s translator is documented in NEUTRA, Richard. “Recepción del arquitecto…”   
88 Letter from Dione Neutra to José Fonseca dated 18 January 1955, [UCLA 1941-06-08].  This epistolary relationship is 

also evident in an office memorandum written by Dione Neutra in which among the contents of Neutra’s traveling 
bag she lists a letter from Fonseca to Neutra of an unknown date.  This second letter is not included in Appendix 
01 of this dissertation, although it apparently exists in the Neutra Archive at UCLA [UCLA 1362-06-04]. 

89 Letter from Richard Neutra to Dione Neutra dated 09 February 1956 [UCLA 1941-02-14]. 
90 Letter from Richard Neutra to José Antonio Coderch dated 28 July 1969.  [UCLA 1502-09-34] 
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to fuse interior and exterior space.91  Moreover, Coderch’s carefully planned yet generous 

openings, along with his use of exterior materials that penetrate the interior evoke Neutra’s 

conceptual blurring of inside and outside.  Although the connection is not quite so documented 

or spectacularly visual, Coderch’s 1957 Ballvé House also makes modest reference to Neutra 

in its use of simple materials such as fieldstone, its interior-exterior spatial continuity and its 

cross-shaped plan.   

Perhaps the most important point to be made regarding the close personal and 

professional relationship between Neutra and Spain’s first postwar generation of architects is 

that the Neutra influence in their work and theory was life-long.  Perhaps this fact is most 

clearly evident in the continuous appearances of Neutra’s ideas in the architectural theory of 

Miguel Fisac.  Elements of it appeared in Fisac’s contribution to Casinello’s 1955 interview, 

published in Informes, in which Fisac stated that  

I believe that the fundamental problem facing architecture today is its humanization.  

That it is tailored to man, but to the complete man, with all his physical, psychological 

and spiritual circumstances.  Without losing itself in the dehumanized naturism of 

organic architecture or in [equally] dehumanized technicality, as in rationalist 

architecture.92 

Then, after almost three decades, his Carta a mis sobrinos, originally published in 1982, 

continues this line of humanistic reasoning almost without modification.  In it he stated his 

definition of humanization as relevant to architecture: 

The idea of ‘humanised’ covers everything to do with human necessities, from the truly 

environmental, the appropriate physical medium, in temperature, humidity, lighting, 

cleanliness of the atmosphere and so on, to other psychological, aesthetic and spiritual 

human facets.93 

                                            
91 Neutra used the term “spur walls” to describe the free-standing planar extensions in his entry to the 1956 competition 

for US Air Force Housing in Spain.  See Appendix 02 of this dissertation: NEUTRA, Richard, et al. Air Force Family 
Housing, “AFFHO”. Original document submitted by Neutra, et al for the design competition, Madrid: 
Unpublished (Obtained from Dr. José Vela Castillo, who received it from José María Faci, son of Federico Faci, 
who collaborated with Neutra on the project), 1956.  Neutra used what he called “spider leg columns” in a 
similar way in his Rourke House, among many others.  Cf. HINES, Thomas S. Richard Neutra and the search for 
modern architecture. New York: Oxford University Press, 1982. 

92 FISAC, Miguel. “Los arquitectos opinan de arquitectura: Miguel Fisac.” Informes de la Construcción, no. 76 (1955), 
article 100-10.  Original quote: “Creo que el problema fundamental que tiene hoy planteado la Arquitectura es 
su humanización.  Que esté a la medida del hombre, pero del hombre completo, con todas sus circunstancias 
físicas, psicológicas y espirituales.  Sin perderse en el naturismo deshumanizado de la arquitectura orgánica ni 
en un tecnicismo también deshumanizado, como el de las arquitecturas racionalistas.” 

93 FISAC, Miguel. Carta a mis sobrinos…, p. 26. 
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Left: Plan of Neutra’s Kaufmann House; image: Eva Fleckstein  
Right: Plan of Coderch’s Catasús House; image author unknown, taken from www.laformamodernaenlatinoamerica.blogspot.com

Left: Coderch’s 1957 Ballvé House, Camprodón; image: Català-Roca  
Right: Plan of Coderch’s Ballvé House; image author unknown, taken from 
www.laformamodernaenlatinoamerica.blogspot.com
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Finally, two decades later, Neutra’s humanism still resounds in Fisac’s architectural theory.  In 

an article published in 2003 by El Cultural, Fisac commended Neutra for his capacity to make 

humanized architecture.  He commented specifically on Neutra’s innate ability to design for 

the concrete human being and acclaimed Neutra’s work as the most humanized architecture of 

the modern movement.94 

  

                                            
94 FISAC, Miguel, interview by Antón García-Abril. “Miguel Fisac: ‘La arquitectura es un pedazo de aire humanizado’” 

published in El Cultural, (February 27, 2003). 
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4.4 The second generation of Neutra students: A momentary phase 

If Richard Neutra’s influence over the first generation of postwar Spanish architects 

would be characterized as both profound and sustained, his influence over the second 

generation was by contrast profound but brief.  Architects such as César Ortiz-Echagüe (1927-

present), Rafael Echaide (1923-1994), Rafael de la Joya (1921-present), Rafael de La-Hoz 

(1924-2000) and Fernando Redón (1929-present) undoubtedly learned from Neutra’s theory 

and work and applied such lessons directly to their own work.  However, whereas the previous 

generation came of age professionally during the difficult years of international isolation and 

traditionalist mimicry immediately following the Spanish Civil War, the second generation was 

formed professionally in a very different environment.  Indeed it is true that, as Ortiz-Echagüe 

has pointed out, Spain in the early 1950s was hardly an open, cosmopolitan and international 

society;95 however, the architects of the second generation benefitted from the strides toward 

modern architecture that their predecessors such as Coderch, Fisac and Cabrero had already 

achieved a decade earlier.   

Moreover, by the time the architects of the second generation graduated from the 

schools of architecture in the 1950s, the Spanish press had already begun to widely publish 

the works of many international modern architects, among which Richard Neutra was a 

primary figure.  Therefore, while Neutra seems to have been a crucial source for inspiration 

that Fisac, Coderch and Cabrero discovered on their own initiative, for the second generation 

he was one voice among many masters that were presented to them.  For this reason, while it 

certainly was profound, a clear Neutra influence over the second generation did not last 

beyond the mid-1960s. 

Perhaps the clearest example of the profound yet momentary impact of Neutra on the 

architects of the second generation can be seen in the work of César Ortiz-Echagüe, whose 

admiration and appropriation to his own work of Neutra’s theories was brilliant in the 

beginning but quickly faded as Ortiz-Echagüe began to imbibe other sources.  Ortiz-Echagüe 

was likely first introduced to Neutra’s work and theory during his three-year apprenticeship 

(1949-1952) with Miguel Fisac while Ortiz-Echagüe was still a student at the School of 

Architecture in Madrid.  During this time he collaborated on such projects as Fisac’s SEAT 

                                            
95 SEPULCRE BERNAD, Jaime Francisco. César Ortiz-Echagüe y Rafael Echaide (1955-1966): Tecnificación y humanización 

del funcionalismo. Doctoral dissertation, Escuela Técnica Superior de Arquitectura, Universidad de Navarra, 
Pamplona: unpublished, 2004, p. 43. 
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building, which was finished in 1950.96  Since Neutra was a crucial source for Fisac during 

precisely these years, this influence undoubtedly also affected the young Ortiz-Echagüe.  Then, 

in 1954 this relationship was solidified when Ortiz-Echagüe and Fisac accompanied Neutra 

on a tour of Avila, Segovia and El Escorial.97  Therefore, by the time Neutra first appeared in 

the Spanish architectural press in the early 1950s, Ortiz-Echagüe was already well-aware of 

his model of humanism.   

Moreover, the article published in RNA in 1953 on Neutra’s Northwestern Mutual Fire 

Association, constructed in Los Angeles three years earlier, arrived on Ortiz-Echagüe’s drafting 

board at precisely the same time that he was beginning the schematic design phase of what 

would become one of his most critically acclaimed contributions to the advance of modern 

architecture in 1950s Spain.  The Dining Halls of the Spanish automobile manufacturer SEAT 

in Barcelona have often been noted for their similarity to the Northwestern Mutual Fire 

Association in both concept and form.  For his part, Jaime Sepulcre also compares Ortiz-

Echagüe’s Dining Halls to other Neutra works, such as the 1946 Kauffman Desert House, the 

1942 Nesbitt House and the 1948 Tremaine House; he also cites Fisac’s 1950 building for 

SEAT as a precursor, thereby solidifying the fact that Fisac was a primary channel for Ortiz-

Echagüe’s introduction to Neutra’s work.  Sepulcre even claims that, in drawing the plans and 

site plans of the Dining Halls, Ortiz-Echagüe copied Neutra’s highly unique graphic style;98 this 

mimicry is particularly evident in the almost Fauvist rendition of the plant material in the patios 

of the Dining Halls, a style which Neutra learned during his architectural formation in early-

twentieth century Vienna.  Therefore, by the time Neutra appeared in Madrid in 1954, months 

after the plans for the Dining Halls were finalized, Ortiz-Echagüe was already one of Spain’s 

most ardent Neutra followers.   

However, Ortiz-Echagüe’s initial admiration and application of Neutra’s concepts in his 

own work went well beyond graphic mimicry.  As Sepulcre and José Manuel Pozo have 

pointed out, the design for the Dining Halls is an unequivocal and superbly eloquent essay in 

Neutra’s theory.99  The absolute continuity of interior and exterior spaces while maintaining a 

clear sense of privacy and protection from the elements rivals even the best examples of 

biorealism designed by Neutra himself.  Furthermore, Ortiz-Echagüe described his humanistic 

                                            
96 SEPULCRE BERNAD, Jaime Francisco. César Ortiz-Echagüe y Rafael Echaide, p. 49. 
97 ORTIZ-ECHAGÜE, César. “Con Neutra por tierras de Castilla.” 
98 SEPULCRE BERNAD, Jaime Francisco. César Ortiz-Echagüe y Rafael Echaide, p. 103. 
99 POZO, José Manuel. “Los Comedores de la SEAT: La primera arquitectura tecnológica española.” In Ortiz-Echagüe, 

Barbero y de la Joya. Comedores de la SEAT. Barcelona, 1956, 6-33. Pamplona: T6 Ediciones, 1999. 
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Top: Neutra’s 1950 Northwestern Mutual Fire Association, Los Angeles; image: Julius Shulman  
Bottom: César Ortiz-Echagüe’s SEAT Dining Halls in Barcelona; image: Luis Prieto
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Various iterations of Ortiz-Echagüe’s design for the SEAT Dining Halls; image: César Ortiz-Echagüe
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attempts to use the project for the Dining Halls to improve the lives of the actual workers of the 

SEAT factory, following Neutra’s emphasis on designing for the physiological, psychological 

and spiritual welfare of the specific human being.   

I saw clearly that what we needed to try to make were some very transparent 

buildings, in the middle of a garden.  The serial work in the automotive industry was 

an enormously boring and monotonous job and then the initial idea was: as least for 

that hour that the workers had for rest at midday, that they could come out to a 

completely different environment, that they would see flowers, water, trees, because in 

this zone, with the good climate of Catalonia, it is very easy to quickly make very 

beautiful gardens.100 

Ortiz-Echagüe also noted that “few changes of environment can turn out more pleasing than 

passing from a great industrial warehouse to a garden with that exuberant vegetation that the 

Mediterranean climate provides.”101  Indeed, just as Thomas Hines has described Neutra’s 

work, this project was a veritable “machine in the garden.”  Finally, the fact that the Dining 

Halls still serve their original function today, over a half-century after their design and 

construction and after several other buildings designed by Ortiz-Echagüe and Echaide for the 

SEAT have been severely altered or demolished is a testament to the Dining Halls’ supreme 

design and to Ortiz-Echagüe’s profound understanding of the principles of Neutra’s humanism.   

Notwithstanding the brilliant design for the Dining Halls, Neutra’s influence over Ortiz-

Echagüe quickly waned after the 1954 visit to Madrid.  Unlike his predecessor Fisac, who 

enjoyed a continuing friendship with Neutra until the latter’s death in 1970, it appears that 

Ortiz-Echagüe did not maintain subsequent personal contact with Neutra.  For example, Dione 

Neutra wrote a letter to Ortiz-Echagüe dated 18 January of 1955 thanking him for his help in 

organizing their excursion to Avila, Segovia and El Escorial, but there is no archival evidence 

to indicate that Ortiz-Echagüe ever responded.102  Likewise, there is no evidence to indicate 

that Ortiz-Echagüe ever sent a report to Neutra on the successful construction of the Dining 

                                            
100 ORTIZ-ECHAGÜE, César. César Ortiz-Echagüe, Cincuenta años después, p. 10.  Original quote: “Vi claramente que lo 

que había que tratar de hacer eran unos edificios muy transparentes, en medio de un jardín.  El trabajo en serie 
de la industria del automóvil era un trabajo enormemente aburrido y monótono y entonces la idea inicial fue: por 
lo menos esa hora que tienen los obreros de descanso al mediodía, que salgan a un ambiente completamente 
distinto, que vean flores, agua, árboles, porque en esta zona, con el buen clima de Cataluña, es muy fácil hacer 
rápidamente jardines muy bonitos.” 

101 POZO, José Manuel. “Los Comedores de la SEAT…,” p. 25.  Original quote: “Y pocos cambios de ambiente pueden 
resultar más gratos que el paso de una gran nave industrial a un jardín con esa vegetación exuberante que 
proporciona el clima mediterráneo.” 

102 Letter from Dione Neutra to César Ortiz-Echagüe dated 18 January 1955 [UCLA 1941-06-07]. 
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Top: Interior of Ortiz-Echagüe’s SEAT Dining Halls; image: Luis Prieto
Bottom: Aerial view of the SEAT Dining Halls; image author unknown, taken from Ortiz-Echagüe, Barbero y de la Joya. Comedores de la SEAT. 
Barcelona, 1956, 6-33. Pamplona: T6 Ediciones, 1999, p. 10.
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Halls and the high accolades they received in the international press.103  Moreover, unlike 

Fisac who proudly showed Neutra samples of his own work, Ortiz-Echagüe failed to mention 

the project to Neutra during the day they spent together in 1954, even though he had just 

finished the construction documents on it only a few months earlier.   

However, the clearest evidence of Neutra’s waning influence over Ortiz-Echagüe and his 

business partner Rafael Echaide can be seen in their subsequent work for the SEAT in the late 

1950s and early to mid-1960s.  In contrast to the Dining Halls, the inspiration for such projects 

as the SEAT Subsidiary in Sevilla (1957-1960), the SEAT Laboratories (1958-1960) and the 

SEAT Office Tower, Subsidiary and Showroom in Barcelona (1958-1965) is clearly Mies van 

der Rohe and not Neutra, which according to Sepulcre and Pozo resulted from the direct 

contact between Ortiz-Echagüe and Mies van der Rohe in the aftermath of the Reynolds Prize.  

In fact, the influence of the German master on Ortiz-Echagüe has led some architectural 

historians to describe Ortiz-Echagüe as “the Spanish Mies.”  Clearly, Neutra’s influence over 

Ortiz-Echagüe was brilliant, but only momentary.   

Similarly, the work and theory of Rafael Echaide also lacks a clear Neutra influence.  

Echaide’s treatises on modern architectural theory, such as La arquitectura es una realidad 

histórica does not tend towards Neutra’s theory any more that it tends towards the theories of 

the other modern masters.104  Indeed, the text hardly mentions Neutra.  Furthermore, the 

architecture that Echaide constructed after the dissolution of his partnership with Ortiz-Echagüe 

shows no clear evidence of a Neutra influence.  For example, such buildings as the School of 

Architecture and the Dining Halls that Echaide designed for the University of Navarra in 

Pamplona do not follow Neutra’s particular method of uniting interior and exterior spaces.  On 

one hand, the School of Architecture, in spite of its abundant use of natural light and open 

spaces, is more notably introverted than Neutra would likely have designed it.  On the other 

hand, the Dining Halls in Pamplona do, in fact, represent a much more extroverted approach 

to the site, by means of large perimeter windows surrounded by lush vegetation.  However, by 

locating the primary dining rooms in a classical piano nobile, the final result is more akin to Le 

Corbusier’s Villa Savoye than to Neutra’s work; undoubtedly, Neutra would have preferred to 

locate the dining rooms on the ground level so that the inhabitants could quite literally walk 

                                            
103 Neutra, who was always aware of current events in architecture, must have heard about the awarding of the 1957 

Reynolds Prize to Ortiz-Echagüe, Joya and Barbero for their work on the Dining Halls, but this information 
apparently did not come from Ortiz-Echagüe. 

104 ECHAIDE, Rafael. La arquitectura es una realidad histórica. Pamplona: T6 Ediciones, S.L., 2002. 
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Top: Rafael Echaide’s 1969 Dining Halls, Pamplona; image: Rafael Echaide
Bottom: Echaide’s 1978 School of Architecture, Pamplona; image: Rafael Echaide
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from the dining room directly into adjacent gardens and patios, much as Ortiz-Echagüe did in 

the Dining Rooms for the SEAT.   

The early work of Rafael de la Joya, brother-in-law and frequent collaborator of Ortiz-

Echagüe and Echaide, also shows a marked Neutra tendency, perhaps most notably in the 

buildings for the ITCC, which he designed in conjunction with his partner Manuel Barbero and 

Eduardo Torroja.  Joya and Barbero also collaborated with Ortiz-Echagüe on the later design 

stages of the Dining Halls for the SEAT.105  Indeed it was likely Torroja himself that introduced 

Joya and Barbero to Neutra’s works and theories.  In an article in the American journal 

Architectural Forum, Neutra himself praised the architecture of the ITCC campus for its ability 

to adequately express “the progressive and bold spirit of the leadership which this great 

engineer of cosmopolitan standing [Torroja] gives to the building construction industry of 

Spain.”106  Like his mentor Torroja, Rafael de la Joya also enjoyed direct personal contact with 

Richard and Dione Neutra, whom he and his wife accompanied on a day trip to Granada to 

visit the Alhambra during the Neutra’s 1954 visit to Spain.  At least three different letters were 

exchanged between Joya and Neutra during the months immediately following the visit; from 

Neutra’s end, this correspondence was written mainly by Dione Neutra.  Attached to one of 

her letters, Dione sent Joya a personal copy of Neutra’s 1948 text The Architecture of Social 

Concern, which Joya must have read avidly with great satisfaction.107  Therefore, Neutra’s 

work and theory must have influenced Joya’s own, at least to some extent.  

However, like Ortiz-Echagüe, this personal contact with Neutra does not seem to have 

uniquely affected the work and theory of Joya and Barbero.  Their subsequent work of the late 

1950s, such as the School of Apprentices constructed a few years after Joya’s contact with 

Neutra ended, could be compared to Neutra and Alexander’s large-scale public projects such 

as the Los Angeles County Hall of Records (1962) and the United States Embassy in Karachi 

(1959) although these buildings were more the work of Alexander than of Neutra.108  

                                            
105 POZO, José Manuel. “Los Comedores de la SEAT…” 
106 “Building Abroad…,” Architectural Forum. 
107 Letter from Dione Neutra to Rafael de la Joya dated 13 December 1954 [UCLA 1941-06-03]; letter from Rafael de 

la Joya to Dione Neutra, undated (ca. 01 January 1955) [UCLA 1941-06-01]; letter from Rafael de la Joya to 
Richard Neutra dated 05 February 1955 [UCLA 1941-06-12].  A letter from Dione Neutra to Wolf Weilgart 
dated 03 February 1955 mentions that, while in Granada, she and her husband visited the Alhambra.  [UCLA 
1941-06-11] 

108 For Joya’s and Barbero’s School of Apprentices, cf. BARBERO, Manuel, and DE LA JOYA, Rafael. “Escuela de 
aprendices.” Informes de la Construcción, no. 106 (1958), article 141-51.  According to Thomas Hines, the Los 
Angeles County Hall of Records and the United States Embassy in Karachi were more the work of Alexander than 
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Rafael de la Joya and Manuel Barbero’s School of Apprentices, Barcelona
Image authors unknown, taken from BARBERO, Manuel, and DE LA JOYA, Rafael. “Escuela de aprendices.” Informes de la Construcción, no. 106 (1958), 
article 141-51.
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Moreover, Joya’s and Barbero’s School of Apprentices could just as likely be compared to the 

contemporary work of Eero Saarinen or Paul Rudolph.   

Rafael de La-Hoz is another Spanish architect of the second generation whose work was 

highly influenced by Neutra.  There is no known personal connection between Neutra and La-

Hoz, although the Spaniard was undoubtedly familiar with Neutra’s constructed works, as 

published in the Spanish and international press.  Moreover, he must have learned about 

Neutra and his architectural theory directly from Torroja during his years of collaboration with 

the ITCC while La-Hoz was still a student of the School of Architecture in Madrid (1948-

1951).109   

A simple visual survey of the buildings designed and constructed by various Spanish 

architects of the mid-twentieth century might suggest that La-Hoz was Neutra’s closest follower 

in Spain.  Indeed, no other Spanish architect of the time achieved such a sustained reference 

to the Neutra aesthetic.  Many of La-Hoz’s built and un-built works between 1950 and 1970 

bear a striking visible resemblance to the works that Neutra was constructing around the world 

during the same period.  Not even Miguel Fisac’s work demonstrates such an ostensible 

resemblance to Neutra’s work.  Following is a list of La-Hoz buildings (both built and never 

constructed) whose appearance and/or planning strongly favors that of many Neutra 

buildings:   

 1953 Aquinas residence hall (Madrid) 

 1955 Domus furniture store (Córdoba) 

 1955 Canals house (Córdoba) 

 1957 La Barraca house (Córdoba) 

 1958 Hijas de María Inmaculada residence hall (Córdoba) 

 1958 Periclet house (Córdoba) 

 1958 Project for a house in Entrepeñas (Madrid) 

 1962 El Águila beer factory (Córdoba) 

 1962-1963 Eurosol residential neighborhood (Málaga)  

 1966 General Hospital (Córdoba) 

                                                                                                                                        

of Neutra, who, at the time of design and construction of these buildings, was busy traveling the world to places 
like Spain.  Cf. HINES, Thomas S. Richard Neutra and the search for modern architecture. 

109 MORALES CAÑADAS, Emilia. Rafael de La-Hoz. Translated by Andrew Taylor. Córdoba: Fundación Arquitectura 
Contemporánea, 2005, p. 147. 
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Buildings designed by Rafael de La-Hoz
Top left: 1953 Aquinas Residence Hall, Madrid; image: Rafael de La-Hoz
Top right: 1955 Domus furniture store, Córdoba; image: Estudio Rafael de La-Hoz
Bottom: 1955 Canals House, Córdoba; image: Estudio Rafael de La-Hoz
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Buildings designed by Rafael de La-Hoz
Top left: 1957 La Barraca House, Córdoba; image: Rafael de La-Hoz
Top right: 1958 Hijas de María Inmaculada residence hall, Córdoba; image: Rafael de La-Hoz
Middle: 1958 Periclet house, Córdoba; image: Rafael de La-Hoz
Bottom: 1958 Project for a house in Entrepeñas, Madrid; image: Rafael de La-Hoz
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Buildings designed by Rafael de La-Hoz
Top: 1962 El Águila beer factory, Córdoba; image: Rafael de La-Hoz
Middle: 1962-1963 Eurosol residential neighborhood, Málaga; image: Rafael de La-Hoz
Bottom: 1966 General Hospital, Córdoba; image: Rafael de La-Hoz
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Like Neutra, La-Hoz claimed to have designed the Canals House in order to maximize 

the spatial continuity of interior and exterior spaces.110  Additionally, his 1958 design for 

“Microschools” intended to emphasize the importance of responding to the physical and 

emotional needs of children, as well as respecting the ways in which architecture is perceived 

through the visual, tactile, olfactory and auditory senses.111  However, other than these two 

isolated incidences, La-Hoz did not apply Neutra’s unique version of humanism to the design 

of any other architectural project, built or otherwise, thereby indicating that the similarities 

between the work of La-Hoz and Neutra are merely external.   

Certainly, La-Hoz was no lightweight in the realm of humanistic theories of architecture; 

on the contrary he was one of the most prolific and profound writers among the Spanish 

architects of his generation, and he continuously augmented his architectural production with 

frequent journal articles, conferences and publications on his developing architectural theory 

until his death in 2000.  However, the simple truth is that, although La-Hoz was undoubtedly 

fascinated with Neutra’s aesthetic, he was clearly unaffected by Neutra’s theory. 

That La-Hoz was looking to models other than Neutra’s humanism can be seen as early 

as 1953, when La-Hoz designed a prototype for inexpensive and quickly-constructed housing 

as a practical response to the housing crisis in postwar Spain.  At the same time that his 

colleagues such as Fisac, Coderch, Cabrero and Ortiz-Echagüe were learning and applying 

Neutra’s model of “interrogation of the client” to their own architectural design, La-Hoz’s 

scheme for emergency housing did not take into account the biological, psychological and 

spiritual needs of the individuals that would occupy it.  Admittedly, the scheme was intended to 

resolve an immediate and urgent crisis in the context of a nation that was not yet fully-

industrialized, and therefore the prototype simply could afford no luxury.  However, Neutra’s 

own projects of a similarly urgent nature in a similarly unindustrialized and impoverished 

region, such as his wartime projects for cheap, standardized and low-tech housing, schools 

and health centers for Puerto Rico, suggest that his humanism does not necessarily prerequire 

luxury.112  Therefore, Neutra likely would have criticized La-Hoz’s scheme for minimum 

standard housing as categorically ignoring the fundamental, holistic nature of the human 

being.   

                                            
110 DE LA-HOZ, Rafael. “Villa en la sierra de Córdoba.” Revista Nacional de Arquitectura, no. 190 (1957), p. 15. 
111 DE LA-HOZ, Rafael. “Microescuelas.” Revista Nacional de Arquitectura, no. 204 (1958), p. 3. 
112 NEUTRA, Richard. Architecture of Social Concern in regions of mild climate. Sao Paulo: Topografia Edanee Ltda., 

1948. 
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Top left: Crowded conditions in Rafael de La-Hoz’s 1953 design for inexpensive housing, Córdoba; image: DE LA-HOZ, Rafael. “Viviendas ultrabaratas en 
Córdoba.” Revista Nacional de Arquitectura, no. 135 (1953), p. 14.
Top right: Miguel Fisac’s studies of human activity for his design for inexpensive housing (“Chain Houses”); image: Archivo Miguel Fisac
Bottom: Neutra’s 1944 prototype design for inexpensive schools, Puerto Rico; image: BOESIGER, Willy, ed. Buildings and Projects. Zurich: Girsberger, 
1951, p. 171.
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For his part, Fisac would probably have agreed with Neutra.  He would not have 

disputed La-Hoz’s intent to design housing that was ultra-inexpensive and quick to construct, as 

is evident in his own 1950 project for casas en cadena (“chain” houses), which won the first 

prize for the COAM competition but was never constructed.113  However, as it was pointed out 

by Neutra, Torroja and many of Spain’s leading architects of the first postwar generation, the 

physical needs of men and women are only one of many concerns that the modern architect 

must address.  In fact, it is entirely possible that Fisac had in mind designs like La-Hoz’s 

scheme for economic housing when, in 1973, he stated that “we are living the most prosaic 

period of our history and a little poetry would not be a bad thing.  Because man does not live 

by bread alone, especially considering the price at which bread is being sold.”114   

However, the primary evidence for La-Hoz’s tacit rejection of Neutra’s theory can be 

found in three lectures the Spaniard gave over the course of two decades; the first was his 

1973 lecture entitled La proporción cordobesa and the other two followed two decades later, 

entitled Varia espacial (1991) and Del cero al absoluto (1996).115  In these lectures La-Hoz 

clearly follows the development of ideal proportioning systems and the ideal human being 

according to Vitruvius, da Vinci and Le Corbusier, rather than according to Neutra’s call to 

design for the specific and unambiguous human being.  Although La-Hoz’s ideal human being 

and proportioning system are uniquely Iberian in nature, deriving from the Peninsula’s hispano-

arabic heritage and what he determined to be the particularly Spanish dissatisfaction with 

Hellenistic models, like Le Corbusier La-Hoz nonetheless emphasized an abstract, universal 

concept of the ideal human being.  For his part, Neutra would have likely lumped La-Hoz’s 

“Cordoban proportion” together with “Euclid’s static triangles” and the Golden Section as 

wholly irrelevant and useless in the design of architecture for the specific individual with all of 

his or her physiological, psychological and spiritual idiosyncrasies.  Indeed, Rafael de La-Hoz 

was a true humanist, yet clearly not of the same strain as Richard Neutra.   

Perhaps the clearest exception to the meteoric yet superficial and momentary nature of 

Neutra’s influence over this second generation of Spanish architects is found in the work of 

Navarran architect Fernando Redón.  Born in 1929 and graduating from Madrid’s School of 

                                            
113 A variation of this project was later constructed in Usera.   
114 FISAC, Miguel. Miguel Fisac. Medalla de Oro de la Arquitectura 1994, p. 20.  Original quote: “estamos viviendo el 

más prosaico período de nuestra Historia y un poco de poesía no nos vendría mal. Porque no sólo de pan vive 
el hombre, sobre todo teniendo en cuenta el precio a que se está poniendo el pan.” 

115 DE LA-HOZ, Rafael. “La proporción cordobesa.” Córdoba: Diputación Provincial de Córdoba, 1973; DE LA-HOZ, 
Rafael. “Varia espacial.” Madrid: Real Academia de Bellas Artes de San Fernando, 1991; and DE LA-HOZ, 
Rafael. “Del cero al absoluto: nostra sectio proportionalis.” Madrid: Real Academia de Doctores, 1996. 
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Rafael de La-Hoz’s idealized system of proportions, la proporción cordobesa
Both images: DE LA-HOZ, Rafael. “Del cero al absoluto: nostra sectio proportionalis.” Madrid: Real Academia de Doctores, 1996, pp. 20, 29.

Fernando Redón with Richard Neutra, 1956
In the left image, Redón is second from the left; in the right image, Redón is in the back
Both images: Fernando Redón, taken from FERNÁNDEZ SALIDO, Luis Manuel. Fernando Redón Huici, 
Arquitecto. Pamplona: Litografía IPAR, 2006.
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Architecture in 1959, he was a few years younger than Ortiz-Echagüe, Echaide, Joya and La-

Hoz.  However, his extended personal contact with Richard Neutra during four intense weeks 

in 1956 as a member of Neutra’s team that designed residential neighborhoods for the United 

States Air Force in Spain left an indelible mark on the future architectural career of the young 

Redón, even though he did not maintain contact with Neutra in the years following the 

competition.  His oeuvre from the years immediately following his exposure to Neutra in the 

mid-1950s until today demonstrates a clear Neutra thumbprint in both theory and aesthetic.   

Luis Manuel Fernández has provided a detailed account of the contact between Redón 

and Neutra, and illustrates the various phases of this influence throughout Redón’s career.  

Redón began his career in the late 1950s with an initial reference to Neutra’s work that could 

be characterized as aesthetic imitation with a nascent yet insightful reflection of Neutra’s 

theories.  This initial reference was most keenly evident in such works as his 1957 Aranzábal 

House in Vitoria and his 1959 Felipe Huarte House in Pamplona.  Continuing through a more 

revisionist understanding of the incorporation of nature with architecture, Redón refined his 

application of Neutra’s theory to allow a process of “discovery of place,” as can be seen in 

his 1964 Ulzama Golf Clubhouse in Navarra, or in his own house in Urrizola of 1970, both 

of which, according to Fernández, demonstrate a clear blending of influences between 

Neutra, Wright and Aalto.116   

Furthermore, unlike his second generation colleagues and perhaps more akin to Fisac, 

Redón’s work continues to demonstrate a clear Neutra influence well beyond both the initial 

contact with Neutra and even Neutra’s death in 1970.  In fact, Redón’s 2010 Borda House in 

Gorraiz (Navarra) represents a fully mature and unadulterated understanding of Neutra’s 

heterodox version of modern humanism.  Its seamless spatial flow between interior and exterior 

spaces and modern interpretation of local and traditional materials reprises the same 

technique that Neutra employed in such houses as his 1942 Bonnet house and his 1957 Yew 

House.  Moreover, Redón’s keen attention to the distinctive domestic life of the Borda family, 

as seen in his modern update of the traditional Basque home, demonstrates not only a clear 

understanding of proper “interrogation of the client,” but also an appropriate application of it 

in modern architecture that incorporates elements of local tradition.117    

                                            
116 FERNÁNDEZ SALIDO, Luis Manuel. Fernando Redón Huici, Arquitecto. Pamplona: Litografía IPAR, 2006.  Original quote 

“descubrimiento del lugar” 
117 Notes from a personal conversation among Fernando Redón, Luis Manuel Fernández and the author that took place 

at the Borda House in Gorraiz on 24 June, 2010. 
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Fernando Redón’s 1959 Huarte House, Pamplona
Top and bottom images: Fernando Redón
Middle image: Luis Manuel Fernández Salido
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Top: Redón’s 1957 Aranzábal House, Vitoria; image: Fernando Redón
Bottom: Redón´s 1964 Ulzama Golf Clubhouse, Navarra; image: Fernando Redón
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Redón’s 2010 Borda House, Gorraiz
All images: Luis Manuel Fernández Salido
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Top: Redón’s 2010 Borda House, Gorraiz; image: Luis Manuel Fernández Salido
Middle: Neutra’s 1942 Bonnet House, Los Angeles; image: Julius Shulman
Bottom: Neutra’s 1957 Yew House, Los Angeles; image: Greg Christman
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4.5 The third generation of Neutra students: hyperbole and adulation 

Spain’s third and final generation of Neutra students arose from the exaggerated 

promotion he received in the popular Spanish press during his last and longest visit to the 

Iberian Peninsula in May of 1969.118  While it is unclear what effect, if any, this mass publicity 

could have had on the general Spanish populace, it is clear that it had little lasting effect on 

Spanish architects, who had heard Neutra proclaim his version of modern humanism many 

times since his first appearance in the postwar Spanish press, nearly two decades before.  By 

this point Spanish architecture was for all intents and purposes fully modernized, and the many 

guest lectures Neutra gave during the visit must have seemed passé to all but the most naïve of 

his audience. 

Consisting mostly of university students studying architecture in Madrid, Barcelona and 

Sevilla, where Neutra gave guest lectures in 1969, this group of students should be applauded 

for their overstated interest in the work and theory of this master of a bygone era, but their 

investigation of his work seems to have been shallow, short-lived and limited to a handful of 

post-visit letters written between the students and Dione Neutra.119  Although Mrs. Neutra did 

typically enclose with these letters copies of Neutra’s most important texts on humanism such as 

Life and Human Habitat, Life and Shape, Realismo Biológico and Survival through Design, the 

letters themselves do not contain any information indicating anything more profound than an 

attempt on the part of the young Spaniards to communicate personally with an architect of 

international fame.  In general, like the press items that resulted from the 1969 visit, these 

missives between Dione Neutra and various students of architecture in Spain are characterized 

more for their adulation for Neutra than for a substantial interest in his theories.   

There was an attempt by Madrid architecture student Margarita Mendiazabal to 

organize among her classmates in Madrid a franchise of the Richard J. Neutra Institute, to 

which she casually referred as the “Neutra Club;” Dione Neutra showed favor for this idea in 

                                            
118 More than half of the articles published about Neutra in Spain’s popular press in 1969 are included in Appendix 05 

of this dissertation. 

119 The UCLA archives also include letters exchanged between Neutra’s studio in Los Angeles and the following 
renowned Spanish architects: Leopoldo Gil Nebot, Enrique Salgado Torres, Javier Carvajal, Fernando Aguirre, F. 
J. Barba Corsini, José Antonio Coderch, Fernando Casinello, Vicente Más and Rafael Alfonso Corral.  However, 
these letters are primarily congratulatory and grateful for Neutra’s visit to Spain and reveal little long-term interest in 
Neutra’s theories and architecture.  Reproductions of these letters are included in the appendices of this 
dissertation. 
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a letter she wrote to Mendiazabal.120  However this initiative apparently never took root.  

There were also ample opportunities for architects and young students to personally meet with 

Neutra, and important architects such as Miguel Fisac took full advantage of such exchanges 

by personally inviting Neutra into his own home.121  Also, at one point a group of students 

organized a more formal meeting with Neutra in order to interview him regarding his thoughts 

on architecture, but the questions they posed to him were generally scholastic and 

sophomoric.122  It also seems that the students’ attempts to gain access to Neutra were 

frustrated by the professors and administrators of their schools of architecture, who apparently 

discouraged such direct contact, presumably in an attempt to protect Neutra from a potential 

barrage of toadies.  Such frustration was clearly expressed in a letter to Richard and Dione 

Neutra, written by three young students of architecture at the School of Madrid.123   

Perhaps the only interaction between Neutra and members of Spain’s third generation of 

Neutra students that showed any depth of interest and commitment on the part of Spaniards 

was with these three students of architecture in Madrid who maintained personal 

communication with Dione for six months following Neutra’s visit.  José Ignacio López Brea, 

Francisco López Rodriguez and Fernando Venero Frieben, to whom Mrs. Neutra referred 

affectionately as “The Three Musketeers” exchanged at least six communiqués with Dione by 

November 1969.124  She sent them autographed copies of Neutra’s texts, which the three 

appear to have read voraciously; moreover, like their classmate Margarita Mendiazabal they 

talked of forming a “Neutra Foundation” in Spain, although their efforts proved equally 

unfruitful.  Then, on 6 July 1969 The Three Musketeers wrote to Dione to solicit the addresses 

of and directions to several houses Neutra had constructed in Germany that they were 

planning on visiting personally on their way to summer holidays in Finland and northeastern 

Europe.125  Unfortunately Dione’s response did not arrive in time for their departure from Spain 

and the three apparently never visited Neutra’s European projects.126 

                                            
120 Letter from Dione Neutra to Margarita Mendiazabal dated 17 July 1969.  [UCLA 1502-09-28] 
121 ARQUÉS SOLER, Francisco. Miguel Fisac, p. 17. 
122 “Interview with Mr. and Mrs. Neutra”, questions written by various young Spaniards, ca. 31 May 1969.  [UCLA 

1502-09-13] 
123 Letter from José Ignacio López Brea, Francisco López Rodriguez and Fernando Venero Frieben to Richard and Dione 

Netura dated 31 May 1969.  [UCLA 1502-09-14] 
124 These letters were dated 18 June 1969 [UCLA 1502-09-24], 06 July 1969 [UCLA 1502-09-56], 23 July 1969 

[UCLA 1502-09-31], 30 September 1969 [UCLA 1502-09-40] and two on 08 November 1969: [UCLA 
1502-09-44] and [UCLA 1502-09-42]. 

125 [UCLA 1502-09-31] 
126 [UCLA 1502-09-40] 
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However, it is entirely unclear if this very personal exposure to Neutra and his peculiar 

architectural application of modern humanism affected their professional careers as architects.  

Since their graduation from the School of Architecture in Madrid in the early 1970s, no 

buildings designed by them or any theoretical treatises have been published in the Spanish 

press, thereby making an analysis of Neutra’s influence over their works difficult.127 

Finally, one other student in this third generation merits a brief mention for his personal 

contact with Richard and Dione Neutra in the months following their 1969 visit.  Carlos Serra 

Solís appears to have been a fourth friend of The Three Musketeers and spent an afternoon 

with them, the Neutras, Miguel Fisac and his family.128  On the whole, Serra Solís’s 

communication with Neutra, which was channeled exclusively through Dione, is of a tender 

personal tone in which he shared with Dione about his wife and daughter as well as his 

struggles to finish his university studies.  In fact, in May of 1970 Serra Solís received the final 

letter ever written between Dione and a Spanish architect, in which she warmly thanked him 

for his condolences after her husband’s passing.129   

However, in spite of the touching mood of these letters, they reveal little of import to 

Neutra’s influence in Spain’s transition to modernity.  Like the Three Musketeers, Serra Solís 

does not appear to have published his works in the Spanish press during the following years, 

with the exception of one ABC article in 1985 that describes the recent construction of a rural 

house in the outskirts of Madrid, designed by architect Carlos Serra-Solís.130  However, the 

1985 article makes no mention of Neutra or gives any indication that the house was designed 

according to his model of humanism.   

                                            
127 The author has established contact with Fernando Venero Frieben and Francisco López Rodríguez, still living and 

practicing architecture in Madrid.  However, at the time of writing the dissertation, no interview had been 
conducted regarding their relationship with Neutra. 

128 [UCLA 1502-09-40] 
129 Letter from Dione Neutra to Carlos Serra-Solís dated 20 May 1970.  [UCLA 1502-09-53] 
130 RAMÍREZ DE LUCAS, Juan. “Casa rural moderna en las cercanías de Madrid.” ABC (Madrid), September 5, 1985, p. 

109. 
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Arquitectura’s 1965 publication of Neutra’s design for US Air Force Family Housing (AFFHO)
“Neutra en España.” Arquitectura, no. 81 (1965), p. 53.
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The most indicative aspect of one architect’s influence over another is not the mentor’s 

top-down approach to the student; rather it is the means in which the student seeks out the 

mentor and interprets the mentor’s teaching in his or her own work.  In this light, the most 

salient evidence of Neutra’s influence in Spain occurred in 1956, when Spanish architects 

personally invited him to participate with them in a design competition.  Convened by the 

United States Air Force (USAF), the competition called architects, engineers and developers to 

design and construct four residential neighborhoods for American service personnel stationed 

at the newly acquired American air bases in Spain. 

Although a few scholars have mentioned the project in passing, to date no 

comprehensive, historic and scientific analysis of the design proposal, the events of the 

competition, its outcome or the resulting impact it had on Spanish architecture has ever been 

performed.1  In fact, the project has only been publicized twice since its completion in 1956.  

Under the simple and provocative title “Neutra en España,” Arquitectura published a four-

page spread of plans, sections, perspectives and elevations of the project in its 1965 Neutra 

monograph, but only included a brief, vague textual mention regarding the competition and 

the names of Neutra’s Spanish collaborators.2  The other report of the project appeared in 

Willy Boesiger’s second volume in the series Richard Neutra: Buildings and Projects.3  While 

Arquitectura published the site plans for the bases in Torrejón and Sevilla, it omitted any 

reference to the bases in Zaragoza and Morón, presumably for editorial reasons.4  Boesiger’s 

account of the project is more complete than the account in Arquitectura, with a slightly more 

developed textual description of the design that clearly identifies all four neighborhoods 

Neutra designed.5   

                                            
1 The only account that verges on such comprehensive investigation is BAYARRI ESCOBAR, Miguel. Richard J. Neutra en 

España. Forma Moderna, Universidad Politécnica de Catalunya, unpublished (provided by Dr. Teresa Rovira, 
UPC), 2006.  In the paper’s bibliography Bayarri Escobar lists the following sources: the Richard and Dion 
Neutra Papers at UCLA, the Ministerio de la Defensa in Madrid, various Colegios de Arquitectos and interviews 
with family members of Neutra’s Spanish collaborators.  However, no evidence of such investigation appears in 
the text of the paper; indeed, Bayarri Escobar’s account is essentially a non-scientific description of the design 
project taken solely from the original dossier Neutra submitted to the competition jury.  

2 “Neutra en España.” Arquitectura, no. 81 (1965), p. 53. 
3 BOESIGER, Willy, ed. Richard Neutra, 1950-60: buildings and projects. New York: Praeger, 1959, pp. 224-227. 
4 For clarity, the dissertation refers to the two neighborhoods in Sevilla as “Sevilla” and “Morón” (de la Frontera), 

respectively, in order to distinguish between them as two separate neighborhoods.  Both neighborhoods would 
have housed USAF personnel stationed at the Sevilla air base. 

5 The text that appears in Boesiger’s account was written by Neutra himself.  [UCLA 0117-06-01] is an early draft of the 
text written on Neutra’s letterhead. 
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Currently, all literature on this subject is based on these two sources, which has led some 

historians, who use the Arquitectura monograph as their only source, to erroneously assume 

that Neutra only designed two neighborhoods (Torrejón and Sevilla).  Such authors include 

Juan García Millán and Jaime Sepulcre Bernad.6  Furthermore, no current account of Neutra’s 

participation in the design competition consults the vital resources kept in the Richard and Dion 

Neutra papers (UCLA),  such as letters, drawings, legal contracts, design programs and 

personal contacts.  These documents confirm and expound on such details mentioned by 

Boesiger as the joint leadership of Neutra and Julian Laguna Serrano, the frenetic nature of the 

competition, the peculiarities of the Morón site and the important and difficult location of the 

Torrejón site.  The archive also contains personal correspondence between Richard, his wife 

Dione, his son Dion and his business associate Robert Alexander written before, during and 

after the competition; these documents provide essential information to re-construct the timeline 

of events.  These documents are reproduced entirely in Appendix 01 of this dissertation.  

Likewise, no account has consulted architect Dion Neutra, whose first-hand memory of his 

collaboration with his father in the competition is vital to the question.  Dion remembers such 

facts as travel details, personal difficulties faced by his father, design concepts and his father’s 

impression of his Spanish collaborators.7  In addition to these important sources, this account 

also consults the original dossier Neutra and his team submitted to the competition jury on 15 

February 1956, which includes eighty pages of descriptive text written by Neutra along with 

drawings, diagrams and photographs.  The dossier was recently discovered by Dr. José Vela 

Castillo; this source is reproduced entirely in Appendix 02 of this dissertation.8 

  

                                            
6 GARCÍA MILLÁN, Juan. “La arquitectura americana en España.” In Un Siglo de Vivienda Social 1903-2003, by Carlos 

Sambricio. Madrid: Nerea, 2003; and SEPULCRE BERNAD, Jaime Francisco. César Ortiz-Echagüe y Rafael Echaide 
(1955-1966): Tecnificación y humanización del funcionalismo. Doctoral dissertation, Escuela Técnica Superior 
de Arquitectura, Universidad de Navarra, Pamplona: unpublished, 2004. 

7 A full transcription of this personal interview, as approved by the interviewee, can be found in Appendix 03 of this 
dissertation.  NEUTRA, Dion, interview by Brett Tippey. A Conversation with Dion Neutra Los Angeles, (June 23, 
2009). 

8 NEUTRA, Richard, et al. Air Force Family Housing, “AFFHO”. Original document submitted by Neutra, et al for the 
design competition, Madrid: Unpublished (Obtained from Dr. José Vela Castillo, who received it from José María 
Faci, son of Federico Faci, who collaborated with Neutra on the project), 1956. 
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5.1 The proceedings of the competition 

This competition to design USAF housing in Spain is contextualized between the Cold 

War politics of the early 1950s and the loosening of early Francoist Spain’s international 

isolation.  As the first of many events that led to normalized US/Spanish relations, Dwight 

Eisenhower and Francisco Franco signed the bilateral Madrid Pact of 1953, which guaranteed 

economic and military aid for Spain in return for Spain’s willingness to host US military 

installations.  These facilities were eventually constructed in virtually every major region of 

Spain. 

The USAF perceived the Iberian Peninsula as a strategic location in the fight against 

Communism and quickly mobilized the construction of air bases in Torrejón de Ardoz (outside 

of Madrid), Zaragoza and Sevilla.  For Spain, the fast pace of construction of these large-scale 

projects represented a crucial opportunity for postwar technological advancement.   In January 

of 1955 Informes de la Construcción promoted this advance to a wide Spanish audience by 

publishing a monographic issue on modern construction techniques of airport and airbase 

facilities with specific articles on such topics as terminals, hangars, runways, control towers 

and military air bases.  One of these articles was written by Commander Lee B. Washbourne, 

civil engineer and director of facilities of the USAF.9  It was originally published under the title 

“Planning and Engineering of US Air Force Bases;” however, recognizing the article’s potential 

to educate their readers on modernized construction techniques, the Spanish editors opted for 

the more instructional title, “How to Design an Air Base.”  In addition to a didactic account of 

specific technical engineering problems, the article also outlined the fundamentals of the more 

architectural topics of harmony with the landscape, community centers, site selection and 

recommendations for the design of USAF personnel housing.   

The imminent influx of thousands of pilots, officers and other personnel who would 

operate these bases, not to mention the spouses and children they would bring with them, 

caused the USAF to convene a competition in February 1956 that called for the design of four 

residential neighborhoods—veritable cities in their own right—for the exclusive use of USAF 

personnel: one in Torrejón de Ardoz (Madrid), one in Zaragoza, one in Morón de la Frontera 

(Sevilla) and one in San Pablo (Sevilla).  These neighborhoods were not to be owned by the 

USAF; rather, the competition program stipulated that the land and buildings would be 

                                            
9 WASHBOURNE, Lee B. “Cómo se proyecta una base aérea (Planning and Engineering of US Air Force Bases).” Informes 

de la Construcción, no. 67 (January 1955), article 504-9. 
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WASHBOURNE, Lee B. “Cómo se proyecta una base aérea (Planning and Engineering of US Air Force Bases).” Informes de la Con-
strucción, no. 67 (1955), article 504-9.
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Neutra and Alexander’s 1955 design for housing for the US Air Force base in Mountain Home, Idaho
Both images: Neutra Archive, UCLA
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financed, constructed and owned by a Spanish individual or consortium of interests.  In turn, 

the USAF and its personnel would lease the properties from the Spanish consortium for an 

initial period of seven years, at which point the lease would be open to renewal or 

termination.  Upon termination of the lease agreement, the properties were to be wholly 

returned to the consortium for resale to Spanish families.  For this reason, the competition 

program stipulated that each entry be submitted by a Spanish sponsor group capable of 

financing both property acquisition and building construction.  It was the responsibility of the 

Spanish sponsor to contract with architectural, engineering, construction and financing firms. 

It is possible that Neutra and his business partner Robert Alexander were aware of the 

USAF plan to construct housing for its newly-established bases in Spain as a result of their 

recent completion of construction on housing for the USAF base in Mountain Home, Idaho in 

1955.  If indeed the firm was aware of the USAF’s intentions in Spain, it is likely that such 

awareness came through Alexander, since the majority of the firm’s large commissions of the 

1950s came through him, whether military or civilian.10  However, the evidence indicates that 

Neutra and Alexander first found out about the competition through Spanish architect Julian 

Laguna Serrano, who was undoubtedly well-informed regarding the architectural activity in 

Spain and who had entertained Neutra in his home during Neutra’s 1954 visit to Spain.11   

Officially, Neutra and Alexander’s participation in the 1956 competition began in late 

November 1955 when they received collaboration proposals from two Spanish development 

firms who sought to retain the Los Angeles firm as consultants on the project.  Neutra and 

Alexander first received a collaboration proposal from the contracting firm of Construcciones y 

Contratas, S. A., which they eventually turned down.12  Likely as a result of personal 

connections Neutra had established during his visit to Spain in 1954, they chose to accept the 

proposal they received from a real estate development consortium called Alcazamsa, which 

Laguna Serrano had organized explicitly for the USAF competition as a joint venture of the 

Spanish firms Inmobiliaria Alcazar, AMSA and Purdy.13 

It is crucial to underscore the fact that, although he was delighted with the idea of 

constructing housing in Spain, Neutra himself did not initiate his participation in this 

                                            
10 HINES, Thomas S. Richard Neutra and the search for modern architecture. New York: Oxford University Press, 1982. 
11 Letter from Richard Neutra to Robert Alexander dated 06 February 1956, [UCLA 1941-02-13].  In this letter Neutra 

mentions that during his 1954 trip he visited Laguna Serrano in his home. 
12 Letter from Richard Neutra to Construcciones y Contratas dated 29 November 1955.  [UCLA 0146-06-04] 
13 Letter from Richard Neutra to Robert Alexander, undated (ca. 15 February 1956).  [UCLA 1941-02-02].  [UCLA-

0117-06-01] clearly indicates that Neutra perceived Laguna Serrano as the lead local architect. 
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Letter from Construcciones y Contratas to Neutra and Alexander, written in November 1955 (pp. 1, 3)
Both images: Neutra Archive, UCLA
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competition; rather, as was the case in all of Neutra’s interactions with Spain, Spanish 

architects, contractors and real estate developers pursued him.  That Spaniards would consider 

the world-famous Richard Neutra to be accessible and willing to participate in a competition in 

1950s Spain is hardly a surprise; Neutra’s short but highly-publicized visit in 1954, along with 

the pre- and post-visit publication of his work in the Spanish press, left Spanish architects with 

the impression that not only was Neutra clearly among the greatest architects of the mid-

twentieth century, he was also keenly aware of and interested in the Spanish situation.  For his 

potential collaborators, association with Neutra would buy name-recognition with the 

competition jury and modern architecture that they believed would be appropriate for Spain.  

It turned out to be an unforgettable opportunity for Spanish architects to work alongside one of 

the greatest architects of the twentieth century, whose work and theory they had studied 

carefully for a quarter century.  They were undoubtedly eager and honored to learn directly 

from one of the few modern masters who readily took interest in the architectural state-of-affairs 

in mid-century Spain (Neutra had proven this interest to them in the two public lectures he gave 

in Madrid in 1954) and to observe the ways in which this world-renowned master would 

respond to their most urgent challenges such as mass housing, urbanization and 

modernization.   

Curiously, there is no evidence to suggest that these Spanish professionals sought the 

collaboration of any other modern master, such as Le Corbusier, Gropius, Mies van der Rohe, 

Wright or Breuer.  It appears that they did not even solicit the aid of Alvar Aalto, whose visit to 

Spain in 1951 also caused a frenzy of interest in his work, and whose reinvented concept of 

modern humanism shares many parallels with Neutra’s theory.  Evidently, while Spanish 

architects of the mid-1950s certainly respected and studied the work of the other modern 

masters, from their point of view Neutra’s heterodox form of modern architecture must have 

been perceived as the most accessible, familiar and appropriate for the design of these 

Spanish neighborhoods.  The other obvious reason that the Spanish teams sought Neutra’s 

collaboration on the project was the fact that he and Alexander had already begun building a 

reputation with the USAF during the Mountain Home (Idaho) project, and that his name would 

bring authority to any proposal. 

Dion Neutra indicated that the international notoriety the project would bring his father 

was a key reason that Neutra and Alexander accepted Alcazamsa’s proposal for 

collaboration; he remembers that Neutra “was attracted by the sheer volume of housing that 
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would be constructed [and by] the fact that it was located in a foreign country.”14  Neutra 

himself must have viewed this competition as similar to the work he had done in Puerto Rico 

during the previous decade; it presented another opportunity to fuse his unique modern 

humanism with his interest in Hispanic architectural concepts in the context of a country that 

was in the process of modernization.   

As was typical for high-profile projects on which Neutra and Alexander collaborated, 

Neutra traveled to Spain to work on the competition as the public face of the firm, while 

Alexander stayed in Los Angeles to manage the operations of the firm’s home front.15  Neutra 

was accompanied on the journey by his son Dion, who had recently finished his professional 

licensure and begun to work in the Neutra and Alexander office.16  For unknown reasons, 

Neutra’s wife Dione remained in California, thereby provoking a stream of personal 

correspondence between Madrid and Los Angeles that reveal Neutra’s perception of the 

competition events and results.   

On January 29, 1956 Neutra arrived in Spain where he and his son received a warm 

welcome; in fact, as a result of the good impression he had left in his 1954 trip, Neutra 

remarked to his wife on his unique ability to “engage the cooperation of the oldest Spanish 

business president to the youngest man on the staff.”17  By February 1 they had already begun 

working with the Alcazamsa team of more than forty Spanish architects and engineers 

assembled by Laguna Serrano, including architects Miguel Ruiz Larrea, Antonio Perpiñá, 

Federico Faci, José María Anasagasti and Fernando Bariandarán, as well as the team’s 

executive secretary, José del Castaño.18  Within a few days, the Neutra/Alcazamsa team had 

secured the participation of Agroman, at the time one of the largest Spanish construction firms, 

as well as the financial backing of the Banco Español de Crédito.19   

Then, after two intense weeks of frenetic work producing drawings, models, descriptive 

texts, engineering calculations and budgetary worksheets, the team submitted its proposal on 
                                            

14 NEUTRA, Dion, interview by Brett Tippey. 
15 HINES, Thomas S. Richard Neutra and the search for modern architecture, p. 223. 
16 NEUTRA, Dion, interview by Brett Tippey. 
17 Letter from Richard Neutra to Dione Neutra, undated (ca. 01 February 1956).  [UCLA 1941-02-07] 
18 For Laguna Serrano’s leadership of the team, see [UCLA 0146-06-09].  For the names of the other Alcazamsa team 

members, see NEUTRA, Richard. Air Force Family Housing, p. 2.  Neutra also kept business cards from his Spanish 
collaborators; see [UCLA 0146-06-12]. 

19 For the addition of Agroman to the team, see Richard Neutra’s “Notes on a conversation with Spanish architects” 
[UCLA 1941-02-07] and “Business Cards and Contact List of Various Spanish Architects kept by Richard Neutra “ 
[UCLA 1941-02-13].  The extent of Banco de Crédito Español’s participation in the project is unknown, but the 
title page of NEUTRA, Richard. Air Force Family Housing mentions the bank’s collaboration in the joint venture. 
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Cover page of the original dossier submitted to the competition jury by Neutra’s team
NEUTRA, Richard, et al. Air Force Family Housing, “AFFHO”. Original document submitted by Neutra, et al for the design competition, Madrid: Unpub-
lished, 1956.
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February 15, 1956 in an eighty-page dossier entitled Air Force Family Housing “AFFHO” and 

presented it live before the jury two days later.20  In a letter to his wife Dione that he wrote only 

moments after the presentation, Neutra explained that the project was a success and that he 

felt confident that the AFFHO proposal was superior to the proposals submitted by the other 

design teams.21   

However, Neutra’s confidence in the ultimate success of the AFFHO proposal was 

shattered even before the ink in the letter had dried.  The same letter ends with a curiously 

urgent and lengthy postscript; in it Neutra explained that, to his shock, his team was eclipsed 

by fellow Californian architect Earnest Kump, “who professes to be a pupil and admirer of 

mine.”22  Neutra knew that Kump was also currently in Madrid but apparently Kump led 

Neutra to believe that he was working on a hotel project.23  Neutra felt that Kump had 

betrayed him by secretly joining forces with Construcciones y Contratas, S. A., the same firm 

whose offer of collaboration Neutra and Alexander had turned down.  Kump consulted on the 

project with Spanish architects Luis Laorga and José Zanón.24  In typical Neutra rhetoric, he 

criticized the Kump/Laorga/Zanón design of stand-alone duplex homes, tenant-maintained 

gardens and cul-de-sacs as being nothing more than a typical California sub-division that was 

inappropriate, ignorant of the Spanish way of life and very difficult to maintain.25   

Finally, in spite of his attempts to persuade his friend General Edward Peterson and the 

other USAF officers who participated in the competition and the post-submission redesign of 

the public facilities of the neighborhoods (churches, schools, etc.), Neutra and his team lost the 

competition to Kump, Laorga and Zanón, whose designs were eventually constructed in 

Encinar de los Reyes (Madrid) and Torres de San Lamberto (Zaragoza).  Defeated and 

embittered, Neutra and his son Dion returned to Los Angeles on February 25, 1956, and he 

did not return to Spain until 1969, one year before his death.  In fact, Neutra saw his loss in 

the 1956 competition as such a dismal failure that he completely blocked it from his memory: 

                                            
20 Letter from Dion Neutra to Robert Alexander dated 15 February 1956, [UCLA 1941-02-18]; see also NEUTRA, 

Richard. Air Force Family Housing, p. 2. 
21 Letter from Richard Neutra to Dione Neutra, undated (ca. 20 February 1956).  [UCLA 1941-02-04] 
22 [UCLA 1941-02-04] 
23 Letter from Richard Neutra to Dione Neutra dated 06 February 1956 (the year is not clearly indicated on the 

document).  [UCLA 1941-02-12] 
24 To corroborate Kump’s collaboration with Laorga and Zanón see LAORGA, Luis; LÓPEZ ZANÓN, José; and KUMP, E. J. 

“Urbanización de ‘El Encinar de los Reyes, S. A.’.” Arquitectura, no. 9 (1959), p. 31. 
25 [UCLA 1941-02-04] 
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Letter written by Neutra to his wife on February 20, 1956
Images: Neutra Archive, UCLA
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on multiple occasions he ‘conveniently forgot’ that he had visited Spain in 1956, describing 

his 1969 visit as “the second time that [I] come to Spain.  The first, in 54.”26 

  

                                            
26 “Richard J. Neutra, Coloquio en el C.S.C.A.,” Informaciones. May 17, 1969, p. 13; HERNÁNDEZ, María Cruz. 

“Desde el Brasil a la India: Richard Neutra: 77 años, norteamericano, maestro, escritor y…uno de los cinco 
mejores arquitectos.” Tele-Expres, May 28, 1969, p. 7; and “Es un gran tópico afirmar que el mundo está 
superpoblado,” Arriba. May 24, 1969, p. 25.  Original quote (from the Tele-Expres article): “Es la segunda vez 
que vienen a España.  La primera, en el 54.”  These articles are reproduced in Appendix 05 of this dissertation. 
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5.2 The AFFHO design  

Fairly broad in scope, the design program issued to all interested bidders by the Chief of 

the Joint United States Military Group included basic design requirements with which all entries 

to the competition should comply.  It described the purpose of the four neighborhoods and 

gave the contestants the option of presenting proposals for all four neighborhoods or for any 

one of them individually.  Furthermore, the competition brief did not indicate specific 

construction sites; rather it required each sponsor group to propose privately-owned properties 

within a 20 km radius from each air base on which to build the neighborhood.  Therefore, the 

specific building sites varied entirely from one proposal to another and the location and quality 

of each site became a primary criterion in the jury’s selection process. 

The neighborhoods were to be located on sites near but not immediately adjacent to the 

corresponding air bases in order to minimize commute time and to mitigate noise pollution 

from the aircraft.  In its original conception, the competition involved only overall 

neighborhood site planning and architectural design of prototype housing units.  Although 

each entry was required to locate public facilities for the neighborhoods such as schools, 

shopping centers and swimming pools, the architectural design of these facilities would be part 

of a future development phase and was beyond the initial purview of the present 

competition.27   

In addition, the design proposals were to include one prototype each for 2-, 3- and 4-

bedroom housing units, ranging from 900 to 1440 square feet (100 to 160 square meters).  It 

allowed each design team to determine the appropriate sizes and distribution of interior 

spaces by ambiguously stating that “Sufficient space and facilities should be supplied in 

connection with each dwelling unit to afford provision for living, sleeping, sanitation, cooking, 

dining, laundering, recreation, storage, service and other household functions.”28   

Foreseeing the eventual withdrawal of all US troops from Spain and the final sale of all 

housing units in the four neighborhoods to individual Spanish homeowners, the program called 

for housing that responds both to American and Spanish styles of living.  To this end, it 

recommended that each unit have access to such architectural features as patios and terraces, 

and that each unit should be oriented to maximize ventilation and privacy.  It also clearly 

                                            
27 “Invitation for Proposals for Family Housing in Spain” [UCLA 0146-06-03] 
28 [UCLA 0146-06-03] 
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Location of sites proposed by Neutra’s team for the neighborhoods in Torrejón de Ardoz and Sevilla
Images: NEUTRA, Richard, et al. Air Force Family Housing, “AFFHO”. Original document submitted by Neutra, 
et al for the design competition, Madrid: Unpublished, 1956.
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Location of sites proposed by Neutra’s team for the neighborhoods in Morón (Sevilla) and Zaragoza
Images: NEUTRA, Richard, et al. Air Force Family Housing, “AFFHO”. Original document submitted by Neutra, 
et al for the design competition, Madrid: Unpublished, 1956.
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stated the USAF’s preference of stand-alone single-family homes over row houses or apartment 

complexes, which the USAF considered less appealing.   

The program clearly identified the four primary criteria for selecting the winning proposal 

as follows: 

1. Financial responsibility, construction and management experience of sponsor 

2. Location and desirability of site 

3. Site planning, unit design and livability 

4. Ability to perform within time limitation29 

Upon designing the AFFHO proposal, Neutra certainly took these criteria into account.  

However, the overriding design concept for the architecture and urban design of the four 

neighborhoods was clearly his theory of modern humanism; traces of Neutra’s attention to the 

physiological, psychological and spiritual needs of the holistic human being are clearly present 

even in the first words of his own description of the project, which appeared on page two of 

the AFFHO proposal. 

As everywhere, abroad as well as in the United States, the effectiveness of Air Force 

officers and airmen fufilling [sic] their responsible duties naturally can be measured 

largely by the comfort and happiness of their family life. Wives and children must be 

so accommodated that complaints or dissatisfaction is minimized. Peace and well-

being in the house and its surroundings permit Air Force personnel to dedicate 

themselves, without unnecessary worry, to their administrative and technical tasks, to 

operate the expensive equipment they are called upon to handle. In a word, they serve 

their country more effectively when they have happy homes. 

For this reason, the competition presented Neutra’s Spanish collaborators with a unique, first-

hand opportunity to watch a real-life application to a project located in their own back yard of 

an important modern architect’s theory that they had studied for several years.   

Right at the outset, Neutra established the primary goal of the project as procuring the 

contentment of not only the officers and airmen, but also of their families.   By concentrating on 

the details of creating small but highly efficient kitchens, luminous living spaces and “tot lots” 

(small, protected play areas for toddlers near each residential unit), he set into action his call 

for modern architecture that truly empathizes with the needs of all inhabitants.  He also 

implicitly emphasizes that the design of the AFFHO proposal intends to eliminate physical, 

mental and spiritual fatigue on the inhabitants by specifically designing for their short- and 

                                            
29 [UCLA 0146-06-03] 
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Top: Neutra’s use of localized “tot lots” in the neighborhood plans for AFFHO
Bottom left and right: Interior spaces designed for the comfort of the inhabitant (photos of housing at the airbase in Mountain Home, Idaho)
All images: NEUTRA, Richard, et al. Air Force Family Housing, “AFFHO”. Original document submitted by Neutra, et al for the design competition, Madrid: 
Unpublished, 1956.
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long-term satisfaction.  For example, although they were small the kitchens demonstrated his 

successful attempt to design everyday workspaces that make domestic life easier and more 

psychologically satisfying.  Following his typical mode of thinking, he claimed that this 

satisfaction provided by the architecture can be objectively measured by the on-the-job 

efficiency of the officers and airmen.  Finally, the design itself, with its inclusion of large 

expanses of public green space and private patios and gardens that are directly connected 

with interior living spaces, provides a clear demonstration of Neutra’s persistent effort to 

reconnect the inhabitant with both built and natural surroundings.   

Furthermore, Neutra’s intentions for the AFFHO neighborhoods extended beyond the 

physical boundaries of each site.  In describing the project for the jury composed of USAF 

officials, he proposed these neighborhoods as models for modern urbanization across Spain.  

He also anticipated the important diplomatic role these neighborhoods and their residents 

would play in nascent American-Spanish relations. 

With this thought in mind, the Sponsor recognized the problems and advantages of 

settling groups of American families in areas fairly detached from ordinary city life, but 

near enough to make metropolitan advantages easily accessible.  The intention was to 

counteract the formation of “little Americas” in Spain, the host country, providing and 

producing short, convenient traffic connections from all sites to the neighboring cities 

for mutual visiting with Spanish friends, and to make the new projects model garden 

suburbs, with the relaxing features of NCO and Officers Clubs, green play areas, and 

plots for church, school, shopping center, post exchange, etc.30 

Therefore, Neutra never considered these neighborhoods as islands unto themselves; rather, he 

designed them to encourage USAF personnel to engage the host culture. 

For the housing, Neutra designed the architecture of each neighborhood along the same 

precepts he and Alexander had used to design the housing for the USAF base in Mountain 

Home, Idaho, on which they had completed construction in late 1955.  In fact, Neutra found 

the architecture of the Mountain Home housing to be such a clear representation of his 

thoughts for Spain that he included several black and white photographs of it in the AFFHO 

proposal.   

For the neighborhoods in Spain, he designed two architectural prototypes, each of 

varying sizes.  The larger of the two prototypes was the duplex (applied to unit types A, B and 

C), which consisted of two one-story units joined together by a shared wall; each duplex unit 

                                            
30 NEUTRA, Richard. Air Force Family Housing, p. 3. 
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Duplex unit prototypes A (top left), B (top right) and C (bottom 
right); images: NEUTRA, Richard, et al. Air Force Family Housing, “AF-
FHO”. Original document submitted by Neutra, et al for the design competi-
tion, Madrid: Unpublished, 1956.

320 Chapter 5.  The 1956 design competition for US Air Force Family Housing in Spain: A case study



Rowhouse unit prototypes D (left) and E (right); 
images: NEUTRA, Richard, et al. Air Force Family Housing, “AFFHO”. Original document submitted by Neutra, et al for the design competition, Ma-
drid: Unpublished, 1956.
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included a maid’s quarters and three to four bedrooms.  The other prototype (applied to unit 

types D and E) was smaller, composed of two-story homes joined together in rows of eight; 

prototype D included three bedrooms and a separate maid’s quarters, while prototype E 

included only two bedrooms.  Each neighborhood included various quantities of all five 

prototypes, generally subdivided into zones according to prototype.   

In both the duplexes and the row houses, Neutra chose to make a clear distinction 

between public/service spaces and private spaces.  The L-shape of the individual duplex unit 

allowed separation of the kitchen and laundry areas from the sleeping rooms, while the simple 

square plan of the two-story row house unit allowed him to stack the more private spaces on 

top of the living and service spaces.  In each case, the more public living spaces connected 

directly with exterior spaces by means of Neutra’s typically ample use of glass.  However, he 

used floor-to-ceiling glazing only in the living areas, allowing for more privacy in the sleeping 

rooms.  Fernando Redón remembered that as aspiring young modernists, Neutra criticized him 

and the other young Spanish architects for their tendency to overuse floor-to-ceiling glass; he 

argued that such transparency is inappropriate in a Mediterranean climate, and that the 

“decent” sill height should be around 1.35 meters above the floor—right about the same 

height as the middle of a man’s chest.31  Neutra also argued that the use of high ribbon 

windows provided a perception of spaciousness and appropriate levels of natural light while 

still allowing easy location of furniture within the interior spaces.32  Both prototypes also 

included private but spacious exterior spaces adjacent to each housing unit.  In both the 

duplexes and the row houses, he included a small entry garden surrounded by screens of 

vegetation adjacent to the living area, as well as a small, walled service patio in the back for 

hanging laundry.   

Perhaps the greatest challenge that Neutra faced in designing the architecture for this 

project was the requirement to design for a dual cultural clientele.  Predicting the imminent 

transfer of all housing units to Spanish families, who would eventually purchase them directly 

from the private Spanish consortium, the program required the architects to design modern 

housing that met with both American and Spanish cultural expectations.33  Neutra felt that he 

was uniquely prepared for such a task, due to his European heritage, the lessons he learned 

                                            
31 FERNÁNDEZ SALIDO, Luis Manuel. Fernando Redón Huici, Arquitecto. Pamplona: Litografía IPAR, 2006, p. 41. 
32 NEUTRA, Richard. Air Force Family Housing, p. 4. 
33 [UCLA 0146-06-03] 
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Exterior views of the prototype rowhouse
Images: NEUTRA, Richard, et al. Air Force Family Housing, “AFFHO”. Original document submitted by Neutra, et al for the design competition, Madrid: 
Unpublished, 1956.
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Exterior views of the prototype duplex
Images: NEUTRA, Richard, et al. Air Force Family Housing, “AFFHO”. Original document submitted by Neutra, et al for the design competition, Madrid: 
Unpublished, 1956.
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while working for Frank Lloyd Wright, the three decades he had lived among and designing 

housing for Americans, and his lifelong study of the pan-Hispanic culture. 

Specifically, the competition program required the architects to follow “typical high-class 

Spanish suburban architecture with floor plans modified to allow for American living habits.”34  

In order to adequately design for his unique Spanish clientele, during a design meeting with 

his Spanish architectural collaborators Neutra noted that “People go out of Madrid for a month 

in summer.”35  Neutra was also intrigued by such ‘high-class’ Spanish cultural norms as month-

long vacations in August and persianas, which are built-in window blinds designed to 

completely block out the harsh Mediterranean sun and summer heat.  For the previous quarter-

century he had employed floor-to-ceiling glazing to admit natural light into the dwelling and to 

seamlessly unite interior and exterior, for which reason he was understandably anxious about 

the programmatic requirement to include persianas.36  On more than one occasion he 

interrogated his Spanish collaborators with questions such as “what are persiannas [sic], how 

applied, what size?”37   

Neutra was also fascinated by the high Spanish societal custom of employing live-in 

maids (he used the Spanish word criada).  In a letter to Robert Alexander he explained, “A 

criada gets $8.00 a month, but has a room and bathroom of her own; paid in kind, as you 

see.  Everybody has one.  Petersons have two.”38  To accommodate this peculiar Spanish 

custom, he developed multiple schemes.  The first scheme included one semi-detached 

dormitory for every four family units that housed four criadas, sharing one WC and one 

shower; when this first idea was not well received, he developed a second and more accepted 

scheme that incorporated the criada’s quarters into the family home.39 

However, it is perhaps the programmatic inclusion of exterior patios in which Neutra’s 

design most clearly and simultaneously responded to both the high-class Spanish sensibility 

and ‘American living habits.’40  Recognizing the patio as a traditional element of Spanish 

architecture, he stated that “in a Spanish mountain village, patios supplement a skimpy indoor 

                                            
34 [UCLA 0146-06-03] 
35 [UCLA 0146-06-09].  This note was recorded by Dion Neutra. 
36 [UCLA 0146-06-03] 
37 The quote comes from [UCLA 0146-06-09]. See also “Questions” written by Richard Neutra on 06 February 1956, 

[UCLA 0146-06-02].  
38 [UCLA 1941-02-02] 
39 NEUTRA, Richard. Air Force Family Housing, pp. 4-5.  Cf. [UCLA 0146-06-02]. 
40 [UCLA 0146-06-03] 
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floor area and neighbors separated by walls [hardly] infringe…on each other even without a 

roof overhead.”41  Neutra not only saw the patio as a fundamental element of a Spanish 

home, he also recognized its architectural potential to address the higher degree of seclusion 

inherent in American living habits.  Accustomed to the privacy of single-family homes, his 

American client would probably have felt uncomfortable in the medium-density scheme of 

duplexes and row houses he proposed for the competition; for this reason Neutra replaced the 

back yard and setbacks common to American residential neighborhoods with a private patio 

enclosed by what he called ‘spur walls.’42  He also included varying vegetation schemes to 

soften the ‘spur walls’ and to individualize the dwelling units.43   

In order to propose a version of modern architecture that was viable within the economic 

uncertainty of 1950s Spain, Neutra produced a design that was economically sustainable.  In 

order to reduce long-term operational costs, he studied Spain’s climate to provide an efficient 

architectural response.  Although he found that his original assumptions about Spain’s warm 

Mediterranean summers were true, he was surprised to find that the winters, even in 

Andalusia, can be harsh and cold.44  In a letter to Alexander written after his visit to Sevilla in 

February 1956 he remarked that “It was terribly cold in Andalusia and not at all southern or 

sub-tropical.”45  In addition to programmatic requirements, this discovery led him to design 

housing for a climate that has both Mediterranean and continental aspects.46  He provided 

each building with a uniform north-south orientation in order to take advantage of the winter 

sun and minimize the adverse effects of rain, prevailing winds and summer heat.47  While 

admitting that this uniform orientation would require increased topographic modification, 

thereby supposing a higher initial construction cost, Neutra argued that it would be more 

economically viable in long-term maintenance.48  Furthermore, on several occasions Neutra 

investigated the maximum allowable rent proposed for the individual residential units by the 

USAF in order to keep his design within those strict limits.49  His design also kept in mind the 

fact that, apart from the obligatory rent, the airmen were also responsible for paying the utility 
                                            

41 “Patios”, undated manuscript written by Richard Neutra, [UCLA 0161-32-01]. 
42 “Spain”, undated notes, presumably written by Dion Neutra, [UCLA 0146-06-13]. 
43 Undated notes and sketch, written by Richard Neutra on the back of an oxygen mask envelope, [UCLA 0146-06-10]. 
44 In [UCLA 0146-06-09] Neutra notes that the high temperatures in Madrid regularly reach and exceed 35° C. 
45 Letter from Richard Neutra to Robert Alexander dated 11 February 1956.  [UCLA 1941-02-15] 
46 “Question List Spain”, written by Richard Neutra, undated, [UCLA 0146-06-07]. 
47 NEUTRA, Richard. Air Force Family Housing, p. 4; and [UCLA 0146-06-07].  [UCLA 0146-06-03] is the official 

request for proposals. 
48 NEUTRA, Richard. Air Force Family Housing, p. 4. 
49 [UCLA 0146-06-02] 
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Top: site plan for Morón neighborhood  
Bottom: site plan for Sevilla neighborhood
Both images: NEUTRA, Richard, et al. Air Force Family Housing, “AFFHO”. Original document submitted by Neutra, et al for the design competition, 
Madrid: Unpublished, 1956.
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Top: wall section, row houses  
Middle: elevation, row houses
Bottom: elevation, duplexes
All images: NEUTRA, Richard, et al. Air Force Family Housing, “AFFHO”. Original document submitted by Neutra, et al for the design competition, Madrid: 
Unpublished, 1956.
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bills (electricity, water, heating oil, etc.);50 this additional cost charged directly to the tenant 

further persuaded him to orient the housing to take advantage of natural heating and cooling 

strategies, thereby reducing the financial strain on the airmen.   

During his first visit in 1954, Neutra used one of his first public lectures in Spain, given 

at the School of Architecture in Madrid, to argue that modern architecture could indeed be 

achieved in Spain despite the country’s delayed industrialization.51  To support his claim, he 

designed the housing of these neighborhoods to be constructed without cutting edge 

technology or highly skilled labor; he specified simple and locally available construction 

materials, such as stucco, Spanish floor tile, terrazzo, tiled roofs and “native bruned [sic] clay 

brick, as used in all parts of Spain.”52  These materials were then to be assembled according 

to local construction practices.   

Admittedly, the architectural design of the neighborhoods in Spain, as was the case with 

the neighborhood in Mountain Home, lacks the brilliance of other wartime and postwar 

collective housing projects Neutra designed according to equally limited construction budgets 

such as Channel Heights Housing (1942), the Kelton Apartments (1942) and Bewobau 

Housing (1960).  However, the urban design ideas that Neutra integrated into the AFFHO 

proposal are truly noteworthy.  In planning the neighborhoods in Spain, he drew on ideas that 

he had begun formulating in Rush City Reformed during the 1920s.  That this important 

theoretical project would serve as a primary precedent for the urban design of his proposal for 

neighborhoods in Spain should come as no surprise, even though he had developed the ideas 

nearly three decades before.  Neutra’s Spanish collaborators were likely familiar with the 

basic design principles of Rush City Reformed, which had appeared in a feature article in 

1935 in the GATEPAC journal, A.C. Documentos de Actividad Contemporánea.53  In the 

article, Neutra stressed the project not as the American response to the utopian cities of Le 

Corbusier and other European architects, but as a statistic-based critique of the American 

capitalist city.54  While he recognized that most American cities intend to be pedestrian-

                                            
50 [UCLA 0146-06-03] 
51 Lecture given by Neutra at the School of Architecture in Madrid in November 1954.  A full transcription of this lecture, 

translated from German by Neutra’s Spanish friend José Fonseca, is included in Appendix 06 of this dissertation.  
NEUTRA, Richard. “Recepción del arquitecto Richard Neutra en la Escuela Superior de Arquitectura de Madrid.” 
Boletín de Información de la Dirección General de Arquitectura 8, no. 4 (December 1954), pp. 11-14. 

52 NEUTRA, Richard. Air Force Family Housing, p. 34. 
53 NEUTRA, Richard. “’Rush City Reformed’ Proyecto de Richard J. Neutra, arquitecto.” A. C. Documentos de la Actividad 

Contemporánea, no. 15 (1934), p. 18. 
54 HINES, Thomas S. Richard Neutra and the search for modern architecture, p. 61. 
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The evolution of the public green space in Neutra’s urban design projects
Top: Elysian Park Heights, Los Angeles, 1950s; image: Richard Neutra
Bottom: Torrejón neighborhood with the Alameda de Osuna Park to the lower right, 1956; image: NEUTRA, Richard, 
et al. Air Force Family Housing, “AFFHO”. Original document submitted by Neutra, et al for the design competition, 
Madrid: Unpublished, 1956.
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The evolution of the public green space in Neutra’s urban design projects
Top: Rush City Reformed, mid-1920s; image: Neutra Archive, UCLA
Middle: Park Living Colony, Jacksonville (Florida), 1939; image: Richard Neutra
Bottom: Avion Village, Grand Prairie (Texas), 1941; image: Richard Neutra
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friendly, he criticized their propensity to extend indefinitely into surrounding areas, which 

causes longer commute times and increased stress on the citizen.  In response, his design for 

Rush City Reformed relegated the automobile to second place in favor of a high-density, 

pedestrian city with ample green space.  Particularly evident in Rush City Reformed, Neutra 

emphasized the symbiosis of zones that were segregated according to functions such as living, 

working and recreating, as well as according to class and building typology.55  Although Rush 

City Reformed was an entirely theoretical project, Neutra’s later urban design projects, such as 

Park Living Colony in Jacksonville, Florida (1938), Avion Village in Grand Prairie, Texas 

(1941) and Channel Heights (1942) and Elysian Park Heights (1949-1959), both in Los 

Angeles, were essential developments on the same theme.56   

Like these previous projects the AFFHO neighborhoods represent Neutra’s mid-century 

attempt to create separate residential areas and civic centers that are joined by central public 

green spaces.  Furthermore, AFFHO segregates the residential zone according to housing 

prototype, in order to achieve a fairly high density, while respecting the privacy of each 

individual unit.   

For AFFHO he also advocated the inclusion of large swaths of central green space, 

around which he organized densely-packed housing.  Indeed, he conceived of these large 

central green spaces as the spine of the neighborhood and the hub of community life.  For this 

reason, in both Rush City Reformed and Elysian Park Heights, he located public services such 

as schools and community centers wholly within the central parks.  Such a strategy also 

allowed him to utilize the green space to provide direct access between the residential units 

and the public facilities without having to cross major traffic arteries.  In Park Living Colony 

and Avion Village Neutra located the primary vehicular arteries on the perimeter of the site 

with cul-de-sacs to access the housing, which allowed him to leave large, shared green spaces 

in the center of the neighborhoods.   

This green space reappeared in the AFFHO neighborhoods as the central hub of 

community life, connected to private gardens and patios adjacent to each residential unit that 

serve as smaller hubs of family life.  Within this green space, and typically near the principal 

entry to the neighborhood, he located all public-use facilities, including schools, churches, 

community centers, shopping centers, civic centers, swimming pools and hotels.  Moreover, he 

located the neighborhood’s main traffic arteries on the perimeter and used a series of cul-de-

                                            
55 NEUTRA, Richard. “’Rush City Reformed’…,”A.C., pp. 23-24. 
56 Park Living Colony and Elysian Park Heights were never constructed. 
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Green space in Avion Village, as photographed in 2010
Top: Central park, Avion Village, Grand Prairie (Texas); image: Brett Tippey
Bottom: “Pedestrian promenade walk,” Avion Village, Grand Prairie (Texas); image: Brett Tippey
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sacs to access the individual residential units in order to maintain the integrity of the central 

park space and, more importantly, to provide safe access from the residential units to the 

green space.  Neutra eloquently described this feature in the opening description of the 

AFFHO proposal:   

Special provision has been made for a careful separation of children playgrounds, 

pedestrian promenade walks to parkland, sports areas, and accesses to schools and 

commercial facilities.  Thus, no pedestrian, neither child nor adult, need expose himself 

to the dangers of crossing rolling traffic in order to reach the central green area, the 

kindergarten, school, club, swimming pool, or church.  Mothers can rely with relaxed 

nerves on the fact that their youngsters will return home safely.  In addition, for the 

smallest toddlers, play areas are provided very close to home with benches under trees 

a few steps from the house for mothers and criadas.57 

This strategy allowed for neighborhoods that were fully accessible to vehicles, yet also fully 

pedestrian-friendly. 

As the most elaborate of the four, Neutra preferred the Torrejón neighborhood due to its 

adjacency to the 18th century Alameda de Osuna park (now known as Parque de El Capricho) 

and because of its size and the proximity of its site to the Madrid office of Alcazamsa where 

Neutra worked during his stay in Spain;58 indeed, he seems to have visited the site on various 

occasions.59  He designed it to be constructed in two phases in what he referred to as a 

butterfly organization.60  Each wing of housing enjoyed its own central green space, and at 

the crossing of these two green paths Neutra located the majority of the public functions in a 

large park that he artfully fused with the Alameda de Osuna park without modifying the 

historic garden.  At the back of the site, he included a nine-hole golf course between the two 

wings of housing.  If it had been constructed, this neighborhood in particular certainly would 

have represented a life of modern luxury in a “model garden suburb,” even though the 

residential units were relatively small and tightly grouped. 

  

                                            
57 NEUTRA, Richard. Air Force Family Housing, p. 5. 
58 [UCLA 0117-06-01] 
59 [UCLA 1941-02-13] 
60 [UCLA 0117-06-01] 
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5.3 The legacy of an unfulfilled dream 

The failure of Neutra and the Alcazamsa team to secure the competition bid most likely 

resulted from multiple insurmountable obstacles such as Neutra’s current personal struggles, 

interpersonal strife within the Neutra/Alcazamsa team and the failure of the AFFHO proposal 

to meet the USAF’s expectations of highly buildable and highly American-style suburban 

villages.  Personally for Neutra, in addition to the professional difficulties that the competition 

imposed on him, it came on the heels of a time that was particularly difficult both physically 

and psychologically.  In 1953 he had suffered a heart attack, which caused his wife such 

concern about his health and ability to travel that she wrote out detailed instructions to Dion for 

the care of his father while the two architects were in Spain.61  Then, Neutra experienced a 

recurrence of chest pains during a flight from Madrid to Sevilla on an unpressurized airplane; 

fortunately, the flight crew produced an oxygen mask, thereby helping Neutra to regain 

calm.62  The Neutra archive at UCLA has kept the envelope of the oxygen mask, on whose 

reverse Neutra sketched ideas that he would later include in the design of the row houses for 

the neighborhoods in Spain.  Apparently, even heart attack symptoms could not keep Neutra 

from working.63   

In addition to his physical ailments, the 1956 competition also caught Neutra in a 

moment of particularly low spirits.  In a letter to his long-time friend Frances Toplitz dated 

January 3, 1956—three and a half weeks prior to his arrival in Madrid—Neutra reflected on 

the difficulties of the previous year: 

It is midnight—the first midnight of 1956.  It has been a harassing year and I have 

striven to stand up, but this year I may have to give in.  Sometimes I feel used up and, 

with all loyalty surrounding me—awfully alone.  I guess everybody is—but always had 

hoped that the young men joining me could take over my aspirations, convictions and 

loads.  To a point they do, but not enough to make up for my sinking and my 

depletion.  It is all well to say everybody can be replaced.  It is equally well to say no 

soul can ever be replaced when it flickers down and out.64 

                                            
61 “Instructions to Dion on how to care for his father”, written by Dione Neutra, [UCLA 1941-01-01]. 
62 NEUTRA, Dion, interview by Brett Tippey.   
63 [UCLA 0146-06-10] 
64 Letter from Richard Neutra to Frances Toplitz, dated 03 January 1956 (the heading of the letter reads “January 3, 

1955,” but Neutra corrects himself in the body of the letter by clarifying that it is “the first midnight of 1956”), 
[UCLA 1937-03-02]. 

Richard Neutra and Spain's transition to modernity 335



Oxygen mask envelope with Neutra’s sketches and notes on the reverse side
Image: Neutra Archive, UCLA
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He continued the letter by telling Toplitz that he left his bedroom “only if it has to be or if I go 

out of town.  Going out of town is my only chance to get to myself.”  Indeed, he must have 

seen the 1956 trip to Spain as a chance for escape and much-needed personal rejuvenation.  

Apparently, Neutra was not disappointed; when he arrived in Spain he gained strength from 

the excitement of his Spanish collaborators and overcame his personal doubts by working 

feverishly and excitedly to complete the design of the Spanish neighborhoods.  It is no 

surprise, therefore, that young Spanish architectural student Fernando Redón, who 

collaborated with Neutra and Alcazamsa on the competition, would erroneously remember 

Neutra in 1956 as aged well beyond his years, yet still full of vitality: “He was over eighty 

years old and he had the youngest spirit of all of us together.”65  (In February 1956 Neutra 

was only 64 years old.) 

However, the interpersonal strife among the various members of the Alcazamsa team 

posed an even greater threat to the success of the proposal than did Neutra’s poor health and 

low spirits.  In spite of the initial bilateral euphoria, the strength of this joint venture began to 

show signs of deterioration within a few days of Neutra’s arrival in Spain.  It appears that 

communication between Neutra and his Spanish collaborators was not always clear and 

honest.  This lack of communication seems to have resulted in part from the obvious language 

barrier; Neutra’s knowledge of the Spanish language was minimal and he lamented that very 

few of his Spanish collaborators spoke English.66  Neutra’s difficult communication with his 

Spanish collaborators also indicates that the Spaniards most likely did not speak Neutra’s 

native German, either.   

However, the break-down in communication went well beyond linguistic matters; at least 

from Neutra’s perspective it seems to have also involved a willing obfuscation by his Spanish 

collaborators of important information, perhaps in an attempt to save face with the 

international master of modern architecture.  Apparently, Alcazamsa led Neutra to believe that 

the Alameda de Osuna park, which had been relatively abandoned since the Civil War, had 

already been turned over to the state and therefore its acquisition for use by the USAF families 

would be relatively easy.  However, upon visiting the park, Neutra found that it was privately 

owned and closed to the public.  In a letter to Robert Alexander dated February 5, 1956, he 

remarked that  

                                            
65 FERNÁNDEZ SALIDO, Luis Manuel. Fernando Redón Huici, Arquitecto, p. 21.  Original quote: “Tenía más de ochenta 

años […] y el espíritu más joven que el de todos nosotros juntos.” 
66 [UCLA 1941-02-13]   
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this park was in negotiation rather than already turned over to the Government and 

that probably a steep price would be asked and the park would not be at all obtained.  

Yesterday I was out again to see that park, could not enter as it is locked up from all 

sides and with high walls surrounded.67 

In addition to the apparent misunderstanding between Neutra and Alcazamsa over the 

acquisition of the park, a few days later Neutra again wrote to Alexander about the team’s 

mounting internal tensions and stated that only he was able to maintain a sense of unity 

among all the players. 

Agroman threatens to pull out of our combined “Alcazamsa.”  I on the other hand try 

keeping these people together at least up to submission, and “leaving the door open” 

by some disclarity [sic] for further negotiation.  At the moment it looks I am winning, in 

spite of [fever] blisters on lower and upper lip (stiff of course!).68 

By February 12, 1956, Neutra was even more skeptical of the success of the Alcazamsa 

team.  In another letter to Alexander, he noted that if his team did not eventually win the 

competition, it would not be because of a faulty design; rather it would be due to the 

competitor’s superior financial abilities.  In the end, Neutra described his experience working 

on the project for USAF housing in Spain as facing “pretty difficult odds” and whose volatility 

made it “more interesting than a horse race.”69   

In an attempt to bolster Alcazamsa’s chances of success, Neutra repeatedly tried to meet 

with his friend General Edward Peterson, with whom he and Alexander had worked on the 

Mountain Home housing project, and who later oversaw the competition for USAF housing in 

Spain.  After finally gaining an audience with Peterson, Neutra described the encounter as 

“amicable but ‘professional’” and seems to have been disappointed that he could not leverage 

his prior connections with Peterson to Alcazamsa’s advantage.70 

However, it appears that the Neutra team’s design proposal failed mostly in its attempts 

to meet the expectations of the design jury, which was composed entirely of USAF personnel.  

In the first place, Neutra was never completely convinced of the economic feasibility of his 

                                            
67 [UCLA 1941-02-13] 
68 [UCLA 1941-02-02] 
69 Letter from Richard Neutra to Dione Neutra, undated (ca. February 1956), [UCLA 1941-02-05]. 
70 Neutra’s difficulty to secure personal time with Peterson [UCLA 1941-02-12] and straight answers from him [UCLA 

1941-02-04] effectively rules out Neutra’s personal connection to Peterson as an advantage over his competitors.  
Neutra’s interaction with Peterson during the competition is also documented in [UCLA 1941-02-13] and [UCLA 
1941-02-15].  This connection is also documented in a letter from Richard Neutra to Robert Alexander dated 12 
February 1956 [UCLA 1941-02-16] and an undated letter [UCLA 1941-02-08] from Richard Neutra to Dione 
Neutra (ca. February 1956). 
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team’s proposal.71  On February 12 he feared that the financial backing of his competitor’s 

entry, provided by the “first bank” of Spain, was more reliable than that which Banco de 

Crédito Español promised to provide for the AFFHO proposal.72  If indeed the design jurors 

shared his doubts, they may well have chosen Kump, Laorga and Zanón’s proposal based 

solely on the greater likelihood of its financial success in spite of the still-uncertain economic 

conditions of 1950s Spain.   

Similarly, since the design program stipulated that the neighborhoods should be built on 

property owned by a private Spanish firm and leased to the USAF, Alcazamsa’s difficulty in 

acquiring ownership of the sites on which it proposed to build the four neighborhoods was 

probably another strike against Neutra’s chances for success.  The asking price of one of 

Alcazamsa’s proposed Sevilla properties quintupled during the early stages of design.73  

However, an even more devastating blow to Neutra’s success was Alcazamsa’s eventual 

inability to acquire the Alameda de Osuna park, due not only to the exorbitant asking price, 

but also likely due to the fact that the historic Spanish park would have been essentially 

handed over to be used primarily by American military personnel and their families, which 

might have caused strife between the USAF and the people of Madrid.  Therefore, the design 

jury probably considered the Neutra/Alcazamsa proposal to be highly unrealistic on multiple 

accounts. 

A third blow to success appears to have been aimed at Neutra’s design for the schools 

to be built in the neighborhoods.  While the original design program called for each proposal 

to reserve an appropriate site within the neighborhood for the construction of facilities for 

kindergarten through twelfth-grade instruction, the original emphasis of the competition was 

clearly placed on the housing component.  In fact, other than locating them on the site plans, 

the original AFFHO proposal submitted on February 15, 1956 did not include any drawings 

or description of the schools Alcazamsa proposed to build.   

However, it appears that on February 24, 1956 (nine days after the official submission 

deadline and one day prior to Neutra’s departure from Spain) the Neutra/Alcazamsa team 

convened an urgent charrette to design the neighborhood schools, churches, PX and 

commissaries in a last-ditch effort to win the competition.74  While the resulting designs for the 

                                            
71 NEUTRA, Richard. Air Force Family Housing, p. 2. 
72 [UCLA 1941-02-16] 
73 [UCLA 1941-02-05] 
74 The plans of the PX and School (both for the Torrejón neighborhood) are dated February 24, 1956.  The other plans 

are undated.  The plan for the Torrejón school is signed by Fernando Redón. 
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Preliminary plan for a school for the Torrejón neighborhood
Image: Brett Tippey, exact reproduction of the original drawing kept in the Neutra Archive, UCLA
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Preliminary plan for a chapel for the Torrejón neighborhood
Image: Brett Tippey, exact reproduction of the original drawing kept in the Neutra Archive, UCLA
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PX and the commissaries are fairly rudimentary, the churches are clearly a modification of the 

chapel Neutra and Alexander constructed at the Miramar Naval Station in San Diego.75   

While the other public facilities were probably considered, the design of the schools 

seems to have eclipsed even the housing as the most important discussion topic in the 

deliberation of the design jury during the last days of Neutra’s stay in Spain.  Like the design 

of the churches, the resulting school design is clearly a continuation of the theory on 

pedagogical architecture that Neutra had developed over the course of the previous three 

decades such as his Ring Plan School designed for Rush City Reformed (late 1920s), the 

Corona Avenue School (1935) and the Kester Avenue School (1951).  Located in open green 

spaces and including pavilions of indoor-outdoor classrooms linked by covered walkways, 

these schools represented Neutra’s consideration of architecture that responds appropriately to 

modern pedagogical methods.  However, unfortunately for Neutra and Alcazamsa the USAF 

competition design jury appears to have been swayed by the decidedly conservative 

pedagogy of Dr. Paul A. Mennegat, Director of Education on USAF bases, whom Neutra 

described as an “’old-daddy’ conservative.”76   

However, it appears that the construction cost of the schools became the most critical 

topic of debate for the design jury.  By congressional order, the USAF was only allowed to 

pay up to $25,000 for any individual public facility pertaining to the neighborhoods.77  

Moreover, in addition to the 600 school children who would live in the Torrejón 

neighborhood, the school was also required to accommodate 1400 other children from US 

military families living outside of the Torrejón neighborhood.  Apparently, the combination of a 

tight construction budget and a larger-than-expected student body simply would not permit the 

construction of a new school.  As Neutra wrote emphatically to Alexander, “Question: what 

can they get for [$25,000] in buildings, grounds and parking spaces?”78  In this aspect the 

Kump/Laorga/Zanón team enjoyed yet another advantage: while at least some of their sites 

included several already-existing buildings that could be altered and remodeled at a lower 

cost than new construction, the sites offered by Alcazamsa were completely undeveloped and 

had no existing facilities.79  Therefore, with its requisite newly-constructed schools, the 

                                            
75 NEUTRA, Dion, interview by Brett Tippey.  Since it finished construction in 1957, the design for the Miramar Chapel 

must have been at the forefront of Neutra’s mind in February 1956.  
76 Letter from Richard Neutra to Robert Alexander dated 24 February 1956.  [UCLA 0146-06-16] 
77 Letter from Richard Neutra to Robert Alexander dated 29 February 1956.  [UCLA 1941-02-20] 
78 [UCLA 0146-06-16] 
79 [UCLA 1941-02-20] 
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Top: Neutra’s 1920s Ring Plan School, Rush City Reformed; image: Museum of Modern Art, 
New York
Middle: Neutra’s 1935 Corona Avenue School, Los Angeles; image: Eva Fleckstein
Bottom: Neutra’s 1951 Kester Avenue School, Los Angeles; image: Neutra Archive, UCLA
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Kump, Laorga and Zanón’s USAF housing in Torres de San Lamberto, Zaragoza
Top image: Óscar Lorente
Middle images: Luis Prieto
Bottom image: Brett Tippey
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Neutra/Alcazamsa proposal would certainly have been considered more expensive and 

therefore less likely to be built. 

In addition to these factors, perhaps the Neutra/Alcazamsa design failed most ironically 

because of its successful attempt to fuse American and Spanish modes of living.  Although the 

original competition program specifically called for housing that would “prove satisfactory for 

American as well as Spanish families,” the design that the jury ultimately chose to construct 

clearly favored the American Dream over traditional Spanish living.80  With their winding 

drives, cul-de-sacs, private yards and duplexes designed to look like single-family homes, the 

winning design by Kump, Laorga and Zanón is more closely associated with the suburban 

American lifestyle than with Mediterranean Spain.  Neutra, on the other hand, perhaps took 

the charge to design housing for both Spanish and American families too seriously.  His 

scheme of row houses, tightly-grouped duplexes and shared public green spaces was possibly 

too European for the taste of the American military personnel that formed the jury, although the 

number of families per acre of both schemes is roughly equal.  Furthermore, Neutra speculated 

that the design jury decided in favor of the Kump/Laorga/Zanón scheme because once the 

lease agreement with the USAF was terminated, their much more individualized homes with 

private yards would be easier to resell to Spanish families than Neutra’s duplexes, row houses 

and public parks.81  In this point Neutra seems to have overlooked the fact that the initial 

design program clearly stated the USAF’s preference for single-family homes.  Nevertheless, 

while paying lip-service to the host culture and eventual Spanish occupants of the housing, it 

appears that the design jury was only interested in providing stand-alone homes to support the 

American way of life.   

The inability of Neutra and his team of Spanish architects to secure the commission 

relegated this important collaborative effort and its influence on the development of modern 

architecture in Spain to the realm of obscurity.  In fact, the physical products of this 

collaboration, in the form of drawings, models and photographs were not publicly recognized 

in Spain until nine years later.82  Such a lack of publicity, especially during the exaggerated 

exposure Neutra enjoyed in the Spanish press in the late 1950s and early 1960s indicates 

that the 1956 competition was a sore point for both Neutra and his Spanish collaborators. 

                                            
80 [UCLA 0146-06-03] 
81 [UCLA 1941-02-04] 
82 “Neutra en España.” Arquitectura. 
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However, the experience of the 1956 competition certainly left an indelible mark on the 

development of modern Spanish architecture.  In the mind of Spanish architects, this personal 

experience confirmed their previous acknowledgement of Neutra as one of the great twentieth-

century architects.  For example, the work of Spanish architects such as Rafael de La-Hoz and 

Fernando Redón in the years immediately following the competition bears a remarkable 

resemblance to Neutra’s work.  In fact, Redón openly acknowledges Neutra as an important 

influence in his formative years as a young architect, and his work of today still bears an 

undeniable Neutra thumbprint, even decades after their supposedly ill-fated collaboration. 

Additionally, some historians have suggested that two small housing projects constructed 

in Spain may indeed be Neutra’s work, having in some way resulted from his collaboration 

with the Alcazamsa team.  If this were true, these projects would constitute a physical legacy 

of Neutra’s influence in Spain.  One of them is purportedly located in Aravaca (Madrid), but 

nothing is known of this project;83  the other regards a series of five duplexes built in Figueras 

on Avenida Kennedy, but very little is known about this project as well.84  Neither project 

appears anywhere in the Neutra literature or in the Neutra archive at UCLA, nor is Dion 

Neutra familiar with either one.  For these reasons it is unlikely, although not impossible, that 

these projects were designed by Neutra.  It is much more likely that they were designed by 

one of Neutra’s Spanish collaborators following the ideas learned from Neutra and the 

AFFHO proposal.  Notwithstanding the fact that Neutra was most likely not the author of these 

projects, the very fact that Spaniards might have chosen to revive his design work and 

construct it in Spain demonstrates the ongoing reverence with which they regarded this 

international master.   

The physical legacy of Neutra’s participation in the competition is evident even in the 

design for USAF housing constructed in Encinar de los Reyes and Zaragoza by Ernest Kump, 

Luis Laorga and José Zanón.  The urban design of the Kump/Laorga/Zanón project may lack 

the brilliance of Neutra’s AFFHO scheme, whose system of large green spaces, semi-private 

gardens and private patios, outclasses Kump, Laorga and Zanón’s more typically suburban 

organization of individual duplexes, private yards and winding drives, but the architecture 

produced by Kump, Laorga and Zanón is certainly a close follower of Neutra’s ideas.  On one 

                                            
83 The supposed Neutra project in Aravaca is mentioned in GARCÍA MILLÁN, Juan. “La arquitectura americana en España.”   
84 The supposed Neutra project in Figueras is mentioned in La vivienda moderna: Registro DOCOMOMO Ibérico. 

1925-1965. Fundación Caja de Arquitectos and Fundación DOCOMOMO Ibérico, 2009.  Dr. Teresa Rovira 
of the UPC (Barcelona) believes from personal experience that the Figueras project is indeed the work of Richard 
Neutra. 
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Kump, Laorga and Zanón’s USAF housing in Encinar de los Reyes, Madrid
LAORGA, Luis; LÓPEZ ZANÓN, José; and KUMP, E. J. “Urbanización de ‘El Encinar de los Reyes, S. A.’.” Arquitectura, no. 9 
(1959), p. 31.
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hand, as student and admirer of Neutra, Kump brought to the project the lessons he had 

learned as a member of the Southern California School, of which Neutra, along with his friend 

Rudolf Schindler, was an undisputed leader.85  On the other hand, it is highly likely that Luis 

Laorga and José Zanón, like their Spanish contemporaries such as César Ortiz-Echagüe, 

Francisco Cabrero and José Antonio Coderch, had familiarized themselves with Neutra’s work 

in the various publications and guest lectures Neutra gave to the Spanish architectural public.  

José Manuel Pozo notes the inherent paradox of this situation, in which the construction 

techniques, materials and program of those Californian residences were completely out of 

place in 1950s Spain, where structural steel was rare and plate glass was difficult to obtain.86  

However, Laorga and Zanón must have perceived the USAF competition as a unique 

opportunity to construct modern housing according to American standards and practices.  

Indeed, the architecture itself strongly resembles a uniquely Spanish interpretation of Neutra’s 

humanism.   

In an ironic turn of events, Neutra served Kump, Laorga and Zanón as both their mentor 

and their competitor; however, by winning the competition, the students eclipsed their mentor, 

eventually producing one of Spain’s most important living laboratories of the architectural 

principles of modern housing promoted by Neutra himself.  Therefore, Neutra may have lost 

the competition, but in the end it secured for him a lasting legacy of influence in the 

development of modern Spanish architecture. 

Perhaps the most obvious result of this legacy was that, for Spanish architects, this 

competition solidified not only their perception of Neutra as an international master of modern 

architecture, but also the close relationship he enjoyed with Spanish architects across the 

country from varying backgrounds and experience levels.  Even though the particulars of 

Neutra’s activity in Madrid in 1956 remained a complete mystery to most Spanish architects 

for years following the competition, and in spite of the fact that the only Spanish publication of 

the design (in Arquitectura‘s 1965 Neutra monograph) was hardly comprehensive in scope, 

Neutra’s personal interaction with over forty Spanish professionals during the four weeks he 

spent in Madrid cannot be overestimated.87  No other international architect of a caliber equal 

to Neutra’s made such a unique and highly personal contribution to Spain’s transition to 

modernity.  Had Neutra not participated in the 1956 competition, his relationship with Spain 

                                            
85 [UCLA 1941-02-04] 
86 POZO, José Manuel, ed. Los brillantes cincuenta: 35 proyectos. Pamplona: T6 Ediciones, 2004, p. 205. 
87 “Neutra en España.” Arquitectura.  This article clarifies that Neutra collaborated with over forty Spanish professionals. 
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would have been restricted to his two visits as a guest lecturer (once in 1954 and again in 

1969), thereby resulting in a reduction of his great influence over modern Spanish architecture 

to a level on par with that of Alvar Aalto, whose direct relationship with Spain was limited to 

his one visit as a guest lecturer in 1951.  On the contrary, thanks in large part to Neutra’s 

participation in this competition, he secured in Spain the status of an uncontested master.  

Therefore, regardless of the initial results, the 1956 competition proved to be a resounding 

success for both Neutra and Spanish architecture. 

However, beyond the profound personal contact that resulted from his extended physical 

presence in Spain in February 1956, the competition enabled Neutra to correct many 

misguided attitudes towards modern architecture that were espoused, either tacitly or explicitly, 

by Spanish architects of varying persuasions.  First, just as he had done in his public lectures 

of 1954 at the ITCC and the School of Architecture in Madrid, the 1956 competition provided 

him with the opportunity to demonstrate to Spaniards that modern architecture does not 

necessarily favor or champion one political or economic ideology over another.  Prior to the 

Civil War modern architecture was often adopted by leftist Republican interests in order to 

combat the rising fascist tide.  Then, in a complete swing of the pendulum during the difficult 

years immediately following the Civil War, modern architecture was all too often vilified as 

socialist propaganda and it was determined to be contrary to Spanish nationalism.  This 

postwar denigration of modern ideas was expressed most clearly and dramatically by Luis 

Moya in a 1940 article in Reconstrucción, a journal whose sympathies were clearly pro-fascist 

and anti-modern; Moya reviled modern architecture as “the latest rabble of scum proceeding 

from the Cubism and Rationalism of Le Corbusier, the Bauhaus and all the Jews of the 

world.”88  Admittedly, such architectural xenophobia had already waned significantly by the 

time Neutra arrived in Madrid in February of 1956, yet Neutra’s highly modern architecture 

designed for a project sponsored directly by the capitalist interests of the US Air Force and 

approved by Franco’s fascist regime quelled all doubts that a foreign Jew such as Neutra 

could successfully design architecture appropriate for mid-twentieth century Spain.  In the end, 

his participation in this competition helped Spanish architects come to the realization that 

modern architecture is not merely political propaganda; it is a way of life.  In fact, Spain’s 

adoption of the modern way of life, provoked in part by Neutra’s participation in the 1956 

competition, still dominates Spanish architecture today, over a half-century later. 

                                            
88 MOYA, Luis. “Orientaciones de arquitectura en Madrid.” Reconstrucción, no. 7 (1940), pp. 10-15.  Original quote: 

“la última turbamulta de escorias procedentes del cubismo y racionalismo de Le Corbusier, de la Bauhaus y de 
todos los judíos del mundo.” 
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In addition to proving to Spaniards the political and economic ambiguity of modern 

architecture, Neutra refuted the idea that modern architecture was somehow untenable in 

postwar Spain because of its relative lack of resources.  This initially pessimistic view of the 

feasibility of modern architecture in Spain during the difficult years of the 1950s, evidenced by 

the commentary made by Carlos de Miguel regarding Neutra’s Northwestern Mutual Fire 

Association, has already been treated elsewhere in this dissertation.89  However, Neutra 

categorically denied these complaints; in 1954 he claimed to his Spanish audience that 

modern architecture can certainly be realized to its fullest potential even in the poorest of 

countries, citing that spectacular specimens had already been produced in India and Brazil, 

two countries that, according to Neutra, suffered a much more severe lack of material 

resources than Spain.90  However, he did not make this claim without providing proof; the 

1956 competition gave Neutra the opportunity to put his words into concrete action.  In this 

project he incorporated the clean-line aesthetic, the seamless connection between interior and 

exterior and the economy of mass-production typical to the most orthodox of his modern 

architecture with low-tech and unskilled construction processes and affordable materials such 

as brick masonry and clay-tile roofs that were readily available in 1950s Spain.  Admittedly, 

this project was not the first attempt to be implemented in Spain of such a fusion of locally 

available processes with modern ideas; by 1956 many noteworthy specimens of modern 

architecture had already been constructed in Spain using traditional materials and techniques.  

However, this fusion had never before been accomplished or even attempted in Spain by an 

architect of such international esteem as Neutra, thereby lending undeniable credence to 

Spanish modernity.  Furthermore, Spaniards’ unfounded pessimism about the feasibility of 

modern architecture was all but absent in post-1956 architectural discourse.  Therefore, while 

this view had already begun to wane considerably, Neutra’s participation in the 1956 

competition seems to have hammered the final nail in its coffin. 

The 1956 competition also proved to be a decisive moment in Spain’s transition to 

modernity regarding the use and application of modern materials in Spanish construction 

practices.  As was noted by Miguel Fisac and Francisco Cabrero, modern architecture and 

cutting-edge construction techniques with modern materials such as steel, reinforced concrete 

and plate glass, were largely absent from the curriculum of the schools of architecture during 

the famine years that followed the Civil War, due largely to the widespread scarcity of such 

                                            
89 DE MIGUEL, CARLOS. “Oficinas de una compañía de seguros en Los Ángeles.” Revista Nacional de Arquitectura, no. 

138 (1953), pp. 35-38. 
90 NEUTRA, Richard. “Recepción del arquitecto…” 
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materials in Spain.  Undoubtedly, Eduardo Torroja and the ITCC were actively promoting such 

techniques and materials to the Spanish architectural public, with a vast number of 

publications and conferences dedicated to the subject.  However, for Neutra’s Spanish 

collaborators on the project such as Fernando Barandiarán, Federico Faci, José María 

Anasagasti and the young Fernando Redón, the 1956 competition must have been a pivotal 

moment in their professional development.  For the first time, these modern materials and the 

advanced processes of prefabrication and mass-production, of whose use on a specific 

architectural project in the mid-1950s most Spanish architects had only dreamed, were now 

readily available thanks in large part to the economic and industrial resources of the US Air 

Force.  Moreover, these Spaniards were not forced to learn to use these largely unfamiliar 

materials without proper instruction; indeed, the 1956 competition gave them the opportunity 

to learn the appropriate use of these modern materials from an architect that was 

internationally recognized for his masterful application of them.  Although Mies van der Rohe 

might likely be considered more adept at using and expressing structural steel than Neutra, 

and Le Corbusier was arguably more innovative than Neutra with reinforced concrete, it was 

Neutra who passed such knowledge to Spanish architects, and the 1956 competition served 

as a laboratory for such one-on-one instruction. 

Finally, Neutra did not come to Spain in 1956 to promote an unyielding, orthodox 

vision of modern architecture, as might have been the case had Spanish architects secured the 

collaboration of Mies van der Rohe or Walter Gropius; in this way the competition represents 

a critical moment in Spain’s ultimate acceptance of the appropriateness of modern architecture 

within their own cultural context.  Neutra’s skillful and purposeful incorporation of such 

traditional icons of Spanish architecture and culture as the persiana, the patio and the criada, 

as well as traditional materials such as stucco and clay tiles into his highly modern design 

demonstrated to Spaniards that modern architecture was neither impossible in Spain nor 

contrary to its tradition.  As if to underline the argument he had made less than two years 

before in his lectures in Madrid, the design he and his team submitted for the US Air Force 

competition in Spain proved without a shadow of a doubt that modern ideas and modern 

architecture are not only fully compatible with Spanish tradition but are also absolutely 

necessary for the survival of Spanish culture.  Therefore, while his lectures in 1954 may have 

provided the catalyst for his enduring relationship with Spain, the 1956 competition gave him 

the opportunity to model correct attitudes towards modern architecture and it provided 

Spaniards with a critical hands-on experience that facilitated the all-important process of 

Spain’s transition to modernity. 
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Conclusions: 

Neutra as mediator between tradition and modernity

As a result of archival research, this dissertation has shed 

new light on both international Neutra scholarship and on the 

geographically specifi c study of the development of twentieth 

century architecture in Spain.  Perhaps the most practical—yet 

by no means arid—contribution of this dissertation to both 

of these fi elds of inquiry is the discovery, reproduction and 

interpretation of almost three hundred pages of never-published 

and entirely unknown documents uncovered from over two thou-

sand boxes of letters, drawings, manuscripts and memoranda 

carefully kept in the Neutra archive at UCLA; these documents 

further disclose Neutra’s life and work.  Perhaps even more 

importantly, they defi ne his unique relationship with Spain.  

Also of undeniable weight is the dissertation’s interpretation 

and reproduction of the original dossier Neutra submitted 

for the 1956 competition to design US Air Force housing in 

Spain.  This second archival resource and the interpretation of 

it herein have removed the cloud that has until now enshrouded 

this event and even caused some historians to form erroneous 

assumptions about Neutra’s relationship with Spain.  Undoubt-

edly, these two sources will provide critical and reliable data 

useful for further investigations into Neutra, his architecture, his 

theories, and Spain’s phenomenal postwar awakening from 

wistful traditionalism to late-twentieth century prominence in the 

international sphere of modern architecture.  

In addition to the recent discovery of these archival 

sources, historians in Spain, Latin America and abroad will be 

delighted and perhaps even surprised to learn of Neutra’s keen 

interest in the architecture of the pan-Hispanic culture, an inter-

est that started as early as his 1925 arrival in Los Angeles and 

endured until his death in 1970, yet heretofore has been largely 

uninvestigated.  In fact, Neutra’s relationship with Spain owes 

Conclusiones

Neutra como mediador entre la 
tradición y la modernidad

Un resultado de investigación de 
archivos, esta tesis ha arrojado nueva 
luz sobre la investigación internacional 
de la fi gura de Neutra y sobre el 
estudio geográfi camente específi co del 
desarrollo de la arquitectura española 
del s. XX.  Quizá la aportación de esta 
tesis más práctica—pero de ninguna 
manera árida—a estos dos campos de 
investigación es el descubrimiento, la 
reproducción y la interpretación de casi 
trescientas hojas de documentos nunca 
publicados y enteramente desconocidos 
que fueron rescatados de más que dos 
mil cajas de cartas, dibujos, manuscritos 
y memorandos cuidadosamente guarda-
dos en el archivo de Neutra en la UCLA; 
estos documentos divulgan información 
sobre la vida y obra de Neutra hasta 
ahora desconocida.  Tal vez aún más 
importante, defi nen su relación única con 
España.  También de peso innegable 
es la interpretación y reproducción en 
esta tesis del dossier original que Neutra 
entregó en el concurso de 1956 para 
viviendas para la Fuerza Aérea norteam-
ericana en España.  Este segundo recurso 
de documentos inéditos y la interpretación 
de ellos contenidos aquí han eliminado 
la nube que hasta ahora ha amortajado 
este evento e incluso ha instigado a algu-
nos historiadores a formar suposiciones 
erróneas sobre la relación entre Neutra 
y España.  Sin lugar a duda, estas dos 
fuentes abastecerán datos críticos y con-
fi ables, útiles para más investigaciones 
sobre Neutra, su arquitectura, sus teorías 
y sobre el despertamiento de España de 
su tradicionalismo nostálgico para vivir 
a fi nales del s. XX una prominencia en 
la esfera internacional de la arquitectura 
moderna.

Además del descubrimiento reciente 
de estas dos fuentes documentales, los 
historiadores en España, Latinoamérica y 
el extranjero gozarán y, tal vez, incluso 
se sorprenderán al enterarse del interés 
destacado de Neutra en la arquitectura 
de la cultura pan-hispánica, un interés 

Richard Neutra and Spain's transition to modernity 353



largely to this interest.  Equally serendipitous, this dissertation 

has discovered another phenomenon that unequivocally facili-

tated both Neutra’s relationship with Spain and the ensuing de-

velopment of modern Spanish architecture: the uncompromising 

intent of Spanish engineer Eduardo Torroja to promote modern 

architecture in his native country.  Such a discovery begs future 

research into the often-overlooked but nonetheless decisive and 

inimitable role Torroja and his Instituto de Construcción y del 

Cemento have played in the development of modern Spanish 

architecture from its inception in 1934 to the present.  Also, the 

clarifi cation, thanks to this dissertation, of previously-undefi ned 

personal connections between Neutra and important fi gures in 

mid-century Spanish architecture such as Miguel Fisac and José 

Antonio Coderch will certainly deepen the study and knowl-

edge of these fi gures, and it anticipates new investigations 

into relationships between Neutra and other architects both in 

Spain and around the globe.  In the end, this new depth will in 

turn deepen the interpretation of Neutra’s architecture and his 

importance on the international stage.  

Indeed, this characterization of the unique relationship 

between Neutra and Spanish architects is perhaps the most 

meaningful result of this dissertation.  From internationally rec-

ognized fi gures such as Torroja to students such as the young 

Fernando Redón, Spanish architects of widely-ranging back-

grounds and affi liations willingly chose Neutra’s work as an 

appropriate model and doggedly pursued him as one of the 

primary guides in Spain’s transition to modernity.  Without a 

doubt, they were the true protagonists of this infl uence-relation-

ship.  Neutra’s unparalleled appearances in such icons of the 

Spanish press as Arquitectura and Informes de la Construc-
ción were clearly planned by such fi gures as Eduardo Torroja, 

Fernando Casinello, Francisco Saenz de Oíza and Carlos de 

Miguel, who unconditionally promoted Neutra’s work as an 

important model for Spanish modernization.  

que comenzó con su llegada a Los Ánge-
les en 1925 y perduró hasta su muerte 
en 1970, pero que hasta ahora ha ido, 
en gran parte, sin investigar.  De hecho, 
la relación entre Neutra y España debe 
en gran parte a este interés.  Igual de sor-
prendente, esta tesis ha descubierto otro 
fenómeno que ha facilitado inequívoca-
mente tanto la relación entre Neutra y 
España como el desarrollo consiguiente 
de la arquitectura moderna española: 
el intento intransigente del ingeniero es-
pañol Eduardo Torroja para promocionar 
la arquitectura moderna en su país natal.  
Tal descubrimiento exige futuras investiga-
ciones del papel frecuentemente pasado 
por alto pero decisivo e inimitable que 
Torroja y su Instituto de la Construcción 
y del Cemento han desempeñado en el 
desarrollo de la arquitectura moderna 
española desde su incepción en 1934 
hasta el presente.  Además, la clarifi -
cación, debido a esta tesis, de las con-
exiones personales antes no defi nidas 
entre Neutra y fi guras importantes de la 
arquitectura española a mediados del 
s. XX como Miguel Fisac y José Antonio 
Coderch profundizará indudablemente 
el estudio y el conocimiento de estas 
fi guras, y anticipa nuevas investigaciones 
sobre las relaciones entre Neutra y otros 
arquitectos españoles y entre Neutra y 
arquitectos de otras partes del planeta.  
Al fi nal, esta nueva profundidad también 
profundizará la interpretación de la arqui-
tectura de Neutra y su importancia en la 
escena internacional.

De hecho, esta caracterización de la 
relación única entre Neutra y los arqui-
tectos españoles es, tal vez, el resultado 
más signifi cante de esta tesis.  Desde 
fi guras reconocidas internacionalmente 
como Eduardo Torroja hasta estudiantes 
como el joven Fernando Redón, los ar-
quitectos españoles de formaciones y 
afi liaciones ampliamente variadas 
escogieron las obras de Neutra como 
un modelo apropiado y lo persiguieron 
tenazmente como uno de los guías más 
importantes en la transición española 
hacia la modernidad.  Sin lugar a dudas, 
ellos fueron los verdaderos protagonistas 
en esta relación de infl uencia.  La pres-
encia incomparable de Neutra en tales 
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The fact that Spaniards were the protagonists has been 

clearly demonstrated through archival and bibliographical 

investigation by pointing out that during the two decades in 

which Neutra played an important role in the development of 

modern Spanish architecture, almost every critical intersection 

between Neutra and Spain was initiated by Spanish architects 

and/or Spanish institutions, not by Neutra.  His fi rst visit to 

Spain in 1954 was conceived and organized entirely by Carlos 

de Miguel and Miguel Fisac, in the same way that his fi nal visit 

in 1969 was conceived and organized by Vicente Más and the 

ITCC.  Moreover, the 1956 design competition for US Air Force 

Family Housing, which is often erroneously cited as evidence 

of Neutra’s personal agenda in Spain, was in fact not initiated 

by Neutra, by the US Air Force or by the United States govern-

ment.  Rather, it occurred only as a result of a specifi c, personal 

invitation that came to Neutra from Spaniards such as Julian 

Laguna Serrano, Antonio Perpiñá, Federico Faci, José María 

Anasagasti and Fernando Barandiarán.  Although certainly 

notable, the only encounter with Spain that was initiated by 

Neutra was his fi rst appearance in the GATEPAC journal A.C. 
Documentos de la Actividad Contemporánea (1932), in which 

Neutra sent photographs of the Lovell Health House to the edi-

tors for publication in the journal.1  However, even this instance 

in its broader context further reveals Spaniards as the active 

agent; following the initial contact, AC’s Spanish editorial staff 

continued to actively solicit photographs and manuscripts from 

Neutra for publication in their journal.  

The discovery that Neutra never came to Spain on his 

own initiative or at the behest of any political agency, whether 

American or Spanish, is critical; it refutes suggestions made 

by a minority of Spanish architectural historians such as Juan 

José Lahuerta who tends to devalue Neutra’s activity in Spain 

1  ALCOLEA, Rubén A. “De AC a De 8 en Opbouw: Lovell Health House.” EL 
GATCPAC Y SU TIEMPO: política, cultura y arquitectura en los años 
treinta. Barcelona: Fundación DOCOMOMO Ibérico, 2005.

fuentes de la prensa española como 
Arquitectura e Informes de la Construc-
ción fue planteada por fi guras como 
Eduardo Torroja, Fernando Casinello, 
Francisco Sáenz de Oiza y Carlos de 
Miguel, quienes promocionaron la obra 
de Neutra sin condiciones como un mod-
elo importante para la modernización 
española.

El hecho de que los españoles fueron 
los protagonistas ha sido claramente de-
mostrado a través de una investigación 
de archivos y bibliografía y por señalar 
que durante las dos décadas en las que 
Neutra desempeñó un papel importante 
en el desarrollo de la arquitectura mod-
erna española, casi todas las intersec-
ciones cruciales entre Neutra y España 
fueron iniciadas por los arquitectos 
españoles y/o las instituciones españo-
las, en vez de por Neutra.  Su primera 
visita a España en 1954 fue concebida 
y organizada enteramente por Carlos 
de Miguel y Miguel Fisac, de la misma 
manera en que su última visita en 1969 
fue concebida y organizada por Vicente 
Más y el ITCC.  Además, el concurso de 
1956 para Viviendas para Familias de 
la Fuerza Aérea de los Estados Unidos, 
que muchas veces se cita erróneamente 
como evidencia de la agenda personal 
de Neutra en España, no fue, de hecho, 
iniciado por Neutra, por la Fuerza Aérea 
de los Estados Unidos, ni por el gobierno 
norteamericano.  Al contrario, ocurrió tan 
sólo como resultado de una invitación 
específi ca y personal que llegó a Neutra 
desde españoles como Julian Laguna 
Serrano, Antonio Perpiñá, Federico Faci, 
José María Anasagasti y Fernando 
Barandiarán.  A pesar de ser ciertamente 
notable, el único encuentro con España 
que fue iniciado por Neutra fue la pri-
mera publicación de una obra suya en la 
revista del GATEPAC, A. C. Documentos 
de la Actividad Contemporánea (1932), 
en la que Neutra envió fotografías de la 
Lovell Health House a los editores para su 
publicación en la revista.1  Sin embargo, 
incluso esta ocurrencia vista en su contex-
to más amplio revela que los españoles 

1 ALCOLEA, Rubén A. “De AC a De 8 en Opbouw: Lovell 
Health House.” EL GATCPAC Y SU TIEMPO: política, 
cultura y arquitectura en los años treinta. Barcelona: 
Fundación DOCOMOMO Ibérico, 2005.
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by portraying him as an agent of global Americanization.  La-

huerta describes Neutra as 

a main character […] in a very complicated relation-

ship between Spain and the United States in the 

1950s and the 1960s.  And it is not simple; it is a 

very complicated relationship in which there is an es-

sential element, and in the case of Neutra it is clearly 

political.  […]  His arrival occurs in a very important 

political context, which are the agreements between 

the Franco regime and the United States, the American 

[military] bases, the campaigns for entry into the UN 

[and] the great American expositions in Spain, [such 

as] the great exposition of American modern art, which 

were organized by MoMA and also by the Department 

of State, because after all, they were great expositions 

of propaganda of American modern in Europe that 

passed through Spain and coincide with this whole 

system.2

Contrary to Lahuerta’s seeming volition to politicize this 

relationship, Neutra did not act from a personal or political 

aspiration, he was not the puppet of American hegemony, nor 

did he ever use his position of authority in Spain to promote 

the advance of Americanization.  Admittedly, Neutra often 

traveled as an offi cial American ambassador to developing 

regions, such as his early 1940s visit to Puerto Rico to design 

2  Public comments by Juan José Lahuerta made on 01 December 2009 in the 
Escuela Técnica Superior de Arquitectura de la Universidad de Navarra 
during the proposal defense for this dissertation.  The author keeps a 
recording of this conversation.  Original quote: “un personaje principal 
[…] de una relación muy complicada entre España y Estados Unidos 
en los años 50 y en los años 60.  Y no es nada fácil, es una relación 
muy complicada en la que hay un elemento esencial, y en el caso de 
Neutra está clarísimo que es el político.  […]  Su llegada se produce 
en un contexto político muy importante, que son los convenios entre 
el régimen de Franco y los Estados Unidos, las bases americanas, 
las campañas por la entrada en la ONU, las grandes exposiciones 
americanas en España, la exposición de arte moderno americano 
promovidas por el MoMA y también por el Departamento del Estado, 
porque al fi n y al cabo eran grandes exposiciones de propaganda de 
lo moderno americano en Europa que pasan por España y coinciden 
en todo este sistema.”

fueron los agentes activos; después del 
contacto inicial, la redacción española 
de AC siguió solicitando activamente las 
fotografías y manuscritos de Neutra para 
su publicación en la revista.

  El descubrimiento que Neutra nunca 
vino a España por su propia iniciativa o 
a instancias de alguna agencia política, 
sea norteamericana o española, es 
concluyente; refuta las sugerencias 
hechas por una minoría de historiadores 
españoles de la arquitectura como Juan 
José Lahuerta, que tiende a devaluar 
la relación entre Neutra y España por 
retratar a Neutra como un agente de la 
americanización global.  Lahuerta defi ne 
a Neutra como 

un personaje principal […] de una 
relación muy complicada entre España 
y Estados Unidos en los años 50 y en 
los años 60.  Y no es nada fácil, es 
una relación muy complicada en la 
que hay un elemento esencial, y en el 
caso de Neutra está clarísimo que es 
el político.  […]  Su llegada se produce 
en un contexto político muy importante, 
que son los convenios entre el régimen 
de Franco y los Estados Unidos, las 
bases americanas, las campañas por 
la entrada en la ONU, las grandes 
exposiciones americanas en España, la 
exposición de arte moderno americano 
promovidas por el MoMA y también por 
el Departamento del Estado, porque al 
fi n y al cabo eran grandes exposiciones 
de propaganda de lo moderno ameri-
cano en Europa que pasan por España 
y coinciden en todo este sistema.2

Al contrario de la aparente voluntad 
de Lahuerta para politizar esta relación, 
Neutra no actuó a base de una as-
piración personal o político, no fue el 
títere de la hegemonía norteamericana, 
y nunca utilizó su posición de autoridad 
en España para promocionar el avance 
de la americanización.  Cierto es que 
Neutra solía viajar como un embajador 
norteamericano ofi cial a regiones en 
vías de desarrollo, como fue el caso de 
su visita a Puerto Rico al inicio de los 

2 Comentario público de by Juan José Lahuerta dado el 
primer día de diciembre 2009 en la Escuela Técnica 
Superior de Arquitectura de la Universidad de Navarra 
durante la defensa de la propuesta de esta tesis.  El autor 
guarda una grabación de este comentario.
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physical and social infrastructure development projects, or his 

1946 political mission of good will to Latin America.  Lahuerta 

cites these instances as evidence of Neutra’s overall political 

agenda, and he appears to suggest that such an agenda also 

pervades Neutra’s relationship with Spain.  However, Neutra 

never visited Spain in this offi cial capacity.

Not surprisingly, Neutra was not associated with any 

Spanish political agency either.  He certainly would have been 

at political odds with the conservative Franco regime because 

of the progressive-social ideas that Neutra developed during 

his formative years in Vienna with the likes of Sigmund Freud, 

his Southern California connections with liberal fi gures such as 

Philip Lovell and Ayn Rand, and his short professional collabo-

ration with the famously anti-fascist Bauhaus.  Furthermore, it 

serves to note that the Spaniards who pursued Neutra’s model 

of modernity came from all sectors of the Spanish political 

spectrum.  In the prewar years Neutra served as the primary 

standard-bearer of anti-traditionalist architecture for the jour-

nal A.C. Documentos de la Actividad Contemporánea and 

GATEPAC, with its hotly progressive rhetoric, yet he was also 

a close confi dant of postwar architects such as Miguel Fisac, 

José Antonio Coderch and Francisco de Asís Cabrero, whose 

sympathies aligned more closely with conservative politics due 

to their previous affi liations with groups such as the Dirección 

General de Arquitectura (in the cases of Coderch and Cabrero) 

and the Opus Dei (in the case of Fisac).

Even beyond his lack of association with offi cial Spanish 

or American ideologies, Neutra’s assistance in Spain’s transi-

tion to modernity never even brought him to promote to Spanish 

architects such quintessential ideals as the ‘American Dream.’  

The fact that he participated in the USAF design competition 

of 1956 is often and erroneously cited as evidence of Neutra’s 

attempt to appropriate the ‘American Dream’ in the Spanish 

modernization project.  However, such insinuation is also ar-

años cuarenta para diseñar proyectos 
dirigidos al desarrollo de la infraestruc-
tura física y social, o su misión política 
de buena voluntad a Latinoamérica en 
1946.  Lahuerta cita a estos eventos 
como evidencia de la agenda general 
política de Neutra, y parece sugerir que 
tal agenda también impregna la relación 
entre Neutra y España.  Sin embargo, 
Neutra jamás visitó España en esta ca-
pacidad ofi cial.

No sorprende que Neutra tampoco se 
asociara con ninguna agencia política 
española.  Sin duda, Neutra habría 
estado en oposición política con el régi-
men conservador de Franco debido a 
las ideas progresivas-sociales que había 
plasmado durante sus años formativos en 
Viena con la talla de Sigmund Freud, sus 
conexiones en el sur de California con 
fi guras progresistas como Philip Lovell y 
Ayn Rand, y su corta colaboración pro-
fesional con lo famosamente antifascista 
de la Bauhaus.  Ademas, sirve señalar 
que los españoles que buscaron el mod-
elo de Neutra de la modernidad prov-
enían de todos los sectores del espectro 
político español.  En los años antes de 
la guerra Neutra fue el abanderado de 
la arquitectura anti-tradicionalista para la 
revista A.C. Documentos de la Actividad 
Contemporánea y el GATEPAC, con su 
retórica progresista febril, pero también 
fue un confi dente cercano de arquitectos 
de la posguerra como Miguel Fisac, 
José Antonio Coderch y Francisco de 
Asís Cabrero, cuyas simpatías fueron 
vinculadas más directamente con la 
política conservadora, debido a sus afi li-
aciones previas con tales grupos como la 
Dirección General de Arquitectura (en los 
casos de Coderch y Cabrero) y el Opus 
Dei (en el caso de Fisac).

Además de su falta de asociación 
con las ideologías ofi ciales españolas 
y norteamericanas, la contribución de 
Neutra a la transición española hacia la 
modernidad jamás le llevó a promocio-
nar entre los arquitectos españoles tales 
ideales prototípicos como el ‘American 
Dream’.  El hecho de que Neutra partic-
ipó en el concurso para la Fuerza Aérea 
estadounidense de 1956 se cita muchas 
veces erróneamente como evidencia 
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rantly false.  Even a cursory review of the urban and architec-

tural design of his AFFHO proposal reveals a system of tightly 

packed duplexes and row houses and the elimination of private 

yards in favor of shared green spaces; such ‘European’ urban 

design diametrically opposes the highly individualistic ideal of 

American suburbia.  Moreover, the fact that the competition 

jury, composed entirely of American offi cials, did not ultimately 

award the construction contract to Neutra’s team clearly indi-

cates that Neutra’s proposal of duplexes and multi-family row 

houses did not agree with either the inherently individualistic 

‘American Dream’ or its corresponding political machine.  

Lahuerta correctly cites two instances in which Neutra’s 

work was presented in Spain in clear association with offi cial 

US interests.  In 1953 photographs of his work, along with 

the work of other prominent American architects such as Paul 

Rudolph, were included in a traveling exposition entitled “The 

American House.”3  This exposition’s European itinerary in-

cluded a stop in Barcelona.  The other instance occurred in 

1955 when Neutra participated in the exhibition entitled “El 

arte moderno en Estados Unidos,” which was an offi cial US 

contribution to the III Bienal Hispanoamericana, also held in 

Barcelona.4  However, in light of the abundance of important 

intersections between Neutra and Spain in which there were 

no political overtones, these two exhibitions were insignifi cant; 

neither of the two was aimed at a specifi cally Spanish audi-

ence, for which reason they pale in comparison to the multiple 

occasions in which Neutra spoke specifi cally to the Spanish 

situation.   Neutra himself did not accompany the traveling 

exhibits and his participation in them went entirely unnoticed 

3  SOSTRES, José María. Opiniones sobre arquitectura. Murcia: Comisión de 
Cultura del Colegio Ofi cial de Aparejadores y Arquitectos Técnicos, 
1983, pp. 47-49.

4  ROVIRA, Josep M. “El mar nunca tuvo un sueño.” In En Busca del Hogar: 
Coderch 1940-1964, edited by Antonio Pizza and Josep M. Rovira, 
18-85. Madrid and Barcelona: Ministerio de Fomento and Col.legi 
d’Arquitectes de Catalunya, 2000, p. 16.

del intento de Neutra para apropiar el 
‘American Dream’ al proyecto español 
de modernización, pero tales insinua-
ciones son totalmente falsas.  Incluso una 
revisión superfi cial del diseño urbano y 
arquitectónico de la propuesta AFFHO 
revela un sistema denso de dúplexes y 
casas en cadena y la eliminación de 
jardines privados a favor de espacios 
verdes compartidos; tal diseño urbano 
‘europeo’ se opone totalmente al ideal 
altamente individualista de los suburbios 
norteamericanos.  Además, el hecho de 
que el jurado del concurso, compuesto 
completamente de ofi ciales norteam-
ericanos, últimamente no concedió el 
contrato de construcción al equipo de 
Neutra indica claramente que la pro-
puesta de Neutra de dúplexes y casas 
multifamiliares en cadena no concordó 
con el ‘American Dream’ inherentemente 
individualista ni con su máquina política 
correspondiente.

Lahuerta cita correctamente a dos 
ocasiones en las que la obra de Neutra 
fue presentada en España en clara aso-
ciación con intereses ofi ciales norteameri-
canos.  En 1953, fotografías de su obra, 
junta con la de otros arquitectos ameri-
canos prominentes como Paul Rudolph, 
fueron incluidas en una exposición itiner-
ante con título “La Casa Americana”3.  El 
itinerario de esta exposición incluyó una 
parada en Barcelona.  La otra ocasión 
ocurrió en 1955 cuando Neutra par-
ticipó en la exposición titulado “El arte 
moderno en Estados Unidos”, que fue 
una contribución ofi cial de los Estados 
Unidos a la III Bienal Hispanoamericana, 
también convocada en Barcelona4.  Sin 
embargo, a la luz de las abundantes e 
importantes intersecciones entre Neutra 
y España en las que no había ningún 
sentido político, estas dos exposiciones 
fueron insignifi cantes; ninguna de las dos 
fue dirigida específi camente a un público 
español, por lo que se disminuyen ante 
las múltiples ocasiones en las que Neutra 

3 SOSTRES, José María. Opiniones sobre arquitectura. 
Murcia: Comisión de Cultura del Colegio Ofi cial de 
Aparejadores y Arquitectos Técnicos, 1983, pp. 47-49.

4 ROVIRA, Josep M. “El mar nunca tuvo un sueño.” In En 
Busca del Hogar: Coderch 1940-1964, editado por 
Antonio Pizza y Josep M. Rovira, 18-85. Madrid y 
Barcelona: Ministerio de Fomento y Col.legi d’Arquitectes 
de Catalunya, 2000, p. 16.
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by the most important Spanish press outlets such as Revista 
Nacional de Arquitectura, Informes de la Construcción and 
Cuadernos.  Clearly, these two isolated incidents had little, if 

any, effect on Neutra’s relationship with Spain.

Furthermore, the few Spaniards who were aware of these 

exhibitions certainly did not perceive Neutra’s participation in 

them as political; when he reported on “La casa americana,” 

José María Sostres gave no indication that he perceived either 

the exhibition or Neutra’s participation in it as an attempt to 

promote Americanization in Spain.5  Even beyond Sostres’ com-

mentary on these two isolated exhibitions, there is no evidence 

to indicate a generalized Spanish perception of Neutra as a 

politicized fi gure, whether in association with global Ameri-

canization or the Franco dictatorship.  No traces of such an 

opinion can be found in the work of contemporaneous Span-

ish architects such as Ortiz-Echagüe, La-Hoz, Fisac, Sáenz de 

Oiza, Coderch, Cabrero and Alomar.  Even those Spaniards 

who were critical of Neutra’s work such as Luis Moya and 

Antonio Fernández Alba never accused him of promoting any 

kind of personal or political agenda. 

Therefore, Lahuerta is correct when he states that the 

relationship between Neutra and Spain was complex, yet his 

insinuation that politics played a part in such complexity is 

unfounded.  Instead, the relationship was characterized by a 

rich blending of tradition and modernity, humanism and ration-

alism, local and universal, myth and reality.  

The mythic proportions of this relationship were never 

more clearly evidenced than in the aftermath of the 1956 com-

petition.  The lack of comprehensive, offi cial acknowledgement 

in the Spanish press of Neutra’s presence in Madrid, coupled 

with the secrecy surrounding the details of his participation 

in such an important competition of national interest and the 

fact that Neutra’s design was never constructed have jointly 

5  SOSTRES, José María. Opiniones sobre arquitectura, pp. 47-49.

se dirigió específi camente a la situación 
española.  Neutra mismo no acompañó 
a las exposiciones itinerantes y su par-
ticipación en ellas fue completamente 
inadvertida por las fuentes de la prensa 
española más importantes como Revista 
Nacional de Arquitectura, Informes de la 
Construcción y Cuadernos de Arquitec-
tura.  Está claro que estos dos eventos 
aislados tenían poco o ningún efecto 
sobre la relación entre Neutra y España.

Además, los pocos españoles que supi-
eron algo de estas exposiciones induda-
blemente no percibieron la participación 
de Neutra en ellas como algo político;  
cuando dio su reportaje sobre “La casa 
americana” José María Sostres no dio 
ninguna indicación de que él percibió la 
exposición o la participación de Neutra 
en ella como un intento de promocionar 
la americanización en España5.  Más del 
comentario de Sostres sobre estas dos 
exposiciones aisladas, no hay ninguna 
evidencia para indicar una percepción 
general española de Neutra como una 
fi gura politizada, sea en asociación con 
la americanización global o la dictadura 
de Franco.  No se halla ningún rastro 
de tal opinión en la obra de arquitectos 
españoles contemporáneos como Ortiz-
Echagüe, La-Hoz, Fisac, Sáenz de Oiza, 
Coderch, Cabrero o Alomar.  Incluso 
aquellos españoles que eran detractores 
de la obra de Neutra como Luis Moya y 
Antonio Fernández Alba jamás lo acusa-
ron de promocionar alguna agenda 
personal o política.

Por lo tanto, Lahuerta acierta cuando 
dice que la relación entre Neutra y Es-
paña fue compleja, pero su insinuación 
de que la política desempeñara algún 
papel en tal complejidad es infundada.  
Al contrario, la relación fue caracterizada 
por una rica mezcla de la tradición y la 
modernidad, el humanismo y el racional-
ismo, el local y el universal, el mito y la 
realidad.

Las proporciones míticas de esta 
relación se evidenciaron más claramente 
en las secuelas del concurso de 1956.  
La falta de reconocimiento exhaustivo 

5 SOSTRES, José María. Opiniones sobre arquitectura, pp. 
47-49.
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tantalized the Spanish architectural community, thereby feed-

ing the myth of ‘Neutra in Spain.’  Undoubtedly the immediate 

infl uence Neutra could have exercised over modern Spanish 

architecture as a result of the 1956 competition was minimal 

due to the secrecy surrounding the competition and his often 

rocky and, at times, even mutually deceitful relationship with 

his few Spanish collaborators.  At one point he lamented the 

lack of professional formation of his Spanish collaborators;6 at 

another point he even questioned their work ethic.7  However, 

the stir caused by Neutra’s mythical and unique willingness 

not only to visit, but also to spend nearly a month producing 

a design to be built in 1950s Spain caused ripple effects.  In 

short, the concrete facts surrounding ‘what Neutra did’ in Spain 

in 1956 have effectively yielded to the infi nitely more seductive 

and elusive suggestion that ‘Neutra was here.’

The remarkable expansion of the Neutra myth was most 

keenly felt during the crucial years of the 1950s, when Span-

ish architects began to incorporate elements of his work and 

theory into both their own architectural production and their 

writings on modern theory.  When they fi rst came into contact 

with Neutra’s work, they were smitten by his appropriate ap-

plication of highly industrialized ideas, such as prefabrication, 

standardization and the innovative use of twentieth-century 

materials such as steel, reinforced concrete and plate glass.  

However, Spaniards’ pursuit of his model of modernization and 

its applications in their own situation led to the unanticipated 

discovery that his ideas of modernity went far beyond mere 

technical questions.  To their delight they found that, for Neutra, 

all questions essential to the practice of modern architecture, 

including the practical and routine aspects of modernization, 

begin and end with the noble goal of holistically accommodat-

6  Letter from Richard Neutra to Robert Alexander dated 11 February 1956.  
[UCLA 1941-02-15]

7  Letter from Richard Neutra to Robert Alexander dated 06 February 1956.  
[UCLA 1941-02-13]

y ofi cial en la prensa española de la 
presencia de Neutra en Madrid, el 
misterio alrededor de los detalles de su 
participación en un concurso importante 
y de interés nacional junto al hecho de 
que el diseño de Neutra no se llegó a 
construir han seducido al público arqui-
tectónico español, así aumentando el 
mito de ‘Neutra en España’.  Sin duda, 
la infl uencia inmediata que Neutra po-
dría haber ejercido sobre la arquitectura 
moderna española como resultado del 
concurso de 1956 fue mínima debido 
al secreto que rodeaba el concurso y su 
relación a menudo inestable y muchas 
veces hasta mutuamente engañosa con 
sus pocos colaboradores españoles.  
En un momento Neutra lamentó la 
falta de formación profesional de sus 
colaboradores6; en otro incluso cuestionó 
su ética de trabajo7.  Sin embargo, la 
emoción causada por la voluntad mítica 
y única de Neutra no sólo para visitar, 
sino también para pasar casi un mes 
produciendo un diseño para ser constru-
ido en la España de los cincuenta causó 
un efecto dominó.  En breve, los datos 
concretos sobre ‘lo que Neutra hizo’ en 
España en 1956 efectivamente se han 
cedido a la sugestión infi nitivamente más 
seductiva y elusiva de que ‘Neutra estuvo 
aquí’.  

La expansión extraordinaria del mito 
de Neutra se sintió más perspicazmente 
durante los años cruciales de los cin-
cuenta, cuando los arquitectos españoles 
empezaron a incorporar elementos de la 
obra de Neutra en su propia producción 
arquitectónica y sus escritos sobre la 
teoría moderna.  Al primer contacto con 
la obra de Neutra, ellos fueron absortos 
en su aplicación apropiada de las ideas 
altamente industrializadas como la pre-
fabricación, la estandarización y el uso 
innovador de materiales del s. XX como 
el acero, el hormigón reforzado y el 
vidrio plano.  Sin embargo, la búsqueda 
de los españoles del modelo de Neutra 
de la modernización y sus aplicaciones 

6 Carta de Richard Neutra enviada a Robert Alexander 
con fecha del 11 de febrero 1956.  [UCLA 1941-02-
15].

7 Carta de Richard Neutra enviada a Robert Alexander 
con fecha del 06 de febrero 1956.  [UCLA 1941-02-
13].
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ing the eternal human being in its physiological, psychological 

and spiritual condition.  

If Neutra’s infl uence-relationship with Spain had been 

based solely on the technical matters of modernization, such 

a relationship inevitably would have waned as Spain progres-

sively developed an infrastructure comparable to that of its 

European counterparts.  Quite on the contrary, this decline 

never occurred.  Therefore, Spain’s fi rst Neutra students not 

only raised the bar of modernity in their own work, but they 

also ‘repositioned’ Neutra and amplifi ed the importance of his 

version of modernity.  In fact, the ‘repositioning’ of Neutra that 

stemmed from Spanish architects’ active search for his work 

and theory elevated him within the Spanish context to a level of 

authority that he scarcely enjoyed even in North America; he 

continues to enjoy this elevated level of authority in Spain even 

four decades after his death.

Moreover, the rise of the Neutra myth infl ated Neutra’s 

role in Spain’s transition to modernity to such an extent that 

he arguably became more important to Spaniards than other 

international modern masters.  Mid-century Spanish architects’ 

clear preference for Neutra’s model of modernity is perhaps 

most simply attributed to his unparalleled availability.  Other 

international architects such as Le Corbusier, Mies van der 

Rohe and Gropius were involved in Spanish architecture to 

varying degrees prior to the Civil War.8  However, except for 

the publication of their works in the Spanish press, these same 

three fi gures and others such as Frank Lloyd Wright and Marcel 

Breuer were all, for various unknown motives, entirely absent 

in Spain during the country’s most critical years of postwar 

8  In addition to Mies van der Rohe’s famed Barcelona Pavilion, Gropius 
designed a weekend house for “A. Rosa” in Barcelona in 1932, which 
was never constructed and Le Corbsuier designed the Plan Maciá, also 
in 1932, for the urban expansion of Barcelona.  Cf. BERDINI, Paolo. 
Walter Gropius. Barcelona: Gustavo Gili, 1986; and “Estudio de 
viviendas mínimas para Barcelona.” A. C. Documentos de Actividad 
Contemporánea 4 (13 1934), pp. 29-31.

en su propia situación condujo al descu-
brimiento inesperado de que las ideas 
de Neutra de la modernidad superaron 
meras cuestiones técnicas.  Para su 
deleite ellos encontraron que, para Neu-
tra, todas las cuestiones esenciales en 
la práctica de la arquitectura moderna, 
incluso los aspectos prácticos y rutinarios 
de la modernización, comienzan y termi-
nan con el objetivo noble de acomodar 
holísticamente al ser humano eterno en 
su condición fi siológica, psicológica y 
espiritual.

Si la relación de infl uencia entre 
Neutra y España se hubiera basado 
solamente sobre los asuntos técnicos de 
la modernización, tal relación habría, 
inevitablemente, menguado conforme 
a que España desarrollase progresiva-
mente una infraestructura comparable a 
la de sus homólogos europeos.  Muy por 
el contrario, esta declinación nunca ocur-
rió.  Por lo tanto, los primeros estudiantes 
de Neutra en España no solo elevaron el 
nivel de modernidad en su propia obra, 
sino que también ‘reposicionaron’ a 
Neutra y amplifi caron la importancia de 
su versión de la modernidad.  De hecho, 
el ‘reposicionar’ de Neutra que se derivó 
de la búsqueda activa de parte de los 
arquitectos españoles de la obra y teoría 
de Neutra lo elevó a un nivel que apenas 
disfrutó incluso en Norteamérica; con-
tinúa disfrutando este nivel de autoridad 
elevado en España aún cuatro décadas 
después de su muerte.

Además, el aumento del mito de 
Neutra infl ó su papel en la transición 
española hacia la modernidad hasta tal 
punto que podría decirse que él llegó a 
ser más importante para los españoles 
que otros maestros modernos internac-
ionales.  A mediados del siglo, la clara 
preferencia de los arquitectos españoles 
para el modelo de modernidad de Neu-
tra se puede, quizá, atribuir simplemente 
a su disponibilidad incomparable.  Otros 
arquitectos internacionales como Le 
Corbusier, Mies van der Rohe y Gropius 
estaban involucrados en la arquitectura 
española en diversos grados antes de 
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modernization.   On the contrary, Neutra not only appeared 

multiple times in the Spanish press during this critical time, he 

also made multiple personal visits to postwar Spain, collabo-

rated directly with important Spanish institutions and provided 

specifi c architectural solutions for several of Spain’s most urgent 

architectural and urban problems.  Admittedly, Alvar Aalto’s 

1951 visit to Spain was also an important moment for modern 

Spanish architecture, but the impact of this one trip can hardly 

be compared to Neutra’s sustained presence in Spain.  As a 

result Spanish architects developed an uncommonly close kin-

ship with Neutra, who became for them a uniquely tangible 

embodiment of modern ideals.   This reason alone could fully 

explain why Spaniards gave Neutra a singular position of 

authority in Spain’s transition to modernity.

However, the reasons for Spaniards’ choice of Neutra as 

a primary ‘infl uencer’ go deeper than his sustained presence 

in Spain. Gabriel Alomar described Neutra as the most impor-

tant architect in the United States and that among American 

architects only Neutra’s work maintains a specifi cally European 

character.9  Spaniards were also impressed with Neutra’s at-

tempt to subject modern architecture to the service of the eternal 

and holistic human being.  Essentially, they enjoyed Neutra’s 

richly nuanced yet unfailingly modern work due to such factors 

as his uniquely biological understanding of modern humanism, 

his search for a connection between Nature and the human 

being and his incorporation of indoor-outdoor spaces into the 

spatial richness of the Raumplan.  

However, in addition to these more universal adaptations 

of modern architecture, Spaniards took note of Neutra’s ap-

propriation of elements from their own architectural past in his 

version of modernity.  Le Corbusier, Mies van der Rohe and 

Gropius found inspiration in the Mediterranean prototypes of 

9  ALOMAR, Gabriel. “Sobre las tendencias estilísticas de la arquitectura española 
actual.” Boletín de la Dirección General de Arquitectura, no. 7 (1948), 
p. 11.

la Guerra Civil8.  Sin embargo, salvo la 
publicación de sus obras en la prensa 
española, estas mismas tres fi guras y 
otras como Frank Lloyd Wright y Marcel 
Breuer fueron todas, por varios motivos 
desconocidos, enteramente ausentes en 
España durante los años más críticos 
de la modernización de la posguerra.  
Al contrario, Neutra no sólo apareció 
múltiples veces en la prensa española 
durante este período crítico, también hizo 
múltiples visitas personales a la España 
de la posguerra, colaboró directamente 
con instituciones importantes españolas 
y abasteció soluciones específi cas para 
muchos de los problemas arquitectónicos 
y urbanos de España.  Cierto es que 
la visita de Alvar Aalto en 1951 fue 
también un momento importante para 
la arquitectura moderna española, pero 
el impacto de un sólo viaje difícilmente 
se puede comparar con la presencia 
sostenida de Neutra en España.  Como 
resultado, los arquitectos españoles 
formaron un parentesco extraordinari-
amente estrecho con Neutra, quien para 
ellos se convirtió en una personifi cación 
particularmente tangible de los ideales 
modernos.  Por sólo esta razón se podría 
explicar el porqué los españoles dieron 
a Neutra una posición singular de autori-
dad en la transición española hacia la 
modernidad.

Sin embargo, las razones por las que 
los españoles eligieron a Neutra como 
uno que los infl uye son más profundas 
que su presencia sostenida en España.  
Gabriel Alomar describió a Neutra como 
el arquitecto más importante en los Es-
tados Unidos y que entre los arquitectos 
norteamericanos sólo la obra de Neutra 
mantiene un carácter específi camente 
europeo9.  Los españoles también fueron 
impresionados por el intento de Neutra 
a sujetar la arquitectura moderna al 

8 Además del famoso Pabellón de Barcelona de Mies van 
der Rohe, Gropius diseñó una casa de fi n de semana 
para “A. Rosa” en Barcelona en 1932, que nunca se 
construyó, y Le Corbuiser diseñó el Plan Maciá, también 
en 1932, para la expansión urbana de Barcelona.  Cf. 
BERDINI, Paolo. Walter Gropius. Barcelona: Gustavo Gili, 
1986; y “Estudio de viviendas mínimas para Barcelona.” 
A. C. Documentos de Actividad Contemporánea 4 (13 
1934), pp. 29-31.

9 ALOMAR, Gabriel. “Sobre las tendencias estilísticas de la 
arquitectura española actual.” Boletín de la Dirección 
General de Arquitectura, no. 7 (1948), p. 11.
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the French, Italian and Greek traditions, while Wright showed 

a clear preference for Japanese prototypes. However, for his 

part Neutra was clearly infl uenced by Hispanic prototypes with 

their unique cosmopolitan inheritance from Roman, Iberian, 

Moorish and American sources.   This Hispanic undercurrent 

made Neutra’s work ultimately more proximate for Spanish ar-

chitects of the mid-twentieth century.  For this reason it appears 

that Spanish architects typically preferred the fl exible nuance 

that resulted from such a fusion to the more structured rigid-

ity of Mies van der Rohe or the more abstract symbolism and 

monolithic formalism of Le Corbusier.  Ultimately, such nuance 

provided Spaniards with a version of modern architecture that 

could be more readily tailored to their most urgent problems, 

as well as to their unique cultural milieu.  

In 1957 Revista Nacional de Arquitectura lent credence 

to Spain’s choice of Neutra over other modern masters.  The 

journal’s editors selectively reproduced the thoughts of Mies 

van der Rohe, Saarinen, Gropius, Breuer and Neutra regard-

ing the appropriate applications of aluminum in modern archi-

tecture.10  This article presented Mies van der Rohe as fi xated 

on the physical, structural and highly rational use of materials; 

it depicted Saarinen as a proponent of atomic energy and 

Gropius as a proponent of prefabrication; it highlighted Breuer 

for his desire to defy gravity.  However, compared to the rather 

technical and reduced commentaries of these other architects, 

the Neutra quote selected by the Spanish editors portrays him 

as a much more rounded humanist: 

Of course, there is no doubt that the most precious of 

all materials…even including aluminum…is the human 

material which has been recommended as an object 

of study by many philosophers for the last ten thousand 

years.  While this recommendation looks so gray with 

age, it is extremely green and new.11  

10  “Opiniones.” Revista Nacional de Arquitectura, no. 184 (1957), p. 42.

servicio del ser humano eterno y holís-
tico.    Esencialmente, ellos gozaron 
de la obra ricamente matizada pero 
también infaliblemente moderna de 
Neutra debido a tales factores como su 
interpretación únicamente biológica del 
humanismo moderno, su búsqueda de 
una conexión entre la Naturaleza y el ser 
humano, y su incorporación de espacios 
interiores-exteriores en la riqueza espacial 
del Raumplan.  

Sin embargo, en adición a estas 
adaptaciones más universales de la 
arquitectura moderna, los españoles 
tomaron nota de la apropiación de 
Neutra de elementos del pasado arqui-
tectónico español en su versión de la 
modernidad.  Le Corbusier, Mies van der 
Rohe y Gropius encontraron inspiración 
en los prototipos mediterráneos de las 
tradiciones francesas, italianas y griegas, 
mientras que Wright demostró una clara 
preferencia para los prototipos japone-
ses.  Sin embargo, Neutra, por su parte, 
fue claramente infl uido por los prototipos 
hispánicos con su herencia cosmopolita 
de fuentes romanas, ibéricas, moriscas y 
americanas.  Esta tendencia hizo de la 
obra de Neutra un modelo últimamente 
más cercana para los arquitectos es-
pañoles del medio siglo.  Por esta razón 
parece que los arquitectos españoles típi-
camente prefi rieron las matices fl exibles 
que resultaron de tal fusión a la rigidez 
más estructurada de Mies van der Rohe 
o el simbolismo abstracto y el formalismo 
monolítico de Le Corbusier.  Finalmente, 
tales matices mostraron a los españoles 
una versión de la arquitectura moderna 
que podía ser hecha a la medida de sus 
problemas más urgentes y a su medio 
cultural particular.

En 1957 Revista Nacional de Arquitec-
tura dio acreditó a elección española de 
Neutra sobre otros maestros modernos.  
Los editores de la revista reprodujeron 
selectivamente los pensamientos de Mies 
van der Rohe, Saarinen, Gropius, 
Breuer y Neutra de las aplicaciones ap-
ropiadas del aluminio en la arquitectura 
moderna10.  Este artículo presentó a Mies 
van der Rohe como uno fi jado en el uso 

10 “Opiniones.” Revista Nacional de Arquitectura, no. 184 
(1957), p. 42.
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The fact that Spaniards understood and preferred Neutra’s ver-

sion of modern humanism over that of other modern masters 

is plainly evident in such milestones in Spanish architecture as 

the SEAT Dining Halls (1956), La-Hoz’s Canals House (1955), 

Coderch’s Catasús and Ballvé Houses (1956 and 1958, re-

spectively), Redón’s Aranzábal and Huarte Houses (1957 and 

1959, respectively) and Fisac’s credo of modern architecture, 

as published in Informes de la Construcción (1955).12  Indeed, 

the astonishing common denominator that emerges when 

comparing these geographically diverse and highly acclaimed 

projects is that they all undeniably quote Neutra’s version of 

modern humanism.

However, perhaps Neutra most distinguished himself 

among the other modern masters because of his unique and 

tangible efforts to help Spaniards leave behind the false dual-

ism between tradition and modernity that had characterized 

the Spanish architectural situation for the previous half-century.  

In this debate Neutra played the unique and crucial role of 

the third-party mediator.  His work and theory undoubtedly 

conformed to the agenda of progressive activists in favor of 

modern ideas, yet Spanish traditionalists must also have been 

pleasantly surprised by his life-long study of the pan-Hispanic 

culture and application of these lessons in his own professional 

work.  Furthermore, Neutra’s unique humanism, which du-

ally drew from both modern and historic sources, must have 

appeased both sides.  By debunking stubborn, detrimental 

dichotomies and by promoting a revised, holistic approach, 

Neutra successfully helped Spanish architects to return to clas-

sic ideas of wholeness as they applied to the context of modern 

architecture.  

11 PETER, John. Aluminum in Modern Architecture. Edited by Edward A. Hamilton. 
Vol. I. two vols. Louisville, Kentucky: Reynolds Metals Company, 1956, 
p. 228.

12 FISAC, Miguel. “Los arquitectos opinan de arquitectura: Miguel Fisac.” Informes 
de la Construcción, no. 76 (1955), article 100-10.

físico, estructural y altamente racional 
de los materiales; retrató a Saarinen 
como un proponente de la energía 
atómica y a Gropius como proponente 
de la prefabricación; destacó el deseo 
de Breuer a desafi ar la gravedad.  Al 
contrario, comparado con los comen-
tarios bastante técnicos y reducidos de 
estos otros arquitectos, la cita de Neutra 
seleccionada por los editores españoles 
lo representa como un humanista mucho 
más completo: 

El más preciado de todos los materi-
ales—incluyendo el aluminio—es, in-
dudablemente, el material humano, que 
durante los últimos diez mil años ha sido 
recomendado como objeto de estudio 
por tantos fi lósofos.  Aunque tal reco-
mendación aparezca algo anticuada, 
la verdad es que ha conservado todo su 
vigor y que resulta sumamente actual11.

El hecho de que los españoles entendi-
eron y prefi rieron la versión de Neutra 
del humanismo moderno sobre la de 
otros maestros modernos está claramente 
evidente en tales hitos de la arquitectura 
española como los Comedores de la 
SEAT (1956), la Casa Canals de La-Hoz 
(1955), las Casas Catasús y Ballvé de 
Coderch (1956 y 1958, respectiva-
mente) las Casas Aranzábal y Huarte de 
Redón (1957 y 1959, respectivamente) y 
el credo de la arquitectura moderna de 
Fisac, publicado en Informes de la Con-
strucción (1955)12.  De hecho, el denomi-
nador común asombroso que emerge al 
comparar estos proyectos aclamados y 
geográfi camente diversos es que todos 
citan indudablemente a la versión de 
humanismo moderno de Neutra. 

Sin embargo, quizá Neutra se distingue 
entre los otros maestros modernos más 
debido a sus esfuerzos únicos y tangibles 
para ayudar a los españoles a dejar 
atrás el dualismo falso entre la tradición y 
la modernidad que había caracterizado 
la situación arquitectónica durante el me-
dio siglo anterior.  En este debate Neutra 
desempeñó el papel singular y crucial del 

11 “Opiniones.” Revista Nacional de Arquitectura, no. 184 
(1957), p. 42.

12 FISAC, Miguel. “Los arquitectos opinan de arquitectura: 
Miguel Fisac.” Informes de la Construcción, no. 76 
(1955), article 100-10.
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Neutra himself remained decidedly neutral in this debate.  

In his 1954 lecture at the School of Madrid, he described his 

neutral position in no uncertain terms: 

I do not want to be a Don Quixote and take sides in 

this fi ght between the modern and the old that appar-

ently is going on here in Spain.  In reading Quixote, 

I have learned that it is not worth getting involved in 

foreign disputes without suffi cient knowledge of the 

cause, because he who does so only takes hits.13

However, Neutra’s impartiality in this debate did not lead him 

to take an aloof, disaffected position; rather, he often wearied 

of such exaggerated, insecure polarities, and ardently pro-

moted a more solid middle ground.  

Neutra saw this debate as nothing more than mere ped-

antry.  In a late essay he described a situation of the ancient 

world that ran strangely parallel to early twentieth-century 

Spain.  For Neutra, ancient Greek and Roman philosophers 

had also succumbed to a sort of dualism that he described as

a wrong-headed aversion to external conditions, 

circumstances, and events, as though the outer world 

were not a source of ultimate good and truth… These 

philosophers were too caught up in their own resig-

nation.  Things had gone badly wrong in the outside 

world, from which they recoiled.  They thought it more 

‘noble’ to forget the desolation, corruption, and deca-

dence they saw all around them, retreating to some 

sacred inner space of the intellect.14

13  Lecture given by Neutra at the School of Architecture in Madrid in November 
1954.  A full transcription of this lecture, translated from German by 
Neutra’s Spanish friend José Fonseca, is included in Appendix 06 of 
this dissertation.  NEUTRA, Richard. “Recepción del arquitecto Richard 
Neutra en la Escuela Superior de Arquitectura de Madrid.” Boletín de 
Información de la Dirección General de Arquitectura 8, no. 4 (Decem-
ber 1954), pp. 11-14.  Original quote: “no quiero ser un Don Quijote 
y tomar partido en esta lucha entre lo moderno y lo antiguo que, por lo 
visto, hay planteada aquí en España.

 En la lectura del Quijote he aprendido que no conviene meterse en 
disputas ajenas sin sufi ciente conocimiento de causa, pues al que así lo 
hace no saca de ello sino golpes.”

mediador imparcial.  Su obra y teoría se 
conformaron, sin duda, a la agenda de 
los activistas progresistas a favor de las 
ideas modernas, pero los tradicionalistas 
españoles también debían haberse sor-
prendido agradablemente por su estudio 
perdurable de la cultura pan-hispánica 
y la aplicación de estos estudios en su 
propia obra profesional.  Además, el 
humanismo singular de Neutra, que fue 
extraído tanto de fuentes modernas como 
de históricas, debía haber apaciguado a 
ambos lados.  Por desmitifi car dicotomías 
difíciles perjudiciales y por promocionar 
un enfoque revisado y holístico, Neutra 
ayudó exitosamente a los arquitectos es-
pañoles a volver a las ideas clásicas de 
la integridad en su aplicación al contexto 
de la arquitectura moderna.

Neutra mismo fue decididamente neu-
tral en el debate.  En su conferencia en 
1954 en la Escuela de Madrid, detalló 
su posición neutral sin lugar a dudas:

No quiero ser un Don Quijote y tomar 
partido en esta lucha entre lo mod-
erno y lo antiguo que, por lo visto, hay 
planteada aquí en España.

En la lectura del Quijote he aprendido 
que no conviene meterse en disputas 
ajenas sin sufi ciente conocimiento de 
causa, pues al que así lo hace no saca 
de ello sino golpes13.

Sin embargo la imparcialidad de Neutra 
en este debate no lo condujo a tomar 
una posición apartada y desafectada, 
sino que muchas veces se hastía de tales 
polaridades exageradas e inseguras, y 
promocionó ardientemente una tierra 
media más sólida.

Neutra entendió este debate como 
nada más que mera pedantería.  En un 
ensayo tardío describió una situación del 
mundo antiguo que va en un paralelo 
raro a España en la primera mitad del 
s. XX.  Para Neutra, los antiguos fi lósofos 

13 Conferencia de Neutra en la Escuela de Arquitectura de 
Madrid en noviembre de 1954.  Una transcripción com-
pleta de esta conferencia, traducida del alemán por José 
Fonseca (amigo español de Neutra), está incluido en 
Apéndice 06 de esta tesis.  NEUTRA, Richard. “Recepción 
del arquitecto Richard Neutra en la Escuela Superior de 
Arquitectura de Madrid.” Boletín de Información de la 
Dirección General de Arquitectura 8, no. 4 (1954), pp. 
11-14. 
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In Spain, Neutra found that traditionalist Spanish architects 

speciously chose to “forget the desolation, corruption and deca-

dence” by seeking refuge in Spain’s bygone glory years, while 

progressive architects retreated to the “sacred inner space” of 

a machine aesthetic that was hardly reconcilable with Spain’s 

rich tradition.

For his part Neutra believed that both camps were “too 

caught up in their own resignation.”  For this reason he ad-

monished Spanish architects on both sides of the debate for 

their shortsightedness.  On one hand, Neutra criticized Spanish 

architects who vehemently promoted the outright replacement 

of tradition with industrial modernization; he believed that 

much of mid-twentieth century architecture was just as empty 

as the architecture of the nineteenth century that these so-called 

“modernists” so intensely opposed.

The opulent hollowness of traditional design has been 

supplanted with the ostentatious sterility of an ostensi-

bly rational style, but the stark, numbing structures of 

our own era have their own hollowness, often leaving 

us empty of energy and emotion.15

He saw such empty ‘modern’ architecture as nothing more than 

the latest iteration in a long succession of meaningless archi-

tectural styles that ignore the eternal nature of the human spirit.  

On the other hand, he spent most of his persuasive 

efforts in an attempt to coax Spanish traditionalists out of a 

vain, monolithic interpretation of history; in his criticism of 

traditionalists Neutra would have agreed with Leopoldo Torres 

Balbás, who as early as 1918 emphatically warned Spanish 

traditionalists of the vain and meaningless architecture they 

would produce if they obstinately follow tradition in the face of 

modern advances.  According to Torres Balbás,

14  NEUTRA, Richard.  Nature Near: Late Essays of Richard Neutra. Edited by Wil-
liam Marlin. Santa Barbara: Capra Press, 1989, pp. 8-9.

15  NEUTRA, Richard.  Nature Near, p. 15.

romanos y griegos habían sucumbido a 
un dualismo que él representó como 

una aversión equivocada a las 
condiciones, circunstancias y eventos 
externos, como si el mundo exterior 
no fuera una fuente fundamental del 
bien y la verdad…  Estos fi lósofos eran 
atrapados en su propia resignación.  Las 
cosas habían ido gravemente mal en el 
mudo exterior, de él que ellos huyeron.  
Ellos lo vieron más ‘noble’ el olvidarse 
de la desolación, la corrupción y la 
decadencia que ellos vieron alrededor 
suyo, refugiándose en algún espacio 
sacro interior del intelecto14.

En España, Neutra encontró que los 
arquitectos tradicionalistas españoles 
engañosamente eligieron “olvidarse 
de la desolación, la corrupción y la 
decadencia” por buscar refugio en la 
gloria española de años ya pasados, 
mientras que los arquitectos progresistas 
se retiraron al “espacio sacro interior” de 
una estética maquinista que difícilmente 
fue reconciliada con la rica tradición de 
España.

Por su parte, Neutra creía que ambos 
lados “eran atrapados en su propia resig-
nación”.  Por esta razón amonestó a los 
arquitectos españoles de ambos lados 
del debate de su miopía.  Por un lado, 
Neutra criticó a los arquitectos españoles 
que vehementemente promocionaron la 
sustitución pura y dura de la tradición 
con la modernización industrial; creía 
que mucho de la arquitectura del s. XX 
fue igual de vacía como la arquitectura 
del s. XIX que estos supuestos “arquitectos 
modernos” oponían tan intensamente.

El vacío opulento del diseño tradicional 
ha sido suplantado por la esterilidad 
ostentosa de un estilo ostensiblemente 
racional, pero las estructuras escuetas 
adormecedoras de nuestra propia era 
tienen su propia vaciedad, frecuente-

14 NEUTRA, Richard.  Nature Near: Late Essays of Richard 
Neutra. Editado por William Marlin. Santa Barbara: 
Capra Press, 1989, pp. 8-9.  Cita original: “a wrong-
headed aversion to external conditions, circumstances, 
and events, as though the outer world were not a source 
of ultimate good and truth… These philosophers were 
too caught up in their own resignation.  Things had 
gone badly wrong in the outside world, from which 
they recoiled.  They thought it more ‘noble’ to forget the 
desolation, corruption, and decadence they saw all 
around them, retreating to some sacred inner space of the 
intellect.”
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In the name of this false and unfortunate traditional-

ism, we are being overwhelmed by pastiche.  Looking 

at the most exterior forms of some buildings of those 

periods, they were translated to modern constructions 

hoping thus to continue the uninterrupted architectural 

tradition of the race.  

Torres Balbás continued by pointing out the uselessness of any 

attempt to pin tradition to any one point in time.

We do not know what Spanish style means.  Do they 

mean the Moorish, the Renaissance, the Herrerian, [or] 

the Baroque [style]?  Only bold ignorance can use this 

term, perhaps believing that there has not existed more 

than one artistic development.16

Like Torres Balbás, Neutra also warned Spanish architects of 

what he perceived as the intellectual deathtrap of nearsighted 

historical convention.  “Inertial custom does have a way of 

blocking our instinctive response to danger.”17  He often referred 

to tradition as a “straightjacket” that impedes all progress and 

agreed with Torres Balbás that, in fact, during its long history 

Spain had never before enslaved itself to tradition.  On the 

contrary, Neutra found that Spanish architecture had tradition-

ally made a habit of adeptly incorporating foreign infl uences.18  

In this way he effectively encouraged Spanish traditionalists 

to learn from their own tradition, thereby tacitly agreeing with 

Spanish philosopher Miguel de Unamuno, who stated that “the 

history of the past only serves insofar as it brings us to a revela-

16  TORRES BALBÁS, Leopoldo. “Mientras labran los sillares.” Arquitectura, no. 2 
(1918), p. 31.  Original quote: “En nombre de ese falso y desgracia-
do casticismo se nos quiere imponer el pastiche.  Fijándose en las for-
mas más exteriores de algunos edifi cios de esas épocas se las trasladó 
a las modernas construcciones creyendo así proseguir la interrumpida 
tradición arquitectónica de la raza.

 “No sabemos qué quiere decir estilo español.  ¿Se refi eren al mudéjar, 
renacimiento, herreriano, barroquismo?  Únicamente la audaz ignoran-
cia puede emplear este término creyendo tal vez que no ha existido 
más que una sola evolución artística.”

17  NEUTRA, Richard.  Nature Near, p. 12.
18  NEUTRA, Richard. “Recepción del arquitecto…” p. 12.

mente dejándonos vacíos de energía y 
emoción15.  

Él entendió una arquitectura ‘moderna’ 
tan vacía como nada más que la última 
iteración en una larga sucesión de estilos 
arquitectónicos sin sentido que ignoran 
la naturaleza eterna del espíritu humano.

Por el otro lado, gastó la mayoría de 
sus esfuerzos persuasivos en un intento 
de convencer a los tradicionalistas es-
pañoles a dejar su vana y monolítica 
interpretación de la historia; en su crítica 
de los tradicionalistas Neutra habría 
concordado con Leopoldo Torres Balbás, 
que ya en 1918 advirtió enfáticamente 
a los tradicionalistas españoles de la 
arquitectura vana e insensata que ellos 
producirían si siguiesen obstinadamente 
a la tradición en oposición a los avances 
modernos.  Según Torres Balbás, 

En nombre de ese falso y desgraciado 
casticismo se nos quiere imponer el 
pastiche.  Fijándose en las formas más 
exteriores de algunos edifi cios de esas 
épocas se las trasladó a las modernas 
construcciones creyendo así proseguir la 
interrumpida tradición arquitectónica de 
la raza.

Torres Balbás continuó por señalar la 
inutilidad del intento de enclavijar la 
tradición en algún punto en el tiempo.

No sabemos qué quiere decir es-
tilo español.  ¿Se refi eren al mudéjar, 
renacimiento, herreriano, barroquismo?  
Únicamente la audaz ignorancia puede 
emplear este término creyendo tal vez 
que no ha existido más que una sola 
evolución artística16.

Al igual que Torres Balbás, Neutra tam-
bién advirtió a los arquitectos españoles 
de lo que el percibía como la trampa 
mortal intelectual de la miopía de la que 
consta la convención historicista.  “La 
costumbre inercial tiene una manera de 
bloquear nuestra respuesta instintiva al 

15 NEUTRA, Richard.  Nature Near, p. 15.  Cita original: 
“The opulent hollowness of traditional design has been 
supplanted with the ostentatious sterility of an ostensibly 
rational style, but the stark, numbing structures of our own 
era have their own hollowness, often leaving us empty of 
energy and emotion.”

16 TORRES BALBÁS, Leopoldo. “Mientras labran los sillares.” 
Arquitectura, no. 2 (1918), p. 31.
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tion of the present.”19  In the end, Neutra encouraged both 

traditionalists and modernists to abandon their ivory towers of 

resignation and to pursue a more correct understanding of the 

true essence of modernity within the context of Spanish tradi-

tion.  In so doing, Neutra urged Spanish architects to “take 

off the blinders of tradition, dispensing with the doddering 

philosophical dualism of inner and outer values.”20  

More to the point in Spain, he argued that tradition and 

modernity were not diametrically opposed; rather, they were 

mutually dependent and infl uential, because

The human mind is not some internalized abstraction; 

nor are its processes independent of the substances 

and surroundings that our senses apprehend or our 

organs imbibe.  By restoring ‘mere matter’ to the realm 

of values, we project moral imagination into our practi-

cal handling of the material world.

In a sense, he called Spaniards to end the perverse separa-

tion between the morality of tradition and the materiality of 

modernization, “thereby strengthening life itself.”21  In this way, 

as a visiting expert in the subject who was invited to Spain 

by architects of all persuasions, he was able to tear down the 

artifi cial distinction between tradition and modernity.

As mediator, Neutra’s fi rst task was to persuade Spaniards 

that modern architecture was indeed possible, even within their 

own borders and with the particular political and economic 

limitations of postwar Spain.  Upon arrival in Madrid in 1954, 

he seems to have been weighed down by an overwhelmingly 

pessimistic attitude that modern architecture was somehow im-

possible in Spain, given the country’s particular economic and 

19  Miguel de Unamuno, cited in FLORES, Carlos. Arquitectura Española Contem-
poránea. Madrid: Aguilar, 1989, p. 87.  Original quote: “La historia 
del pasado sólo sirve en cuanto nos lleva a la revelación del presente.”

20  NEUTRA, Richard.  Nature Near, p. 24.
21  NEUTRA, Richard.  Nature Near, p. 24.

peligro”17.  Muchas veces hizo referencia 
a la tradición como una “camisa de 
fuerza” que impide todo progreso y con-
cordó con Torres Balbás que, de hecho, 
durante su larga historia España jamás 
se había esclavizado a la tradición.  
Al contrario, Neutra encontró que la 
arquitectura española tradicionalmente 
había establecido la costumbre de 
incorporar las infl uencias forráneas18.  
De esta manera efectivamente estimuló 
a los tradicionalistas españoles a 
aprender de su propia tradición, así 
concordando tácitamente con el fi lósofo 
español Miguel de Unamuno, que dijo 
que “La historia del pasado sólo sirve 
en cuanto nos lleva a la revelación del 
presente”19.  Al fi nal, Neutra incitó tanto 
a los arquitectos tradicionalistas como 
a los modernos a abandonar sus torres 
de marfi l de resignación, y a buscar una 
interpretación más correcta de la verdad-
era esencia de la modernidad dentro del 
contexto  de la tradición española.  Al 
hacerlo, Neutra instó a los arquitectos 
españoles a “quitarse las anteojeras de 
la tradición, descargando el dualismo 
fi losófi co chocheado de los valores inter-
nos y externos”20.

Aún más relevante en España, defendió 
que la tradición y la modernidad no son 
diametralmente opuestas, sino que son 
mutuamente dependientes e infl uyentes, 
porque 

La mente humana no es alguna abstrac-
ción internalizada; ni sus procesos 
independientes de las sustancias y 
los alrededores que nuestros sentidos 
aprehenden o que nuestros órganos 
embeben.  Al restaurar la ‘mera materia’ 
a la esfera de los valores, proyectamos 
la imaginación moral en nuestro manejo 
práctico del mundo material.

En un sentido, incitó a los españoles a dar 
fi n a la separación perversa entre la mor-

17 NEUTRA, Richard.  Nature Near, p. 12.  Cita original: 
“Inertial custom does have a way of blocking our instinc-
tive response to danger.”

18 NEUTRA, Richard. “Recepción del arquitecto…” p. 12.

19 Miguel de Unamuno, citado en FLORES, Carlos. Arquitec-
tura Española Contemporánea. Madrid: Aguilar, 1989, 
p. 87.  

20 NEUTRA, Richard.  Nature Near, p. 24.  Cita original: 
“take off the blinders of tradition, dispensing with the 
doddering philosophical dualism of inner and outer 
values.”
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cultural climate.  Ironically, by 1954 Spain had already seen 

the construction within its own territory of several exemplary 

pieces of modern architecture, such as José Antonio Coderch’s 

Ugalde House (1951), Miguel Fisac’s Apostolic School of the 

Domincan Fathers (1952) and Francisco Sáenz de Oiza and 

Luis Laorga’s Sanctuary of Arantzazu (1954), yet the general 

architectural populace must have been unconvinced by these 

projects.  This overall pessimistic spirit brought Neutra to zeal-

ously denounce such negativism in his lecture at the School of 

Madrid.  

Do not let yourselves be impressed with the lack of ma-

terial resources, and I say this because it is a bit of the 

refrain I have heard from the Spanish architects with 

whom I have spoken.  Christ was born in Nazareth, a 

very poor village in Palestine.22

It seems that one of the reasons local architects gave for 

the supposed impossibility of modern architecture in Spain was 

the previously mentioned hostility of traditional Spanish culture 

towards innovation.  Neutra fl atly dismissed such arguments as 

nothing more than vain excuses, claiming that the supposed 

anti-modern situation in Spain certainly could not be worse than 

that which Neutra himself had faced in Southern California dur-

ing the 1920s and 1930s, a time when Californian architecture 

was dominated by historicist and stylistic revivals.  He showed 

them examples of his early and unabashedly modern work in 

California that he realized in spite of this “historicist” tendency, 

even claiming that he had successfully defeated this obstacle: ”I 

have continued to be good friends with my clients, and I have 

managed, as far as I am concerned, to win the battle.”23  

22  NEUTRA, Richard. “Recepción del arquitecto…”  Original quote: “No os dejéis 
impresionar por la falta de recursos materiales, y esto lo digo porque 
es un poco el estribillo que he oído a los arquitectos españoles con 
quienes he hablado.  Cristo nació en Nazaret, una pobrísima aldea de 
Palestina.”

alidad de la tradición y la materialidad 
de la modernización, “así fortaleciendo 
la vida misma”21.  De esta manera, 
como visita experto en este asunto que 
fue invitado a España por arquitectos de 
todas convicciones, él podía derrumbar 
la distinción falsa entre la tradición y la 
modernidad.

Como mediador, la primera tarea fue 
persuadir a los españoles que la arqui-
tectura fue realmente posible, incluso 
dentro de sus propias fronteras y con 
las particulares limitaciones políticas y 
económicas de la España de la pos-
guerra.  Al llegar a Madrid en 1954, 
Neutra parece haberse sentido sobrecar-
gado por una actitud agobiantemente 
pesimista que la modernidad fue, de 
alguna manera, imposible en España, 
dado su particular clima económico y 
cultural.  Irónicamente, en 1954 España 
ya había visto, dentro de sus propios ter-
ritorios, la construcción de varias piezas 
de la arquitectura moderna ejemplares, 
como la Casa Ugalde de José Antonio 
Coderch (1954), La Escuela Apostólica 
de los Padres Domínicos de Miguel Fisac 
(1952) y el Santuario de Arantzazu de 
Francisco Sáenz de Oiza y Luis Laorga 
(1954), pero debía ser que el público 
arquitectónico en general no había sido 
convencido por estos proyectos.  Este 
espíritu pesimista global conllevó a 
Neutra a denunciar apasionadamente 
tal negativismo en su conferencia en la 
Escuela de Madrid.

No os dejéis impresionar por la falta 
de recursos materiales, y esto lo digo 
porque es un poco el estribillo que he 
oído a los arquitectos españoles con 
quienes he hablado.  Cristo nació en 
Nazaret, una pobrísima aldea de 
Palestina22.

Parece que una de las razones dadas 
por los arquitectos locales de la supuesta 
imposibilidad de la arquitectura moderna 
fue la ya mencionada hostilidad de la 

21 NEUTRA, Richard.  Nature Near, p. 24.  Citas originales: 
“The human mind is not some internalized abstraction; 
nor are its processes independent of the substances and 
surroundings that our senses apprehend or our organs 
imbibe.  By restoring ‘mere matter’ to the realm of values, 
we project moral imagination into our practical handling 
of the material world.”  Y “thereby strengthening life itself.”

22 NEUTRA, Richard. “Recepción del arquitecto…”
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Modern architecture constructed in Spain after the Civil War and before Neutra’s 1954 visit
Top: José Antonio Coderch’s 1951 Ugalde House, Sitges; image: British Architectural Library, RIBA
Bottom left: Miguel Fisac’s 1952 Apostolic School of the Domincan Fathers, Valladolid; image: Kinder  
Bottom right: Francisco Sáenz de Oiza and Luis Laorga’s 1954 Sanctuary of Arantzazu, Oñati (Guipúzcoa); image: Brett Tippey
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He also responded to complaints, on the part of local 

architects, that the abundance of ne’er-do-wells in Spain would 

certainly prohibit the extensive use of plate glass and other 

modern materials typical to Neutra’s version of modern archi-

tecture.  He claimed that the delinquency rate in Spain was 

certainly no where near that of the United States, a country 

allegedly full of crime: “If there were a championship of delin-

quents between both countries, I believe that the United States 

would win, where in this [area] of delinquency there are superb 

advances.”24  Furthermore, Spaniards apparently cited Spain’s 

harsh, arid climate as an impediment to modern architecture.25  

Neutra also rejected this excuse, citing such examples as his 

1937 Miller House and his 1946 Kaufmann House, both su-

perbly modern works situated in the harsh Palm Springs desert, 

a climate much harsher than that of most of Spain.26  

Neutra took issue with the general Spanish tendency of 

the early 1950s to lament the lack of modern resources as an 

impediment to Spain’s transition to modernity.  The pessimistic 

undercurrent often cited the lack of fi nancial and technological 

resources, Spain’s slower-than-average industrialization proc-

ess, and the postwar reconstruction project as reasons for the 

postponement of Spain’s full acceptance and application of 

modernity.  Neutra found such excuses to be ludicrous, espe-

cially in light of the fi ne specimens of modern architecture he 

23  NEUTRA, Richard. “Recepción del arquitecto…”  Original quote: “He seguido 
siendo muy amigo de mis clientes, y he conseguido, en lo que a mí 
respecta, ganar la batalla.”

24  NEUTRA, Richard. “Recepción del arquitecto…”  Original quote: “Si se hiciese 
un campeonato de maleantes entre ambos países, creo que ganarían 
los Estados Unidos, donde en esto de la delincuencia hay soberbios 
adelantos.”

25  DE MIGUEL, Carlos, ed. “Richard Neutra.” Revista Nacional de Arquitectura, 
no. 157 (enero 1955), p. 25.

26  Lecture given by Neutra at the Instituto de la Construcción y del Cemento  in 
Madrid on 24 November 1954.  A full transcription of this lecture is 
included in appendix 06 of this dissertation.  NEUTRA, Richard. La arqui-
tectura como factor humano. Madrid: Instituto Técnico de la Construc-
ción y del Cemento, 1954.

cultura tradicional española hacia la 
innovación.  Neutra categóricamente 
rechazó tales argumentos como vanas 
excusas, declarando que la situación 
supuestamente anti-moderna en España 
en ningún modo podía ser peor que 
la situación a la que Neutra mismo se 
había enfrentado en el sur de California 
durante los años veinte y treinta, una 
época en la que la arquitectura califor-
niana fue dominada por resurgimientos 
historicistas y estilísticos.  Les demostró 
ejemplos de sus obras primeras y des-
caradamente modernas en California 
que había realizado a pesar de esta 
tendencia “historicista”, hasta declarar 
que él había vencido este obstáculo con 
éxito: “He seguido siendo muy amigo de 
mis clientes, y he conseguido, en lo que 
a mí respecta, ganar la batalla.”23

Neutra también respondió a las quejas, 
de parte de los arquitectos locales, que la 
abundancia de delincuentes en España 
ciertamente prohibiría el uso general del 
vidrio plano y otros materiales modernos 
típicos en la versión de Neutra de la 
arquitectura moderna.  Aseguró que la 
tasa de delincuencia en España cierta-
mente no llega al nivel de los Estados 
Unidos, un país supuestamente lleno de 
crímenes: “Si se hiciese un campeonato 
de maleantes entre ambos países, creo 
que ganarían los Estados Unidos, donde 
en esto de la delincuencia hay soberbios 
adelantos”24.  Además, los españoles 
aparentemente citaron el clima severo y 
árido de España como un impedimento 
a la arquitectura moderna25.  Neutra tam-
bién rechazó esta excusa, citando tales 
ejemplos como la Casa Miller (1937) y 
la Casa Kaufmann (1946), ambas obras 
magnífi camente modernas situadas en el 
desierto severo de Palm Springs, un clima 
mucho más severo que el clima de la 
mayoría de España26.

23 NEUTRA, Richard. “Recepción del arquitecto…”

24 NEUTRA, Richard. “Recepción del arquitecto…”

25 DE MIGUEL, Carlos, ed. “Richard Neutra.” Revista Nacional 
de Arquitectura, no. 157 (enero 1955), p. 25.

26 Conferencia de Neutra en el Instituto de la Construcción 
y del Cemento en Madrid el 24 de noviember 1954.  
Una transcripción completa de esta conferencia está in-
cluido en el Apéndice 06 de esta tesis.  NEUTRA, Richard. 
La arquitectura como factor humano. Madrid: Instituto 
Técnico de la Construcción y del Cemento, 1954.
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Modern architecture constructed in an arid climate
Neutra’s 1937 Miller House, Palm Springs; image: Julius Shulman
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Modern architecture constructed in an arid climate
Image: Neutra’s 1946 Kaufmann House, Palm Springs, published in DE MIGUEL, Carlos, ed. “Richard Neutra.” 
Revista Nacional de Arquitectura, no. 157 (1955), pp. 20-26.
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had seen produced in countries that had far fewer resources 

at their disposal than Spain.  He very honestly reported this 

fi nding to his Spanish audience:

I have heard various Spanish colleagues allege the 

poverty and lack of industrial resources as a diffi culty 

for the development of Spanish architecture.  I cannot 

speak with fi rst-hand knowledge; but I do not believe 

that this is true, speaking clearly.  There are poor 

[people] in all parts, and Spain’s poverty cannot be 

compared to that of Calcutta or Brazil.27

Neutra and several of his Spanish colleagues argued that this 

reluctance was nothing more than a stall tactic used by those 

Spaniards who either held an unhealthy, fetish-like preoccu-

pation with the past, or, worse yet, were genuinely afraid of 

progress.  For Neutra, the tools of human intellect and human 

intuition are far more important to the realization of modern 

architecture than any technological, economic or industrial 

resources.  For this reason, Neutra argued that truly modern 

architecture could be constructed even in the poorest of places, 

not the least among which was postwar Spain.28  

In this way, Neutra added the weight of his international 

fame as a modern master to the already strong body of exem-

plary modern work that several Spaniards had been producing 

since the late 1940s, even in spite of the diffi cult context of 

postwar Spain.  César Ortiz-Echagüe wholeheartedly agreed 

with Neutra; he described this perceived lack of physical, tech-

nological and economic resources without falling prey to the 

undercurrent of anti-modern pessimism.

27  NEUTRA, Richard. “Recepción del arquitecto…”  Original quote: “He oído a 
varios colegas españoles alegar como difi cultad para el desarrollo de 
la arquitectura española la pobreza y la falta de recursos industriales.  
No puedo hablar con conocimiento de causa; pero no creo que esto 
sea verdad, hablando claramente.  Pobres hay en todas partes, y no se 
puede comparar la pobreza de España con la de Calcuta o Brasil.”

28  LÓPEZ QUINTÁS, Alfonso. “Neutra y la biología moderna.” Arquitectura, no. 81 
(1965), p. 57.

Neutra se opuso a la tendencia 
española prevaleciente a principios de 
los años cincuenta de lamentar la falta 
de recursos modernos como un impedi-
mento a la transición española hacia la 
modernidad.  Según este aire pesimista, 
se citaba con frecuencia la falta de recur-
sos económicos y tecnológicos, el lento 
proceso de la industrialización española, 
y el proyecto de reconstrucción de la pos-
guerra como causas del aplazamiento de 
la completa aprobación y aplicación de 
la modernidad en España.  Para Neutra, 
tales excusas eran ridículas, sobre todo a 
la luz de los hermosos especímenes de la 
arquitectura moderna que él había visto 
producidos en países que tenían menos 
recursos a su disposición que España.  
Relató este descubrimiento muy honesta-
mente a su público español:

He oído a varios colegas españoles ale-
gar como difi cultad para el desarrollo 
de la arquitectura española la pobreza 
y la falta de recursos industriales.  No 
puedo hablar con conocimiento de 
causa; pero no creo que esto sea 
verdad, hablando claramente.  Pobres 
hay en todas partes, y no se puede 
comparar la pobreza de España con la 
de Calcuta o Brasil27.

Neutra y muchos de sus colegas es-
pañoles razonaron que esta reticencia 
fue simplemente una estrategia de buscar 
evasivas de parte de aquellos españoles 
que sostenían una preocupación insalu-
bre obsesiva con el pasado, o peor aún, 
que eran realmente temerosos del pro-
greso.  Para Neutra, las herramientas del 
intelecto humano y la intuición humana 
son mucho más importantes para la real-
ización de la arquitectura moderna que 
cualquier recurso técnico, económico o 
industrial.  Por ello, Neutra demostró que 
la arquitectura verdaderamente moderna 
podría ser construida incluso en los lu-
gares más pobres, no siendo la España 
de la posguerra la menor de ellos28.

De esta manera Neutra añadió el 
peso de su fama internacional como 
un maestro moderno al ya fuerte con-
junto de obras modernas ejemplares 

27 NEUTRA, Richard. “Recepción del arquitecto…”

28 LÓPEZ QUINTÁS, Alfonso. “Neutra y la biología moderna.” 
Arquitectura, no. 81 (1965), p. 57.
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Spain could still be considered a developing country 

that is passing from a predominantly agrarian econo-

my to another partially industrialized.  We can no less 

affi rm that today in Spain we have all the necessary 

materials to make appropriate architecture for our 

time.  But many of these materials are still too expen-

sive.  The low yield of our construction and the diffi culty 

of normalizing constructive elements, as a result of our 

exaggerated individualism, are serious obstacles to the 

reduction of costs.  On the contrary, the cost of labor 

unfortunately continues to be low.  This obligates us 

to continue using certain constructive systems that can 

no longer be employed in other countries in Europe 

because of the higher cost of labor.  This is the reason 

for which in many of our buildings, even in the most 

economical ones, exposed brick walls appear, a type 

of enclosure that is considered expensive in the rest of 

Europe.29

Ortiz-Echagüe‘s own architectural production from even as early 

as the mid-1950s such as his work for the SEAT demonstrates 

the fi nest of unabashedly modern architecture produced in 

Spain, by a Spanish architect, within Spain’s limited resources.  

Furthermore, Neutra was convinced that the Spanish 

system of architectural education was among the fi nest he had 

29  ORTIZ-ECHAGÜE, César. La arquitectura española actual. Madrid: Rialp, 
1965, pp. 32-33.  Original quote: “España puede ser considerada 
todavía como un país en fase de desarrollo que está pasando de una 
economía predominantemente agraria a otra parcialmente industriali-
zada.  Podemos afi rmar sin más, que hoy día contamos en España con 
todos los materiales necesarios para hacer una arquitectura adecuada 
a nuestra época.  Pero muchos de estos materiales son todavía dema-
siado caros.  Los bajos rendimientos en nuestra construcción y la difi -
cultad de normalizar los elementos constructivos, como consecuencia de 
nuestro exagerado individualismo, son serios obstáculos para conseguir 
una baja de los costos.  Por el contrario, el coste de la mano de obra 
sigue siendo, por desgracia, relativamente bajo.  Esto nos obliga a 
seguir usando determinados sistemas constructivos que ya no se pueden 
emplear en otros países de Europa a causa del encarecimiento de la 
mano de obra.  Esta es la razón por la que en muchas de nuestras 
edifi caciones, e incluso en las más económicas, aparecen muros de 
ladrillo visto, un tipo de cerramiento que es considerado como caro en 
el resto de Europa.”

que varios españoles habían producido 
desde fi nales de los años cuarenta, a 
pesar del contexto difícil de la posguerra 
española.  César Ortiz-Echagüe estuvo 
completamente de acuerdo con Neutra; 
explicó esta falta percibida de los recur-
sos físicos, tecnológicos y económicos 
sin rendirse al aire de pesimismo anti-
moderno.

España puede ser considerada todavía 
como un país en fase de desarrollo 
que está pasando de una economía 
predominantemente agraria a otra 
parcialmente industrializada.  Podemos 
afi rmar sin más, que hoy día contamos 
en España con todos los materiales 
necesarios para hacer una arquitectura 
adecuada a nuestra época.  Pero mu-
chos de estos materiales son todavía de-
masiado caros.  Los bajos rendimientos 
en nuestra construcción y la difi cultad de 
normalizar los elementos constructivos, 
como consecuencia de nuestro exagera-
do individualismo, son serios obstáculos 
para conseguir una baja de los costos.  
Por el contrario, el coste de la mano 
de obra sigue siendo, por desgracia, 
relativamente bajo.  Esto nos obliga a 
seguir usando determinados sistemas 
constructivos que ya no se pueden em-
plear en otros países de Europa a causa 
del encarecimiento de la mano de obra.  
Esta es la razón por la que en muchas 
de nuestras edifi caciones, e incluso en 
las más económicas, aparecen muros 
de ladrillo visto, un tipo de cerramiento 
que es considerado como caro en el 
resto de Europa29.

La propia producción arquitectónica 
de Ortiz-Echagüe, incluso a principios 
de los años cincuenta como sus obras 
para la SEAT, demuestra lo mejor de la 
arquitectura descaradamente moderna 
producida en España, por un arquitecto 
español, dentro de los limitados recursos 
de España.

Además, Neutra fue convencido de 
que el sistema español de formación 
arquitectónica fue entre los mejores 
que él había visto en todo el mundo.  
Cuando pasó por los talleres de la 
Escuela de Arquitectura en Madrid, fue 
impresionado por la biblioteca “admira-

29 ORTIZ-ECHAGÜE, César. La arquitectura española actual. 
Madrid: Rialp, 1965, pp. 32-33.
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Neutra at the School of Architecture in Madrid, 1954
Image: “Don Modesto López Otero.” Arquitectura, no. 49 (1963), p. 2.

Ortiz-Echagüe and Echaide’s SEAT Showroom in Barcelona 
(1958-1965)
Image author unknown, taken from Ortiz-Echagüe, Barbero y de la Joya. 
Comedores de la SEAT. Barcelona, 1956, 6-33. Pamplona: T6 Ediciones, 
1999, p. 9.
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seen in the entire world.  As he passed through the studios of 

the School of Architecture in Madrid, Neutra was impressed 

by its “admirable” library and by the quality of education 

that foments in the student “the free development of his artistic 

personality.”  He was particularly impressed by the School’s 

pedagogical model of grouping the students into small cells 

of two or three students, thereby giving each student highly 

individualized instruction.  He compared the school with many 

others that he had visited in North America and Europe, and 

found that in the School of Madrid “there does not exist any 

condition of inferiority.”30  Neutra even highlighted the quality 

of the Spanish system of architectural education in one of his 

most important and international treatises on modern human-

ism, Realismo Biológico.  Along with the schools of Sweden, he 

described the schools of Madrid and Barcelona as among the 

strongest in the world.  

I would say that it was perhaps in Sweden and in Spain 

where I could observe the type of practical instruction 

best adapted to the tangible.  From the architectural 

point of view, in both countries the great or admirable 

is not done with charcoal or soft pencil.  In neither of 

these two [countries] does this take on excessive im-

portance.  Education seems to be based on very good 

fundamentals, especially in Spain, where the youth 

follow a course of six years and receive a truly great 

quantity of basic knowledge, as much as the [students] 

of engineering.  It appears that they carefully study the 

analysis of forces and structural design.

Essentially, Neutra was pointing out that the strength of the 

Spanish schools lies in their emphasis on real, practical issues 

the architect faces in practice.  To further illustrate his point, 

Neutra referred to his fi rst meeting with Spanish architect Félix 

Candela, who by then had already established his life and 

30  NEUTRA, Richard. “Recepción del arquitecto…”  Original quotes: “el libre de-
sarrollo de su personalidad artística” and “no existe ninguna condición 
de inferioridad.”

ble” y por la calidad de formación que 
fomenta en el alumno “el libre desarrollo 
de su personalidad artística”.  Fue impre-
sionado particularmente por el modelo 
pedagógico de esta escuela de agrupar 
a los alumnos en pequeñas celdas 
con dos o tres alumnos, así dando a 
cada alumno una instrucción altamente 
individualizada.  Comparó la escuela 
con muchas otras que había visitado en 
Norteamérica y en Europa, y encontró 
que en la Escuela de Madrid “no existe 
ninguna condición de inferioridad”30.  
Incluso destacó la calidad del sistema 
de formación arquitectónica española en 
uno de sus tratados más importantes e 
internacionales sobre el humanismo mod-
erno, Realismo Biológico.  Junto a las 
escuelas de Suecia, colocó las escuelas 
de Madrid y Barcelona entre las mejores 
del mundo.

Diría que fue quizá en Suecia y en 
España donde pude observar el tipo 
de instrucción práctica mejor adaptado 
a lo concreto.  En ambos países lo 
grande o admirable desde el punto 
de vista arquitectónico no se hace con 
carbonilla o lápiz blando.  En ninguno 
de los dos eso asume importancia exce-
siva.  La educación parece basarse en 
muy buenos fundamentos, en especial 
en España, donde los jóvenes siguen 
un curso de seis años y reciben real-
mente gran cantidad de conocimientos 
básicos tales como los propios de la 
ingeniería.  Según parece, el análisis 
de esfuerzos y el diseño estructural se 
estudian minuciosamente.

En esencia, Neutra señalaba que la 
fuerza de las escuelas españolas se en-
cuentra en el énfasis en asuntos reales y 
prácticos que el arquitecto enfrenta en la 
profesión.  Para ilustrar su posición, Neu-
tra hizo referencia a su primer encuentro 
con el arquitecto español Félix Candela, 
que entonces ya había establecido su 
vida y estudio en México.  Desde el 
principio, Neutra fue impresionado por 
la innovación estructural muy evidente 
en la obra de Candela, pero cuando 
preguntó a Candela quién había sido 
el ingeniero del proyecto, Neutra se 
sorprendió agradablemente al saber que 

30 NEUTRA, Richard. “Recepción del arquitecto…”
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practice in Mexico.  From the outset, Neutra was impressed by 

the structural innovation readily apparent in Candela’s work,  

yet when he asked Candela who the collaborating engineer 

was on the project, Neutra was pleasantly surpirsed to fi nd 

out that Candela did all his own structural calculations and 

design.  As if to reiterate his high opinion of the educational 

system for architects in Spain, Neutra exclaimed that “Félix 

Candela, the great structural designer that works in Mexico, 

is Spanish; he was not educated in a school of engineering, 

but in a [school] of architecture.”31  For Neutra, thanks to the 

well-designed pedagogical programs of their schools, Spanish 

architectural students of the early 1950s were highly prepared 

to be professionals.  

Along these same lines, Neutra was also highly im-

pressed by the technical innovations, modern capabilities and 

progressive thinking espoused by Eduardo Torroja’s ITCC.  In 

fact, Neutra found such a kindred spirit in the humanistic phi-

losophy and innovative engineering of the ITCC that he proudly 

remained a life-long collaborator of the Institute, its projects 

and its publications.  For these reasons, in his estimation Spain 

did not suffer from any lack of resources that would disqualify 

it from achieving high levels of modernity, in spite of any com-

plaints by Spaniards that might have suggested otherwise.  In 

fact, the only true impediment to the realization of modern 

31  NEUTRA, Richard.  Realismo Biológico: Un nuevo Renacimiento humanístico en 
arquitectura. 1st. Edited by Horacio Baliero and Juan Manuel Borthaga-
ray. Translated by Luis Fabricant. Buenos Aires: Nueva Visión, 1958, 
p. 115.  Original quotes: “Diría que fue quizá en Suecia y en España 
donde pude observar el tipo de instrucción práctica mejor adaptado a 
lo concreto.  En ambos países lo grande o admirable desde el punto 
de vista arquitectónico no se hace con carbonilla o lápiz blando.  En 
ninguno de los dos eso asume importancia excesiva.  La educación 
parece basarse en muy buenos fundamentos, en especial en España, 
donde los jóvenes siguen un curso de seis años y reciben realmente 
gran cantidad de conocimientos básicos tales como los propios de la 
ingeniería.  Según parece, el análisis de esfuerzos y el diseño estruc-
tural se estudian minuciosamente.”  And “Félix Candela, el genial dis-
eñador de estructuras que trabaja en México, es español; no se formó 
en una escuela de ingeniería, sino en una de arquitectura.”

Candela hizo todos sus propios cálculos 
de estructura y diseño.  Para reiterar su 
alta opinión del sistema educativo para 
arquitectos en España, Neutra exclamó 
que “Félix Candela, el genial diseñador 
de estructuras que trabaja en México, 
es español; no se formó en una escuela 
de ingeniería, sino en una de arqui-
tectura”31.  Para Neutra, gracias a los 
programas pedagógicos bien diseñados 
de sus escuelas, los alumnos españoles 
de arquitectura a principios de los años 
cincuenta eran altamente preparados 
para ser profesionales.

De la misma manera, Neutra tam-
bién fue muy impresionado por las 
innovaciones técnicas, las capacidades 
modernas y el pensamiento moderno 
adoptado por el ITCC de Eduardo Tor-
roja.  De hecho, Neutra encontró un 
alma tan gemela en la fi losofía humanís-
tica y la ingeniería innovadora del ITCC 
que orgullosamente permaneció como 
colaborador perpetuo del Instituto, sus 
proyectos y sus publicaciones.  Por estas 
razones, en su estimación España no 
sufrió ninguna falta de recursos que la 
descalifi caría de lograr altos niveles de 
modernidad, a pesar de cualquier queja 
por parte de los españoles que habría 
indicado el contrario.  De hecho, el 
único impedimento verdadero para la re-
alización de la arquitectura moderna en 
España fue, según Neutra, el pesimismo 
desenfrenado anti-moderno.

Asestando un golpe defi nitivo a tales 
actitudes pesimistas, el diseño de Neutra 
para urbanizaciones de viviendas para 
la Fuerza Aérea estadounidense en 
España proporcionó a los arquitectos 
españoles una prueba tangible que la 
arquitectura moderna sí fue viable dentro 
del clima físico y cultural de España, a 
pesar de que el proyecto nunca fue con-
struido.  Por mediar entre la tradición y la 
modernidad Neutra les ayudó en el viaje 
hacia la producción de arquitectura que 
fue simultáneamente fi el tanto al espíritu 
eterno español y a la esencia de la vida 
moderna.

31 NEUTRA, Richard.  Realismo Biológico: Un nuevo 
Renacimiento humanístico en arquitectura. 1º Editado por 
Horacio Baliero y Juan Manuel Borthagaray. Traducido 
por Luis Fabricant. Buenos Aires: Nueva Visión, 1958, p. 
115.
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Top: Felix Candela’s hyberbolic-parabaloid, thin-shell, reinforced concrete ‘umbrella,’ 1950s; image: lebbeuswoods.wordpress.com
Bottom: Neutra after a guest lecture at the ITCC, 1954; image: “Noticias: Conferencia del arquitecto Richard Neutra.” Boletín de Infor-
mación de la Dirección General de Arquitectura 8, no. 4 (1954), p. 33.
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architecture in Spain was, according to Neutra, the rampant 

anti-modern pessimism.  

As if to deal a fi nal blow to such pessimistic attitudes, 

Neutra’s design of neighborhoods for the US Air Force in Spain 

provided Spanish architects with tangible proof that modern 

architecture was indeed viable within the physical and cultural 

climates of Spain, even in spite of the fact that it was never 

constructed.  By mediating between tradition and modernity 

he helped them on their journey towards the production of 

architecture that was simultaneously faithful to both the eternal 

Spanish spirit and the essence of modern life.

 However, even more important than convincing Span-

iards of the feasibility of modern architecture in their country, 

Neutra took it upon himself to persuade them that they innately 

possessed an infi nitely more important asset for the realization 

of modern architecture: the indomitable and eternal Spanish 

spirit.  He described this spirit as a byproduct of Spain’s strong 

“cultural tradition of creative genius, which is, in short, what is 

interesting.”  For him, the Spanish spirit is noble, and it is clearly 

demonstrated in Spain’s people, its traditional architecture and 

its small villages, in which he found an exceedingly valuable 

sense of architectural harmony.  Moreover, he perceived the no-

bility inherent to the Spanish people to be unique to and ubiq-

uitous within the Spanish culture, and he found no equivalent in 

other countries, even Italy and the countries of South America.  

Furthermore, he encouraged the progressive architects of his 

Spanish audience to leave behind their aversion to their own 

history and to appropriate lessons from their national heritage 

in their own approach to modern architecture.32

Gabriel Alomar found evidence of the strong Spanish 

spirit in the work of Spain’s artists, and he anguished at the 

thought that this spirit might fail.

32  NEUTRA, Richard. “Recepción del arquitecto…”  Original quote: “tradición 
cultural de genio creador, que es, en defi nitiva, lo interesante.”

Sin embargo, aún más importante 
que convencer a los españoles de la 
viabilidad de la arquitectura moderna 
en su país, Neutra tomó sobre sí mismo 
el persuadirlos que ellos poseían in-
natamente una ventaja infi nitivamente 
más importante para la realización de 
la arquitectura moderna: el indómito y 
eterno espíritu español.  Describió este 
espíritu como un subproducto de la fuerte 
“tradición cultural de genio creador, que 
es, en defi nitiva, lo interesante”.  Para él, 
el espíritu español es noble, y es clara-
mente demostrado en la gente española, 
su arquitectura y sus pueblos pequeños, 
en los que Neutra encontró un sentido 
sumamente valioso de la armonía arqui-
tectónica.  Además, él percibió que la 
nobleza inherente en los españoles fue 
particular de la cultura española y ubicua 
en ella, y no encontró ningún otro equiva-
lente en otros países, incluso Italia y los 
países sudamericanos.  Asimismo, animó 
a los arquitectos progresistas de su pú-
blico español a dejar atrás a su aversión 
a su propia historia y a apropiar las 
enseñanzas de su patrimonio nacional 
en su aproximación a la arquitectura 
moderna32.

Gabriel Alomar encontró evidencia 
del fuerte espíritu español en la obra de 
los artistas españoles, y se angustiaba 
ante la idea de que este espíritu podría 
fracasar.

Pobre concepto tendremos del espíritu 
de nuestra Patria, que es la de Manuel 
de Falla, y de Picasso, la de Salvador 
Dalí y de Juan Ramón Jiménez, si 
creemos que la vitalidad creadora de su 
arquitectura se ha extinguido33.

Carlos de Miguel también citó el espíritu 
español indeleble y triunfante como 
un recurso irreemplazable que supera 
cualquier presunta inestabilidad social 
y pobreza material.  Escribió que solo 
por aprovechar de este fuerte espíritu, 
España podría alcanzar la arquitectura 
foránea como la de Neutra. 

Los arquitectos españoles tenemos que 
ver primero cómo somos y de qué 
disponemos: materialmente, no mucho, 

32 NEUTRA, Richard. “Recepción del arquitecto…”

33 ALOMAR, Gabriel. “Sobre las tendencias estilísticas…”
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We will have a poor vision of our homeland, which is 

the [homeland] of Manuel de Falla, Picaso, Salvador 

Dalí and Juan Ramón Jiménez, if we believe that the 

creative vitality of its architecture has been extin-

guished.33

Carlos de Miguel also cited Spain’s indelible and triumphant 

spirit as an irreplaceable resource that overcomes any pre-

sumed social instability and material poverty.  He wrote that 

only by tapping into this strong spirit would Spain be able to 

make sense of foreign architecture like that of Neutra.

We Spanish architects have to fi rst see what we are 

like and what we have at our disposition: materially, 

not much; and spiritually, much more.  And making use 

of these availabilities of ours, create our own, true and 

updated architecture.  It seems that this is the lesson 

that can be taken from these stupendous American 

examples.34

For his part, Neutra exhorted Spanish architects to use this spirit 

as an irreplaceable and fundamental element in the creation of 

modern architecture in Spain.  

Neutra presented his most compelling argument for the 

importance of the unique Spanish spirit in his 1954 lecture in the 

School of Madrid.  He insisted that Spain has “a great spiritual 

and cultural treasure, and that the entire world, especially the 

American people, expect much” from Spanish architects.35  In 

33  ALOMAR, Gabriel. “Sobre las tendencias estilísticas…”  Original quote: “Pobre 
concepto tendremos del espíritu de nuestra Patria, que es la de Manuel 
de Falla, y de Picasso, la de Salvador Dalí y de Juan Ramón Jiménez, si 
creemos que la vitalidad creadora de su arquitectura se ha extinguido.”

34  DE MIGUEL, Carlos. “Richard Neutra.”  Original quote: “Los arquitectos 
españoles tenemos que ver primero cómo somos y de qué disponemos: 
materialmente, no mucho, y espiritualmente, bastante más.  Y haciendo 
uso de estas disponibilidades nuestras, crear nuestra propia, verdadera 
y actual arquitectura.  Parece que ésta es la enseñanza que puede 
sacarse de estos estupendos ejemplos norteamericanos.”

35  NEUTRA, Richard. “Recepción del arquitecto…” pp. 11-12.  Original quote: 
“un gran tesoro espiritual y cultural, y el mundo entero, especialmente los 
pueblos norteamericanos, esperan mucho”

y espiritualmente, bastante más.  Y 
haciendo uso de estas disponibilidades 
nuestras, crear nuestra propia, ver-
dadera y actual arquitectura.  Parece 
que ésta es la enseñanza que puede 
sacarse de estos estupendos ejemplos 
norteamericanos34.

Por su parte, Neutra exhortó a los arqui-
tectos españoles a utilizar este espíritu 
como un elemento irreemplazable y 
fundamental en la creación de la arqui-
tectura moderna en España.

Neutra presentó su argumento más 
convincente para la importancia del 
espíritu extraordinario español en su 
conferencia en 1954 en la Escuela de 
Madrid.  Insistió en que España tiene 
“un gran tesoro espiritual y cultural, y el 
mundo entero, especialmente los pueblos 
norteamericanos, esperan mucho” de los 
arquitectos españoles35.  De esta manera, 
Neutra concordó con las palabras de 
Alberto Sartoris que fueron publicadas en 
Revista Nacional de Arquitectura pocos 
meses antes, en las que Sartoris aplaudió 
“los arquitectos españoles modernos, 
de los que Europa espera mucho”36.  
Parece que espectadores en ambos 
lados del Atlántico estaban esperando 
ansiosamente para ver cuándo y cómo 
la arquitectura española emergería del 
“dualismo chocheado” entre la tradición 
y la modernidad.  Tanto Neutra como 
Sartoris encontraron en España una posi-
ble fuerza motivadora de la arquitectura 
moderna y preveían que España pronto 
se convertiría en un ejemplo para el resto 
del mundo de las posibilidades y los 
benefi cios de la arquitectura moderna.  
Quizá Neutra lo declaró de manera más 
sucinta:

Los españoles, como privilegiado 
racimo de grupos técnicos, pueden 
alcanzar un potencial incalculable en 
días venideros; así lo he presentido 
siempre.  Creo, además, que tengo una 
idea profética de todo lo bueno que 
puede advenirnos al mundo desde esta 

34 DE MIGUEL, Carlos. “Richard Neutra.”

35 NEUTRA, Richard. “Recepción del arquitecto…” pp. 11-
12.

36 SARTORIS, Alberto. “Ir y venir de la arquitectura moderna.” 
Revista Nacional de Arquitectura, no. 146 (1954), pp. 
10-19.
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this way, Neutra agreed with the words of Alberto Sartoris that 

were published in Revista Nacional de Arquitectura only a few 

months before, in which Sartoris applauded “modern Spanish 

architects, of which Europe expects much.”36  It was as if specta-

tors on both sides of the Atlantic were waiting anxiously to see 

when and how Spanish architecture would emerge from the 

“doddering dualism” between tradition and modernity.  Both 

Neutra and Sartoris found in Spain a potential powerhouse 

of modern architecture and foresaw that Spain would soon 

become an example to the rest of the world of the possibilities 

and the benefi ts of modern architecture.  Perhaps Neutra stated 

this vision most succinctly:

The Spanish, as a privileged bunch of technical groups, 

can reach an incalculable potential in the coming days; 

I have always foreseen it.  I believe, moreover, that I 

have a prophetic idea of all the good that can come 

to the world from this mysterious part of the earth, so 

active since the times of Ancient Rome.37

In the end Spain did reach its “incalculable potential,” partly 

because of Neutra’s indefatigable efforts to help Spaniards 

craft a uniquely Spanish form of modernity.  One only has 

to look at the architecture that has been produced in Spain 

since Neutra’s death in 1970 to see that, during a time in 

which the rest of the world followed the revisionist tendency 

of postmodernism, modern architecture in all of its guises is 

still being practiced all across Spain, even four decades later, 

demonstrating that Neutra’s infl uence-relationship with Spain 

36  SARTORIS, Alberto. “Ir y venir de la arquitectura moderna.” Revista Nacional de 
Arquitectura, no. 146 (1954), pp. 10-19.  Original quote: “los arqui-
tectos españoles modernos, de los que Europa espera mucho.”

37  Richard J. Neutra. Madrid: Instituto Eduardo Torroja de Construcción y del 
Cemento, 1968, “Su propio prologo.”  Original quote: “Los españoles, 
como privilegiado racimo de grupos técnicos, pueden alcanzar un 
potencial incalculable en días venideros; así lo he presentido siempre.  
Creo, además, que tengo una idea profética de todo lo bueno que 
puede advenirnos al mundo desde esta misteriosa parte de la tierra, tan 
activa desde los tiempos de la antigua Roma.”

misteriosa parte de la tierra, tan activa 
desde los tiempos de la antigua Roma37.

Al fi n y al cabo España sí alcanzó su 
“potencial incalculable”, en parte debido 
a los esfuerzos infatigables de Neutra 
para ayudar a los españoles a labrar una 
forma de modernidad particularmente 
española.  Uno sólo tiene que mirar a 
la arquitectura que se ha producido en 
España después de la muerte de Neutra 
en 1970 para entender que, durante un 
tiempo en el que el resto del mundo siguió 
la tendencia revisionista del posmodern-
ismo, la arquitectura moderna en todas 
sus facetas sigue siendo practicada en 
todas partes de España, incluso cuatro 
décadas después, así demostrando que 
la relación de infl uencia entre Neutra y 
España ha gozado de un signifi cado 
duradero a lo largo de múltiples genera-
ciones de arquitectos.

Tal vez esta relación continuada con 
España fue expresada más elocuente-
mente por el antropólogo y autor nortea-
mericano Robert Ardrey, que escribió a 
Neutra en enero de 1967.  A pesar de 
que no escribía específi camente sobre 
España, las palabras de Ardrey son 
apropiadas:

Probablemente no hay ninguna ciudad 
en el mundo donde la infl uencia de 
tu trabajo y tus ideas no se pueden 
leer en piedra y estuco realizados por 
hombres que nunca conociste.  Esto 
es la inmortalidad genuina, cuando lo 
que un hombre ha hecho imbuye, tan 
completamente, su tiempo que adquiere 
una especie de anonimidad.  Como un 
espermatozoide en un acervo genético 
nadie recuerda quién fue el donante, 
pero ahí es una porción del recurso de 
la población para siempre.  Tus con-
ceptos de vivir […] habían propagado 
tan ampliamente y profundamente en la 
arquitectura doméstica que se habían 
convertido en parte del estilo de vida 
moderno.  Eso es donde, como un gen 
mutado, entraste en nuestro acervo 
genético, mejorando el estirpe para 
siempre38.

Ciertamente, las ideas de Neutra 
aún “se pueden leer en la piedra y el 

37 Richard J. Neutra. Madrid: Instituto Eduardo Torroja de 
Construcción y del Cemento, 1968, “Su propio prologo.”

382 Conclusions.  Neutra as mediator between tradition and modernity



Neutra’s sustained presence in Spanish architecture
Top left: José María Sostres’s 1958 MMI House; image taken from http://iala1011envido026.blogspot.com/
Top right: Fernando Redón’s 1959 Huarte House; image: Luis Manuel Fernández Salido
Middle left: Alejandro de la Sota’s 1972 Guzmán House; image taken from http://iala1011envido005.blogspot.com/p/casa-dominguez.html
Middle right: Torres/Martínez-Lapeña’s 1983 Mora d’Ebre Hospital; image taken from www.jamlet.net
Bottom left: Javier Garcia Solera’s 1996 Bernabeu Institute; image taken from http://www.via-arquitectura.net
Bottom right: Fernando Redón’s 2010 Borda House; image: Luis Manuel Fernández Salido
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has enjoyed lasting signifi cance throughout multiple genera-

tions of architects.  

Perhaps this enduring relationship with Spain was most 

eloquently expressed by American anthropologist and author 

Robert Ardrey who wrote Neutra in January of 1967.  Although 

he was not writing specifi cally about Spain, Ardrey’s words are 

nevertheless applicable:

There is probably no city in the world where the infl u-

ence of your work and your ideas cannot be read in 

stone and stucco realized by men you never met.  This 

is the genuine immortality, when what a man has done 

so thoroughly imbues his time that it takes on a kind of 

anonymity.  Like a sperm in a gene-pool nobody quite 

remembers who was the donor, but there it is a por-

tion of a population’s resource forever.  Your concepts 

of living […] had spread so widely and deeply into 

domestic architecture that they had become part of the 

modern way of life.  That’s where like a mutated gene 

you entered into our gene-pool, improving the stock for 

all time.38

Indeed, Neutra’s ideas can still “be read in the stone and 

stucco” of the architecture produced by Spanish architects 

since the early 1950s, when Neutra was fi rst re-introduced 

as a primary model for modern architecture.  He willingly ap-

proached the peculiar situation of postwar Spain with practical 

solutions for both the modernization and the humanization of 

Spanish architecture while simultaneously enhancing Spain’s 

strong tradition.  In so doing, he helped to improve upon the 

already-strong “stock” of Spanish architecture, and his crucial 

contribution truly resulted in a “genuine immortality,” both for 

him and for Spanish architecture.  In this way, Neutra’s mid-

twentieth century efforts to encourage Spain in its transition to 

38  NEUTRA, Dione, ed. Richard Neutra, Promise and Fulfi llment, 1919-1932. 
Selections from the Letters and Diaries of Richard and Dione Neutra. 
Translated by Dione Neutra. Carbondale and Edwardsville, Illinois: 
Southern Illinois University Press, 1986, p. 233.

estuco” de la arquitectura producida por 
arquitectos españoles desde inicios de 
los años cincuenta, cuando por primera 
vez Neutra fue re-introducido como un 
modelo principal para la arquitectura 
moderna.  De buena gana, Neutra se 
acercó a la situación particular de la 
posguerra española con soluciones 
prácticas tanto para la modernización 
como la humanización de la arquitectura 
española, mientras que aumentó la fuerte 
tradición de España.  Al hacerlo, ayudó 
a mejorar el ya fuerte “estirpe” de la 
arquitectura española, y su contribución 
decisiva verdaderamente resultó en una 
“inmortalidad genuina”, tanto para él 
como para la arquitectura española.  De 
esta manera, los esfuerzos de Neutra a 
mediados del s. XX a fomentar la tran-
sición española hacia la modernidad se 
cuentan, tal vez, entre sus contribuciones 
más importantes y duraderas al avance 
global de la arquitectura moderna.

38 NEUTRA, Dione, ed. Richard Neutra, Promise and Fulfi ll-
ment, 1919-1932. Selections from the Letters and Diaries 
of Richard and Dione Neutra. Traducido por Dione Neu-
tra. Carbondale y Edwardsville, Illinois: Southern Illinois 
University Press, 1986, p. 233.  Cita original: “There is 
probably no city in the world where the infl uence of your 
work and your ideas cannot be read in stone and stucco 
realized by men you never met.  This is the genuine 
immortality, when what a man has done so thoroughly 
imbues his time that it takes on a kind of anonymity.  Like 
a sperm in a gene-pool nobody quite remembers who 
was the donor, but there it is a portion of a population’s 
resource forever.  Your concepts of living […] had spread 
so widely and deeply into domestic architecture that 
they had become part of the modern way of life.  That’s 
where like a mutated gene you entered into our gene-
pool, improving the stock for all time.”
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modernity are perhaps among his most important and endur-

ing contributions to the global advance of modern architecture.
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Unpublished sources 

As a primary source, this dissertation consults the never-published dossier Neutra 

submitted for the 1956 competition to design US Air Force Family Housing (AFFHO).  

Professor José Vela Castillo (Universidad SEK, Segovia) obtained the original document from 

José María Faci, son of Federico Faci, one of Neutra’s Spanish collaborators on the project.  

Professor Vela graciously shared with me the digital copies that he made of the original 

dossier, and thanks to his generosity I have included a complete reproduction of it in the 

appendices of this dissertation. 

Another primary source for this dissertation is the personal interview I conducted with 

architect Dion Neutra, second son of Richard and Dione Neutra.  The interview took place on 

23 June 2009 in Mr. Neutra’s home, the Reunion House, which his father designed and 

completed in 1949 in the Silver Lake neighborhood of Los Angeles.  Mr. Neutra’s first-hand 

memory of growing up in the VDL Research House, his continuous collaboration with Neutra 

and Alexander following his own licensure as an architect, and his participation in the 1956 

competition to design US Air Force Family Housing in Spain all make him an invaluable 

source for this dissertation.  The complete transcription of this interview (as reviewed and 

corrected by Mr. Neutra) is reproduced in the appendices. 

Perhaps the most vital source for this dissertation has been the overwhelming amount of 

drawings, photographs, sketches, office memoranda and personal correspondence that has 

been immaculately preserved and now resides in the Richard and Dion Neutra Papers 

(Collection Number 1179), Department of Special Collections, Charles E. Young Research 

Library, UCLA.  In the notes, I have referred to each item from this source by the designation 

[UCLA XXXX-XX-XX], in which the three numbers separated by dashes indicate the original 

document’s physical location in the UCLA archive.  Specifically, the four-digit number refers to 

the box in which it the document is located.  The second number (two digits) refers to the 

folder within that box in which the document is located.  The third number (also two digits) is 

an item number I have assigned the document for my own organizational purposes (this 

number does not appear in the UCLA catalog).  The UCLA catalog may be accessed online at 

http://www.oac.cdlib.org, searching for “Neutra (Richard and Dion) Papers 1925-1970.”  

While the online catalog gives a complete listing of the boxes and folders in the archive along 

with their corresponding titles, the actual contents of these folders are only available by 

visiting the UCLA archive in Los Angeles in person.  Therefore, I have included reproductions 

of these documents in Appendix 01 of this dissertation. 
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The following appendix contains reproductions of all documents I have cited from the 

Richard and Dion Neutra Papers (Collection Number 1179), Department of Special 

Collections, Charles E. Young Research Library, UCLA.  In the notes of the dissertation text and 

in this appendix I have referred to each document from this source by the designation [UCLA 

XXXX-XX-XX], in which the three numbers separated by dashes indicate the original document’s 

physical location in the UCLA archive.  Specifically, the four-digit number refers to the box in 

which it the document is located.  The second number (two digits) refers to the folder within 

that box in which the document is located.  The third number (also two digits) is an item 

number I have assigned the document for my own organizational purposes (this number does 

not appear in the UCLA catalog).   

Since there are almost three hundred pages of documents, the appendix begins with a 

catalog that lists each individual document according to document type (personal letter, office 

memoranda, etc.).  The appearance of an asterisk (*) in the catalog indicates information that 

is not included in the document itself, but that I have carefully inferred from the archival 

context.  The documents themselves, which follow the catalog, are simply organized in 

numerical order according to their corresponding document numbers.   

The UCLA catalog may be accessed online at http://www.oac.cdlib.org, searching for 

“Neutra (Richard and Dion) Papers 1925-1970.”   
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Document title Author Date (y/m/d) Document no.

Unpublished Manuscripts

About the Orlando Church Neutra, Richard * undated 0177-11-02

Anti-solar Devices Neutra, Richard 1946-06-00 * 0161-46-01

Conferencia del Profesor Richard J. Neutra Neutra, Richard 1969-05-30 1502-09-11

Designing an Indoor-Outdoor Church Neutra, Richard * 1969-11-17 0177-11-01

Do It With Mirrors Neutra, Richard * 1964-07-06 0177-17-01

Eduardo Torroja, The Great Engineer of Madrid Neutra, Richard 1961-02-08 0177-48-01

Education for a Human Environment Neutra, Richard * 1969-07-14 0177-13-01

Glass in the Theater Building Neutra, Richard 1961-07-10 0177-17-02

Housing in Mild Climates Neutra, Richard undated 0161-08-01

Mirrors and Physiological Space Neutra, Richard 1964-09-03 0177-17-03

Neighborhoods, designed for Madrid, Sevilla, Zaragoza Neutra, Richard undated 0117-06-01

Neutra Zamora, F.; Alfonso, R. 1969-05-30 * 1502-09-10

Patios Neutra, Richard undated 0161-32-01

Perpetual Comeback--Wood in Building Neutra, Richard undated 0161-43-01

Psychology of Glass Use Neutra, Richard 1964-04-02 0177-17-06

R. Neutra: Manifiesto de un Arquitecto Serra Solís, Carlos 1969-05-28 1502-09-06

Regionalism in Architecture Neutra, Richard * undated 0161-10-01

Self-Identity and Standardisation Neutra, Richard 1966-12-29 1502-09-02

Translucidity Neutra, Richard 1964-09-00 0177-17-04
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Author Recipient Date (y/m/d) Document no.

Personal Letters

Aguirre de Yraola, Fernando Neutra, Dione 1969-07-17 1502-09-27

Aguirre de Yraola, Fernando Neutra, Dione 1969-09-05 1502-10-08

Alexander, Robert Neutra, Richard 1956-02-13 1941-02-17

Barba Corsini, F. J. Neutra, Richard 1969-07-28 1502-09-33

Bassegoda Nonell, Juan Neutra, Richard 1970-01-28 1502-09-50

Bassegoda Nonell, Juan Neutra, Richard * 1969-12-31 1502-09-46

Campbell, John Neutra, Richard 1969-05-23 1502-09-05

Carriedo, G.A. Lowrie, Anne 1966-02-28 1502-09-01

Carriedo, G.A. Neutra, Richard 1967-12-21 1502-08-04

Casinello, Fernando Neutra, Richard 1969-07-29 0228-12-01

Coderch, José Antonio Neutra, Richard 1969-10-31 0893-07-01

Construccions y Contratas, S.A. * Neutra and Alexander 1955-11-00 0146-06-05

Corral, Rafael Alfonso Neutra, Richard 1969-07-31 1502-09-35

de Blume, Rita S. Neutra, Dione * 1970-04-16 1502-09-52

de Blume, Rita S. Neutra, Richard 1970-03-23 1502-09-51

de la Joya, Rafael Neutra, Dione 1955-00-00 1941-06-01

de la Joya, Rafael Neutra, Richard 1955-02-05 1941-06-12

de Miguel, Carlos Neutra, Dione 1954-11-15 1941-06-02

de Miguel, Carlos Neutra, Richard 1955-01-10 1941-06-06

Feldman, Lillian Thorston, Regula 1953-07-08 1977-08-11

Fernández de Isasi, Justo Neutra, Richard 1969-07-26 1502-09-32

Fernández de Simón Loro, Manuel Neutra, Richard * 1969-05-30 1502-09-09

López de Asiain, Jaime Neutra, Richard and Dione 1969-07-11 1502-09-26

López de Asian y Martín, Jaime Neutra, Richard and Dione 1969-05-22 1502-09-04

Lopez-Brea, López Rodríguez, Frieben "our friends" (Neutra, Richard and Dione) 1969-09-30 1502-09-40

López-Brea, López Rodríguez, Venero Neutra, Richard and Dione 1969-05-31 1502-09-14

Mas, Vicente Neutra, Dione 1969-02-25 1502-10-01

Mas, Vicente Neutra, Richard 1969-07-30 0228-12-02

Más, Vicente Neutra, Dione 1969-04-23 1502-10-04

Moreno, Diego Neutra, Dione 1964-07-23 1362-04-01

Muntañola, José Neutra, Richard 1963-02-07 1502-08-01

Nebot, L. Gil Neutra, Richard 1969-05-29 1502-09-07

Neutra, Dion Alexander, Robert 1956-02-15 1941-02-18

Neutra, Dion Alexander, Robert 1956-02-23 1941-02-19

Neutra, Dion Carriedo, G.A. 1967-12-27 1502-08-05

Neutra, Dione "The Three Musketeers" 1969-11-08 1502-09-42

Neutra, Dione Aguirre de Yraola, Fernando 1969-06-19 1502-09-19

Neutra, Dione Aguirre de Yraola, Fernando 1969-08-21 1502-09-37

Neutra, Dione Barraclough Valls, Norman 1969-06-16 1502-09-21
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Author Recipient Date (y/m/d) Document no.

Personal Letters

Neutra, Dione Bassegoda Nonell, (Juan) 1969-06-16 1502-09-17

Neutra, Dione Carriedo, G.A. 1969-10-17 1502-09-41

Neutra, Dione Casinello, Fernando 1969-06-14 1502-10-05

Neutra, Dione Casinello, Fernando 1969-08-20 0228-12-04

Neutra, Dione de la Joya, Rafael 1954-12-13 1941-06-03

Neutra, Dione de Miguel, Carlos 1954-12-30 1941-06-04

Neutra, Dione de Miguel, Carlos 1955-03-25 1941-06-13

Neutra, Dione Fernandez de Simon Loro, Manulo 1969-06-04 1502-09-16

Neutra, Dione Fonseca Llamedo, José 1955-01-18 1941-06-08

Neutra, Dione López Brea, Venero, López Rodríguez 1969-07-23 1502-09-31

Neutra, Dione Lopez-Brea, López Rodríguez, Frieben 1969-06-18 1502-09-24

Neutra, Dione Marantz, Jack 1956-02-03 1937-03-03

Neutra, Dione Mas, Vicente 1969-03-10 1502-10-02

Neutra, Dione Mas, Vicente 1969-04-14 1502-10-03

Neutra, Dione Mas, Vicente 1969-08-02 0228-12-03

Neutra, Dione Mendizabal, Margarita 1969-07-17 1502-09-28

Neutra, Dione Ortiz-Echagüe, César 1955-01-18 1941-06-07

Neutra, Dione Rubin, Morris H. 1958-12-30 1937-03-05

Neutra, Dione Rubin, Morris H. 1958-12-30 1937-03-06

Neutra, Dione Salgado Torres, Enrique 1969-10-17 1502-09-43

Neutra, Dione Serra Solis, Carlos 1970-05-20 1502-09-53

Neutra, Dione Serra Solís, Carlos 1969-06-16 1502-09-20

Neutra, Dione Serra Solís, Carlos 1970-01-10 1502-09-48

Neutra, Dione Terradas Via 1969-06-16 1502-09-22

Neutra, Dione Torroja, Eduardo 1955-03-26 1941-06-14

Neutra, Dione unknown undated 1941-06-15

Neutra, Dione Weilgart, Wolf 1955-02-03 1941-06-11

Neutra, Dione * "My dear men" (Neutra, Richard and Dion) 1956-02-25 1941-01-05

Neutra, Dione * de Miguel, Carlos 1955-01-21 1941-06-09

Neutra, Dione * López Brea, Venero, López Rodríguez 1969-11-08 1502-09-44

Neutra, Dione * López de Asiain y Martín, Jaime 1969-06-04 1502-09-15

Neutra, Richard Alexander, Robert 1956-01-29 1941-02-11

Neutra, Richard Alexander, Robert 1956-02-00 1941-02-10

Neutra, Richard Alexander, Robert 1956-02-06 1941-02-13

Neutra, Richard Alexander, Robert 1956-02-11 1941-02-15

Neutra, Richard Alexander, Robert 1956-02-24 0146-06-16

Neutra, Richard Alexander, Robert 1956-02-29 1941-02-20

Neutra, Richard Alexander, Robert 1956-03-03 1941-02-21

Neutra, Richard Austrian ambassador * 1969-07-21 1502-09-29
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Neutra, Richard Barba Corsini, F. J. 1969-09-29 1502-09-39

Neutra, Richard Bassegoda Nonell, Juan 1970-01-24 1502-09-49

Neutra, Richard Coderch, J. A. 1969-07-28 1502-09-34

Neutra, Richard Construcciones y Contratas, S.A. 1955-11-29 0146-06-04

Neutra, Richard Corral, Rafael Alfonso 1969-08-14 1502-09-36

Neutra, Richard Fernández de Isasi, Justo 1969-08-22 1502-09-38

Neutra, Richard Fisac, Miguel 1954-12-30 1941-06-05

Neutra, Richard Gade, Mr. and Mrs. George A 1958-09-02 1937-03-04

Neutra, Richard López de Asiain, Jaime 1969-07-21 1502-09-30

Neutra, Richard Nebot 1969-05-31 1502-09-12

Neutra, Richard Neutra, Dione 1956-02-00 1941-02-06

Neutra, Richard Neutra, Dione 1956-02-06 1941-02-12

Neutra, Richard Segur (Austrian Embassy) 1969-07-05 1502-09-25

Neutra, Richard Sert, José Luís 1953-02-21 1977-08-01

Neutra, Richard Sert, José Luís 1953-03-04 1977-08-04

Neutra, Richard Sert, José Luís 1953-05-30 1977-08-06

Neutra, Richard Sert, José Luís 1953-06-12 1977-08-09

Neutra, Richard Toplitz, Frances 1956-01-03 1937-03-01

Neutra, Richard Toplitz, Frances 1956-01-03 1937-03-02

Neutra, Richard US Embassy, Mr. Shatterly 1969-05-18 1502-09-03

Neutra, Richard Zwicker, Beda 1953-06-12 1977-08-10

Neutra, Richard * Alexander, Robert 1956-02-04 1941-01-04

Neutra, Richard * Alexander, Robert * 1956-02-00* 1941-02-02

Neutra, Richard * Alexander, Robert * 1956-02-12 1941-02-16

Neutra, Richard * Más, Vicente 1969-06-14 1502-10-06

Neutra, Richard * Neutra, Dione 1956-02-00 1941-02-08

Neutra, Richard * Neutra, Dione 1956-02-00 1941-02-05

Neutra, Richard * Neutra, Dione 1956-02-01 1941-02-07

Neutra, Richard * Neutra, Dione 1956-02-09 1941-02-14

Neutra, Richard * Neutra, Dione 1956-02-20* 1941-02-04

Neutra, Richard * Neutra, Dione * 1956-02-00* 1941-02-03

Neutra, Richard * Neutra, Dione * 1956-02-08 1941-02-09

Neutra, Richard and Dione Aguirre de Yraola, Fernando 1969-09-30 1502-10-09

Neutra, Richard and Dione Charlo, Rafael 1969-06-16 1502-09-18

Neutra, Richard and Dione Moretón, Luis 1969-06-18 1502-09-23

Palomar, Patricio Neutra, Richard 1970-01-08 1502-09-47

Ryker, Mrs. B. Buchan, Ralph 1965-09-08 0177-17-05

Salgado Torres, Enrique Neutra, Richard 1969-05-29 1502-09-08

Schmid, Julio Neutra, Ricahrd 1963-02-07 1502-08-02
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Schuller, Robert Neutra, Richard 1967-07-26 0228-04-01

Schuller, Robert Neutra, Richard 1968-09-19 0228-04-02

Serra Solís, Carlos Neutra, Richard and Dione 1969-12-30 1502-09-45

Sert, José Luís Neutra, Richard 1953-02-27 1977-08-02

Sert, José Luís Neutra, Richard 1953-03-02 1977-08-03

Sert, José Luís Neutra, Richard 1953-05-27 1977-08-05

Sert, José Luís Neutra, Richard 1953-06-01 1977-08-07

Serulnic, Mrs. G. Muntañola, José 1963-04-16 1502-08-03

Thorston, Regula Sert, José Luís 1953-06-06 1977-08-08

Torroja, Eduardo Neutra, Richard 1955-01-29 1941-06-10
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Interviews with Neutra

Interview with Mr. and Mrs. Neutra 1969-05-31 * 1502-09-13
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Office Memoranda

1955-01-06 * Neutra, Dione Activity Dione Neutra 1362-06-01

1955-01-07 Neutra, Dione Dione Neutra Activity 1362-06-02

1955-02-07 Neutra, Dione Dione Neutra Activity 1362-06-03

1955-02-28 Neutra, Dione * RJN's Pouch 1362-06-04

1956-02-01 Neutra, Richard * Notes on Conversation Spanish Architects and RJN 0146-06-09

1956-02-24 Neutra, Richard * Procedure Manual 0146-06-01

undated Neutra, Dione * Instructions to Dion on How to Care for His Father 1941-01-01

undated unknown Contents of Zipper Three Ring Book 1941-01-03

undated unknown Contents of Brief Case 1941-01-02
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National and International Awards 1955 * 1408-01-01

Press Clippings on Richard J. Neutra and His work as Found in the Spanish Press 1969 * 1502-09-54
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Business Cards and Contact List of Various Spanish Architects kept by Richard Neutra 0146-06-12
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Other Documents

Analysis of Comparative Costs 1955-11-01 Neutra, Dion; Karnowski, L. S. 0146-06-06

Envelope for oxygen mask and sketches undated Neutra, Richard * 0146-06-10

Estudio de rentas Torrejón-Zaragoza-Morón-Sevilla undated unknown 0146-04-01

Housing for Military Personnel 1955-12-00 Neutra and Alexander 0146-06-08

Invitation for Proposals for Family Housing in Spain undated unknown 0146-06-03

La planta para la escuela elemental 1956-01-16 * unknown 0146-06-15

Medical prescriptions undated 1941-02-01

Need Info Each Site; Cost per S.F. undated Neutra, Richard * 0146-06-11

Net area required by program undated Neutra, Richard * 0146-06-14

Question List Spain undated Neutra, Richard * 0146-06-07

Questions 1956-02-06 Neutra, Richard * 0146-06-02

Spain undated Neutra, Dion * 0146-06-13
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The following appendix contains a reproduction of the never-published dossier Neutra 

submitted on 15 February 1956 for the competition to design US Air Force Family Housing 

(AFFHO).  Professor José Vela Castillo (Universidad SEK, Segovia) obtained the original 

document from José María Faci, son of Federico Faci, one of Neutra’s Spanish collaborators 

on the project.  Dr. Vela graciously shared with me the digital copies that he made of the 

original dossier; this appendix and the critical insight the dossier has provided for this 

dissertation are possible entirely because of his generosity. 

The dossier is a volume of 79 pages containing descriptive text, drawings and 

photographed models of Neutra’s design, all of which were produced by Neutra and the 

Alcazamsa team during two weeks of intense work in Madrid in February 1956.  It also 

contains black and white photographs of Neutra and Alexander’s design for housing at the US 

Air Force base in Mountain Home, Idaho, on which construction was completed one year prior 

to the competition in Spain.  To date, José María Faci still keeps the original dossier and his 

copy may well be the only remaining copy.  While Neutra undoubtedly kept a copy of the 

dossier, I found no such copy in the Richard and Dion Neutra Papers at UCLA nor is the 

dossier ever mentioned in the archive’s searchable catalog.  Neutra’s personal copies may 

have perished in the 1963 fire that destroyed his home and studio.  It is possible that other 

copies may exist in other archives, such as the Neutra archive at Cal Poly Pomona (at the time 

of writing the Cal Poly archive had not yet been organized and cataloged) or the archives of 

Neutra’s other collaborating architects such as Antonio Perpiñá, Fernando Barandiarán, 

Miguel Ángel Ruiz Larrea and José María Anasagasti.  The US Air Force may also keep a 

copy at the U. S. National Archives in Washington DC.  Needless to say, this dissertation 

owes a debt of gratitude to José María Faci for his careful preservation of this rare document. 
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The following are notes from the author’s conversation with architect Dion Neutra, 

second son of Richard and Dione Neutra, on Tuesday 23 June, 2009 at 11:00am in Mr. 

Neutra’s home and studio at 2440 Neutra Place, Los Angeles, California (Neutra’s 1949 

Reunion House).  The two basic topics of discussion centered on the involvement of both 

Richard and Dion Neutra in the 1956 US Air Force Family Housing in Spain; and Richard’s 

interest in Hispanic architecture as he encountered it in Los Angeles, Latin America and Spain.  

The notes were written by the author and have been approved by Mr. Neutra. 

 

 According to Dion it is difficult to find and establish direct influences over Richard 

Neutra. 

 Jose Vela Castillo has contact with the one of the surviving Spanish members of the 

architectural team with which Richard Neutra collaborated in the 1956 US Air Force 

housing competition. 

 Major Peterson was the officer in charge of the 1956 competition.  According to Dion, 

the winning entry (Earnest J. Kump and team) won the competition on the basis of a 

very showy presentation within the budget, which was established by the rents the 

airmen could pay.  Ultimately Kump’s original design was not realized because the 

construction cost would have exceeded the budget. 

 Dion acted as translator often during the competition.  One of the first Spanish phrases 

he remembers learning was “¡no se puede tirar la basura en la barranca!” 

 The competition was a very fast pace with only about three weeks allotted to the whole 

design and presentation process.   

 The Neutras were not accustomed to the Spanish work schedule.  They were dialed in 

to the American work schedule, beginning early in the morning and finishing in the 

early evening each day.  The Spaniards, on the other hand, were used to starting later 

in the morning, taking a few hours for lunch and returning to work through the late 

evening.  This resulted in the Neutras working from very early morning to very late at 

night, with little time for rest. 

 Dion contracted hepatitis in Spain and was ill for four months following the 

competition.  The speculation was that it started with the immunization shots taken for 

the trip combined with the exhaustion of the overtime work. 

 The Neutras flew from Madrid to Sevilla in a non-pressurized airplane, causing Richard 

to experience chest pains.  He had suffered a heart attack a few years before, and this 

worried Dion.  Dion remembers the non-pressurized airplane as an indication of the 
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state of modernization in 1950s Spain.  Fortunately, at the nth moment and oxygen 

tank was deployed. 

 The Neutras were surprised by the “primitive” but very effective construction techniques 

employed in Spain in the 1950s.  These techniques were similar to those experienced 

and used by Neutra and Alexander in the design and construction of the US Embassy 

in Karachi. 

 Dion remembers being intrigued by the manner in which the Spaniards hung 

suspended ceilings; they used a sort of highly adhesive cement mortar to attach a strip 

of bamboo to the concrete slab above.  Just apply a dab of this mortar, then stab the 

bamboo strip into it and wait a few hours.  Then hang the ceiling off this!  The Neutras 

sent a sample of this mortar to the N&A studio in Los Angeles to be tested, but once the 

sample arrived it was hard, brittle and useless.  Dion quipped that this type of cement 

must only work in Spain. 

 The Air Force Base project was made possible by the very low cost of materials and 

labor in 1950s Spain. 

 Dion does not remember who the other competitors were, other than the winning team 

of Kump. 

 The Neutras also felt that the project’s design-build nature was problematic from the 

beginning, leading to lack of control over the project by the end consumers. 

 Dion was not sure why N&A accepted the invitation to participate in the competition, 

but speculated that Neutra was attracted by the sheer volume of housing that would be 

constructed, the fact that it was located in a foreign country, etc. 

 While in Spain, a patron in Zurich contacted Neutra and invited his team to interview 

for a commission in Zurich.  Marcel Breuer was also invited and eventually won the 

Swiss commission. 

 Major Peterson also had an important role in the Air Force base housing in Mountain 

Home, Idaho (designed by Neutra and Alexander) and most likely invited N&A to 

participate in the Spain project as a result. 

 Dion remembers that many of the US Military Base housing projects suffered from a 

lack of technical information, such as soil/geological reports.  This problem arose in 

the projects in Spain, Mountain Home (Idaho) and the Painted Desert (Arizona), as well 

as Air Force housing for Lemoore, California. 

 Dion suggested that the design for the churches on the bases in Spain was most likely a 

variant of the design of the chapel at Miramar Naval Station (San Diego). 
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 Richard Neutra was always interested in learning from his past experiences.  He did 

not feel a particular drive to use a completely new inspiration for each consecutive 

design project.  He was more concerned with developing and refining ideas over the 

course of various projects. 

 The primary design considerations for the Northwestern Mutual Fire Association 

building were the open office atmosphere and indirect lighting via louvers.  This was 

an early example of what was originally called ‘luminous ceiling design’. 

 On one occasion a residential client requested that Neutra include arches in the house, 

in an attempt to give it an “Hispanic” feel.  Uncomfortable with arches, Neutra probed 

the client to find out why arches were so important.  In the end, Neutra found ways of 

achieving the request of the client without explicitly using arches. 

 In the design of the US Embassy in Karachi, Neutra & Alexander used arches because 

a local firm had forms for arches already on-hand.  Neutra reluctantly incorporated the 

arches into the design. 

 In the end, Neutra’s architecture deals much more with nature than with forms (i.e. 

arches). 

 Neutra’s personal contact with Sigmund Freud was primarily through Freud’s son and 

was extremely limited and consequential.  Freud had very little influence over Neutra. 

 Neutra’s experience in Puerto Rico greatly changed his thinking about the built 

environment.  It required him to consider natural trade winds and natural conditions in 

a very large scale/context. 

 Previously unknown examples of Neutra’s work in Puerto Rico are still being 

discovered.  He did not direct each project; rather he designed prototypes (hospitals, 

schools, housing, etc.) which could be replicated across Puerto Rico. 

 Richard Neutra’s arrival in Puerto Rico was credited as the beginning of Modern 

architecture in Puerto Rico. 

 Neutra first became known in Spain because he sent many photos of his work to Spain 

and his prolific writings appeared in many Spanish publications. 

 Neutra began to learn Spanish before his 1956 visit to Spain.  Dion suggests that 

Richard learned at least some Spanish during his visits to Venezuela and Cuba (prior to 

Spain) and especially during his extended stay in Puerto Rico (1944-1945). 

 Dion learned and practiced Spanish in Los Angeles (before and after the 1956 visit to 

Spain). 

808 Appendix 03.  Notes from a conversation with Dion Neutra



 Richard Neutra had a great propensity for learning languages; in addition to German 

and English, he also spoke at least some French and Italian.  He did not speak 

Portuguese. 

 When Neutra designed the first VDL Research house (1931-1932) he gave no specific 

thought towards the future addition of the garden house and the adjacent patios.  After 

occupying the VDL I for some time, Dione and Richard began considering an addition 

to the house in order to accommodate a new child and to allow for more entertaining. 

 The garden house was designed to fill the rear of the lot in order to optimize the use of 

the site.  The two patios were used to protect and preserve the original VDL house.  The 

one-story block which connected the original VDL house and the garden house was 

located in the center of the rear façade to preserve the garage on one side and a large 

pine tree on the other.  The pine tree was destroyed in the 1963 fire. 

 The sleeping porches in the Lovell Health House (and the VDL I) were intended to 

promote healthy living and exposure to the natural elements. 

 The sleeping porch in the VDL I was more developed than those of the Lovell Health 

House.  In fact, Richard and Dione used the VDL I sleeping porch as a bedroom after 

losing the master bedroom on the ground floor to the operations of the design studio. 

 The success of the interior/exterior classroom (i.e. Corona School, NCL, etc.) is limited.  

Teachers typically do not open and close the operable glass wall on a regular basis 

because of the time and effort it takes to rearrange the classroom. 

 The central patio of the VDL I was used primarily as a circulation space, not as a living 

room.  The family would occasionally take their meals in the patio.  The patio served 

mostly as a lush interlude to be seen from other rooms of the house.  The family often 

left the motorized sliding glass wall of the garden house open, thereby uniting the 

space of the patio with the living room of the garden house. 
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In addition to the qualitative analysis of the ways in which Neutra’s work and theories 

were presented to the Spanish public, a quantitative analysis also reveals important 

information.  Therefore, the following section will consider the statistics of Neutra in the 

Spanish press, both in terms of the patterns of Neutra mentions as well as the presentation of 

his buildings.  The journals consulted in this statistical analysis are Arquitectura, Informes de la 

Construcción, Hogar y Arquitectura and Cuadernos de Arquitectura.  Every article in these four 

journals between 1950 and 1970 has been scanned for every mention of Neutra’s name, his 

theories, his works and his personal biography in both text and images.1  To compare the 

prewar and postwar publication of Neutra in the Spanish press, the study also includes a full 

scan of Neutra’s appearances in the journal AC.   A complete catalog of these mentions is 

included at the end of this Appendix.   

In the first place, an analysis of the articles that in some way mention Neutra is indicative 

of his importance to the development of modern architecture in Spain.  The analysis considers 

a wide array of articles including those that only mention Neutra’s name among international 

modern masters; those that briefly mention his work and/or theory; and those that are fully 

monographic in nature.   

Neutra maintained a continual presence in the Spanish press during the years of the 

study; as graph G-01 demonstrates, the four journals jointly reported on Neutra between one 

and five times per year for every year between 1950 and 1970, most commonly centering on 

three mentions per year.  The peak in 1959-1960 is accounted for by the great increase of 

monographic Neutra articles that appeared in Informes following his visits in 1954 and 1956; 

the peak in 1965 represents the Arquitectura monograph.  Therefore, it can be assumed that 

any reader of any of these journals would have been at the very least familiar with Neutra’s 

name.   

However, the troughs of this graph also reveal important information.  The first trough in 

1951 is inconsequential, since it occurred at a time in which Arquitectura and Informes had 

not yet begun to publish Neutra to any great extent.  More importantly, the 1963 trough 

occurs immediately after the great influx of monographic articles in Informes, whose editors 

most likely saw it necessary to give their readers a rest from their relentless promotion of 

                                            
1 In exception, several issues of Cuadernos de Arquitectura during the 1950s and early 1960s were not scanned due to 

the fact that they are missing in the collection of the Architecture Library at the Universidad de Navarra.  Although 
a complete scan of the journal would be useful, the articles that have been scanned reveal that Cuadernos was 
not particularly interested in publishing Neutra.  This fact indicates that a scan of every issue of Cuadernos 
between 1950 and 1970 would not likely produce great variations from the results presented in this study. 
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G-01: Individual articles in the Spanish press that mention Neutra
Arquitectura, Informes de la Construcción, Cuadernos de Arquitectura and 
Hogar y Arquitectura
Image: Brett Tippey
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Neutra and had chosen to begin focusing on other architects and topics; it also follows the 

revisionist critique with which some Spanish architects and critics began to view Neutra’s work 

during the early 1960s.  This latter critique likely resulted in decreasing mentions of Neutra in 

the Spanish press.   

However, it is perhaps the 1956 trough that is most peculiar.  It occurs in the same year 

in which Neutra spent four weeks in Spain to design the AFFHO neighborhoods, an event that 

has subsequently been inflated to an almost legendary status.  In the cases of Arquitectura and 

Informes, this silence is particularly curious, since it fell right in the midst of the period in which 

both journals were keenly interested in Neutra.  It is also odd that Hogar y Arquitectura, with 

its emphasis on financially feasible and highly livable modern housing, did not jump at the 

chance to publish Neutra’s attempts to achieve these very same goals in his design for the 

1956 competition.  Furthermore, simple ignorance of Neutra’s presence is not possible; in 

spite of the fact that the frantic pace of the competition kept Neutra working almost around the 

clock and likely prohibited him from realizing as many public appearances as he might have 

preferred, he did eventually give two guest lectures at the ITCC during the 1956 visit.2   During 

this extended stay in Madrid, Neutra also traveled extensively through Spain, reaching Sevilla, 

Zaragoza, Valencia, Toledo and Chinchón.3  In fact, it was not until nine years later that 

Neutra’s 1956 visit would be made known to the Spanish public under the simple and rather 

mythical title of “Neutra en España.”4   

One possible (although not entirely plausible) reason for this silence is that the Spanish 

press might have perceived the 1956 competition as too politically charged, and that to 

mention Neutra’s participation in it would have been tantamount to tacitly supporting his team.  

Another possible reason, although it is equally dubious and uncorroborated, might be that 

Neutra’s great disgust with the results of the competition brought him to deny publication 

rights.  Finally, perhaps the most probable reason is that publishing the competition and 

Neutra’s failure to secure the contract would have tarnished the growing mythical status that 

                                            
2 For example, Fernando Casinello was present at these lectures.  See the prolog of Richard J. Neutra. Madrid: Instituto 

Eduardo Torroja de Construcción y del Cemento, 1968.  For the frenetic pace of the 1956 competition, see 
[UCLA 1941-02-02] 

3 Neutra travelled to Sevilla and Zaragoza to visit the sites for the USAF competition.  After the competition concluded he 
visited Valencia, Toledo and Chinchón, as evidenced by his travel sketches of the three cities that appear in 
NEUTRA, Richard. Vida y Forma. Translated by Anibal Leal. Buenos Aires: Ediciones Marymar, 1972.  He clearly 
dated the sketches of Valencia and Chinchón as March 1956.  Although the sketch of Toledo does not include a 
date, it must be from 1956, since during his only visit to Spain prior to 1956 he made no travel sketches.  [UCLA 
1941-06-05] 

4 “Neutra en España.” Arquitectura, no. 81 (1965), p. 53. 
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the Spanish publications had begun to bestow upon Neutra as a promoter of postwar 

modernization. 

Upon comparing three of the four journals in question (see graphs G-02, G-03, G-04 

and G-05), it becomes apparent that, aside from the 1965 monograph, Arquitectura, Informes 

and Hogar y Arquitectura all reached their peak of Neutra mentions in 1961.  However, while 

this fact is truly indicative of the overall representation of Neutra in Informes, it is rather 

inconsequential in the reading of the other two journals.  As is made clear in Chapter 02 of 

the dissertation, in 1961 the Neutra mentions in Arquitectura are primarily critical and 

negative.  Furthermore, although not particularly critical, the 1961 mentions in Hogar y 

Arquitectura are rather inconsequential and are little more than mentions of his name along 

with the names of the other great modern masters such as Le Corbusier and Mies van der 

Rohe.  Assuming that the writers of the various journals were all well-acquainted with the issues 

being published by the other journals, it is highly likely that the coincident spikes in Neutra 

mentions in Arquitectura and Hogar y Arquitectura more clearly represent a spillover of the 

increased publication of his works in Informes than a phenomenon unique to the other two.   

For its part, Cuadernos appears to have initiated the period of the study with a spike of 

three Neutra mentions in three different articles of the same issue of 1950.5  The three 

intended to update the reader on the status of modern architecture both globally and 

specifically in the USA.  However, although these initial mentions represent the first 

reintroduction of Neutra in postwar Spain, after this initial spike of Neutra appearances in 

1950, Neutra’s name virtually disappears from the journal until the late 1960s.  Moreover, the 

final four Neutra mentions (one in 1966, two in 1969 and one in 1970) are little more than 

bibliographical references to other volumes on his work.  These references included an article 

in Bohnen und Wohnen on the Bucerius House in Switzerland; Anthony Krafft’s volume 

Architecture, Forms, Functions; the monograph Richard J. Neutra published by the ITCC in 

1968; and the Neutra monograph published by L’architettura in November 1970.6  The 

absence of Neutra in Cuadernos between 1950 and 1966, and the relative insignificance of 

                                            
5 This, taking into account that not all issues published by Cuadernos between 1950 and 1970 have been consulted.  

ALOMAR, Gabriel. “El momento actual en la arquitectura norteamericana.” Cuadernos de Arquitectura, no. 11 
(1950), p. 30; SARTORIS, Alberto. “Las fuentes de la nueva arquitectura.” Cuadernos de Arquitectura, no. 11 
(1950), p. 38; and SARTORIS, Alberto. “Orientaciones de la arquitectura contemporánea.” Cuadernos de 
Arquitectura, no. 11 (1950), p. 48. 

6 “Bibliografía.” Cuadernos de Arquitectura, no. 66 (1966), “Bibliografía.” Cuadernos de Arquitectura, no. 74 (1969), 
p. 52; “Bibliografía.” Cuadernos de Arquitectura, no. 72 (1969), p. 79; and “Revista sobre revistas.” 
Cuadernos de Arquitectura, no. 79 (1970), p. 80. 
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G-03: Individual articles in Informes that mention Neutra
Image: Brett Tippey

G-02: Individual articles in the Spanish press that mention Neutra
Arquitectura, Informes de la Construcción, Cuadernos de Arquitectura and 
Hogar y Arquitectura
Image: Brett Tippey
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G-06: Distribution of Neutra mentions by journal
Image: Brett Tippey

G-04: Individual articles in Arquitectura that mention Neutra
Image: Brett Tippey

G-05: Individual articles in Hogar y Arquitectura that mention Neutra
Image: Brett Tippey
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the later mentions are most likely due to the larger Catalonian tendency to find inspiration in 

Europe rather than in North America. 

Concerning the four primary journals of this study, it is not surprising that Informes 

represents the greatest proponent of Neutra as a model of modernization relevant in Spain 

(see graph G-06).  Although its readership was more limited than Arquitectura as the official 

voice of the COAM, its representation of Neutra was far superior to that of any other Spanish 

journal, not only in quantitative terms, but also more importantly in qualitative terms. 

The study takes a liberal understanding of that which constitutes a Neutra mention, 

ranging from the simple appearance of his name to entire monographic articles, all of which 

count as one mention.  Therefore, upon considering the individual articles that mention Neutra 

throughout the Spanish press, it is also important to analyze the nature and purpose of each 

mention. 

Even beyond the lengths of the mentions, the reasons for which the Spanish journals 

mentioned Neutra reveal the significance he held for their writers and consequently for their 

readers.  As is shown in graph G-07, Arquitectura mentioned Neutra in terms of his personal 

biography and formation, his architectural theory, and his constructed works, all three in 

roughly equal proportions.  This phenomenon runs parallel to the greater bent of the journal; in 

order to present a complete picture of current architecture both at home and abroad, 

Arquitectura tended to consider the formation of the architect as a driving force of his or her 

professional production.  Such matters as professional pedigree were therefore of utmost 

importance.  For this reason, the journal often published details related to Neutra’s personal 

and professional biography, including his early formation under the likes of Loos, Sullivan and 

Wright, as well as the details of his long journey from Vienna to Los Angeles.7  Moreover, 

especially during the 1950s, Arquitectura often almost gratuitously inserted his name among 

those of Le Corbusier, Mies van der Rohe and Gropius, etc. to indicate the pantheon of 

modern masters.8 

                                            
7 Cf. CASINELLO, Fernando. “El racionalismo europeo en Neutra.” Arquitectura, no. 81 (1965), p. 3; ROTH, Alfred. 

“Planificación y construcción en los Estados Unidos: Observaciones sobre la nueva arquitectura en los Estados 
Unidos.” Revista Nacional de Arquitectura, no. 49-50 (1946), p. 29; and DE MIGUEL, Carlos, ed. “Richard 
Neutra.” Revista Nacional de Arquitectura, no. 157 (1955), pp. 20-26. 

8 Cf. “VIII Congreso Panamericano de arquitectos: Méjico 1952.” Revista Nacional de Arquitectura, no. 127 (1952), 
p. 38; “Abadía de San Juan. Arquitecto: Marcel Breuer.” Revista Nacional de Arquitectura, no. 151 (1954), p. 
35; “Opiniones.” Revista Nacional de Arquitectura, no. 184 (1957), p. 42; and D'ORS, Victor. “La arquitectura, 
la enseñanza y la enseñanza de la arquitectura.” Arquitectura, no. 6 (1959), p. 3. 
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G-07: Types of Neutra mentions in Arquitectura and Informes 
Image: Brett Tippey
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G-08: Neutra mentions categorized by length of text 
Image: Brett Tippey
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G-09: Neutra buildings appearing two or more times in the Spanish press 
Image: Brett Tippey
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On the other hand, Informes chose to present a more focused picture of Neutra that 

emphasized his architectural theory and his constructed works, also in roughly equal 

proportions.  Interestingly, among the fifty articles published by Informes that mention Neutra 

between 1950 and 1970, none does so in an attempt to present Neutra’s personal or 

professional biography.  Although there are four articles in which the journal made cursory 

references to his birth in Austria and his move to Los Angeles, all four references to his person 

are entirely inconsequential.9  It is true that Fernando Casinello used the prolog of the ITCC 

publication Richard J. Neutra precisely to describe Neutra’s architectural formation and to 

situate him in the greater context of modern architecture, yet Informes as a periodic publication 

was essentially not interested in his person or his position in the larger international context of 

modern architecture.  On the contrary, the journal was keenly interested in his works and his 

theories, each to the same degree as the other, and in the potential of these to influence the 

modernization of Spanish architecture.   

The other significant difference between the ways in which Arquitectura and Informes 

presented Neutra can be seen in graph G-08.  Most (61%) of the Neutra appearances in 

Arquitectura are short mentions of his name or reproductions of photographs without much 

textual commentary.  On the other hand, the overwhelming majority (84%) of articles that 

mention Neutra in Informes are dedicated solely to the dissemination of his works or his 

theories.  This fact underscores the fact that Arquitectura saw Neutra primarily as one master 

among many, whereas Informes saw him as the primary master of current thought and the 

most relevant model for the modernization of Spanish architecture.   

An analysis of the particular Neutra buildings that were presented by the four journals of 

this study also indicates Neutra’s significance to the Spanish profession.10  Upon reviewing all 

Neutra buildings that appear more than twice across the Spanish press in the years of this 

study (graph G-09), it is no surprise to see the Kaufmann Desert House rise to the top, with 

three unique appearances in Arquitectura (two of which were in the 1965 monograph) and 

                                            
9 NEUTRA, Richard J. “Los arquitectos opinan de arquitectura.” Informes de la Construcción, no. 76 (1955), article 100-

13; NEUTRA, Richard. “A la muerte de un gran hombre: Frank Lloyd Wright.” Informes de la Construcción, no. 
116 (1959), article 100-26; NEUTRA, Richard. “¿Cómo hacerse arquitecto?” Informes de la Construcción, no. 
129 (1961), article 100-33; and POYAN, Daniel. "Richard J. Neutra, excitator architecturae." Informes de la 
Construcción, no. 211 (1969): Introduction. 

10 For the purposes of this study, each separate article that employs one or more photographs of a Neutra building counts 
as one unique appearance of that particular building.  For example, an article that uses three different 
photographs of the Rados House counts as only one appearance of the Rados House, whereas three separate 
articles that each include photographs of the Rados House count as three unique appearances. 

822 Appendix 04.  An analysis of Neutra in the Spanish press



three also in Informes.11  Its timely 1946 completion coincided neatly with the first attempts of 

modernization in Spain, and the subsequent stir it caused in the international press made it 

inevitable that the Spanish journals would publish this seminal work of Richard Neutra, even 

though the prototype of the luxurious single-family dwelling was not perceived as particularly 

relevant in Spanish postwar reconstruction.12  The fact that the Kaufmann also figured as a 

prime specimen in Neutra’s 1954 Madrid lecture “Arquitectura como factor humano” also 

likely contributed to its later publication in the Spanish press.13  Moreover, Carlos de Miguel 

pointed out that this superbly modern work, constructed in the harsh conditions of the southern 

California desert, silenced would-be Spanish skeptics, apparently himself included, who might 

have complained that modern architecture was not possible in Spain’s arid climate.14  Among 

the second most repeated buildings, each with four separate appearances, Neutra’s 1948 

Tremaine House fits into the same category as the Kaufmann.15   

Also appearing four times (three times in Arquitectura and once in Informes), the 1950 

Northwestern Mutual Fire Association is the only Neutra building that Arquitectura repeated 

between 1950 and 1970;16 indeed Carlos de Miguel utilized it as a key catalyst to promote 

the modernization of Spanish architecture.17  Moreover, it was Arquitectura‘s publication of 

this last building that touched off a series of events that eventually culminated in Neutra’s 

crucial 1954 visit to Spain, which then led in part to his participation in the 1956 competition 

for US Air Force housing as well as his prolonged collaboration with the ITCC.  Therefore, 

aside from the 1965 monograph, the 1953 article on the Northwestern Mutual Fire 

                                            
11 DE MIGUEL, Carlos, ed. “Richard Neutra”; CASINELLO, Fernando. “El racionalismo europeo en Neutra.”; “Neutra en 

España.” Arquitectura; NEUTRA, Richard. “Nuestro peligro y nuestra salvación.” Informes de la Construcción, no. 
114 (1959), article 100-24; NEUTRA, Richard. “Interrogación del cliente: un arte, una ciencia.” Informes de la 
Construcción, no. 119 (1960), article 100-28; and NEUTRA, Richard. “Tengamos ideas propias.” Informes de la 
Construcción, no. 123 (1960), article 100-30. 

12 It was Carlos de Miguel who most publicly doubted the appropriateness of Neutra’s steel-and-glass architecture in 
Spain’s postwar difficulties.  DE MIGUEL, Carlos. “Oficinas de una compañía de seguros en Los Ángeles.” Revista 
Nacional de Arquitectura, no. 138 (1953), pp. 35-38. 

13 NEUTRA, Richard. La arquitectura como factor humano. Madrid: Instituto Técnico de la Construcción y del Cemento, 
1954. 

14 DE MIGUEL, Carlos, ed. “Richard Neutra.” 
15 CASINELLO, Fernando. “El racionalismo europeo en Neutra”; “Dos viviendas proyectadas por R. J. Neutra.” Informes de 

la Construcción, no. 35 (1951), article 161-15; CASINELLO, Fernando. “Hormigón: material noble de hoy.” 
Informes de la Construcción, no. 86 (1956), article 100-21; and NEUTRA, Richard. “Nuestro peligro y nuestra 
salvación”. 

16 DE MIGUEL, Carlos. “Oficinas de una compañía ...”; SARTORIS, Alberto. “Ir y venir de la arquitectura moderna.” Revista 
Nacional de Arquitectura, no. 146 (1954), p. 10; “Arquitectura en Estados Unidos.” Revista Nacional de 
Arquitectura, no. 149 (1954), p. 28; and NEUTRA, Richard. “Tengamos ideas propias”. 

17 DE MIGUEL, Carlos. “Oficinas de una compañía ...”. 
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G-10: Publication lag-time in Arquitectura 
(counted in years from the date of completion as established by Hines to the date of fi rst appearance in Arquitectura)
Image: Brett Tippey
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G-11: Publication lag-time in Informes 
(counted in years from the date of completion as established by Hines to the date of fi rst appearance in Informes)
Image: Brett Tippey
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Association represents Arquitectura’s most important contribution to Neutra’s extended impact 

on the modernization of Spanish architecture. 

In the list of Neutra projects that appeared two or more times in the Spanish press 

perhaps the most curious absence is his design for the 1956 US Air Force Family Housing, 

which was only published once in a nine-year belated publication.18  If this project had been 

chosen for construction, it would certainly have represented a living laboratory for modern 

architecture in Spain.  However, it is not entirely surprising that Arquitectura would only 

publish it once, given that of the thirty-eight Neutra buildings published by the journal, only the 

Northwestern Mutual Fire Association was repeated.19  It is equally unsurprising that 

Cuadernos did not publish the project either, due to the journal’s aforementioned lack of 

interest in Neutra’s work during the 1950s and early 1960s.  Hogar y Arquitectura would 

conceivably have been interested in the project as a case study; however, none of the nine 

mentions of Neutra in the journal during the years studied include images, thereby indicating 

that the journal’s interest in Neutra rested more in his theories than in his works.  Nor is it 

surprising that Informes did not publish the project, since it was most interested in publishing 

constructed projects, rather than so-called paper architecture; of the fifty Neutra mentions in 

Informes, only one is about a never-built project.20 

The considerable and variable lag time with which Neutra’s buildings were published in 

Informes and Arquitectura also merits analysis (graphs G-10 and G-11).  To the twenty-first 

century reader, it may appear surprising that these professional journals would publish 

buildings that had been constructed as many as three decades earlier in order to promote a 

critical update of Spanish architecture.  Arquitectura did not publish Neutra buildings until an 

average of 8.5 years later; Informes demonstrated a slightly shorter average delay of 5.75 

years, as could be expected from a journal that seemed so eager to publish his work.  These 

considerable lag times are most likely due to a host of factors such as editorial and 

administrative tasks and the Neutra studio’s ability and willingness to distribute photographs.  

This second aspect is most likely also the cause of the sine-curve tendency; Neutra most likely 

sent photographs of several buildings in each package.  However, an even more likely cause 

is the friendship and rapport Neutra had constructed with his Spanish colleagues over the 

                                            
18 LÓPEZ QUINTÁS, Alfonso. “Neutra y la biología moderna.” Arquitectura, no. 81 (1965), p. 57. 
19 DE MIGUEL, Carlos, ed. “Richard Neutra.”; SARTORIS, Alberto. “Ir y venir de la arquitectura moderna”; “Arquitectura en 

Estados Unidos.” Revista Nacional de Arquitectura; and NEUTRA, Richard. “Tengamos ideas propias”. 
20  NEUTRA, Richard. “Investigaciones sobre el teatro: su fisiología.” Informes de la Construcción, no. 126 (1960), article 

146-57. 
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course of the years, as Dione remarked in a letter to Carlos de Miguel.21  For this reason it is 

hardly surprising that de Miguel and Fernando Casinello would have revived several Neutra 

buildings from his professional past for publication in their journals.  In any case, the 

substantial lag time demonstrates that during the years of the study, no Neutra project, 

regardless of age, was considered to be outdated; the Spanish press continually presented his 

work to their readers as timeless and highly relevant to the current situation. 

Of particular interest are those Neutra buildings whose delayed publication in the two 

journals exceeds the tendency.  In the case of Informes, three distinct patterns emerge.  First, 

the journal included images of quintessential Neutra projects such as the internationally famous 

1946 Kaufmann Desert House and the lesser-known 1950 Northwestern Mutual Fire 

Association, made famous in Spain by Arquitectura.22  Curiously, in none of these articles does 

the text make specific mention to these two buildings to illustrate the argument, although the 

article “Tengamos ideas propias” does refer to the use of sun shading devices, such as those 

of the Northwestern Mutual Fire Association, albeit in a rather elliptical manner.  It appears 

that Informes simply felt obligated to present these two important works to its readers, in spite 

of the long delay in publication. 

The second pattern can be seen in the delayed publication of photographs of the 1935 

Corona Avenue and 1951 Kester Avenue Schools.23  Obviously, modern school construction 

was considered by Spanish architects to be important in the modernization of their country.  

For this reason the highly experimental nature of the Corona Avenue School, as well as the 

Kester Avenue School to a lesser degree, were seen as important models worth being rescued 

from the archives.  However, as in the case of the Kaufmann Desert House and the 

Northwestern Mutual Fire Association, the text of two of these three articles did not make 

specific mention to the buildings.  Although the article in issue 115 is titled “Escuelas” 

(“Schools”), the text centers on Neutra’s concept of beauty and utility from Survival through 

Design.  Only the article in issue 142 discusses the architectural design of the building. 

                                            
21 [UCLA 1954-12-30] 
22 Photographs of the Kaufmann Desert House appeared in NEUTRA, Richard. “Nuestro peligro y nuestra salvación”; 

NEUTRA, Richard. “Interrogación del cliente...”; NEUTRA, Richard. “Tengamos ideas propias”.  Photographs of the 
Northwestern Mutual Fire Association appeared in this last article. 

23 Photographs of both schools appeared in NEUTRA, Richard J. “Proyectar: Instrumento de superviviencia.” Informes de la 
Construcción, no. 115 (1959), article 100-25; the Kester Avenue School also appeared in NEUTRA, Richard. 
“Mis pensamientos, preocupaciones y esperanzas.” Informes de la Construcción, no. 124 (1960), article 100-
31; and NEUTRA, Richard. “Escuela elemental, Kester Avenue, California.” Informes de la Construcción, no. 142 
(1962), article 141-67. 
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The third pattern that emerges in Informes is the delayed publication of Neutra’s 

neighborhood planning projects.  The journal published photographs of the Channel Heights 

Housing (with a seventeen-year delay) and the Avion Village Housing (with a nineteen-year 

delay) in 1959 and 1960, respectively.24  However, like the previously mentioned cases, the 

text of neither article deals directly with these two projects, although the Avion Village Housing 

is promoted in the caption as an essentially “human” neighborhood, as opposed to the car-

centered megalopolis of Los Angeles.  At any rate, the planning for these two neighborhoods 

is strikingly similar to Neutra’s 1956 design for AFFHO, only a few years before the 

publication of Channel Heights and Avion Village.  Therefore, the 1956 competition and its 

inherent design concepts are not entirely absent in Informes. 

Regarding Arquitectura, the lag-time phenomenon is certainly more exaggerated; 

however it is also less indicative.  The greater average delay is perhaps most simply explained 

by the fact that publishing the latest Neutra project was never a priority for Arquitectura, as it 

seems to have been for Informes.  Furthermore, the greatest continued lag-time quite 

understandably appeared in 1965 with the publication of the monograph, which was certainly 

conceived to be a sampling of Neutra’s body of work, thereby automatically supposing the 

publication of older works.  Perhaps the most remarkable publication delays in Arquitectura 

are those of the Beard House (1934), the McIntosh House (1939) and the Lovell Health House 

(1929) in an article in 1955.25  However, as has been mentioned elsewhere in the 

dissertation, Carlos de Miguel’s resurrection of these buildings following Neutra’s 1954 visit 

could be characterized as an argument that in spite of his country’s delayed modernization, 

that which was possible in 1930s California must certainly be possible in 1950s Spain.  

Perhaps even more likely, this delayed publication probably resulted from the unchecked 

Neutra euphoria that followed his visit to Spain in 1954. 

A final graphic analysis of the presentation of Neutra’s buildings in three Spanish 

journals reveals that they promoted to their readers a systematically biased view of his work.  

As shown in graph G-12, of all the buildings Neutra ever constructed, an overwhelming 69% 

were single-family houses, immediately followed by Neutra’s own preferred building type, the 

                                            
24 The Channel Heights Housing appeared in NEUTRA, Richard. “Nuestro peligro y nuestra salvación”; the Avion Village 

Housing appeared in NEUTRA, Richard J. “Refugio, nido, hogar...” Informes de la Construcción, no. 122 (1960), 
article 100-29. 

25 DE MIGUEL, Carlos, ed. “Richard Neutra.” 
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G-12: All of Neutra’s built projects (1925-1970), categorized by building type 
Image: Brett Tippey
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G-13: Neutra buildings published in photographs in Spanish journals, categorized 
by building type 
Image: Brett Tippey
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G-14: Neutra buildings published in photographs in Spanish journals, catego-
rized by building type 
Image: Brett Tippey
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educational building, at 10%.26  Therefore, it is certainly not surprising that Neutra gained 

international fame as a “house architect.”  However, by considering the combined 

photographic representation of his buildings in Arquitectura, Informes and AC, a very different 

picture emerges (see graphs G-13 and G-14).  While the single-family house still ranks as the 

most published Neutra building type in the Spanish press, its percentage (41%) is remarkably 

lower than that of Neutra’s actual body of work (69%).  On the other hand, the educational 

building type was greatly exaggerated by the Spanish press (25%).  Moreover, in Informes, 

appearances of Neutra’s educational buildings even exceeded those of his single-family 

houses by 4%.  This phenomenon is most clearly attributable to the great emphasis on 

modernization and industrialization that characterized 1950s and 1960s Spain.  In this light, 

modern schools represented a much more urgent need than single-family houses for the middle 

and upper economic echelons, and Spanish journals like Informes looked to Neutra’s school 

architecture as a timely model.  Neutra’s schools saw their greatest diffusion in the Spanish 

press in two key moments.  The second key moment was the 1965 Arquitectura monograph, in 

which his schools played an important role.  The first key moment came in the 1959 Informes 

issue dedicated to schools, in which five Neutra schools were featured: the Corona Avenue 

School, the UCLA Kindergarten and Elementary School, the Kester Avenue Elementary School, 

the Science Building at Orange Coast College and the Alamitos Intermediate School.  This 

thematic issue set off the explosion of Neutra mentions in Informes that occurred between 

1959 and 1961. 

Beyond the systemic promotion of Neutra’s pedagogical architecture, other less 

exaggerated biases on behalf of the Spanish press also emerged.  Neutra’s commercial 

buildings were proportionally inflated in both Arquitectura and AC; governmental buildings 

were proportionally inflated in Arquitectura and Informes; Informes also proportionally inflated 

cultural and religious buildings; and AC proportionally inflated town planning in its 

unparalleled publication of Rush City Reformed.27  In order to achieve such inflations, both 

Informes and Arquitectura significantly understated Neutra’s single-family houses for the 

reasons mentioned above, and Informes also reduced publications on Neutra’s town planning.  

AC’s deletion of any reference to governmental, religious and cultural buildings is due to the 

                                            
26 Graph G23 is based on the complete list of Neutra buildings that appears in HINES, Thomas S. Richard Neutra and 

the search for modern architecture. New York: Oxford University Press, 1982, Appendix B: The Buildings of 
Richard Neutra. 

27 NEUTRA, R. “’Rush City Reformed’ Proyecto de Richard J. Neutra, arquitecto.” A. C. Documentos de la Actividad 
Contemporánea, no. 15 (1934), p. 18. 
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simple fact that by the mid-1930s Neutra had not constructed any examples of these building 

types. 
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Year Issue Page Author Title/Topic

Articles in A. C. Documentos de la Actividad Contemporánea that mention Neutra

1931 1 32, 34 unknown "Tercero congreso internacional de arquitectura moderna"

1932 6 39-40 unknown "Casa de la Salud. San Francisco de California. R. J. Neutra"

1932 6 53 unknown "Anuncio para 1932-33. Curso de dibujo dir. por R. J. Neutra."

1932 8 33-35 Rothschild, Richard "Exposición internacional 'Verkbundsiedlung' en Viena"

1933 10 30 Neutra, Richard "Escuela de planta circular. Arq.Ing.: R. J. Neutra. Los Ángeles"

1934 15 12, 29 no author "Restaurant Hollywood--Los Ángeles. Richard J. Neutra, Arqto."

1934 15 14-15 unknown "Richard J. Neutra, arquitecto"

1934 15 16-17 unknown "Casa del arquitecto R. J. Neutra, en Los Ángeles"

1934 15 18-29 Neutra, Richard "'Rush City Reformed' Proyecto de Richard J. Neutra, arquitecto"

1934 15 cover no author portada de la primera monografía con foto de Rush City

1935 18 42 unknown "Concurso de Arquitectura en Los Ángeles (California)

1936 23 10-11 Neutra, Richard "Casa de acero--Residencia de J. von Sternberg--S. Francisco"

1936 23 12-13 Neutra, Richard "Residencia particular en Altadena (California)"

1936 23 13 Neutra, Richard "Casa modelo de madera--desmontable.--Los Ángeles"

1936 23 14 Neutra, Richard "Residencia A. Ruben--Santa Monica (California)"

1936 23 26-27 unknown "Reunión de delegados del CIRPAC--La Sarraz (Suiza)
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Year Issue Page Author Title/Topic

Articles in Arquitectura/Revista Nacional de Arquitectura that mention Neutra

1932 158 196 unknown "Noticias: El 'Estilo Internacional'"

1946 49 29-39 Roth, Alfred "Planificación y construcción en Estados Unidos"

1952 127 38-39 unknown "VIII Congreso Panamericano de arquitectos: Méjico 1952"

1952 129 11-67 Sáenz de Oiza "El vidrio y la arquitectura"

1952 129 cover no author Cover with photo of Neutra's Wilkins House

1953 138 35-38 de Miguel, Carlos "Oficinas de una compañía de seguros, Los Ángeles"

1954 146 10-19 Sartoris, Alberto "Ir y venir de la arquitectura moderna"

1954 149 28-31 unknown "Arquitectura en Estados Unidos"

1954 151 35-43 unknown "Abadía de San Juan.  Arquitecto: Marcel Breuer"

1955 157 20-26 unknown "Richard Neutra"

1957 184 42-44 unknown "Opiniones"

1958 194 19-23 unknown "Embajadas de Estados Unidos"

1959 6 03-08 D'Ors, Víctor "La arquitectura, la enseñanza y la enseñanza de la arquitectura"

1960 22 02-17 Borobio, Luis "Arquitectura de América entre Cáncer y Capricornio"

1960 22 13 unknown "Conjunto de edificios culturales en Leopoldville."

1961 26 18-32 Fernández Alba "Para una localización de la arquitectura española de posguerra"

1961 30 02-26 Moya, Luis, et al "Panorama de la arquitectura en el 1960"

1961 31 37-38 López Otero, M. "Eduardo Torroja y los arquitectos"

1963 49 02-26 unknown "Don Modesto López Otero"

1964 64 03-10 Fernández Alba "Notas para un panorama de la arquitectura contemporánea en Españ

1965 81 03-17 Cassinello, F. "El racionalismo europeo en Neutra"

1965 81 18-30 Prieto Moreno, F. "Coincidencias de Neutra con las arquitecturas orientales"

1965 81 31-34 Carvajal, Javier "El humanismo de Neutra"

1965 81 35-52 unknown "Las obras de Neutra"

1965 81 53-56 unknown "Neutra en España"

1965 81 57-60 López Quintás, P. "Neutra y la biología moderna"

1965 81 cover no author Cover of the monographic issue

1966 90 76-78 Touvay, Robert "El vidrio, la luz y el hombre"

1966 91 52-57 Ramirez de Lucas "Los ochenta años de Mies van der Rohe"

1968 111 56 de Inza, Francisco "Entrevista con Alfonso López Quintás"
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Articles inArticles in Informes de la Construcción that mention Neutra

Year Issue Article Author Title/Topic

1950 21 199-5 Dourgnon, J. "El muro y la luz (Le mur et la lumiere)"

1950 22 199-8 de Mare, Eric "Ventanas de madera (Wood framed windows)"

1951 35 161-15 l'Architecture d'Aujourd'hui "Dos viviendas proyectadas por R. J. Neutra"

1953 51 161-27 l'Architecture d'Aujourd'hui "Casa de un médico en Los Ángeles"

1954 63 bib. unknown "Bibliografía" (Supervivencia a través de las ideas)

1955 76 p100-1 Neutra, Richard "Los arquitectos opinan de arquitectura: Richard J. Neutra"

1955 76 p100-6 Casinello, Fernando "Los arquitectos opinan de arquitectura"

1956 79 intro. unknown "Actividades del Instituto"

1956 86 100-21 Casinello, Fernando "Hormigón: material noble de hoy"

1957 92 161-56 V. M. (Más, Vicente) "Arquitectura humana: Residencia en Beverly Hills, California"

1957 94 146-47 Neutra/Alexander "Orange Coast College, California.  Auditorium"

1958 104 141-43 Neutra/Alexander "Adelphi College. Garden City, Nueva York"

1959 109 noticias unknown "Noticias" (sobre la capilla Miramar)

1959 114 100-24 Neutra, Richard "Nuestro peligro y nuestra salvación"

1959 115 100-25 Neutra, Richard "Escuelas" y "Proyectar: instrumento de supervivencia"

1959 116 100-26 Neutra, Richard A la muerte de un gran hombre: Frank Lloyd Wright

1960 118 110-27 Neutra, Richard "¿Qué aspecto debe tener una iglesia?"

1960 119 100-28 Neutra, Richard "Interrogación del cliente: un arte, una ciencia"

1960 121 147-12 Neutra, Richard "San Pedro hotel hacienda"

1960 122 100-29 Neutra, Richard "Refugio, nido, hogar…"

1960 123 100-30 Neutra, Richard "Tengamos ideas propias"

1960 124 100-31 Neutra, Richard "Mis pensamientos, preocupaciones y esperanzas"

1960 125 141-54 Neutra, Richard "Escuela intermedia en Alamitos--Neutra & Alexander"

1960 126 146-57 Neutra, Richard "Investigaciones sobre el teatro: su fisiología"

1961 127 161-86 Neutra, Richard "Residencia--San Pedro, California"

1961 128 100-32 Neutra, Richard "Simbolismo de la escalera en espiral: Instituto Gemológico"

1961 129 100-33 Neutra, Richard "¿Cómo hacerse arquitecto?"

1961 130 100-34 Neutra, Richard "Embajada de Estados Unidos--Karachi, Pakistán"

1961 131 100-35 Neutra, Richard "El arquitecto: un naturalista"

1961 132 100-36 Neutra, Richard "Arquitectura y paisaje"

1961 133 141-61 Neutra, Richard "Notas sobre una escuela circular prefabricada"

1961 133 intro. Neutra, Richard "Eduardo Torroja"

1961 134 100-37 Neutra, Richard "Colegio en Costa-Mesa, California" (Neutra & Alexander)

1961 135 100-38 Neutra, Richard "Hombre, calor y aislamiento"

1961 136 100-39 Neutra, Richard "Gettysburg, monumento al mundo libre"

1962 138 141-63 Neutra, Richard "UCLA: Escuela elemental" (Neutra & Alexander)

1962 142 141-67 Neutra, Richard "Escuela elemental, Kester Avenue, California"

1962 142 bib. unknown "Architecture Today and Tomorrow"

1963 152 142-31 Neutra, Richard "Edificio de archivos en Los Ángeles" (Neutra & Alexander)
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Articles inArticles in Informes de la Construcción that mention Neutra

Year Issue Article Author Title/Topic

1964 158 143-41 Neutra, Richard "Clínica para el guía del niño"

1964 159 148-84 Neutra, Richard "Iglesia en Garden Grove, California"

1965 167 141-80 Neutra, Richard "Escuela superior de Palos Verdes" (Neutra & Alexander)

1965 170 143-46 Neutra, Richard "Consultorios médicos en Newport"

1965 174 147-20 Neutra, Richard "El 'Painted Desert and Petrified Forest', centro turístico"

1967 193 151-13 Neutra, Richard "VDL: Vivienda experimental en Silver Lake, Los Ángeles"

1967 193 noticias unknown "Noticias" (sobre la Quinta Gorrondona)

1967 196 161-13 Neutra, Richard; Rubio, J. "Quinta Gorrondona en Caracas"

1968 200 bib. unknown "Últimas publicaciones del IETCC"

1969 210 noticias unknown "Conferencias en Costillares"

1969 211 intro. Poyan, Daniel "Richard J. Neutra: excitator architecturae"

1970 220 intro. unknown "Adios…Richard J. Neutra"
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Year Issue Page Author Title/Topic

Articles in Cuadernos de Arquitectura that mention Neutra

1944 1 4-14 Ráfols, J. F. "Arquitectura de las tres primeras décadas en el XX"

1950 11 28-37 Alomar, Gabriel "El momento actual en la arquitectura norteamericana"

1950 11 38-47 Sartoris, Alberto "Las fuentes de la nueva arquitectura"

1950 11 48-55 Sartoris, Alberto "Orientaciones de la arquitectura contemporánea"

1966 66 52 unknown "Bibliografía" (Bauen Wohnen)

1969 72 79 unknown "Bibliografía" (Arquitectura, Forma, Funciones)

1969 74 52 unknown "Bibliografía" (Richard J. Neutra-IETCC)

1970 79 80 unknown "Revista sobre revistas" (L'architettetura)
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Year Issue Page Author Title/Topic

Articles in Hogar y Arquitectura that mention Neutra

1958 17 30-34 Flores, Carlos "60 días para la arquitectura"

1960 27 23-28 Flores, Carlos "60 diás para la arquitectura"

1961 32 65-67 unknown "Resumen de revistas"

1961 34 65-68 unknown "Resumen de revistas"

1961 36 32-37 Flores, Carlos "Comentario: Louis Kahn en la arquitectura americana"

1961 36 65-68 unknown "Resumen de revistas"

1961 37 46-52 Scully, Vincent "Un curso sobre la arquitectura en EEUU"

1965 58 20-22 Flores, Carlos "la 'superación' del movimiento moderno"

1970 82 140-141 unknown "Neutra en Madrid"
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The following appendix includes a list kept in the Richard and Dion Neutra Papers 

[UCLA 1502-09-54] of the thirty-nine articles published about Neutra in popular daily 

newspapers during or immediately following his final visit to Spain in May 1969.  The list was 

most likely compiled by an unknown Spaniard and then sent to Neutra along with several 

clippings of the same articles.  Neutra also received clippings of such articles from Spanish 

architects as Rafael Alfonso Corral, as documented in [UCLA 1502-09-35]. 

Eighteen of the thirty-nine articles are herein reproduced in their entirety.  These articles 

are all available in hardcopy format in the Hemeroteca collection in the Humanities Library of 

the University of Navarra.  The other twenty-one articles that I have not included in this 

appendix were not available in that collection. 
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[UCLA 1502-09-54]
page 2 of 3
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[UCLA 1502-09-54]
page 3 of 3
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PYRESA. “La vivienda mal dirigida entraña una monoto-
nía que puede causar daños sicosomáticos.” Arriba, 
May 15, 1969, p. 19.
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ABC (Madrid). “Richard Neutra en la Escuela de Arqui-
tectura.” May 16, 1969, p. 55.
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ROBLES, Manola. “Richard J. Neutra: El célebre arquitecto habla sobre la vivi-
enda del futuro.” Ya, May 16, 1969, p. 15.
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ROBLES, Manola. “Richard J. Neutra: El célebre arquitecto habla sobre la vivi-
enda del futuro.” Ya, May 16, 1969, p. 15.
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Arriba. “El ‘Einstein’ de la arquitectura en Madrid.” May 17, 1969, p. 15.
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Informaciones. “Richard J. Neutra, 
Coloquio en el C.S.C.A.” May 17, 
1969, p. 13.
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OTANO, Alberto. “Neutra: ‘Me impresionan las flores de Madrid’.” Nuevo Diario, May 17, 1969.

852 Appendix 05.  Neutra in Spain's popular press



LOBATO, Heras. “Richard J. Neutra, arquitecto del humanismo.” Diario de Madrid, May 15, 1969, p. 13.
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ABC (Sevilla). “El arquitecto Richard Neutra, en Sevilla.” 
May 20, 1969, p. 42.
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ABC (Sevilla). “Sevilla al día.” May 22, 1969, p. 89.
ABC (Sevilla). “El profesor Richard J. Neutra, en la Escuela de Arquitectura.” May 22, 1969, p. 89.
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ABC (Sevilla). “El profesor Richard J. Neutra, en la Escuela de Arquitectura.” May 22, 1969, p. 89, continued.
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ABC (Sevilla). “El profesor Richard J. Neutra, en la Escuela 
de Arquitectura.” May 22, 1969, p. 89, continued.
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Arriba. “Es un gran tópico afirmar que el mundo está superpoblado.” May 24, 1969, 
p. 25.
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Arriba. “Es un gran tópico afirmar que el mundo está superpoblado.” May 24, 1969, 
p. 25, continued.
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LOGOS. “El arquitecto debe contar con la biología.” Ya, May 24, 1969, p. 41.
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ABC (Madrid). “Pensamientos de Richard Neutra sobre arquitectura.” May 25, 1969, p. 65.
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RONCERO, Octavio. “La contaminación atmosférica, una parte.” Arriba, May 27, 
1969, p. 5.
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RONCERO, Octavio. “La contaminación atmosférica, una parte.” Arriba, May 27, 
1969, p. 5.
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Diario de Barcelona. “El arquitecto profesor Neutra, pasó por Barcelona.” May 29, 
1969, p. 13.
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Diario de Barcelona. “El arquitecto profesor Neutra, pasó por Barcelona.” May 29, 
1969, p. 13.
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DEL ARCO. “Richard Neutra.” La Vanguardia, May 29, 1969, p. 31.
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DEL ARCO. “Richard Neutra.” La Vanguardia, May 29, 1969, p. 31.
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COLÓN, Antonio. “Sevilla: 622.145 habitantes de hecho.” La Vanguardia, June 29, 1969, p. 86.
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Transcripts of three lectures Neutra 

gave in Spain 

 

“La arquitectura como factor humano” 

“Recepción del arquitecto Richard Neutra en la Escuela Superior de Arquitectura de Madrid” 

“Conferencia del profesor Richard J. Neutra” 
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“La arquitectura como factor humano” 

Neutra gave this lecture (probably in German) in the lecture hall of the ITCC in Madrid 

on 24 November 1954.  The transcript of this lecture was soon thereafter published in Spanish 

by the ITCC under the same title, illustrated with photographs of Neutra buildings that, 

presumably, Neutra used in his live lecture.  The exact date of its publication is unknown.  

Although the publication gives no indication of translator, the text was most likely translated by 

José Fonseca, who translated the public lecture Neutra gave in German at the School of 

Architecture in Madrid in November 1954.  This other lecture is also transcribed in this 

appendix. 

The libraries of the Schools of Architecture in Madrid and Barcelona both keep copies of 

this publication.  Since the University of Navarra does not keep a copy, I have herein 

reproduced the publication in its entirety. 
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“Recepción del arquitecto Richard Neutra en la Escuela Superior de Arquitectura de Madrid” 

Neutra gave this lecture at the School of Architecture in Madrid during his visit in November 

1954.  As noted in the prolog, it was translated form German by José Fonseca and later 

published in the December 1954 issue of Boletín de Información de la Dirección General de 

Arquitectura. 

 

Ha estados unos días en España el célebre arquitecto Richard Neutra.  En la Escuela de 

Arquitectura de Madrid pronunció, en alemán, unas palabras que llegaron a oídos de los 

asistentes que desconocen el alemán, gracias a una perfecta traducción del arquitecto José 

Fonseca, de quien es el apunte que encabeza este artículo.  Esta charla es la que aquí se 

reproduce como homenaje del Boletín a tan ilustre huésped. 

 

He de comenzar por dar las gracias al director y profesores de la Escuela de 

Arquitectura por su hospitalidad y por haberme facilitado esta oportunidad de visitar la 

Escuela, que me ha impresionado. 

Empiezo, por tanto, por felicitar a los alumnos que tienen la suerte de estudiar en esta 

ciudad y en esta Escuela, en la que los profesores no cohíben para nada el libre desarrollo de 

su personalidad artística, y en donde he visto que está a su disposición la Biblioteca con un 

material admirable. 

Esta visita ha sido para mí una satisfacción, y el cumplimiento, como ya dije en el 

Instituto de la Construcción, de un viejo deseo.  Quisiera poder conocer mejor a España; pero 

la conozco muy poco, aunque ya antes de ahora, por mis lecturas y por me actividad 

profesional, tenía de ella cierta información. 

Mi aproximación a España ha sido periférica, es decir, que primero he visitado los 

países que España descubrió y colonizó: Méjico, Puerto Rico, Cuba, Argentina, etc., y 

después, en estos días, he conocido algo de vuestro país.  Me ha impresionado el hecho de 

que en todas aquellas naciones existe un substrato espiritual, que permanece vivo y latente 

después de tantos años de su separación de España.  La influencia española se nota en todo, 

y muy especialmente en su postura espiritual frente a los grandes problemas de la vida, y esta 

influencia es tan intensa que, aun en aquellos países más directamente influidos por Estados 

Unidos, no se ha perdido el carácter fuertemente español. 
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Por todo ello he de decir a todos los futuros arquitectos españoles que tienen que 

trabajar y proyectar con un cuidado exquisito, porque su influencia puede y debe ser 

decisiva. 

He oído a varios colegas españoles alegar como dificultad para el desarrollo de la 

arquitectura española la pobreza y la falta de recursos industriales.  No puedo hablar con 

conocimiento de causa; pero no creo que esto sea verdad, hablando claramente.  Pobres hay 

en todas partes, y no se puede comparar la pobreza de España con la de Calcuta o Brasil. 

España, comparada con algunos capitales de los Estados Unidos, como Nueva York o 

Chicago, naturalmente es un país pobre y de pocos recursos materiales; pero tiene un gran 

tesoro espiritual y cultural, y el mundo entero, y especialmente los pueblos americanos, 

esperan mucho de vosotros. 

No os dejéis impresionar por la falta de recursos materiales, y esto lo digo porque es un 

poco el estribillo que he oído a los arquitectos españoles con quienes he hablado.  Cristo 

nació en Nazaret, una pobrísima aldea de Palestina. 

En Finlandia, que es un país muy pequeño, y que hasta hace muy pocos años no tenía 

ninguna industria, ha surgido la fuerte personalidad de Alvar Aalto, creador de una ejemplar 

arquitectura moderna.  El caso del Brasil, incorporado al movimiento arquitectónico moderno 

an destacadamente, es un ejemplo de que en un país, por el hecho de estar poco 

industrializado, no hay motivo para que no haya arquitectura moderna. 

España, por consiguiente, está en las mismas condiciones para crear una arquitectura 

actual, y seguramente en mejores condiciones que en otros países, porque aquí hay tradición 

cultural de genio creador, que es, en definitiva, lo interesante. 

Si para hacer una moderna arquitectura fuera premisa necesaria el disponer de una 

fuerte industria, la dirección de la estética arquitectónica actual debía corresponder a Nueva 

York. 

Y, ciertamente, no es éste el caso, sino que, por el contrario, ha sido en California, que 

está a trasmano de la gran industria norteamericana, donde se ha establecido la dirección del 

movimiento arquitectónico estilístico de Norteamérica. 

Creo, como os decía antes, que pueden sentirse afortunados los alumnos de esta 

Escuela, y que estáis con más probabilidades y en mejor situación de hacer buena 

arquitectura de lo que os figuráis.  He visitado numerosas Escuelas de Arquitectura: casi todas 

las de América y las principales de cinco países europeos.  No lo digo por jactarme de ello, 
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sino sólo para que se estime en lo que vale mi juicio comparativo.  En ninguna de ellas he 

encontrado este sistema de trabajo separado del alumno en esas a modo de celdas 

compartidas sólo por dos o quizá tres alumnos.  Encuentro admirable este sistema, y creo que, 

en cuanto a preparación, no existe ninguna condición de inferioridad, y que aquéllos pueden 

desarrollar sus creaciones sin limitación alguna. 

Insisto en que tenéis una verdadera suerte en poder hacer arquitectura en España, y 

aquí tenéis un futuro de posibilidades ilimitadas.  Porque España ha sabido demostrar que no 

es un país que haya estado aprisionado en la camisa de fuerza de una tradición, sino que 

siempre ha podido y sabido moverse libremente.  Toda la historia de la arquitectura española 

demuestra la penetración de unos influjos que se ha asimilado sin el menor prejuicio, creando 

obras llenas de personalidad. 

No conozco un solo país que se haya movido, estilísticamente hablando, con tanto 

desembarazo, y que al adoptar estilos de fuera lo haya hecho con tanta soltura y libertad. 

A mi juicio, la constante tradicional española está por encima de los estilos, y esta 

constante superestilística es la claridad y el orden, y esto se aprecia muy netamente en los 

más pequeños pueblos españoles. 

Esta claridad ha degenerado en las naciones colonizadas por España, y muy 

especialmente en aquellas que, como Puerto Rico y Filipinas, han tenido o tienen mayor 

influencia americana. 

Visto desde fuera, un pueblo español ofrece una silueta clara, lo que no ocurre con 

cualquier ciudad extranjera (por ejemplo, alemana o italiana), y, dentro de los pueblos, esa 

claridad y orden se aprecian en  la adaptación a la escala humana de sus calles, de sus 

plazas, hechas para el hombre a su medida y para su gozo. 

Choca y admira la limpieza perfecta de estos pueblos que he visitado, que demuestran 

una postura espiritual noble y limpia en las gentes que los habitan; y os repito que esto no 

ocurre con los pueblos italianos o sudamericanos de análogas características. 

Creo que, para el futuro, España tiene el peligro de que esta clara ordenación se 

corrompa y degenere en los trazados rectilíneos de la geometría. 

Quiero aclarar que cuando hablo de la geometría me refiero a la geometría euclidiana.  

La de ahora es totalmente diferente de la del siglo XVI o la del siglo IV antes de Cristo.  Para 

nosotros, tan pasados están los capiteles corintios como la geometría euclidiana. 
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Admiro y reverencio a los artistas del Renacimiento que se entregaron a la ciencia de su 

época.  Admiro a aquellos maravillosos arquitectos que, preocupados seriamente con los 

problemas científicos, escribieron cada uno un libro sobre las proporciones, y nosotros 

debíamos continuar su tradición, seguir su ejemplo y hacer eso mismo; pero con la ciencia 

nuestra, no con la que ellos conocieron, que ya está superada. 

En el siglo XVI, hasta la figura humana se descomponía en proporciones; pero ahora la 

ciencia contemporánea (que también cree que el hombre es lo fundamental) no lo estudia al 

modo antiguo (considerando las proporciones del cuerpo), sino a la manera actual (viendo las 

relaciones y sensaciones del hombre con respecto al mundo exterior).  La ciencia base de la 

arquitectura es hoy la biología aplicada. 

Esta tarea, que es la nuestra, la que a nosotros corresponde, es más difícil y 

apasionante que la repetición arqueológica del estudio de las proporciones del cuerpo 

humano. 

En la conferencia ya toqué este tema del problema humano respecto a la ciencia actual, 

y me atreví a hacerlo en la propia “cueva del león”: en el recinto de los ingenieros, donde 

expliqué cómo la arquitectura desarrolla conocimientos que desbordan lo técnico.  Después 

de demostrar con ello mi valor, no quiero ser un Don Quijote y tomar partido en esta lucha 

entre lo moderno y lo antiguo que, por lo visto, hay planteada aquí en España. 

En la lectura del Quijote he aprendido que no conviene meterse en disputas ajenas sin 

suficiente conocimiento de causa, pues el que así lo hace no saca de ello sino golpes. 

Se me pregunta qué haría si recibiera el encargo de proyectar un laboratorio de 

experiencias modernas en Úbeda o Baeza, ciudades que acabo de ver y que tan cargadas 

están de tradición. 

Y he de decir que no creo que ahora se pueda construir nada que mejorara lo del siglo 

XVI, copiando lo que entonces se hizo.  Con estas imitaciones se crea en las gentes la 

sensación de lo sospechoso.  Es como si en un collar de perlas, entre dieciocho perlas buenas 

se colocaran dos perlas falsas.  Entra la sospecha de si no habrá más que dos falsas, con lo 

cual a las perlas buenas le hemos hecho un flaco servicio en lugar de un beneficio: o se dejan 

sólo las perlas buenas, o si es necesario completar el collar porque el cuello de cisne de la 

dama ha aumentado de tamaño, se ponen unos brillantes o unas esmeraldas.  Pero atención: 

¡nunca falsos! 
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Un arquitecto de fina sensibilidad puede siempre hacer algo, de acuerdo con las ideas 

de su época, que encaje perfectamente con las obras antiguas que tiene a su alrededor, pero 

nunca copiándolas. 

Hay un ejemplo clarísimo en la plaza de San Marcos, de Venecia, en donde se ha 

conseguido, en esta auténtica cima de la inteligencia humana, una unidad estética sin 

necesidad de ir a la unidad ni del tiempo ni del proyecto. 

He aquí un rincón de donde el señor Cook ha sacados más dólares con pretextos 

turísticos que de parte alguna.  Y, sin embargo, la catedral es medieval; las dos fachadas más 

importantes son de Sanzovino y Escamozzi, y hasta hay un trozo hecho por Santi en plena 

época napoleónica.  Pero todo ha sido proyectado por el mejor o uno de los mejores 

arquitectos contemporáneos, pues los encargos los hacía el consejo de los Dux, que tenía 

sentido de una responsabilidad.  Esto demuestra que el secreto para hacer bien una cosa es 

traer al arquitecto para que la haga, o, por lo menos, uno muy bueno, porque para estas 

tareas no hay reglas ni recetas.  Hay nada más que tener talento, y entonces el resultado será 

bueno. 

Por otra parte, es natural que lo que se hace en el tiempo lleve la diferencia de estilos 

que es propia a la sucesión de las épocas.  Por ejemplo, la catedral de San Esteban, en mi 

ciudad natal, Viena, como no es un ejemplo claro y puro de un determinado estilo, no se cita 

nunca en los tratados de Historia al uso, y, sin embargo, es un modelo de estupenda 

arquitectura.  Tiene diferentes estilos, como consecuencia de las diferentes épocas en que la 

obra se fue construyendo; pero esto es humano y corresponde al ciclo nacimiento, desarrollo 

y muerte que tiene todo en este mundo.  Lo que no es humano es cerrar los ojos a esta 

realidad. 

Se me ha dicho que aquí en España hay una hostilidad por parte de las gentes hacia la 

arquitectura moderna.  No creo que la situación vuestra sea peor en España que lo que yo 

encontré en California, y, sin embargo, luché (nunca con la violencia, sino con la persuasión) 

siempre para llevar al convencimiento de las gentes hacia lo que yo entiendo debe ser la 

arquitectura de nuestra época.  En mi conferencia os mostré algunas de mis obras que he 

realizado en California.  He seguido siendo muy amigo de mis clientes, y he conseguido, en 

lo que a mí respecta, ganar la batalla. 

Pero, os repito, esto debe ser hecho cordial y persuasivamente, nunca con la violencia 

ni con el desprecio hacia los que no entiendan lo que nosotros queremos decir. 
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También se me ha dicho que estos ejemplos que he presentado de arquitectura muy 

abierta, incorporando el paisaje a la edificación, no podrían hacerse aquí en España por el 

peligro del robo y me hacían notar el porqué es tan frecuente en los pueblos y ciudades 

españolas el empleo de rejas en puertas y ventanas. 

Repito que no puedo opinar sobre esto porque no conozco bastante las cosas de 

España, y no sé realmente lo que ocurriría.  Pero se me hace difícil creer que en este terreno 

de la pública seguridad se esté pero aquí que en Estados Unidos.  Si se hiciese un 

campeonato de maleantes entre ambos países, creo que ganarían los Estados Unidos, donde 

en esto de la delincuencia hay soberbios adelantos.  Estas casas que he mostrado en la 

conferencia se han construido en el país de los gangsters y los racketeers, salteadores, 

ladrones, contrabandistas, secuestradores (como el caso del “baby Lindbergh”), capaces de 

robar adultos y aun niños para pedir rescate.  Continuamente leemos estas cosas en los 

periódicos americanos.  Quizá ocurran también en España, es posible; pero si pasan, yo no 

las he leído en ningún periódico. 

Finalmente he de decir, antes de daros las gracias por todas vuestras atenciones, que 

lamento mucho que mi estancia sea tan corta, porque no me ha permitido conocer más que a 

muy pocos arquitectos.  Primero hay que conocer a las gentes, empaparse bien de su modo 

de pensar y sentir y entonces intentar comprender su arquitectura.  Cada vez con más 

frecuencia me llaman para que forme parte en Jurados de Concursos de arquitectura, y cada 

vez lo encuentro más difícil, porque como se trata de temas, de lugares, de gentes muy 

distintas, me encuentro totalmente incapacitado para saber lo que hay detrás de cada 

proyecto, para qué clase de gentes está preparado y, por consiguiente, a qué razones 

responde cada uno de los trabajos.  Sin conocer bien los hombres de un país no se puede 

opinar sobre su arquitectura. 

Termino repitiéndoos que el mundo espera mucho de los arquitectos españoles. 
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“Conferencia del profesor Richard J. Neutra” 

Neutra gave this lecture at the Ministry of Housing (Ministerio de la Vivienda) in Madrid on 30 

May 1969.  The original manuscript of this document is kept in the Richard and Dion Neutra 

Papers in box 1502, folder 9. 

 

Me siento realmente muy agradecido de esta invitación para hablar en este país delante 

de mis colegas y delante de funcionarios tan importantes del Gobierno Español. 

Como austriaco siempre me he sentido completamente en casa en este país, y 

acordándome del antiguo imperio español y austriaco he sido capaz de trabajar en 

muchísimos países del mundo y sentirme en casa en cada uno de ellos. 

Aunque a la vuelta a Madrid no siento en casa, de todas formas me encuentro con una 

serie de sorpresas muy agradables y muy importantes.  En muchos sitios he estado siempre no 

solamente como turista, sino realmente como trabajador, y aquí he tenido siempre especial 

interés en informarme en el trabajo de mis colegas. 

Realmente conozco muy pocas ciudades en el mundo que puedan compararse ni 

siquiera de lejos con el progreso y el desarrollo de las dos ciudades más importantes de 

España, o sea, Barcelona y Madrid.  Estoy intentando honradamente de recordar algunas de 

las ciudades mayores que he visto en estos últimos años y, desde luego, el crecimiento y el 

desarrollo de Madrid es muy de lejos muy superior al de ciudades como Johannesburgo o 

como Moscú o como París.  He vivido no solamente, como Uds. Saben en Los Ángeles en 

Estados Unidos, pero en muchísimos lugares de la tierra y sé perfectamente lo que es para un 

Organismo Oficial el ocuparse y el encausar un desarrollo tan impresionante como el de aquí. 

El crecimiento en una ciudad antigua no es tan visiblemente manifiesto como en otras 

ciudades recién fabricadas.  Cuando empecé a trabajar en Los Ángeles, hará cerca de 50 

años, cada vez que yo levantaba la mirada de mi tablero de dibujo, me podía dar cuenta 

que la ciudad había quintuplicado.  Pero sin embargo, ese crecimiento es muy de lejos 

inferior al ojo, como en el de Madrid.  Aquí el impacto visual que hace el crecimiento de la 

ciudad de Madrid es muy superior al que pueda hacer el crecimiento de la ciudad de Los 

Ángeles. 

Es que aquí, naturalmente nos hemos lanzado en una motorización mucho más rápida 

que la de Los Ángeles, que sin embargo se puede considerar como el prototipo de la ciudad 

sobre ruedas.  La razón es, naturalmente, que Los Ángeles es una ciudad de una extensión 
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enorme, lo cual no permite que el visitante pueda apreciar a primera vista el crecimiento de la 

ciudad, en cambio Madrid que es una ciudad de mucha mayor densidad, el impacto es muy 

superior al visitante que llega aquí. 

También, es que el momento demográfico en Madrid de la cantidad de gente que ha 

sido atraída a Madrid, por sus ventajas de otro tipo y también por su estatuto económico, le 

hace muy distinto al momento demográfico que se pueda plantear en otras ciudades con las 

cuales Madrid podría, sin embargo, compararse.  Parecería ser, por lo que acaba de decir el 

profesor Neutra, que un Arquitecto tendría que ser solamente capaz de trabajar en un lugar, 

porque todo otro lugar entonces, le sería totalmente extranjero.  Mi experiencia particular me 

ha demostrado que no es así, porque toda la raza humana tiene denominadores comunes que 

sobre la superficie tal vez no se noten muy fácilmente, pero que hacen que sean muy similares 

en el fondo.   

Nos encanta exagerar las diferencias que podemos encontrar entre nosotros, entre el 

pasado y el presente, entre la generación actual y la generación pasada y la generación que 

viene. 

Realmente hablo ahora como a mis colegas Arquitectos, porque generalmente la 

profesión de arquitectura se engaña mucho en dejarse llevar, sobre todo, por revistas 

sensacionalistas que intentan poner un énfasis sobre esta moda, y poner diferencias que 

realmente en el fondo no existen. 

Hemos de recordar sobre todo nuestra profesión, que vivimos en una época dedicada 

al sensacionalismo, sensacionalismo aumentado por las publicaciones y revistas. 

Las revistas, por ejemplo para la mujer, suelen poner una gran importancia en que las 

minifaldas tienen cinco centímetros más que el año pasado, y que los peinados han cambiado 

desde el otoño pasado.  Es la base de una revista de moda, sobre todo que tiene que tener 

algo nuevo en cada número.  Pero nosotros los Arquitectos, tenemos los clientes, los más 

conservadores, así como los financiadores y las utilizadores más conservadores. 

Realmente, lo que un Gobierno o una empresa privada paga en un edificio, se espera 

que se va a amortizar en 10, 20, 30, 40 e incluso 50 años.  Desde luego, nosotros tenemos 

que distinguir entre nuestra profesión y los que fabrican automóviles, neveras o cualquier otra 

industria.  Yo mismo nunca he comprado un sombrero para mi mujer que no he pagado en el 

acto, y que no he esperado, desde luego, a amortizar en 50 años.  Es muy distinta desde 
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luego, la revista de arquitectura que se está ocupando de profesionales o que se está 

ocupando del consumidor, digamos de la esposa de “Don Juan español”. 

Hablando como un editor, puedo tener ideas magníficas sobre todo lo que puedo 

proponer al consumidor, sobre todo a la esposa del consumidor, idas siempre nuevas; éste, 

hablando siempre como el editor de una revista.  Ahora tenemos cada tres meses una reunión 

con todos los Directores y los Editores de la revista, y entonces nos dice el Director de 

Circulación que la circulación de la revista ha bajado de 6 á 4 por 100 durante el trimestre. 

Dice el Director de Publicidad, que no van a poder continuar con el espacio 

publicitario, mientras que la revista de la competencia está aumentando en circulación, 

porque sus anuncios aumentan.  Entonces el Director me dice “¿pero Sr. Neutra, pero que 

hace Ud., pero si esta revista está bajando de circulación, en cambio la otra mire Ud. como 

sube?”.  Entonces le intento explicar al Director las ideas tan interesantes que he expuesto en 

el último número, y como me interesa una arquitectura progresista, pero gradualmente 

progresista, que además redunda en beneficio de la humanidad.  Pero entonces no me dejan 

terminar lo que estoy diciendo, dicen “pero ¡caramba! Sr. Neutra, si seguimos bajando la 

circulación, desde luego, puede Ud. buscarse otro trabajo para el próximo número”. 

Probablemente, ni Pristino ni Kalikátrides, que construyeron el Partenón para Pericles, no 

se encontraron jamás con este problema. 

Antiguamente los Arquitectos no se encontraban con estos problemas, pero ahora el 

Arquitecto en vez de vivir sus edificios, tiene que vivir en las páginas de las revistas, y ver lo 

que se dice en Finlandia, lo que se dice en Brasil, o lo que se está haciendo en el mundo. 

Puede luego, yo no digo que sea la culpa del editor, ni la culpa realmente de nadie, 

pero es la culpa de la civilización nuestra, sensacionalista, que no se da cuenta de que la 

Arquitectura es para ser utilizada, para ser utilizada lentamente. 

He oído en la introducción nombres como el de Gropius, que no sé si sabrán ustedes, 

que he sido yo el que realmente he abierto el camino para poder llevarles a América.  Estos 

dos señores no han sido realmente—nunca sensacionalistas; sus cambios han sido muy 

graduales y muy conscientes durante un período de cerca de 50 años.  Tal vez yo puedo 

decir que sea la persona más consistente y más fiel conmigo mismo durante este período, yo, 

se puede decir, que soy realmente el anti Picasso. 

Realmente es un milagro que ustedes me conozcan, porque mi trabajo nunca ha sido 

sensacionalista, yo nunca he sido uno de los que han dado grujidos a los editores, y mi 
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trabajo nunca ha sido una sensación.  Yo siempre he estado convencido de que el hombre 

tiene una trastienda, digamos, de evolución, de unos treinta mil años,… treinta millones de 

años?  Realmente se debían leer las últimas ideas sobre la antropología que llegan realmente 

a los verdaderos orígenes de la humanidad.   

Tenemos, nosotros, exactamente los mismos ojos para ver que tenían nuestros 

antepasados hace dos millones de años, los mismos oídos, los mismos puntos sensoriales en 

nuestra piel para recibir los impactos de los sentidos, del calor y del frío.  Sudamos igual y 

temblamos igual que la gente hace millones de años.  La biología no ha cambiado, no ha 

tenido nunca cambios sensacionales, pero sin embargo, hoy día es mucho mejor conocida 

ahora, que hace un mes o que hace un año, y realmente, debemos de mirar este 

conocimiento cada vez más profundamente si queremos ser realmente los servidores 

auténticos de la humanidad. 

Por un lado, la biología básica del hombre no tiene cambios sensacionales en millones 

de años; en cambio el conocimiento de esa propia biología progresa a una velocidad tan 

enorme, que cada día realmente, tenemos un conocimiento mucho más importante que el que 

teníamos la víspera.   

Por un lado, si la biología del hombre no cambia, en cambio lo que pasa dentro de la 

mente del hombre, de la mujer y del niño, todo lo que le puede dañar, o lo que le puede 

beneficiar, cambia con tanto tiempo, que resulta realmente ridículo pensar que una cosa de 

hoy, pueda estar de actualidad dentro de 30 años. 

He estado hablando hoy con un amigo que vive en lo que llamamos nosotros un 

“dúplex”, o sea, un apartamento que tiene una escalera interior que no tiene nada que ver 

con la escalera exterior de la casa, donde están generalmente las partes del living “room”, 

todas esas cosas en la parte de abajo y las habitaciones de dormir en el piso de arriba. 

Después de hace muchos millones de años, los niños siguen tardando nueve meses en 

venir a este mundo, cuando el niño ha nacido, la simbiosis que ha tenido con su madre, o 

incluso que la madre ha tenido con el niño o con el feto, no puede pararse de repente por el 

nacimiento, sin que irá parándose gradualmente durante el primer año de vida. 

Si ustedes creen que lo que estoy diciendo no tiene nada que ver con la Arquitectura, 

pues permítanme decirles que en mi opinión, la manera de tratar a la madre con el niño en 

una casa de familia, es uno de los problemas más importantes para un Arquitecto.  Lo que va 

a experimentar este niño en las primeras semanas y en los primeros años de su vida, va 
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realmente a tener una influencia preponderante sobre toda su vida, y esto lo saben todos los 

psicológicos, los educadores y los médicos pediatras. 

Cuando una mona tiene un monito, este nuevo ser tiene inmediatamente cuatro manitas 

muy poderosas y muy hábiles para agarrarse a la piel de su madre, y sentirse realmente 

acogido a su madre.  Esta madre mona, se dedicará a hacer trapecios y volatines desde un 

árbol a cien pies de altura.  Esto lo he visto muchas veces en el Suroeste de Uganda, que es 

donde realmente se puede buscar los orígenes de la humanidad.  El monito no tiene ningún 

problema, porque no pasa la vida con su madre; por muchos equilibrios que haga su madre y 

por muchas carreras y saltos que dé, el “niño” siempre está agarrado a su madre, no tiene el 

menor problema en sujetarse a ella. 

Para el equipo nervioso y cerebral de esta madre mona y de su hijo, son muchísimo más 

simples que los de una madre humana y de su niño.  Pero desde luego, ni tienen ustedes que 

planear un parque zoológico, y que resulte, que de su diseño, de este parque zoológico, el 

monito se va a ver separado de su madre, pues de uno resultará la suerte del animalito, y 

entonces el parque zoológico tendrá que cerrar sus puertas por encontrarse falto de animales. 

Como también, si dibujamos una cocina modernísima y perfectísima, pero el niño se 

encuentra en otra planta, en el piso de arriba y separado de su madre, éste puede tener las 

más terribles repercusiones en la psicología futura de este niño.  El Arquitecto los ha 

separado.  ¿Por qué lo hizo el Arquitecto?  Es difícil de decirle.  Tal vez él pensó que era una 

idea muy interesante el imitar una casita, un hotelito, en una casa de apartamentos.  La madre 

está cocinando, pero se pasa el tiempo con el oído tenso escuchando señales de peligro que 

puedan venir del piso de arriba.  Naturalmente, en cuanto el niño empieza a gatear, lo 

primero que va a pensar es que el niño va a ir gateando hasta la escalera, y se va a caer por 

las escaleras hasta el piso de abajo.  Entonces, la madre corriendo por la escalera cada vez 

que oiga un ruido, o también corriendo para cambiar pañales, bajando otra vez a la cocina, 

subiendo a cambiar pañales…  Entonces la madre lava los pañales en el cuarto de baño que 

está arriba; no tiene arriba sitio para colgar los pañales, los colgará en la terraza que está en 

el living, que está en el piso de abajo. Entonces tendrá que cruzar con todos los pañales 

mojados por todas las salas de recepción de la casa.  Para hacer eso, colocará el niño a la 

espalda, y el niño se encontrará como una tortuga inmovilizada.   

Sabemos actualmente, que el niño inmediatamente después del nacimiento empieza a 

hacer movimientos de traslación, movimientos de gatear, y si la madre le inmoviliza de 

espaldas durante cuatro o cinco meses, se retarda biológicamente un proceso lógico y natural 
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del niño.  Lo natural es dejar que lo que podemos llamar la “cría humana” empieza a poder 

hacer lo que es natural para un niño, que es investigar.  El niño necesita gatear, necesita 

investigar, necesita buscar inmediatamente nuevas sensaciones, que son las que estimulan su 

cerebro. 

El niño tiene una tendencia que decimos, de investigar, pero el niño tiene también la 

tendencia natural de irse separando, sobre todo de manera táctil de su madre.  Seguirá la 

conexión visual y auditiva del niño con su madre, pero el niño tiene que tener la tendencia de 

irse separando poco a poco de su madre.  Y pregunta el Profesor Neutra “¿Qué hacemos 

nosotros para ayudar a este proceso natural y biológico, que reconocen todos los científicos 

de mayor importancia?” 

Tienen ustedes buenísimos técnicos y profesionales en este Ministerio de la Vivienda, 

que resultaría para mí absurdo intentar decirles algo nuevo sobre materiales, o sobre 

construcción, incluso construcción de masas para tantísimos miles de familias.  Pero por eso 

he pensado que sería interesante intentar hablarles a ustedes de la gran importancia que tiene 

justamente, poder ayudar al niño a ir rompiendo sus lasos con su madre, para su mayor 

estímulo del cerebro y para su desarrollo futuro.  Yo podría hablarles, darles un curso entero 

de lo que yo he hecho en relación con este asunto, de las soluciones que he dado a lo que es 

realmente un problema biológico.  Yo no digo que el Arquitecto tenga realmente que 

transformarse en un biólogo, porque hay en realidad tantísimos biólogos altamente 

capacitados.  Pero lo que tiene que hacer el Arquitecto es intentar incorporar las lecciones 

que les puedan dar estos biólogos.  Realmente lo que es, es un aplicador, digamos, un 

aplicador científico de estos adelantos biológicos. 

Yo realmente he ganado la confianza de cientos de miles de personas, porque he 

construido muchísimas viviendas, lo que se llaman viviendas subvencionadas, viviendas 

baratas, porque además de ser el arquitecto, he sabido comprender los problemas de la 

familia, los problemas del niño, de la madre, del marido y claro, esta gente, para ellos era 

tan diferente a lo que ellos pensaban, que era un Arquitecto que me logré ganar su 

confianza, porque intentaba comprender realmente sus necesidades básicas. 

Yo creo, que el Arquitecto ha de conocer y educarse cada vez más en este aspecto 

humano, digamos, que es una cosa aparte de la técnica.  No dejarse demasiado pegar por 

los adelantos de la técnica, y recordar que los adelantos tecnológicos están realmente al 

servicio de esta cosa tan importante, que es realmente la humanidad. 
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Volviendo al problema del parque zoológico, del cual ya les he hablado antes, si un 

Arquitecto al construir este parque no pensase más que en un cierto número de metros 

cuadrados para un gato salvaje, o en un cierto número de litros para un animal acuático, 

pues no tardaría rápidamente en perder su trabajo.  En cambio, debe de preocuparse 

muchísimo de qué clase de suelo necesitará este gato salvaje para que sus patas puedan 

pisar bien, porque si no, este gato estará muerto dentro de cinco semanas. 

No tengo duda que una Agencia que gasta muchísimos millones, digamos, de pesetas o 

de dólares, en un proyecto de viviendas, tiene que pensar muchísimo en todos los adelantos 

de la biología y del arte de vivir, para que esto pueda ser una cosa realmente bien hecha o 

importante. 

He sido llamado como consultor por muchísimos gobiernos, tales como recientemente el 

gobierno austríaco, como el Centro Rockefeller, en Estados Unidos.  De centros que han 

dedicado muchísimas cantidades de dinero a investigación sobre los medios y en la 

aplicación de estos medios de vida y me siento muy feliz que en mi edad, que en mi 

ancianidad, digamos, de haber podido dedicarme a ser el mediador entre muchísimos de 

estos centros, con los cuales me gustaría muchísimo ponerlos a ustedes en contacto. 

He visto aquí cosas realmente estupendas, he hablado con varios Arquitectos que están 

intentando justamente, romper la monotonía, esa tremenda monotonía que es el peligro de la 

producción en masa; esta producción en masa que es necesaria para bajar los costos.  Sin 

embargo, hemos de recordar que esta monotonía es un tóxico, una toxina, sobre todo para el 

niño.  Todo organismo que no tiene raíces, que no es un árbol, que tiene una necesidad de 

expansión, una necesidad de girar por el mundo, sin embargo tiene la necesidad 

psicosomática de encontrarse en cierto lugar, en su casa, de tener unas raíces psicológicas en 

algún lugar y esto es importantísimo para todo organismo que no tiene raíces físicas. 

Es necesario poder encontrar su hogar sin tener que mirar a los números de una calle.  

Se puede investigar muy fácilmente los daños que hacen (he estudiado eso en las ratas 

blancas, o en los roedores, cuando no pueden encontrar su casa o cuando se separa la cría 

demasiado pronto o demasiado tarde de su madre), todos esos datos se pueden medir hoy 

día científicamente.  He visto en países como Bulgaria, como Rusia, y en Alemania Oriental, 

hasta 52.000 familias viviendo juntas en una especie de colmena gigantesca, toda igual, y es 

imposible pensar que nadie pueda crecer en ese lugar sin desarrollar unos daños tremendos 

en su mentalidad. 
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Yo podría ahora hablar mucho de los medios que se pueden emplear para evitar estas 

toxinas, para evitar esta monotonía y sin embargo con la producción en masa, resulta 

realmente inevitable.  Les diré brevemente que una de las cosas más sencillas y sin embargo 

mejores de individualismo, no diré de variedad, que no es lo mismo, son esas plantas, esas 

macetas de flores que ponen las amas de casa españolas en sus balcones, porque no hay 

nada como la planta viva, la planta verde, la planta de color, para romper la monotonía de 

esas líneas, todas iguales, de las casas construidas en masa. 

En Johannesburgo, actualmente tengo un proyecto enorme de viviendas, y una de las 

cosas que se pueden hacer ahora con las hidropónicas, es conseguir gracias a la nutrición 

líquida de las raíces, jardines magníficas en pisos cuarenta o en pisos veinte, que no tiene 

justamente suelo para tenerlas, y entonces, esos inmensos espacios verdes es lo que más 

puede mejorar la monotonía de una casa construida en serie.  Se puede cubrir fachadas 

enteras de trepadoras, sin tener que ocuparse de que sean raíces tengan que llegar al suelo 

para nutrirse, o tener que estar subiendo constantemente para regarlas.  Verde que te quiero 

verde… El verde quiere decir clorofila, y la clorofila ha sido desde los tiempos primeros de la 

humanidad, lo que ha hecho respirable el aire realmente, o sea que no es solamente 

sentimentalismo, es una necesidad profunda del organismo. 

Este no es realmente una excursión, que cuando se sale de un garaje subterráneo se 

sale a la autopista, se intenta buscar un sitio para aparcar, se entra en un restaurante, donde 

se está en la sexta mesa, lejos de la ventana, se come allí apretujado  entre humos, se vuelve 

a la ciudad entre humos, se vuelve a bajar al garaje y se dice: ¡Qué bien, hemos hecho una 

excursión al campo!  Desde luego hay que tener verde en todas las habitaciones, porque ni 

los materiales más ricos, ni el oro o el mármol, nada se puede comparar con el verde, ni con 

la clorofila. 

Nosotros hemos nacido peatones.  La persona que no anda, que no hace más que 

coger el ascensor para bajar y coger un coche para marchar se está jugando al ataque al 

corazón.  Yo desde luego, he intentado poner en muchas de mis viviendas puentes, puentes 

que van de un lado de la casa a otro, por los cuales pueden circular los niños y las personas 

mayores, que están llenas de plantas y que permiten al hombre andar; esa cosa que el 

hombre necesita, porque el hombre ha nacido peatón.  Cada puente o cada corredor será 

como un jardín botánico; su única identificación será el tipo de plantas que crece en él.  

Ustedes dirán que éste es una utopía, pero desde luego se podrían cortar muchas 

928 Appendix 06.  Transcripts of three lectures Neutra gave in Spain



 

 

construcciones de hospitales y muchas cuentas de médicos si la gente volviese un poco a 

andar y a dedicarse a tener un poco de verde en sus casas y a tener clorofila en su vida. 

Desde luego no es tanto el tiempo que se gasta en llegar tarde a una conferencia en el 

tráfico terrible de la tarde, sino realmente la cantidad de nervios que se emplean en estas 

cosas.  En Estados Unidos hay muchísimos millones de personas que se están mordiendo las 

uñas (18 millones de personas) que se muerden las uñas en las antesalas de los psiquiatras y 

que han cogido éstos al volante de sus coches y en el tráfico de la ciudad.  Naturalmente los 

18 millones que están en las antesalas de los psiquiatras no son los peligrosos; los más 

peligrosos son los que andan sueltos por las calles. 

Cuando he hablado de la madre que sube a lavar los pañales, que está esperando que 

el niño se haga daño, que el niño se caiga por las escaleras, no he puesto realmente tanta 

importancia en lo que la madre va a andar, sino en la tremenda ansiedad, que es la que 

rompe esa simbiosis tan dulce, esa relación tan normal y tan estupenda de la madre con el 

niño. 

Primero quiero agradecerles nuevamente su amabilidad al haberme escuchado aquí 

esta tarde.  Decirles que estoy seguro que en el Ministerio de la Vivienda tanto con el 

Ministerio de Obras Públicas, tienen probablemente expertos que saben tal vez mucho más 

que yo en avances tecnológicos, pero yo creo que también hay otro Ministerio, como el 

Ministerio de Educación, que podía también interesarse por esta cosa que es lo más antiguo 

de la humanidad, que es el organismo humano y para el cual es tan importante que 

trabajemos y para el cual yo he dedicado realmente muchísimo tiempo.  Muchísimas gracias 

y si tienen Uds. alguna pregunta para sí, tal vez pueda contestarles y tal vez pueda no 

contestarles. 
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